











-s 




















|RADIO| 























VIDEO| [M USIC| |STAGE| 


ARIETY 








Published Weekly at 154 West 46th Street, New York 36, N. Y., by Variety, Inc. Annual subscription, $10. Single copies, 25 cents. 
Entered as second-class matter December 22, 1905, at the Post Office at New York, N , under the act of March 3, 1879. 
COPYRIGHT, 1955, BY VARIETY, INC., ALL RIGHTS .RESERVED . 





VOL. 197 No. 13 


NEW YORK, WEDNESDAY, MARCH 2, 1955 


PRICE 25 CENTS 











Chi Election Cues Wide-Open Status; 
Shuttered Stripperies Opening Up 


Chicago, March 1. 

Chicago’s shuttered stripperies 
are opening up in the wake of 
Democratic primary election re- 
sults. Four Near North side strip- 
peries, all in the East Chicago Ave. 
police district, had closed as a re- 
suit of close police surveillance 
brought on by a political feud be- 
tween Mayor Martin Kennelly, 
seeking the Democratic mayoral 
nomination, and the local 
committeeman, Martin 
who was a partisan of the local 
Democratic machine that dumped 
Kennelly. 

Word among the saloonkeepers 
here is that Richard Daley, the ma- 
chine candidate, is a cinch to win 


-the election after winning the pri- 


mary last week, and that Chicago 
will soon again be a wide-open 
town. On the strength of this, four 
strip joints, the Mark Twain, Pari- 
sian, Liberty Inn and Talk of the 
Town are opening their doors 
again. Two opened last week and 
two more are skedded to swing the 
doors wide this week. These joints 
depend on entertainers mixing with 
customers and hustling drinks for a 
large part of their revenue. When 
the Mayor installed a new police 
captain in the district, Capi. James 
Hackett, existing laws against mix- 
ing were enforced, and the skin- 
joints were forced to fold. The 
strip ops feel things will now go 
back to normal with the machine 
candidate for mayor considered a 
sure. bet. 


Those TV Salutes, Plugs 
A Bonanza for Authors; 
‘Mrs. A,’ Hope, Allen, et al 


The have-book-will-travel gag is 
no joke in the publishing business. 
The 4th and Madison Ave. book 
boys. are forced to the conclusion 
that maybe tv is the oniy real 
socko impetus for merchandising. 
There are evidences anew. 

Of the 40,208 copies that ‘Ger- 
trude Lawrence as Mis. A,” by he: 
husband, Richard Stoddard Ald 
rich, sold to date, some 9,500 cop- 
ies came in a rush, in the last four 
weeks, as result of the Ed Sullivan 
salute to the late actress. The 
book trade naturally was alerted 
by Simon & Schuster (selling 
agent for Greystone Press) in an- 
ticipation of the CBS-TVer two 
Sundays ago, Feb. 19. As result, 
it sold 1,060 copies week ending 
Feb. 4; 2,553, week ending Feb. 11; 
3.902, by week ending Feb. 18 and 
2,150 the ensuing week. 

Bob Hope’s plugging of his auto- 
biog, ‘‘Have Tux, Wil) Trave 1as 
resulted in 50,000 copies of the $1 
edition and 25,000 copies of the 
$3.50 edition. He has had plugs 
and counterplugs on Groucho 
Marx, Jackie Gleason, Walter 
Winchell and his own shows, plus 
others. ; 

Fred Allen did the same for his 
“Treadmill to Oblivion” and N, Y. 
(Continued on page 43) 
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| J. P. McEvoy’s Definitions 


Globetrotter-writer J. P. Me- 


Evoy, on a recent Central 
America junket, was piaying 
“definitions” and he and his 


Peggy came up with these two: 
Gourmet—a_ glutton in a 

homburg 
Explorer—a 

excuse. 


bum with an 
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Sarnoff Discloses 


RCA Approaches 


record business 
firm whopping 


1954 was a 
bringing 


that 
year, 


$940,950,000 for sales of products | 


and services, topping 


by 10° with the magic billion 
mark in sight for ’55. 
breaks down to earnings, before 
|taxes, of $83,501,000; net profits, 
after taxes, of $40,525,000; equiva- 
lent to $2.66 per common share. 
Corresponding net for 1953 was 
$72,437,006 before taxes and $35.,- 
022,000 after; earnings per share 
'came to $2.27. RCA’s 35th annual 
| report released by Brig. Gen. Da- 
| vid Sarnoff, board chairman, 


| was mailed to 172,169 shareholders, | 


| Report showed that RCA paid 
total of $81,815,000 in taxes during 
the year, or more than double the 


‘net profits. 
Divvies for the year totaling 
$22,052,000 were declared, with 


$3,153,000 going to holders of 
preferred and $18,899,000 going to 
common, breaking down to $3.50 
per share, of preferred and $1.35 
per share common. 
Board 
(Continued on page 71) 


ULANO TURNS 46TH ST. 
INTO TYMPAN ALLEY 


Macy's window will continue as 
the place to nay off bets but Henry 
Adler’s Music Store window is 
ithe place to set a drumming record. 
Shop, located on West 46th St. 
(N.Y.) a few doors away from 
VARIETY, became a 
showcase Monday (28) when Sam 
Ulano moved into the window with 
his traps, snares, cymbals, sticks 
and brushes to kick off a “drum- 
athon” and try for a world’s record 
in continuous stick action. 

Stunt was the brainchild of Alan 
Abel, head of A-Bell Records and a 
would-be legit producer. Abel 
claimed that the record for sus- 
tained drumming was set a few 
years ago by Jerry Sandweiss, who 

(Continued on page 60) 





Radio Corp. of America revealed | 


previous | 
vear’s all-time high of $835,000,000 | 


Figure | 


also declared, on Dec. 3, | 


skinbeater’s | 


U NEIL A 


TV RICHES 


With the major motion picture 
companies focusing more and more 
cf their attention on television as 
a potential revenue source, the saga 
of General Teleradio’s handling of 
the big Bank of America package of 
old features is assuming the status of 
an industry primer on how to sell 
for television. That “Million Dol- 
lar Movie” tag that GT slapped on 
the package is more truth than fic- 
tion, for despite industry pessimism, 
GT topper Tom O’Neil has already 
guided the package to a profit of 
nearly $750,000 on television sales 
on only the first fun. Whereas the 
majors at first looked coubtfully on 
| tele’s status as a coinmaker, the 
|GT success story may now be a 
portent of things to come. 

Here, in a nutshell, Is the O’Neil 
a strictly dollars-and- 














e e e a 
(saga from 
opping 10 cents evaluation in sizing up the 


| future potentials: 

| On his initial 30-feature buy of 
i ‘medium oldies” (“Arch of 
| Triumph,” “Body and Soul,” etc.) 
under the General Teleradio ban- 
|ner, O'Neil acquired them (at 
$43,000 each) for an overall tota! 
of $1,250,000. These, in turn, have 
been sold thus far in 70 markets, 
ranging up te individual station 
buys of $6,500 per pic on WOR- 
iTV (N. Y.); WGN-TV - (Chi), 
KHJ-TV (L.A.), ete. 

When the last (6§6-station ) 
count was made, O'Neil had re- 
trieved from his original $1,250,- 
|/000 investment a total of $1,870,- 
|000. Today, the figure is approxi- 
mately at the $2,000,000 mark. 
By the time the market spread is 
exhausted on the original batch of 
130 (and this, mind you, only for 
ithe first time around), the figure 
}could well hit the $3,000,000—giv- 
ing O'Neil a profit of $1,750,000. 

(Continued on page 42) 


TV Yens Coward 





A lot of dickering, 
rival networks, is currently going 
on in an effort to team up Mary 
Martin and Noel Coward for a spe- 
| cial one-shot tv show. NBC 
them as the stars of Coward's 
“Blithe Spirit” in a 90-minute spec 
presentation. On the other hand, 
CBS is making overtures in order 
to star them in a color revue. 

Miss Martin will do “Peter Pan’ 
on NBC-TV as a two-hour spec 
presentation next Monday (7), but 
beyond this engagement she is not 
bound in any way to the network 
and is free to negotiate wherever 
she chooses. However, over and 
above the efforts to secure her and 


Coward for “Blithe Spirit” NBC 
{hopes that she'll agree to an an- 
nual Christmas production of 


“Peter.” 
Coward has yet to appear on tv 
jin this country, 





| 
| 


| 
| 
| 
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| Share as 


|} of its cost 


& Mary Martin 


and from | 


wants | 





NEW MILLIONS FOR OLD PIX 


Screen Rights Now Major Factor 
In Picking Shows for Investment 





Bigamists & Autographs 
Minneapolis, Marc. 1. 
Ray LaRavier, 60, who was 
written up in a Minneapolis 
Morning Tribune frontpage se- 
ries of articles telling how he 
married 55 women and de- 
camped with their money after 


the weddings, has been en- 
gaged as host at the local 620 
Club nitery, where he also 


gives out autographs. 

He’s on parole from prison 
where he served a bigamy sen- 
tence. The parole officer has 
approved his present employ- 
ment. 


Josh Logan's Top 
Coin in His Field 


Since Comeback 


Joshua Logan, who less than a 
year and a half ago was hospital 
ized with nervous exhaustion, has 
now reached a new creative and 
money-making peak as_ director, 
author and producer. His present 
income is not only believed to be 
the highest of his career, but must 
be among the top in his field of 
show biz. 

“Fanny” 








alone, which Logan co- 


+ 





| payoff shows, two of which 


By HOBE MORRISON 


Rash of film sales of legit shows 
this season is bringing a drastic 
change in script-picking standards 
of Broadway investors. As one pro- 
lific backer expressed it last week, 
“I never used to bother about the 
screen potential of a play, but now 
it is becoming one of the basic ele- 
ments in whether a show pays off.” 


The investor was shaking his 
head in particular over having 
passed up three of the season’s 


made 


|a profit solely through the sale of 


film rights. “I turned down both 
‘Tender Trap’ and ‘Rainmaker.’ ” 
he revealed, “never even giving a 
thought to the possibility of pic- 
ture deals. Both plays failed to 


| pay off on the Broadway runs, but 


| 
{ 


authored, staged and co-produced, 


and has been paying him about 
$3,000 a week royalties, will now 
start earning. him an additional 


$6,000 a week profit from his 10% 
backer (with $55,000 in- 
vested) and 2212% slice as co- 
producer. The profit return is on 
the basis of the show’s recouping 
last week. 

Logan has just signed as direc- 


tor of Columbia’s film edition of 
“Picnic,”” the William Inge drama 


which he staged as a Pulitzer and 
Critics Circle prize-winning Broad- 
(Continued on page 60) 


THEATRE VS. HOME VIDEO 
BID FOR FRISCOBOUT 


Tneatre tv and home tv interests 
have launched a scramble for the 
rights to the telecast of the upcom- 
ing championship fight between 
Rocky Marciano and England's 
challenger, Don Cockell. Bout, 
being promoted by the Interna- 
tional Boxing Club, is scheduled 
for San Francisco during the week 
of May 16. Actual selection of a 
date and starting time for the fight 
has been held up pending a deci- 
sion by the IBC “to go” theatres 
or into homes. 

Naming of Frisco as the site for 
the fight has opened the populous 
New York and New England mar- 
ket. These zones have been blacked 

(Continued on page 42) 





made it with a profit to spare, 
thanks to screen ‘sales. I should 
have considered that angle.” 
lah * / 
The same backer a'so ducked ‘a 
chance to invest in “Anastasia,” 


and in that case he ruefully ad- 
mits a. double error. “I not only 
didn’t consider the film potential 


of the play, but I didn’t even like 
it for the stage,” he confesses. “It 
seemed melodramatic and corny to 
me, and I didn’t visualize how it 
would come to life in performance. 
I just didn’t imagine that second 
(Continued on page 70) 


Fleur, Anita Loos, Miller 
Set for Barn ‘Biography’ 
As Charity Production 


All-star amateur cast is being 
recruited to present “Biography,” 
the S. N. Behrman comedy, for a 





single week in strawhat next sum- 
mer for charity. Already set for 
the revival are authoress-play- 
wright Anita Loos, mag publisher 
Fleur Cowles and producer Gil- 
bert Miller. Also being sought 
are novelist James Michener, pub- 


lisher-columnist Bennett Cerf and 
Behrman himself. 

Albert Selden and Morton Gott- 
lieb, who are producing the show 
as a fund-raiser, perhaps for the 
American Shakespeare Festival 
Theatre & Academy, at Stratford, 
Conn. and possibly for the Actors’ 
Studio, N. Y., are trying to line 
up a name director. They plan to 
present the show the week 
of July 4, at either the Westport 
(Conn.) Country Playhouse’ or 
some other top-ranking barn near 
New York. 

Although all the prospective 
are actually amateur actors, 
Miss Loos was on the professional 
stage as a moppet and Miller was 
also a Broadway performer briefly 
early in his career, and made a 
walkon guest appearance as a 
waiter in a scene from “Oscar 
Wilde,” in support of Robert Mor- 
ley, in the 1949 “ANTA Album.” 
Incidentally, he plans to return 
from his usual summer vacation 
in England just for the “Biogra- 
phy” date, 
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Show Business on the Bounding Main 
Pays Off for Caribbean Cruise Ships 


By ABEL GREEN 


A recent 1314-day cruise aboard 
the SS Nieuw Amsterdam  re- 
vealed an advanced brand of sea- 
going showmanship which makes 
one wonder whether cruise director 
Robert James Smith, Capt. Cor- 
nelis Visser, Smith’s cruise staff 
and all concerned couldn’t give 
lessons to the _ life-of-the-party 
Miami and mountain resorts. 


Showmanship on the bounding 
main is the answer to the pyramid- 
ing Caribbean winter port busi- 
ness, which has been developed 
by the Holland-American Line’s 
passenger agent, Elliotte Liman, 
into Mediterranean cruises and by 
the other international shippers 
into a worldwide industry. 

Geared for the winter vacation- 
er’s comfort to the nth degree, the 
$100-per-day (average) for two in 
a good cabin obviously compares 
favorably with Florida resort rates, 
considering that de iuxe meais 
(caviar ’n’ everything) are includ- 

(Continued on page 20) 


Schwartz-Dietz Ditty For 
Actors’ Studio Supper; 
$40,000 Fund ds Goal 


Arthur Schwartz and Howard | 
Dietz have written a new song, | 
prepared especially for the occa- 
sion, at a supper party next Wed- 
nesday night (9) immediately fo!- 
lowing the premiere-of “East of | 
Eden” (WB) at the Astor Theatre, 
N.Y. The affair, for $50-a-ticket 
guests at the film opening, will be 
heid at the roof of the Sheraton 
Astor Hotel. 

Entertainment, besides the 
Schwartz-Dietz song number, will 
include Marilyn Monroe singing 
“Diamonds Are a Girl’s’ Best 
Friend,” which she did in the 20th- 
Fox film edition of “Gentlemen 
Prefer Blondes,’ with Jule Styne, 
who composed the music, providing 
the piano accompaniment, and 
Anita Loos, who authored the 
original “Blondes” novel and 
coined the “Diamonds” phrase, 
introducing the act. Harold Arlen | 

(Continued on page 60) 











| 
Screen Writers Honor | 


Bedridden Bob Riskin 


Hollywood, March 1. 

Robert Riskin, who has been bed- 
ridden for past three years, was 
signally honored Monday night | 
(28) at the Moulin Rouge here 
when presented with the Laurel | 
Award of the screen writers divi- 
sion of the new Writers Guild of | 
America-West. Last year’s Laurel | 
Award winner, Dudley Nichols, 
made the presentation which hailed 
Riskin for his many contributions 
through the years to the literature 
of the screen. 

Comedy award went to Billy Wil- 
der, Samuel Taylor and Ernest L eh- 
man for scripting Paramount’s ‘‘Sa- 
brina.” 

Frances Goodrich, Albert Hack- 
ett, Dorothy Kingsley copped best 
musical script award for their 
“Seven Brides for Seven Broth- 
ers” (Metro) and Budd Schulberg 
drew best drama nod for Colum- 
bia’s “On the Waterfront.” 

Jimmy Durante emceed the off- 
the-record show produced by Don 
McGuire. 


| (INS), 
|Country) and Fay Emerson (NBC). 


| Aldrich, 


, tectionist Italo film law, 


| greenlight, 





| NY. Newsmen Fly In For 


Westbury’s London Bow 


London, March 1. 
A plane load of New York news- 


;men arrived in London yesterday 
|(Mon.) for today’s launching of the 


Westbury, the first all-American 
hotel to be built in London. It is 
wholly owned by the Knott hotel 
group and cost over $3,000,000. 
The press party includes Inez 
Robb (World Telegram & Sun and 
United Features), Chester L. Shaw 
(Newsweek), Danton Walker 
(News), Leonard Lyons (Post), 
William de Witt (Cue), Alven Dodd 
Margaret Tilley (Town & 


Hy Gaadner will be coming from 
Paris and Robert Sage was due to- 
day (Tues.). John Crosby will not 
be arriving until Thursday (3). 
Official ribbon-cutting ceremony 


| will be performed by the American 


|Ambassador to London, Winthrop 
and the President of the 
Board of Trade, Peter Thorney- 


| croft. 


The Westbury, which is the first 
hotel to be built in the West End 
of London for over 20 years, will 
not feature cabaret or dancing 
among its amenities. 


Italy's Studios 





At Standstill 


By ROBERT F. HAWKINS 


Rome, March 1. 
It now seems likely that the pro- 
recently 
extended to June 30, will be ex- 
tended to the end of the year as 


the Italian Chamber reconvenes | 
' here. 


One of the reasons why the ex- 


; tension is likely is the fact that 


Italian producers have been hold- 
ing back production while await- 


| ing clarification of the legal prob- 


lems involved. They feel that the 


original June 30 date places them 
|in a difficult position amd is also 


limiting coproduction possibilities. 
What with local production prac- 
tically at a standstill, the extension 
is confidently expected. 

The original six-month-only ex- 
tension of the film law had been 
granted in view of the preparatory 

(Continued on page 71) 


Paree Goes Bluenose; . 
The Comedie-Francaise 
Bans Shaw’s ‘Mrs. Warren’ 


Paris, March 1. 
Paris is going Puritan. George 
Bernard Shaw’s “Mrs. Warren’s 
Profession” has been’ branded 
“immoral” by the Comedie-Fran- 
caise and its scheduled production 
has been dropped. It was to have 





| been the C-F’s third Shaw produc- 


tion, following successful offerings 
of “Pygmalion” and “Arms and | 
the Man.” 

Taboo was put on the play by the 
C-F’s reading committee. Perusers 
had originally given the play the 
with the stipulation 
that certain cuts be made. It was 


| later discovered that all the proper 


(Continued on page 70) 
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Tax Puzzler On 


Penalty Damages 
Before Hi Court 


Washington, March 1. 
U. S. Supreme Court took under 
consideration yesterday (28) the 
question of whether the punitive 


| damage suit are taxable. 


| Commissioner of Internal Revenue | 
—the $375.000 treble damage ver- 
dict obtained by the William Gold- 
man Theatres of Philadelphia | 
from the major distributors; and 
settlement received by Glenshaw 
Glass Co. in its damage _ suit | 
against the Hartford-Empire Co. 
U. S. Solicitor General Simon 
|Sobeloff, who argued for the 
| Government, took the position that 
penalty payments were income and 
should be taxed.as such. 
Goldman, which claimed dam- 
ages of $125,000 in its suit, included 
the $125,000 in its income but did 
not pay anything on the other 
(Continued on page 71) 


DISNEY OFFERS TV 
FEATURES TO BBC 


London, March 1. 

| Roy peers, president of Walt 
Disney productions, announced in 
London last week that he is offer- 
ing to BBC-TV five full-length pix 
specially made for television. He 
explained that he was making his 
pitch towards the state web be- 
cause he felt it would be at least 
|two years before the commercial 
| networks had the circulation. “We 
|are interested in circulation,” he 
added. 

Of the five pix which Disney 
brought with him to London, two 
| deal with “20,000 Leagues Under 
the Sea,” tw 0 with “‘The Lady and 
| the Tramp,” and the fifth with 
‘The Vanishing Prairie.” 

At a later stage, said the Disney 
prez, they would explore the possi- | 
| bility of a regular tv show in Lon- | 
‘don, but for *the present they 
would be satisfied with occasional 
screenings. 


Hayes-Healy Head Ike’s 
White House Scribes Show 


Washington, March 1. 
Entertainment lineup for the an- 














night (5) to President Eisenhower 
by the White House Correspond- 
ents Assn. is topped by Peter Lind 
Hayes and Mary Healy. 

Show also includes Duke Elling- 
ton, with Wendell Marshall and 
dancer Teddy Hale; composer Jim- 
my McHugh, with Darla Hood and 
| Judy Cellins; Tennessee’ Ernie 
|Ford with Billy Liebert; Channing 
| Pollock, the magician; dancers Chi- 
| quita & Johnson; Norman Leyden, 
conducting for Hayes and Miss Hea- | 
| ly, Eddie Pierce orchestra, and the | 
|Navy Band under Comm. Charles 
Brendler. 

Show was assembled by ASCAP, 
with Paul Cunningham in charge. 
He was aided by Harry Kalcheim 
of the William Morris Agency and 
by the local production staff of 
| Loew’s. 





Ex-Nazi Week in New York 


Teceilix, March 1 


Berlin Philharmonic Orchestra—Carnegie Hall. 
(Conductor, Manager and part of the orch 


Karajan conducting. 


Herbert von 


were all Nazi party members during the Hitler regime). 
Thursday, March 3 


N. Y¥. Philharmonic-Symphony—Carnegie Hall. 


king, ‘soloist. 


Walter Giese- 


(Gieseking was Originally barred from the U.S. be- 


cause of his wartime connections with the Nazi regime). 


Metropolitan Opera—Met Opera House. 
with Josef Metternich, Set Svanholm, others. 


“Tristan und Isolde,” 
(Metternich, report- 


edly a party member, sang in Nazi Germany during the war. Svan- 
holm, a Swede, sang in opera in Germany wtnder the Third Reich). 











nual dinner to be given Saturday | 





Sen. Wiley Tells Knights of Columbus 


Most American Entertainment Is Okay 





et} Kenosha, Wis., 


Hunt on for MCA Execs 
Lost on Plane Flight 


Reno, March 1. 

Larry Barnett, Music Corp. of 
America veepee, arrived here to 
supervise the search going on for 
Hal Howard, in charge of the Los 
Angeles band and act department, 
and Dave Silver, his assistant. 
Howard was piloting a single-en- 
gined plane which was lost in the 
mountainous area between Reno | 
and Las Vegas. Rescue planes 
were battling snowstorms over 
the area in the search for the} 
missing plane. 

Howard, 43, took off from here | 
for Vegas Friday (25) with Silver, 


{ . | who is 24. Neither has been heard 
damages won in an antitrust treble | from since. 


Howard’s trip recalls the death 


Two cases were appealed by the | of Freddie Elswit, of the William 


| Mortis Agency, several years ago. 
Elswit and his wife were piloting 
|plane flying from Los Angeles to 
'Las Vegas and were lost when 


| their single-engined Navion hit a 


| mountain 
Elswit was a nephew of Abe Last- | 





during a snowstorm. 


fogel, WM general manager. 


Wives War Over 
Tom Mix Biog 


Hollywood, March 1. 

Mrs. Mabel Mix, widow of Tom 
Mix, is in showdown battle in L. A. 
Superior Court with Victoria Mix, 
ex-wife of late oater star, and Jat- 
ter’s daughter, Thomasina Mix An- 
dre, over the sale of his biography 
to films for $150,000. 

Widow is seeking court approval 





|of right to sell, while Victoria and 


Thomasina are holding out. 
Mabel’s lawyer said the Mix es- 


itate is now bankrupt, but by $100,- 





| 
| 





|000 sale would become solvent. 


‘Jesuit’s 606 Offer 





For One-Shot Lanza 
Closed-Circuit Stint 


Holywood, March i. 

Charity wants to get into the 
closed-circuit tv biz via a $60,000 
offer for Mario Lanza to appear 
on a one-shot concert which would 
be beamed to various cities. 

Precedental pitch was made to 
MCA, Lanza’s agent, by a Minne- 
sota attorney repping the Jesuit 
order. He said the concert would 
be beamed to schools and auditori- 
ums in other cities, with the coin 
made from such an event to go to 
the order’s schools throughout the 
country. 

Lanza is busy with nitery date 
and a Warner Bros. pic in the im- 
mediate future, and MCA hasn’t 
reached any decision on the offer 
from the Jesuits. 


HOPE HAMPTON SET FOR 
MORE DATES IN NEW ACT 


Hope Hampton, who made her 
nitery debut ~several weeks ago at 
the Versailles, N. Y., will continue 
cafe dates with a new act being 
staged by Stephen Papich, dance 
|director at 20th-Fox, and produced 
by her personal manager, William 





s | Taub. 


| ° 
weeks and will 


Miss Hampton has been signed to 
open at the Hotel Ille de Capri, 
Miami Beach, March 9 for two 
continue at the 
Patio, Palm Beach, March 24. The 
new turn will include a number of 


(supporting performers. 


March 1. 

Juvenile delinquency is a com- 
plex problem which cannot be 
charged to any single cause such 
as programs of violence on radio, 
television or motion pictures, Sena- 
tor Alexander Wiley (R., Wis.) told 
the Kenosha Knights of Columbus 
Sunday night (27). 

However, continued Wiley, rank- 
ing Republican on the Senate stib- 
committee on juvenile delinquency, 
parents can insist upon more 
wholesome programs by granting 
| or withholding their patronage. 
\to'F Senator was strongiy opposed 
to Federal censorship. 
| “We know that, by and large,” 

said Wiley, “American books, 
| magazines, radio and television are 
| sound. 

“With relation to radio and tele- 
vision, I have urged a greater con- 
| centration on wholesome programs. 
(Continued on page 71} 


$17,650,000 in Kickoff 
Pledges for UJA As 
Benny Sparks Drive 


Miami Beach March 1. 

Jack Benny helped raised $17,- 
650,000 in pledges at the kickoff 
luncheon in the Saxony Hotel for 
the United Jewish Appeal’s drive 
toward a_ $100,000,000 goal for 
1955. The whopping sum topped 
every previous record for initial 
donations. 

The luncheon climaxed a four- 
day visit here by Benny, his first 
since 1935 when the Roney Plaza 
hotel was the northernmost hotel 
on the Beach, at 28rd st. ‘The 
semi-vacation began with a motor 








| trip from New Orleans to this city, 


'where he visited with toppers 

working the local cafes: Tony Mar- 

tin at the Fontainebleau (whom he 
(Continued on page 70) 


‘JET-PROPELLED COUCH’ 
OPTIONED FOR FILMS 


Baltimore, March 1. 

Scripter Stanley Roberts has op- 
tioned “The Jet-Propelled Couch,” 
one of five “psychoanalytical tales” 
from “The Fifty Minute Hour,” by 
Robert Lindner, Baltimore psycho- 
analyst. Deals for the remaining 
four tales based on actual case 
histories are also being negotiated. 
Roberts, who worked for Staniey 
Kramer on “The Caine Mutiny” 
and “Death Of a Salesman.” is ru- 
mored to have a George Gobel or 
Alec Guinness vehicle in mind. 

“Rebel Without A Cause,” an 
earlier full-length case history by 
Lindner, will be filmed by War- 
ners this spring. Lindner also is 
set for a video appearance on “Om- 
nibus” soon to discuss his newest 
book, 








Lamour’s Sarong Vidpix; 
Ed Sutherland to Direct 


Dorothy Lamour has firmed @ 
deal to hit the half-hour vidfilm 
ranks with a series to be lensed 
starting in mid-April in Bermuda. 
Coin for the venture is coming 
from financier Vilem Zwillinger, 
who was reported instrumental in 
the merger of Gross-Krasne’s UPT 
with MCA-TV. 

Expectations are to shoot 39 tele- 
pix at the Bermuda site, with 
directing being handled by Eddie 
Sutherland, who performed similar 
chores in at least one of Miss La- 
|}mour’s feature pix for Paramount. 
| Miss Lamour described the series 
las an anthology with a South Seas 
background in which she’ll appear 
|regularly. Five scripts have been 
completed so far. Apparently cap- 





italizing on the reputation built up 
|in theatrical pix, a tentative title, 
“Sarong Girl,” has been chosen. 
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SMART ACTOR 








5G Legal Costs Slapped on Fiske: 
Sued Hitchy on Publicity Handout 


N. Y. Federal Court Judge Wil-+ 


liam Bondy has written a footnote 
to the $750,000 plagiarism suit 
against Alfred Hitchcock which was 
dismissed last October after vol- 
umes of argument and testimony in 
an 11-day trial. The plaintiff was 
Irving Fiske, who claimed his plans 





to produce a modern-language ver- | 


sion of ‘‘Hamlet” were thwarted by 
a publicity handout stating that 
Hitcheock had a similar project in 
mind. 

Bondy over the past week handed 
down an order directing Fiske to 
pay $5,000 to Hitchcock to help pay 
the latter’s counsel costs. 
came as the followup to Bondy’s in- 


struction to the Fed Court jury at | 


the conclusion of the lengthy hear- 
ing: dismiss. 


the 5G to Hitchcock is not impor- 
tant, in the opinion of show busi- 
ness legalities who’ve watched the 
case because of its precedental na- 
ture. They believe the new Bondy 
order is significant in that it will, 
or should, further discourage simi- 
lar actions against promient theat- 
rical “names.” 

Or, to put it the other way 
around, a verdict in Fiske’s favor 
might have inspired a wave of suits 
based on similar allegations, one 
lawyer said. 


Berlin Festival 
Pitch: You Can 





Deal & Wheel: 


Recognizing the importance of 





KRAMER HEADS EAST 


Next Picture Will Be VistaVisioned 
In Spain 


Indie producer Stanley Kramer, 
now winding up “Not As A 
Stranger,” is due in N. Y. from the 


!Coast at the ‘end of this month. 
! He’ll remain in Gotham around five 


This | 
| 


weeks, then heads for two months 
of rubber-necking in Europe and 
returns to N. Y, tor the “Stranger” 
opening. 


Kramer’s next is to be ‘Pride 


and the Passion,” which he'll lens | 


Whether Fiske actually shells out , in Spain in the VistaVision process 


Kramer will both produce and di- 
rect, as he did with “Stranger.” He 
releases through Uniied Artists. 


Pars Command 
May Preem New 
Du Pont Tint Stock 


New Du Pont color positive has 
been developed to the point where 
Paramount has conductec tests 





with it for possible use on _ its 
“Strategic Air Command” wide- 
screener. 





The Du Pont color stock is said to 
,allow better definition and more 
| brilliant lighting on the screen and, 
| price-wise, is said to be competitive 
| 


film festivals as a ground for ne- | With Eastman color positive. 


gotiations between film producers | ee = Fe 
the |the Du Pont material last week, Par , ©0/n he poured into 20,000 Lea- , 
rstand- | Sues Under the Sea”—looks set to| roadshown in some 40 theatres 


and distribs, regulations of 


Berlin International Film Festival | execs said it was their unde 


next June provide for an “Inter- 
national. Meeting Place” ‘‘to facili- 
tate contacts and exchange of 
views among film festival partici- 
pants. 

The Berlin fest is skedded June 
24 through July 5. 

Another unusual feature of the 
event is that the public will be in- 
vited to attend screenings and 
vote on the pix it likes best. This, 
according to fest authorities, will 
both establish popular taste and 
serve to facilitate market analysis. 


The Berlin Senate will offer a spe- | 
most popular | 


cial award to the 
entry. 





Ty Power Versus Himself | 


In confirming their interest in| 


WILDE ON FORD: 
HE'S DOWNBEAT 


Hollywood, March 1. 








for a film actor who has confidence 
in his own judgment and is willing 
|to work hard is the soundest pro- 
jcedure for any ambitious _ per- 
former to follow, according to Cor- 
;nel Wilde, who last year formed 
Theodora Productions and jointly 
| produced “The Big Combo,” 
coming Allied Artists release, with 
| Security Films. e 

| Wilde took sharp issue with 
Glenn Ford, who in an exclusive 
|interview with VARIETY, recently 
| Voiced his opposition to actors as 


producers and actors werking for; 


indies on a participation basis, 
“To rap the concept of inde- 


| pendent production for a freelance | 
because of occasional un-| 


| actor 
| profitable ventures, as Mr. Ford 
has done, seems to me to be gen- 
eralizing right out of existence the 
best thing that could happen to an 
actor,” Wilde stated. 

“In the main, if an actor has rea- 
sonably sound judgment and a 
knowledge of the industry, and if 
he is a fair business man or has 
competent advisers, he’s a fool not 
to produce independently if he can 
secure possible deals on that basis.” 

One of the major advantages of 


‘Leagues’ Payoff 
Sure Break-Even 


At 37,000,000 


Walt Disney’s biggest investment 
in a single picture — the hefty 








IS HIS OWN BOSS © 





The jump into indie production | 


up- | 








| ‘LONE RANGER’ ON SCREEN 


Property Long Established On 
Radio and Comics 





Hoilywood, March 1. 

After years of riding on radio, 
comic strips, and television, the De- 
troit-created syndicate property, 
“The Lone Ranger’ is about to 
gallop thataway on the theatrical 
screen. Jack B. Witather, who 
owns ail rights, clesed a deal with 
| Jack L. Warner to shoot the fea- 
ture on the Burbank lot. 

Clayton Moore plays the title 
| role on tv and Bill Beemer on ra- 


dio, but it has not yet been decided | 


who will star in the screen feature. 





MG May Distrib 
C’Scope Version 


Metro appears to have the in- 
side track on snaring the release 
of the CinemaScope version of the 
Todd-AO “Oklahoma.” The film- 
ization of the Rodgers & Ham- 
merstein stage hit, filmed both in 
the 65m Todd-AO process and 
C’Scope, has been completed and 
“sneaks” of the film have been 
shown both on the Coast and the 
N.Y. area in the C’Scope version. 

Since no houses are equipped as 
yet for the Todd-AO showing, 
Magna Theatre Corp., distributor 
of the film, is apparently seeing 
‘audience reaction with the 
| C’Seoper. , Under the original plan, 
| the Todd-AO version is to be 





‘ing that the color stock wasn’t as, eventually provide a fancy payoff. | throughout the country before be- 


|yet in mass production. 
|doesn’t have a color negative of 
|its own, even though, from time 
jto time, the outfit has been ru- 
|mored to be at work on one. 

| Du Pont’s competition, Eastman 


jing about making money with 
“bigger and better’ productions is 
justified, at least in this one in- 
| stance. 

' (Actually, been 


there haven't 


Du Pont} Thus the new film industry think- | ing released in the C’Sope version. 


/ It’s expected that the film will not 
| be ready for general distribution 
for a year or more. 
| Metro’s “insider’ 
'on a number of factors: 


’ 


| Kodak, also is due to bring out an | Many flops among the genuinely picture was filmed on the M-G lot 
improved color stock in the spring, | ¢Xpensive films over the past year. | which, in itself, is an unusual pro- 


{involving a lesser number of emul- 
{sons. It’s currently being tested. 


5006 Yearly Bond Sale 
In Hollywood Is Hope 
Of Israel’s N. Lourie 


Hollywood for the first time now 
appears actively interested in buy- 





On Broadway; Situation _ing Israel development bonds, ac- 


cording to Norman Lourie, Israel 


Reflects Current Market film exec and hotel owner, who re- 


Comparative scarcity of marquee 
names has led toa situation where, 
next month, 


pix—both starring Tyrone 


there’ll be two top| 
Power | 
—competing against one another | 
in the field. Films are Columbia’s | 


iturned home Saturday (26). 

| Lourie, United Artists’ Israeli 
distrib and partner with 20th-Fox 
in South African theatres, has been 
in the U.S. on a bond selling mis- 
sion for the Israeli government. 


“The Long Gray Line” and 20th-| While on the Coast, he persuaded 


Fox’s “Untamed.” 
show, “The Dark Is Light Enough” 
with Katharine Cornell. 

Neither distrib particularly likes 
this kind of squaring off, with 20th 
the more seriously concerned since 
“Untamed” is being rushed into 
release next month as a potenti- 
ally strong b.o. contender in a 
quarter that shapes only mildly 
successful for the company. With 
neither “Prince of. Players” nor 
“The Racers” doing the expected 
biz, 
revenue is 


lagging behind 1954. 


However, foreign income is higher | 


than ever. 


Columbia is spending heavy coin | 


on plugging “Line” as is 20th on 
“Untamed.” Both are 
Scopers. However, “Line,” 
been in release longer, would ap- 
pear to have a slight edge audi- 
ence-wise on “Untamed.” 20th is 
understood very eager to avoid any 
impression that it’s riding on the 
coattails of the Col publicity. 


At the same | Jack L. 
time Power is co-starring in a legit | 


20th’s first-quarter domestic | 


Cinema- | 
having | 


Warner to take on the 
chairmanship of the motion picture 
industry division of the State of 
Israel Bond Organization, Aim is 
to sell bonds worth at least $500,- 
| 000 each year in Hollywood. 





in Israel with ‘‘Limelight” (which 
| flopped in the U.S.), UA is about to 
release ‘Modern Times” there, 
Lourie reported. He said Charlie 
| Chaplin pix were popular in his 
country: European product is giv- 
|ing the Hollywood imports a run 
for their money in Israeli theatres, 
he said. 

Lourie, who’s been in the U.S. 
|for the past three months selling 
Israel bonds, is also on the Israel 
government tourist board. His 
country expects more than 60.- 
000 tourists this year, he observed, 
and the facilities for accommodat- 
ing them are available, Lourie owns 
the Modern Dolphin House Hotel 
and Country Club at Shavei Zion 
on Sea near Haifa. Hostelry is 
j now in its third season, 


Having had a huge b.o. success | 


| (Continued on page 70) 


(Continued on page 69) 








| Most key cities are experiencipg 
the usual post-holiday slump cur- 
‘rently, plus the start of Lent, and 
!only the most potent grossers are 
|faring as well as anticipated. The 
fact that the weather has moderat- 


ed in many sections is a plus fac- | 


tor, with the mediocre quality of 


some newly launched product ob- 


viously a handicap. 

“Country Girl” (Par), out for the 
fiést week to any extent, is taking 
' over No. 1 spot nationally, accord- 
ing to reports from VARIETY cor- 
respondents in some 23 representa- 
| tive keys. It is great to terrific in 
a vast majority of cities, with the 
weakest engagement described as 
(great. “Battle Cry’ (WB), champ 
|} last week, is finishing a strong 
second, 

“Long Gray Line” (Col), with a 
batch of stronger dates, is moving 
!up to third. It was fourth last 
week. Fourth money is going to 
|“Jupiter’s Darling’? (M-G), mainly 
by dint of numerous playdates 
since it is not as strong as expected 
in numerous spots. 
| “Bridges at Toko-ri’” (Par), long 
in first place and last week fifth, 
again is holding in that place. 
*“Cinerama” (Indie) is finishing 
sixth, it playing in only seven key 
cities. “Cinerama Holiday” (Indie) 
now is current in four keys. “Many 
Rivers To Cross” (M-G) is winding 
up seventh, being uneven this 
stanza, 

“Far Country” (U) is 
eighth spot, with eight 
i “White Feather” 


capturing 
playdates. 


(20th), displaying ! 


National Boxoffice Survey 


Post-Holiday Slows Biz; ‘Girl’ No. 1, ‘Battle’ Second, | 
‘Line’ Third, ‘Darling’ Fourth 


more stamina this session than pre- 
viously, # taking ninth position. 
“Underwater!” (RKO) rounds out 
the Top 19 list. 


“Racers” (20th), “Sign of Pagan” | 
(U), “6 Bridges To Cross” (U) and | 


“Bad Day at Black Rock” M-G) are 
the runner-up pix in that order. 
“Hit the Deck’, which opens at 


the N.Y. Music Hall this week, is ||| 


good in Louisville currently. “Un- 


chained” (WB), also new, ranges | 
from fair to slow this 
“Capt. Lightfoot” (U) is okay in ||! 


Chi and Seattle. 


“Doctor in House” (Rep) contin- | 


ues smash in second week in N. Y. 
after coming near 


52d St. house record opening 
stanza. “Three For Show” (Col) is 


slow opening frame in N. Y. 
“Leagues Under Sea” 
which has about 
playdates in the bigger keys cov- 
ered by VARIETY, shows up fine in 
some four spots this session, “N. Y. 
Confidential” (WB) is solid on its 

second week at N. Y. Victoria. 


(BV), 


“Americano” (RKO) shapes nice | 


in Cleveland. ‘“Hell’s Outpost” 
(Rep) looms fancy in N. Y. “Abbott- 
Costello Meet Keystone Kops” (UV), 
Okay in Chi, is big in Louisville. 


“Romeo and Juliet” (UA), hefty 


in Chi, looks good in N. Y., Frisco, 
Portiand and Cleveland. “Tonight's 
the Night” (AA) is nice in Philly, 
“Black Tuesday’ (UA), okay in 
Frisco, shapes hefty in Chi. 

Boxoffice Reporis on 


Pages 12-13) 


( Complete 


+ A number 


Of ‘Oklahoma’ 


status is based | 
(1) The} 


round. | |} 
the Trans-Lux | 


completed ° its | 


Distribs—And Engineers—Question 
2th Interest in 55, Not 70m Width 


of 20th-Fox’s come 
| petitors as well as some engineers 
| expressed surprise last week over 
|}the company’s apparent decision 
to settle on 55m film as a stan- 
dard for such wide-gauge product 
| as it may wish to roadshow. Other 
| systems, such as Todd-AO, are 
geared to 70m film. 

20th’s own Grandeur system, on 
which the company’s current work 
‘with wide-gauge film is based, ran 
on 70m film. It’s acknowledged, 
however, that the wide film brings 
up certain projection problems, 
'such as heat flutter at the aper- 
ture, etc. 

There are indications at 
that the decision to 


MAE easy 


20th 
to go to 55m film 
is by no means final and that tests 
with wider strips are continuing. 
This doesn’t change the basic con- 
cept being increasingly accepted 
by the studios, i.e. that it pays to 
shoot on wide film and then re- 
duce to narrow (standard) frame 
for an improvement in definition 
and clarity. This, of course, is the 
VistaVision idea. At the ‘same 
time, for the very large screens, 
the double-frame projection meth- 
od can be used. 

According to Earl I. Sponable, 

(Continued on page 22) 


Another Italian . 
Duplicate On 
US. Pic Choice 


Duplicating American film proj- 
ects is getting to be a habit with 
the Italians. 

Alberio Lattuada and Geoffredo 
Lombardo of Titanus Film are due 
in N. Y. late this month to finalize 
arrangements for their “Goya” pic, 
Same topic has been announced by 
Joseph L. Mankiewitz as one of the 
pics he’s to do for United Artists. 

The Italian “Atilla,” with An- 


(Continued on page 20) 
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“New York Distribution Circles 


Wonder Why ‘White Christmas’ 
Is Outpacing ‘Show Business 


Enigmatic boxoffice performance 
of many pictures has been the sub- 
ject of trade speculation over the 
years. Focal point of attenfion 
among various analysts and trend 
spotters currently is the comparison 
between “There’s No Business Like 
Show Business,” 20th-Fox’s Cinema- 
Scope entry, and Paramount’s 
“White Christmas,’ in the Vista- 
Vision process. How come “Christ- 
mas” is out ahead in the b.o. 
sweepstakes? 

The two films sport important 
names and major’ production 
values, the “Show Business” leads 
being Ethel Merman, Donald O’Con- 
nor, Marilyn Monroe, Dan Dailey 
and Johnnie Ray. “Christmas” has 
Bing Crosby, Danny Kaye, Vera El- 
len and Rosemary Clooney. 

The press notices on “Christmas” 
were mixed for the most part; 
“Show Business” came out better 
in terms of critical size-ups. Prior 
to its opening, ‘Christmas’ in- 
spired ‘considerable shrug-of-the- 
shoulders indifference among some 
important circuit heads. 
were much higher on “Show Busi- 
ness” propects. 

Disinterested observers—mean- 
ing they’re not connected with 
either 20th or Par—say the cam- 


paigns for both pix were impres- | 


sive. 
cal widescreen processes alone 
wouldn’t give one film the edge 
over the other. 

So. up to this point, it would 
figure that “Christmas” would 
come in second. But this is not 
so, and it’s baffling the experts. 

In its recent anniversary edition 
VARIETY projected $12,000,000 as 
the domestic distribution gross for 
“Christmas.” It was too early at 
that time to figure “Show Busi- 
ness.” 

Today, the $12,000,000 has been 
proven a good estimate for “Christ- 
mas.” The film has held up strong 
in subsequent dates. “Show Busi- 
ness” appears headed for closer to 
$8,000,000. 

Latter is great, of course. A total 
of $8,000,000 is wham money for 
any picture at any time. But, still, 
substantially short of “Christmas.” 

Supposed hepsters in the trade 
had shown marked preference for 
“Show Business” and many still 
argue it’s a “better” picture. But 
“Christmas” has the public on its 
side. 

Paul Raibourn, Par.s v.p. and 
economics topkick, when asked 
about the blockbuster money show- 
ing of “Christmas,” had.an explana- 
tion. “Christmas,” he opined, like 
its song, “Count Your Blessings,” 
expressed ‘fine human emotions.” 
And there’s a fancy payoff for this 
sort of thing. 


METRO REVIVES ‘JUMBO,’ 
OLD BILLY ROSE SHOW 


Metro has reactivated its 
“Jumbo” property, assigning it to 
producer Roger Edens. Company, 
owner of the screen rights, has 
had the musical on and off its ac- 
tive list over the years but now 
appears set to go ahead with it, 

Tuner show was presented at 
the old Hippodrome, N. Y., by 
Billy Rose late in 1935 in a tie- 
up with a Texaco radio series. 
Music was by. Richard Rodgers 
and Lorenz Hart. M-G is toying 
with the idea of a new title for 
the picturized version, having reg- 








istered “Circus on Parade” and 
“Diavolo” as substitutes with the 
Motion Picture Assn. of America. 
. 

Harry Novak Due in N. Y. 

Harry Novak, longtime Conti- 
nental manager for Universal in 
Paris, is making a flying visit to 
New York March 8 on an inde- 
pendent film deal, among other 


propositions, 

Since resigning from U, he has 
a number of indie film distribution 
deals. He may also act as a pro- 
ducer’s European sales rep on a 
nonexclusive basis. Novak is a vet- 
eran of virtually all world markets 


——he was in South America and the | 


Far East before anchoring in Paris 
s his general European’ and 
North Africa sales base. 


They | 


And they believe the techni- | 


Spanish Officials Give 
American Producers Full 
Cooperation, Sez Blumofe 


Hollywood, March 1. 
The Spanish government hopes 





|European film production, on the 





ys 
-_ } 


‘ : completion of Robert 
Sensible Prize “Alexander the Great,” now roll- 
Let television squander 


ing in that city, tobert Blumofe, 
money on quiz show winners! | Coast veepee for United Artists, | 
20th-Fox knows better than jreported upon his return from) 
that. 


eight weeks abroad. 
Company is running a con- “Reports to the contrary,’ he 
test in connection with the 


said, “the government there is do- 
forthcoming “Untamed.” The ing everything in its power to at-| 
prize: Winners will be invited | tract American producers by co-| 
to attend a private screening operating in every way possible. | 
of a major Hollywood picture. 


Ais avin oan vee wees 
Par’s 4 Profit 
33% Over 1953 


ernment opening up the country | 
For Paramount, 1954 was a rec- 


the way it is, that this very well | 
may happen. 
ord year from the standpoint of 
‘both net earnings and gross busi- 
| ness. Financial report issued by 
Barney Balaban, president, 
‘the past week disclosed estimated 
‘net profit of $9,003,000 for the | 
‘year, representing a jump 

















than elsewhere in Europe, such as | 


“it is folly to go to Spain just be- | 
cause costs are down.” 
Hollywood, he pointed out, 








/continue to be. 
/made here with the exeeption of | 


over | urably by foreign backgrounds and 
| feeling. UA producers probably | 


of | 


| 


order of Rome and London, after | 


Rossen’'s | 


Production in Spain is cheaper | Ww 


| mend at University Hospital after minor surgery .. . 
is / the darling of the pressagent fraternity. Paramount’s Herb Steinberg 
UA’s center of production and will! says she graciously submits to heavy interview skeds, never is late 
All films will be! for an appointment. 


'abroad during 1955, but this, he/| locationing in Spain . 
said, is due strictly to the need for | the Coast . .. M. Hamburger, Grand Prize Films prez, still negotiating 


| 
| 
| 


'and expects that Madrid will be- | 
/come one of the important seats of | 
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Harold V. Cohen, Pittsburgh Post-Gazette vet, who recently won the 
Screen Directors Guild award for “most influential” motion picture 
criticism, has represented Variety for something like 28 years. He 
contends this makes him “the oldest correspondent’ since the death 
of O. M. (Monte) Samuel, who served this paper in New Orleans from 
1905 to 1945. Among colorful out-of-town reps, Monte Samuel was 
peerless. A prosperous building contractor in love with the theatre, 
he never cashed his Variety vouchers. Sime Silverman, the paper’s 
founder, once doublecrossed him by sending an expensive present. 
So it may be that Hal Cohen is entitled to the mantle. We’re vague 
at 154 W. 46th Street and have a suspicion Sidney B. Pfeiffer, a fairly 


| distinguished barrister in. Buffalo, and prominent in GOP and civic 


affairs there, may have repped Variety as long as Cohen has. And 
while Cohen and Pfeiffer fight it out, there’s Les Rees in Minneapolis, 
who parallels Samuel and Pfeiffer in being personally well-to-do, no 
thanks to VarRIEeTy. Rees, coincidentally, is father-in-law of author Max 
Shulman of Westport, Conn. 

Kirk Douglas will be honored by the Albany Variety Club at a din- 
ner-dance in the Sheraton-Ten Eyck Hotel March 21. He’s a native 
of nearby Amsterdam and rather frequent visitor to Albany—three of 
his sisters live here and his mother is a guest at the Jewish Home 
for the Aged in Troy. 

Mrs. I. N. Garber (Judith Beery) writes from Elgin, Ill., “My father, 
illiam Beery, and a committee of cousins are preparing to publish 
shortly a new history of the Beery family ... (including) actors: Wallace 


Italy, Blumofe stated, but added,! Beery, Noah Beery and Noah Jr.” 


Tom Walker, formerly Bank of America’s film man in N.Y., on the 
Grace Kelly’s 


John Ericson returned to the Coast after a Gotham vacation . 


/those which would benefit meas-| Marilyn Monroe to sing at the after-theatre supper show at the Shera- 


ton Astor Roof following preem of “East of Eden” March 9. 
Spanish “Oscar” winner Marisa De Leza signed by Robert Rossen 


‘will make at least five pictures, to appear in the role of Eurydice in “Alexander the Great,” currently 


. . Alfred E. Daff, Universal: exec v.p., in from 


33% over 1953 and the highest | these foreign settings and to give | with the German UFA for a negative on “Baron Muenchhausen,” the 


figure attained since the company films greater’ authenticity. | 
Among UA releases which will be | 


” 


'went into operation independent | _—* a 
. : : fears | lensed in Europe are exander, 
ee Shaye ates, Ste .yeaey | to be turned out on a lavish scale 
| ABO. ’ | with the Spanish government prob- | 
No estimates were given on to- | ably supplying several thousand 
tal revenue, but it’s indicated the| soldiers and additional camera 
gross climbed slightly over last work in Greece; Hecht-Lancaster’s 
‘year’s $11,300,000, or similarly “Trapeze,” filmed in France; Nor- 
'tops for the past five years. /man Krasna’s “The Ambassador’s 
Included in the net is $832,000 | Daughter,” rolling in Paris next 
‘from an adjustment in investment | fall; and a picture not yet decided 
lin affiliated and subsidiary com-| upon by Anatole Litvak, also in 
|panies, according to the report. | Paris. Ilya Lopert, who last year 
This was taken to mean the sale | made “Summertime” in Italy for 
| by Par of some of its stock in| UA, also may undertake another 
'Famous Players Canadian Corp. | in that country. 

The year’s profit, including the | Technical standards in both Italy 
/extra income, was equal to $4.10 | and Spain were found by Blumofe 
/per common share. Excluding the | to be far below those of Hollywood. 
/extra, it. represented $3.72 per | This is another reason for junket- 
| share. |ing to these countries by a Holly- 
| wood troupe only if the background 


Par’s profit for 1953 (company | , I 
‘operates on the calendar year) was | would make for a much better pic- 


$6,779,563, or $3.02 per share. ee 

Also showing fancy improve- | “It’s like a major ball league 
‘ment, Par’s fourth quarter brought | £0ing to a minor league town,” he 
estimated earnings of $2,613,000, | ¢XPlained. Equipment and man- 
‘or $1.19 per share, compared with | Power can’t compete with Holly- 
$1,783,000, or 80c per share, for | V0Od. 
ithe corresponding quarter of 1953. | 


| 
a Ed Hyman Hits the Road 
Regular 50c Divvy | 


. «, | Edward L. Hyman, United Para- 
| Paramount board at a N. Y. mount Theatres v. p., leaves today 
|meeting Thursday (24) declared|(Wed.) on a month-long trip 
the regular dividend of 50c per throughout the country for confabs 
with UPT affiliates. 











Sa 


share. | Hyman expects to be on the 
It's payable March 15 to holders Coast March 10 to 0.0. the produc- 
|of record on March 4. {tion situation. 





US. rights of which were acquired by Hamburger and his associates 
from the Office of Alien Property in Washington. Pic is in Agfa color. 
Original negative was for a while held by the Russians but was later 


| returned to the UFA as part of a deal. Latter is said to be some 
| wary of delivering a negative on which it can't share in the profits. 


Canadian group, which does have “Muenchhausen” prints, has. western 
hemisphere rights for the film. 

Columbia is arigling for the screen rights to George Orwell’s “1984” 
United Artists has “The Devil’s Right Hand” on its upcoming 
sked. Can this be a sequel to “The Left Hand of God”? 

Newsweek’s March 7 issue has an extensive yarn on the film industry 
upbeat, with Dore Schary, Pier Angeli, Leslie Caron and Debbie 
Reynolds on the cover. Mag in the same issue lists its selections for 
the Academy Awards: “On the Waterfront,” Marlon Brando, Grace 
Kelly and supporting players Edmond O’Brien and Eva Marie Saint. 





L. A. to N. Y. 
Eddie Albert 
Max Arnow 
Walter G. Branson 
Frederick Brisson 
Claudette Colbert 


Europe to N. Y. 
Ned Clark . 
Reg Connelly 
Peter Cusick 
Cesare Girosi 
Milton Gordon 


Sol Hurok Irene Dunne 
Val Parnell Jose Ferrer 
Edith Piaf Michael Frankovich 


John W. Rumsey 
Albert Sordi 


N. Y. to Europe 
Sara Aman 
Burt Balaban 
Ralph M. Cohn 
Tom Curtiss 
Bernard Donnenfeld 
Henry Dueschmeister 
Howard Erskine 
Charles K. Feldman 
Russell Holman 
Raoul Levy 
John Mitchell 
Michael Todd 


Jacques Gauthier 
Sir Cedric Hardwicke 
Sam Handel=man 
Allison Hayes 
Leland Hayward 
Nat Lapkin 

Al Lichtman 
Joshua Logan 
Walter Lowenthal 
Gordon MacRae 
Richard Maibaum 
Vivian Marshall 
Vince McKnight 
James Mulvey 
Paul Muni 

Otto Preminger 
Robert Preston 





This journal’s recent report about the grad- 
ual fadeout of one-man regimes at the Coast film 
studios goes beyond the question of “independ- 
jent” producers and co-producing deals. What is 
‘happening in Hollywood is happening through- 
|out show biz—namely, a trend, for good or ill, to 
“packaging.” Today it has spread everywhere. 
|In legit, big talent agencies are peddling stage 
plays with stars, director, scene designer pack- 
'aged along with the basic manuscript. Packages 
|bob up, too, in the concert field. 





Packaging more or less was “invented” for 
| radio but swelled to outsize proportions with tel- 
ievision. Comics insisted upon their contract 
specifying a team of writers, stooges and direc- 
|tors. Then the big talent shops took it up on 
| behalf of themselves, as well as their clients. 
| Today everybody’s in the packaging dodge. 





1 

| That talent would demand a bigger slice of the 
take was inevitable and the confiscatory taxes 
of this cold war era added another motivation. 
) Many a star can dream of “keeping money” only 
| Via a corporaticn setup. There may well be a 
lot of conning of actor., as per Glenn Ford’s in- 
terview with Variety, (again last issue), and his 
distain for “I'll make you a millionaire” pitches 
|from lawyers, CPA’s and agents: still the pack- 
age looms large as one way to salvage something 
out of big income, which is otherwise more illu- 
sion than reality. 


artists bureaus. 


| 





It all seems a natural evolution since creative 


italents and hits can come from nowhere or time? 


HAVE PACKAGE, WILL TRAVEL 


Nashville, and usually do, as per the recording 
and music business. From left field, some hill- 
billy songsmith or some freak sound recording 
technique would put the veteran Lindy denzens 
to: shame—and loss, 


The trend whams Hollywood and Broadway 
concurrently. Virtually every major studio is 
now on a “neo-United Artists” setup, with or 
without co-financing. In truth, majors like War- 
ners and Paramount owe their biggest concur- 
rent successes to these indie setups, taking the 
burden off the one-man braintrusters, spreading 
the responsibility, encouraging a more varie- 
gated program, and creating competitive incen- 
tives which have done nothing but make the 
stockholders happier. 


There are mutterings in show biz that the pack- 
age system tends to give a few top talent agen- 
cies too much power. As regards the television 
networks control of their own time-and-talent 
packages there are even arguments that radio 
history is repeating itself—and it will be recalled 
that Uncle Sam stepped in against the old radio 


All this is as it may be. Meanwhile the pack- 
age trend has its good points in that it consists 
of many packages, many promoters, many people 
on the make. That seems to be in harmony with 
| American private 
American show biz ever so prosperous in peace- 


Charles M. Reagan 
Milton R. Rackmil 
Ted Richmond 
Sid Rogell 

Joseph Ruttenberg 
Gale Sherwood 

Si Seadler 

Lou Smith 

James Starbuck 
Ed Sullivan 
Tony Travis 
Robert S. Wolff 
Joanne Woodward 


N. Y. to L. A, 


Ray Bolger 
Perry Como 
John Ericson 
William Howard 
Arthur P. Jacobs 
Favre LeBret 
Robert E. Lee 
Dorothy Lamour 
Dick Pack 
Bernard J. Prockter 
Sir Carol Reed 
Larry Siegel 
William Swan 
Lew Wasserman 











Jr. Robinson Produces 
Hollywood, March 1. 

Edward G. Robinson Jr. will en- 
ter the indie production ranks via 
Rexford Productions, which he has 
set up in association with Fred She- 
vin and Bob Reagan. 

Project calls for three features 
during the next two years, with 
first to be “Dangerous Quest,” by 
DeVallon Scott, in which he will 
star, 





initiative. And when was 
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GLOBAL ROLE OF SALES CHIEFS © 





Sindlinger Test Hints Public 


Reacts Better’ 


Because of Video Conditioning 


Study measuring the impact of + 


theatre screen advertising on the 
basis of a five-city survey was re- 
leased in N.Y. yesterday (Tues.) by 
Sindlinger & Co., business analyst 
org. In the works for 10 months, 
it had been conducted in behalf of 
the Assn. of Theatre Advertising 
Companies. 

Sindlinger poll, based on 6,651 
interviews, brought out that, dur- 
ing a full year, only 11.7% ot the 
audience potential wouldn't be ex- 
posed to screen ads. It brought out 
further that, within a 13° week 
period; the average cumulative 
audience available for screen ad 
exposure represented 75.7% of the 
total annual potential of 88.3°%. 

It’s been estimated that some 
12,000 theatres in the U.S. are 
showing sponsored films of varying 
lengths, ranging from short spots 
up to full-reel subjects. The indus- 
try has been hit by the transfer of 
advertiser coin from the theatres 
to tv. 

The Sindlinger survey came to 
the conclusion that not only do tv 
owners have a higher recall of 
theatre screen sponsors and prod- 
ucts than non-tv owners, but “Tele- 
vision, with its commercials, has 
apparently enhanced the impact 
value of theatre screen advertis- 
ing.” 

Cities picked for the test. in- 
cluded Bonham, Texas; Belleville, 
Kansas; Bucyrus, Ohio; Waterville, 
Me., and Fayetteville, N. Carolina. 
Companies backing the study were 
Alexander Film Co., A. V. Cauger 
Service, Motion Picture Advertis- 
ing Service, R. H. Ray Film Indus- 
tries and United Film _ Service. 
Covered were circulation, knowl- 
edge and impact of the screen ads, 
tv ownership and types of theatres. 

At a luncheon at which he re- 
vealed his findings, Sidlinger also 
used tape recorders to demonstrate 
his technique of “depth interview- 
ing,” used for qualitative evalua- 

(Continued on page 70) 


PECK, HEPBURN TABBED 





to Screen Ads 





Quadruple Features 

Minneapolis, March 1. 
Quadruple features hit this 
town at one of the leading 
loop houses, the RKO Pan, for 

one night, Friday, Feb. 25. 
On that evening for the reg- 
ular 85c admission patrons 
could see two new features, 
“Shield for Murder” and “The 
Golden Mystery,” the thea- 
tre’s regular bill and_ both 
firstruns here, plus a pair of 


reissues, “The Man From 
Planet X” and “Donovan's 
Brain.” 


Two latter were advertised 
as a midnight ‘science-fiction 
shock show” and it could be 
witnessed by those attending 
the regular twin bill at no ad- 
ditional cost. 

Both of the “shock show” 
features played the same 
house on twin bills more than 
a year ago for their iocal first- 
runs. 


Allied Defies 1A, 
Advertises For 
Booth Operators 


Minneapolis, March 1. 


Throwing down gauntlet to AFL 
projectionist’s union and, in effect, 
inviting a strike, North Central Al- 
lied committee, representing all of 
city’s independent exhibitors in 
negotiations for new three-year 
contract, defied operators to walk 
out. 

At same time large Allied news- 
paper ads appeared today (1) offer- 
ing employment to projectionists. 
Independent exhibitors, present- 
ing solid front behind committee 











headed by Ted Mann, circuit own- 


WORLDWIDE FAVES stiempt to keep theatres open with 


Hollywood, March 1. 

World's favorite film actor and 
actress of 1954 were Gregory Peck 
and Audrey Hepburn, in the opin- 
ion of the Foreign Press Assn. of 
Hollywood. They were voted Hen- 
rietta Awards. At a joint meeting 
of the Foreign and the Hollywood 
Correspondents bodies, the latter 
group selected “On the Water- 
front!” as the best film of last year. 

Total of 30 awards were made, 
including Golden Globes for Mar- 
lon Brando and Grace Kelly as 
best actor and actress and Elia 
Kazan as director. ‘‘Waterfront!” 
was named best for  black-and- 
white photography. Best color 
photography prize went to ‘“‘Briga- 
doon.” 

Best performers in a musical film 
were Judy Garland and James Ma- 
son, with “Carmen Jones” picked 
as the year’s best tunefilm. Select- 
ed as best supporting actor and ac- 
tress were Edmond O’Brien and 
Jan Sterling. Runners up as the 
world’s most popular film thesp 
were Pier Angeli, June Allyson, 
Doris Day, Alan Ladd and Brando 
20th’s “Broken Lance” was hailed 
as the picture that “best exem- 
international understand- 

g.” 

Two “Pioneer” awards were vot- 
ed, one going to John Ford for bis 
35 years of high repute as a direc- 
tor, and the other to Dr. Herbert 
T. Kalmus for his 40 years of 
progress in the development of 
color photography. Jean Hersholt 
won the Cecil B, DeMille Award, 
and Dimitri Tiomkin the award 
for “creative musical contribution” 
to films. 

Looking into the future, “Stars 
of Tomorrow” awards were pre- 
sented to Kim Novak, Karen 
Sharpe, Shirley MacLaine, George 
Nader, Jeff Richards and Joe 
Adams. 


nonunion booth men. 


| Affected are two Loop firstruns 
}and some 70 neighborhood thea- 
i tres. . 


Although old contract expired 
last Nov. 30 and two sides have 
been unable to agree on terms for 
new three-year pact, operators 
have remiained in booths despite 
vote several weeks ago to strike. 

In taking present stand, inde- 
pendent’s committee withdrew of- 
fer of seven cents per hour pay 
boost for each of new three-year 
contract’s last two years. Union 
sought nine cents per hour for 
each of two final years and 30 min- 
utes widescreen film preparatory 
j time, same as United Paramount 
| and RKO theatres here granted re- 
cently in new, separate contract. 

“We're sick and tired of union’s 
; unreasonable, unfair demands and 
dictatorial attitude,” announced 
Mann, “We're prepared to fight to 
bitter end. This situation has also 
been brought about by inefficiency 
and insufficiency of operators in 
many instances and is aimed, too, 
at union’s closed door policy, re- 
fusing membership to qualified per- 
sons.” 


Blaustein-Taradash Set 
With Columbia for Four 


Hollywood, March 1. 
Producer Julian Blaustein and 
| writer Daniel Taradash,* organizers 
| of the new indie company, Phoenix 
| Corporation, closed a deal with Co- 
lumbia to produce four pictures. 
Films will be made on the Colum- 
bia lot with Taradash writing and 
directing two of the stories and 
Blaustein producing the entire 
four. 











'tiations te make two features un- 
|der the Warner banner but the 
deal fell through. 


—s | 


Pair recently carried on nego-' 








POINT UP TREND 


A. W. Schwalberg’s bowout as 
domestic sales boss at Paramount 
in a sense reflects changing indus- 
try conditions, it was pointed out 
by some old hands in distribution 
this week. 

Unlike the trade of a decade 
back, when the job was to sell 
pictures and at least partially 
placate irate exhibitors ‘there'll al- 
ways be irate exhibitors), the sales 
topkick has a plenty rough multi- 
ple-sided assignment. Schwalberg, 
say insiders, asked to take his leave 
simply to escape the pressure. 

As the industry shifted to its 
“new era,” the major “drummer's 
role expanded. Work under vyari- 
ous legalistic restriction imposed 
by the antitrust decrees has con- 
tinued, of course. New burdens 
piled up via the widescreen trans- 
formation. A key consideration in 
selling pix to theatres has become 
the theatres’ equipment and how 
it can accommodate each company’s 
varied-sized films. 

The exhib claims of grievances 
have multiplied, meaning new vol- 
umes of correspondence and more 
time for person-to-person concili- 
atory talks. 

Then there are the stresses on 
the money end. As the studios 
concentrate on-the production of 
fewer pictures, distribution nat- 
urally is looked to recoup on the 
big investments. The “sell’’ must 
be hard for each picture; each pic- 
ture has become a “major produc- 
tion.” 

George Weltner, 54-year-old head 
of. Paramount's international de- 
partment has been appointed Par’s 
global __ sales-distribution chief, 
heading both the domestic and for- 
eign markets. 

A. W. Schwalberg resigned over 
the past week as domestic distri- 


(Continued on page 69) 


ALL METRO CARTOONS 
GOING CINEMASCOPE 


Metro has decided to film all its 
cartoons in CinemaScope. Confabs 
| relating to implementing the stu- 
|dio’s new policy were held on the 
; Coast last week, with shorts sub- 
| jects sales manager William B. 
Zoellner conferring with Fred 
Quimby, shorts department topper 
and producer of MGM Cartoons. 

Metro’s shift to C’Scope for the 
animated reelers is in keeping 
with the development at the other 
studios. While all companies have 
not announced an_e aill-C’Scope 
policy as yet, most have been step- 
ping up their animated releases in 
the C’Scope process. 20th-Fox’s 
Terrytoons are now earmarked for 
C’Scope only. 











| 





| , 
February's Top 12 

“Bridges Toko-ri” (Par). 

. “Battle Cry” (WB). 

“Leagues Under Sea” (BY). 

“Country Girl” (Par). 

“Bridges To Cross” (U). 

“Vera Cruz” (UA). 

. “Sign of Pagan” (U). 

. “Cinerama” (Indie). 

. “Black Rock” (M-G). 

“Underwater!” (RKO), 

1. “Far Country” (U). 

2. “Violent Men” (Col). 

| 


‘Army Morale 
Overshadowing 
Exhib Gripes 


Washington, March 1. 


The Pentagon may balk at sur- 
rendering the advanced showing 
privilege for theatres on its mili- 
tary posts. 

An exhibitor plan to eliminate 
such showings in certain areas 
where small town theatres 
complained about the competition. 
was tentatively approved by Armed 
Services officials at a meeting with 
industry spokesmen on Feb. 16. 


rr 





~ 


ell cell cone 








tion on behalf of all exhibitors, was 
then circulated in the Pentagon for 
comment by Army and Air Force 
toppers. 

Now, it is reported that the mo- 
rale problem which has caused a 
sharp decline of reenlistments by 
experienced technical personnel, 
will probably block acceptance. It 
‘ claimed that the drop in enlist- 





ments has resulted from discontinu- | 


‘ance of “fringe benefits,” such as 
lower prices in the PX stores (to 
which local merchants objected) 


j tures at post theatres at low prices 
|is another fringe benefit, and the 
military fears to add to its prob- 
lem by eliminating the privilege. 


jin about 75 towns would benefit by 


privileges in areas where it was re- 
quested. Indications 
more towns might be 
Jater on. 





meeting scheduled for this Thurs- 


'day (3) with spokesmen for the ex- | 


hibitors. 





Fulfilling the worst expectations 
of the American film companies, 
the Assn. of Belgian Film Labora- 
tories last week echoed the de- 
mands of the Italian labs for the 
Hollywood tint biz. 

The Belgian move came on the 
heels of a U.S. agreement to guar- 
antee the Italo plants a certain 
share of the companies’ color 
printing. The deal, first entered 
into by Warner Bros., broke a 
month-long deadlock and brought 
about release of a number of color 
prints that had been held up in 
Italian customs. 

While there may be certain ad- 
vantages for the American outfits 
to do their tint work in Italy, one 
of the big arguments against going 
for such a proposition has been 
the possibility of other European 
countries asking for similar con- 
cessions. 

The Belgian labs’ views were 
communicated to the Motion Pic- 
; ture Export Assn. in N.Y. via the 
| Ministry of Industry & Economics. 





‘The Americans are currently do-| 


Taking Note of U.S. Deal in Italy, 


: 4 ‘of $100,000 for each film. It had 
Belgian Labs Demand Tint Quota ‘',:-:=isiie: atin sce 


jing 80% of their black-and-white 
printing for Belgian consumption 
|in Belgium itself. The labs there 
| want the same percen.age applied 
ito tint imports. 

| They said they wanted this to 
|start the moment the American 
| distribs began printing elsewhere 
jin Europe, the reasoning being 


; that the necessary dupe negative | 


| would then become available. It’s 
}the manufacture of the dupe nega- 
| tive, costing aroynd 60c a foot on 
ja color film ($6,000 per feature), 


| that equates any savings that may | 


result from printing in any given 
; country. 

Italo agreement represents 
|something of a compromise since 


| the Italians started out by asking | 


| that all U.S. tint pix be printed up 
| localiy. Ice was broken by Warner 
| Bros. which had conducted two 


| tests with Ferraniacolor prints, the | 
| first unsatisfactory and the second } 


of much better quality. 

It was on the basis of that second 
‘try that WB reportedl: undertook 
(Continued on page 20) 


j 
} 


Nave | 


Plan, submitted by a TOA delega- | 


Advanced showings of motion pic- | 


| eliminating the advance theatre | 


were that) 
included | 


The defense department has a} 


|p DING WELTNER February's Icy Blasts Offset 
: By Hot Boxoffice Properties; 
‘Toko-ri and Battle Cry Lead 


* The national boxoffice had to 


, bear the brunt of the coldest, wet- 
test winter month in several years 
| in February but because of several 
| strong productions film business 
was able to make a creditable 
showing. The fact that the first 
four biggest pix in the keys cov- 
{ered by VARIETY came through 
with nearly $2,000,000 gross gives 
some idea of how trade. held up 
in the face of severe weather. 
February proved a_ transitory 
tvpe of month in that some of the 
yearend b.o. favorites still were do- 
ing real business while a _ fresh 
| batch of product was being 
|jaunched in competition. The 
;month’s boxoffice champ was 
| “Bridges at Toko-ri” (Parl, which 
was preemed at the very outset last 
month. It held onto first place for 
the first three weeks only relin- 
quishing the top spot in the final 
week of the month as “Battle Cry” 
| (WB) pushed into No. 1 position the 


second week it was out in release 
to any extent. 


“Battle Cry,” with a second place 

another stanza, finished the month 
in second position. And it likely 
will be heard from plenty in the 
| future because showing a marked 
| ability to hold up strongly on ex- 
' tended-runs. It is the biggest box- 
office pic Warner Bros. has re- 
leased in months. 

“20,000 Leagues Under Sea,” the 
Walt Disney product.on, which was 
' second in January, captured third 
| spot not only through some new, 
big playdates but aiso via sustained 
stamina on extended-runs. 

“Country Girl,” which looks like 
Paramount’s new money champ and 
,a stalwart teammate for “Toko-ri,” 
' finished fourth. Like “Battle Cry,” 
| it was out on extensive release only 
, two weeks. It was not given the 
' sweeping playdate treatment ac- 

corded the WB film. “Girl” un- 
' doubtedly will be heard from much 
in the future since each new 
launching has béen smash. 

“Six Bridges To Cross” (U) 


(Continued on page 20) 


SELZNICK PUTS HECHT 
| ON SCREENPLAY PROWL 


Now that he’s signed to produce 
two pictures for Metro, David O. 
| Selznick has Ben Hecht on the 
| prowl for the first story property. 
Producer hasn’t decided where to 
| make the films; site could be the 
RKO Pathe studio in Culver City, 
on the M-G lot or, perhaps, abroad, 
Selznick, incidentally, insists he 
| hasn’t abandoned a picturization of 
|“‘War and Peace,” despite the fact 
that Paramount is at work on such 
a project in association with Ponti- 
DeLaurentiis. 

Deal with M-G gives Selznick a 
50% cut on profits plus a salary 





It was estimated that exhibitors ; 


It’s figured roughly that double 
the negative cost will be the break- 
ever point, meaning the profit on, 
say, a $1,000,000 film will not be 
computed until $2,000,000 is 
| grossed. This takes into account 
the distribution fee, costs of prints 
‘and advertising, etc. 


TRANS-LUX CONVERTING 








Switching From Rear Projection 
For CinemaScope’s Sake 





Trans-Lux chain, which has been 
using rear-projection in its thea- 
tres, is converting to allow the in- 
stallation of CinemaScope. 

According to Richard Brandt, 
Trans-Lux topper) every one of the 
circuit’s houses will switch from 
rear to front projection except one, 
the Trans-Lux 52nd St. The Trans- 
Lux situations are of the small, in- 
timate variety, geared to long runs, 

Brandt estimated that the con- 
version job is costing the circuit 
$30,000 per theatre. CinemaScope 
can't be shown with satisfactory 
‘quality via rear-projection. 
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Disney Out To 
Know Exhibitors 


Leo F. Samuels, head of Buena | 


Vista, and other execs of the Walt 
Disney. distribution subsidiary, are 
underway with a program of ‘‘Get- 
ting to Know You” with exhibitors 
around the country. They’ve been 
trekking to various territories for 
calls upon various theatreowners 
for the purpose of helping estab- 
lish the company. 

In past, Samuels and his exec 
colleagues have been once re- 
moved from exhibs in that Disney’s 

ictures were distributed and sold 

y RKO. Now that BV has taken 
on the direct selling job, Samuels 


wants to be in -eloser touch with | 


the customers. 


Samuels, 
from N. Y. for the past couple of 
weeks, is now spending time in the 
northwest area. He'll return to 
Gotham. March 18. Card Walker, 
exec v.p. of BV; Irving Ludwig, do- 
mestic sales topper; Charles Levy, 
ad-pub director in the east, and 
Jesse Chinich, assistant salesman- 
ager, also have been engaging in 
the hinterlands hopping. 


Yates. to Stockholders: 


Television Fine Thing 
For Republic Profits 





Herbert J. Yates, president of | 


Republic, accentuates the positive 
values of tv for Rep in his annual 
report to stockholders issued over’ 
the past week. 


‘ He disclosed that arrangements 


expectedly “will be concluded in | 


the near future” for the release of 
Gene Autry and Roy Rogers oaters 
to video, Rep having won the right 
to so dispose of the six in court 
bouts with the two stars. 


The prez noted that Hollywood | 


Television Service, tv distribution 


who has been away) 


aenaeaeaaad 


+ 

Loew’s prexy Nicholas M. Schenck, whose peren- 
nial absence from stockholders meetings has fre- 
quently brought beefs from the shareholders, in- 
terrupted a Florida vacation Thursday (24) to at- 
tend this year’s annual session. He promptly wit- 
nessed one of the stormiest meets in Loew’s history 
as stockholders levelled a barrage of criticism at the 
| management and indulged in personal attacks at 
| directors and fellow stockholders. It was a hot- 
| headed three and a half hour meeting, sparked by 
name-calling, indignation, and personal defenses 
| against alleged villification. 
The attack on management was led by a small 
| group, with five speakers, who frequently snarled 
| at each other, dominating the meeting. However, 
| the sentiment of the majority of the stockholders ap- 
peared divided, with bursts of applause for the at- 
tacks on management as well as for those defending 
the company. The tone of the meeting had ne effect; 
management emerged with the largest proxy vote 
of confidence in the history of the company. 

Entire slate of directors was reelected by an 
overwhelming majority. Kayoed by an equal ma- 
joritv was a resolution calling for assessment of the 
company’s real estate. 

Salaries Main Target 

The beefs against the company, in general, in- 
cluded the high salaries paid the officers, the 
amount of coin going into the pension fund w:thout 
| employee contribution, the earning record as com- 
' pared to Columbia’s, the small amount of stock 








' owned by many of the directors, a rehash of the 
settloments of the residual rights deals of Louis B. 
Mayer and J. Robert Rubin, and the family ties of 
Loew’s officers with firms Loew's deals with. 

Those issuing the squawks can be divided into 
two categories—(1) stockholders or representatives 
| of large holdings presenting quiet, well-prepared at- 
i tacks backed by statistics; and (2) individual share- 
| holders taking impassioned hit-and-miss swats at 
| the management. 


Saul Rogers’ Role 


The documented charges were presented. by 
Judge Louis Goldstein as trustee and general coun- 


subsidiary, “has firmly established | S¢! of the Leon Lowenstein Foundation, holder of 
itself in this highly competitive | Some 30,000 shares, and Saul E. Rogers, former in- 


field.” 


And he adds that Studio | dustry attorney repping 10,000 shares. 


Both Judge 


City Television Productions, an-| Goldstein and Rogers held numerous confabs with 
other subsid which produces tele- | Loéw’s toppers prior to the meeting and admitted 


pix, has been turning out product 
“most favorably received by tele- 
vision stations.” 

Further, Rep’s laboratories in | 
N. Y. and Hollywood have had to 
expand over the past year to ac- 
commodate stepped up lab work for | 
color motion pictures as well as | 
telepix, said Yates. 

On the financial end, Rep re- 
ported a nice upbeat in the past fis- 
cal year, which ended Oct. 30. Net 
earnings climbed from $679,217 in 
1953 to $804,201 in 1954. 


$37.962,359, compared with $37,- 
265.034 for the previous year. 


SEGAL’S CONTINENTAL 





Gross | 
‘yevenue in the new year went to 


that the management was helpful in offering in- 
formation and statistics. Only attempt to change 
the directorate was made by Rogers who nominated 
Goldstein. Latter, however, declined, leaving the 
field for management, 


Judge Goldstein said he was disturbed by the 


contents of the Loew’s annual report and that his 
outfit was seriously taking under advisement 
whether to continue or to liquidate its Loew’s hold- 
ings. He charged that the payments into the pen- 
sion fund averaged $3,500,000 annually. He urged 
that the board give serious consideration to the 
reduction of salaries and contributions to the pen- 
sion fund and that directors show more confidence 
in the company by purchasing more shares. 
Rogers, loaded with statistics, pointed out: That 
for 10 years prior to 1953 the company’s profit was 
$167,000,000 and that $35,000,000 had been paid into 
the pension fund with approximately 35% of the 
profits before taxes going into the pension fund. 


Thau’s $189,000 





EYES AUSTRALIA 


Continental Enterprises, headed | 
by Martin Segal, is negotiating with | 


producer Joseph Kaufman to em- 
ploy the latter’s filmmaking facili- 
ties in Australia to produce a num- 
ber of feature films Down Under. 
According to Segal, the deal with 
Kaufman should be concluded 
shortly. 

Company topper said Continental 
was also exploring other opportuni- 
ties “but none has reached the ne- 
gotiative stage. Our future plans 
are longrange and our stockholders 
will be kept informed of develop- 
ments.” 

Continental, primarily engaged 
in the amusement field, operates an 
amusement park in Washington, 
and a chain of theatres in the 
south. 


Oboler’s Mental Anguish 
Defense Is Belittled 


Los Angeles, March 1. 

Latest move 

$1.178,484 suit against Brenco 

Films is a demurrer filed in Su- 

perior Court by the defendant. It 

will be heard March 4 by Judge 
Curtis A. Smith, 





Oboler had claimed he had suf- | 
fered a mental breakdown because | 


of Brenco's “malicious prosecu- 
tion” of a civil suit involving the 
3-D film, “Bwana Revil.’”” Demurrer 
contends that Oboler’s complaint 
is “ambiguous and unintelligible 
In every respect.” 


in Arch Oboler’s | 


That about $48,000 a year was placed in the 
| fund in individual cases, citing, for example, v.p. 
Ben Thau who received $189,000 in salary and profit 
sharing, with $44,000 extra being earmarked by the 
company for the pension fund. 

That Dore Schary, Thau, and J. J. Cohn owned 
no stock in the company and that other officers and 
directors only had small holdings. 

That the family of v.p. and treasurer Charles C. 
Moskowitz owned or was connected with such com- 
panies as Imperial Carpet & Furniture Co. and 
Sterling Poster & Display with which Loew’s did 


ad 











Storm and Strife At Loew Meeting 


Dissident Shareholders Attack Executive Salaries and Reserve for Pen- 
sions — Almost Constant Hubbub — Schenck Present by Request — 
Family Ties in Suppliers Criticized-—But Management Defense Upheld 
644444444 





$324,000 and $201,000 worth of business respectively 
in 1954. 

That the family of Schenck has an interest in or 
is connected with People’s Candy Co. and Donahue 
Coe, an advertising agency, both of which deal 
with Loew’s Two of Schenck’s nieces own 25% 
of People’s and his nephew, Bertram Nayfack, is a 
veepee and director of D&C, according to Rogers. 

Moskowitz, who presided, and other Loew’s of- 
ficers, including pub-ad veepee Howard Dietz and 
Loew’s Theatres prexy Joseph R. Vogel, defended 
the dealings with these companies, pointing out that 
purchases were made on bids and that Loew’s fre- 
quently received discounts. Dietz noted that the 
charge for advertising services were the same no 
matter what advertising agency was used. It was 
also noted that Loew’s dealt with Donahue & Coe 
10 years before Nayfack joined the agency. 

Schenck’s Contribution 

Defending the pension fund, Moskowitz noted 
that Schenck and other officers altered their con- 
tracts in 1944 when the fund was established and 
that Schenck, for example, by changing his pact, 
actually contributed $500,000 to the fund. 

Changes desired by the dissidents were the cut- 
ting of salaries, the introduction of other economies 
to bring the earnings to a better level, a further re- 
view of the settlements of Mayer and Rubin, and 
more outside representation on the board. In an- 
swering latter squawk, Moskowitz pointed to direc- 
tor G. Rowland Collins and William A. Parker. 

The attackers devoted so much time to Salaries, 
contracts, property values, and pensions that no one 
asked about the company’s earning possibilities un- 
til the close of the meeting. Moskowitz said that 
the second quarter, beginning in November, would 
be less than that of a year ago. 
released during the period, specifically mentioning 
“Deep In My Heart,” did not live up to expecta- 
tions as compared to the films released a year ago. 
He said 60% of the company’s earnings was from 
the picture firm and 40% from theatres. 

A hassle developed over the valuation of the 
company’s real estate, and a resolution calling for 
assessment, introduced by James Fuller, a constant 
thorn in management’s side throughout the meet- 
ing, was overwhelmingly defeated. Fuller, a familiar 
harrasser at corporate meets, engaged in constant 
arguments with other stockholders and Loew’s of- 
ficers, and at one point, accused Rubin of ‘‘dishon- 
esty” because of his contract arrangement. Rubin, 
noticeably upset, arose to make an impassioned de- 
fense of his pact, reciting its origin and the reasons 
for it. He sat down amidst a burst of applause. 

Schenck’s Poise 

Despite the constant hassling, Schenck sat 
quietly on the sidelines. He was neither questioned 
nor did he volunteer information. In opening the 
meeting, he said he was no “speechmaker,” and at- 
tended the meeting because “Mr. Lewis Gilbert re- 
quested that I come. So here I am.” Gilbert and 
his brother, John, are stockholders in many corpora- 
tions and are noted for their outspokeness in rep- 
resenting minority stockholeders views. They pub- 
lish an annual minority stockholders report. Dur- 
the meeting, both Gilberts engaged in heated ex- 
changes with management reps and other stock- 
holders. Schenck returned to Florida immediately 
after the meeting. 

No Vidpix Questions 

Noticeably absent from the stockholder question- 
ing were queries relating to the company’s vidpix 
plans, particularly since Warner Bros. and 20th-Fox 
are following Columbia in taking the plunge, and 
requests for information on Loew’s participation 
— with David O. Selznick and Desilu Produc- 
ions. 

More than 300 stockholders were present, the 
session being held in the upper lobby of Loew’s 
State Theatre which was shuttered until 2:30 p.m. 
Approximately 4,250,000 shares were represented in 
person or by proxy, 82.3% being by proxy, described 
by Moskowitz as the largest proxy vote in the his- 
tory of the company and an indication of stock- 
holders’ confidence in management. Board met fol- 
lowing the meeting and reelected all officers of 
the company. 





SUPERSCOPE INTO 10 
FOX WEST COASTERS 


Los Angeles, March 1. 
Ten SuperScope variable ana- 
morphic lenses have been installed 
|}in as many Fox West Coast the- 
| atres in this area, including the 





Samuel 
| the 


idling any type of projection ratio, | 
standard, wide-screen or anamor- 
phic. 


j 


| Fox Wilshire had focus trouble|in CinemaScope or 


during the screening of ‘20,000 | but th 
y 5 »» : } e 
Leagues Under the Sea,” but that}. 
difficulty has been 
the installation of SuperScope, 





DC’s DST April 24 
Washington, March 1. 

The District of Columbia Board; have the 
'of Commissioners has 
April 24 as the date to commence | be 
daylight saving time here. 

The “fast time” usually affects| release in 
motion picture theatre attendance | “stepped-down” 
‘adversely, AO, 


roadshown 


Goldwyn's ‘Dolls’ 
May Go Metro 


Goldwyn is 
two Wilshire boulevard showcases, | With Metro on the possible release | 
Fox Wilshire and Fine Arts. | of his forthcomin 
| These lenses are capable of han-| of “Guys and Dolls.” 


betting is on C’Scope. Film 
cleared since | iS Still in the rehearsal stage and 
hasn't started shooting as yet. 

Metro talks with Goldwyn are in 
line with the company’s new slant 
lon outside er It’s said to| the basis of the tax returns thus 
inside 
selected | C’Scope of “Oklahoma” which will! the current fiscal year. For the first 
via the Todd-AO | five months of this fiscal year, the 
| Process prior to going into general | total was $19,062,000 in taxes, com- 
either 
version of 


TAX CUT REFLECTED 
IN COLLECTION FIGURES 


Washington, March 1. 

Uncle Sam's take at the boxoffice 
} _ November was $20,300.000, far 

| under the $55,073,000 for the same 
huddling | month in 1953.. However. this 
‘“as© | doesn’t mean business was off. The 
g screen edition | discrepancy is due to reduction of 
| the admissions tax and elimination 





Producer hasn’t G@ecided as yet | of it at theatres for tickets cost- 
| Whether the musical will be lensed | 


ing 50¢c or less, plus a somewhat 
~~ | difference in the method of filing 
VistaVision, | returns. For the first five months 
| of the current fiscal year, the ad- 
| missions tax take is only $58,965,- 
| 000, compared with .$135,887,900, 
for the same period a year earlier, 


Congress failed to reduce the 


20% bite on nitery tabs and, on 


track for the! far, business is running ahead in 


C’Scope or a. pared with $17,493,000 for the same 
Todd- five months of the preceding fiscal 
i year, 


He said the product } 





UA Sues Spiegel 
For ‘Melba Coin 
patet Set ele ig rer 


Sam Spiegel under a 1952 agree- 


ment for his production of ‘“‘Mel- 
ba,” the film company revealed in 
a N. Y. Supreme Court suit filed 
over the past week. The action is 
somewhat unusual in that another 
distributor, Columbia, is involved 
as a co-defenfant along with Spie- 
gel, who produced ‘‘Melba;” Hori- 
zon American Pictures, which is 
the indie production unit, and at- 
torney Irwin Margolie. 


UA wants to enjoin any of the 
defendants from transferring any 
Spiegel assets until its “Melba” 
investment is recouped. Col is 
named because it is now releasing 
Spiegel’s “On the Waterfront.” 
UA asks that Col hold up on giv- 
ing Spiegel his distribution money 


i split on the picture. 





Makelim’s First Release, 
‘Peacemaker’ Described As 


An Offbeat Westerner 


First definite commitment on a 
story property to be filmed under 
his 12-picture a year exhibitor 
guarantee plan has been made by 
Hal R. Makelim. Producer has ac- 
quired the film rights to Richard 
Poole’s “The Peacemaker,” pub- 
lished by Ballantine. 

Described as an off-beat western, 
it will be scripted by either Jesse 
Lasky Jr. or Charles Bennett, ac- 
cording to Makelim. Will go into 
production later this year, and is 
slated to be one of the first of the 
12 Makelim is offering under his 
plan. Makelim’s original time- 
table for delivery of his first film 
has long past, and the late spring 
or early fall starts represents an- 
other postponement. Previous to 
the revelation of the story pur- 
chase, Makelim promised a Janu- 
ary. start for his first production. 
Producer claims 3,000 exhibitors 
have signed up for his plan. 

MCA represented Poole in the 


story purchase and Gordon Young- 
man repped Makelim. 


UPPED ADMISSIONS 
JIGGLE LABOR INDEX 


Washington, March 1. 
The occasional upped bit for 
motion picture theatre admissions, 
where a special attraction is of- 
fered, is heavy enough to weight 
the scales in the U. S. Department 
of Labor’s consumer price index. 


Special comment is made on this 
by the Labor Department in point- 
ing out that the cost of living was 
the same for January as for last 
December. “Increased movie ad- 
mission charges for special features 
in several cities,” said the monthly 
bulletin, ‘‘brought up ‘reading and 
recreation’ costs.” 








Reels Tell Press Agents 
How to Plant Stuff 


Four reps of the newsreel field 
are scheduled to address the 
monthly meeting of the Publicists 
Guild to be held tomorrow night 
(Thurs.) at the Hotel Warwick, 
N. Y. They’ll speak on ‘‘Working 
with Newsreels.” 

Quartet includes Leonard Allen, 
TV news editor-NBC; Walter En- 
gels, manager of news and special 


| events, WPIX; Dave Oliver, Pathe 


News, and Burt Reinhardt, assign- 
ment editor, Movietone News, 


Paul Quinn to RKO 


Paul J. Quinn, formerly with 
Donovan, Leisure, Newton & Ir- 
vine, has joined RKO Radio as at- 





| torney in charge of litigation. He 


succeeds Peter Pugliese, who re- 


| signed to join Bell Telephone of 


Pennsylvania. 


Donovan office has served as spe- 
cial counsel for RKO for many 
years. During his 10-year associa- 
tion with this firm, Quinn did ex- 
tensive legalistic work for the film 
company, mainly in anti-trust 
actions, 
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Columbia's $7,000,000 British Lineup, 


More to Come, Stressed By Kastner 


London, March 1. + 


Columbia is already committed 
to an investment:*of upwards of 
*$7,000,000 on British production 
for the current year and remains in 
the market for additional proper- 
ties. This was stated in London 
last week by Lacy W. Kastner, prez 
of Columbia International, 
planes back to New York today 
(Tues.) after a quickie visit. 

Two of Columbia’s latest British 
releases, “A Prize of Gold” (made 
by Warwick) and “* Tre End of the | 
Affair” (produced by Coronado) are | 
currently on view in the West End. 
Others in lineup include “The 
Prisoner” starring Alec Guinness 
and Jack Hawkins, with Peter 
G'enville as director; “Rebound,” 
with Stewart Granger and Jean 
Simmons; “Cockleshell Heroes,” 
starring Jose Ferrer and Trevor 
Howard; “Safari” a Warwick pro- 
duction on which a location unit is 


who } 


' 








NOT GOOD HUMORED 


Lew sy Beef Against Cruising 
Ice Cream Trucks 


Hollywood, March 1. 


Good Humor ice cream trucks 
cruising near his home put Lew 
|! Ayres in a bad humor, according 


| munity.” 


| the 
| Blonde,” 
|route of 


to his complaint to the L.A. Police 
|Commission. He 
played “Little Brown Jug,” 
sult to 


an “‘in- 


Ice cream company retorted that 
tune was “The 


the trucks so as not te 


| offend the actor’s sensitive ears— 


| and also the melody to 
| Humor Song,” 


now at work in Kenya; “The | 
Island” —starring Hawkins’ with: 
Glenville directing; and “Port 


Afrique” another Coronado 
ture. 

Also skedded but not yet cast are 
“The Wheel” (Otto Preminger) and 
“Zarak Kahn” and “Fire Down 
Below” (both Warwick). 

This intensified British activity, 
said Kastner, is part of the com- 
pany’s policy of increasing produc- 
tion in foreign territories. Colum- 
bia is already committed to a 
schedule in France, Germany and 
other European centres, as well as 
a substantial output in 
America, 
put would almost match 
Hollywood program of 45 films. 

Although the European market 
has expanded considerably in the 
past 10 years, Kastner emphasized 
that the United Kingdom was still 
the best foreign territory for Holly- 
wood product. In prewar years, 
however, United Kingdom grosses 
outstripped the whole of the con- 
tinent. Today, European earnings 
were three and a half times as 
large as the British gross. 


Hayworth-Haymes 
Features for UA 


‘Hollywood, March 1. 
United Artists closed a deal to | 
finance and release the first two | 
pictures to be made by Crystal Bay | 
Productions, a new indie unit! 





ven- | 
~ 


Latin | 
Their total foreign out- | 
their | 





|ferences with screen writers, 


“The Good 
company’s own. 





said the trucks! 
the citizens of the com- 
| (58.4) 


but agreed to change oe 
| (0.3%) 


NOVELS STILL TOP 
TAGE DRAMA: 


Diversification was the key 
year in 
{search for source material on fea- 
ture pix. 

Whereas a full 41 (13.5°) of 
the 303 films approved in 1954 by 














{the Production Code came from 
i such 


varied sources’ as comic 
strips, tv and radio shows, non-fic- 
| tion, ete., the number of pix based 
|on originals and plays dropped 
quite sharply, while novels just 
about held their own compared 
with prior years. 

Breakdown shows that of the 303 


‘foreign and domestic features that 


got the Code seal last 
originals; 11 (3.7°) 
61 (20.1%) novels; 1 
a biog; 12 (4°) short 
and 41 (13.5°°) miscella- 


year, 177 


ney 
were 


were plays; 


stories, 


|} neous sources. 
| By 


comparison, in 1953, a total 





| 
last j 
Hollywood's high-and-low | 


DIVERSIFICATION HITS SCRIPTS | 





| Japanese ‘Gate of 


Hell’ Exceeds 


‘Queen’ and ‘Luther’ 10-Week Grosses 





SID ROGELL TO NEW YORK 


Due In For Video Policy Talks 


With Skouras 





Sid Rogell, head of 
new tv subsidiary, 
Productions, Inc., 
today (Wed.) for huddles with 20th 
prez Spyros P. Skouras and other 
h.o. brass on the future of the 
video outfit. 


Discussions are expected to re- 


volve around staff requirements as | 


'well as production and sales poli- 


cies of the org. 


20th recently decided to convert | 


its Western Ave. lot for tv produc- 
tion. Studio is headed up by Har- 
old Lewis, former manager 
Pathe studios and head of the RKO 
location department on the Coast. 











Sources of Screen Material 


Following is the breakdown of source material on the 303 feature pix approved by the Production 


20th-Fox’s | 
TCF Television | 
arrives in N. Y. | 


of | 








Music Scoring 
Too Often Rates 


As Afterthought 


Hollywood, March 1. 
composers’ should 
in on pre-production con- 
ac- 
cording to Adolph Deutsch, Screen 
| Composers Assn, prexy. Deutsch, 
under contract to MGM, is also up 
| for an Academy Award for his mu- 
sical score of the studio’s ‘Seven 
| Brides for Seven Brothers.” 
“In most cases,” he said, 
{from the musicals, 
is called in at the completion of 


Screen 
called 


*‘aside 


formed by Rita Hayworth and Dick {the picture for his scoring assign- 


Haymes, and Miss Hayworth star- | 
ring in both films. 

Both pictures will be produced | 
by Haymes, who may also co-star 
with his wife in one of them. 
Shooting starts after Miss Hay- 
worth winds up her two-film com- 
mitment at Columbia. 





| Deutsch made it plain that he | 

, PRAISE 1S NEWS WHEN | felt that pre-production talks | 
would benefit both the composer | 

ALLIED TURNS KIND and scripter because they could} 

2 4 |eonfab on various scenes and the } 

' Minneapolis, March 1. | way music would help establish a | 

Man bites dog again. It has been required tempo. | 
the custom of North Central Allied | “It’s the musical score, after all. | 
bulletins Our Own Reviewing f “e: line ¢ oe Aad he } 
Stand” section to devote itself en- | {™0™ beginning to end that keeps | 


tirely to caustic one-sentence raps 
of the few pictures which it se- 
lects for capsuled reviews. 

Current bulletin, 
Singles out a picture, 

Go,” for praise and 
purchase: 

“The motion picture made of the 
Harlem Globe Trotters by United 
Artists, called ‘Go, Man, Go,’ 
been a very good attraction. Every 
exhibitor showing the picture has 
made a good profit on it. 
buy this picture flat and it is a 
good Friday-Saturday picture, par- 
ticularly at the present moment 
when basketball is pretty much in 
the news. The Globe Trotters have 
been a terrific attraction all over 
the country. Since you are unable 
to get them to appear in person, 


Man, 
its 


“Go, 
advises 


you should take advantage of this 
opportunity. 

“Buy it 
buy 


flat—buy it 
mn)” 


| ment. 


however, | 


has | 


| film with the proper mood music 
‘necessitated by the scene involved. 


“In most cases he does his job 
well, but at other times he 


the writer meant it 


therefore may create an 
phere not desired by the scripter.” 


your audience in the mood for the 
picture,” Deutsch declared. 


COTTA OPEN BOOKS, 
GOLDWYN VERSUS FWC 


Hollywood, March 1. 
Samuel Goldtvyn won a point in 





| his $6,750,000 antitrust suit against 


You can | 


| National 


right—but | 


Fox West Coast and the McNeil 
and Naify theatre chains 
Federal Judge Michael J. Roche in 
San Francisco ordered FWC and 
Theatres, Inc., to submit 
their books for inspection. 
Court decided that FWC 
produce all records, including cor- 
porate income tax documents, from 
1937 to 1950. Ruling also ordered 
FWC 
ding records Aand its profits on 
candy sales and real estate opera- 


must 


} tion. 








| 
be 


the composer } 


He’s expected to score the | 


may | 
not interpret this story mood as | 
to be and} 
atmos- | 


when | 


to reveal its competitive bid- | 


proved that year were originals; 19 
(3.4%) were plays; 72 (20.3°%) 
novels; 3 (0.9%) biogs; 17 
| Short stories and only 16 ¢4.5) were 
| based on miscellaneous material. 
Drop in the number of 1954 orig- 
inals would reflect the swing to the 
| wide screen, with studios scouting 
the field for pre-sold material. 
Fewer plays turned into pix accent- 
ed Hollywood's difficulties in find- 
|ing legiters to fit its needs. 
While percentages make the 
| point, actual figures on 1954 source 
;material are misleading due to the 
fewer number of films that re- 
ceived the seal that year. Where, 
| last year, 
tures, the 1953 comparison figure 
| was 354; 1952 was up to 368 and in 
{1950 the total was 429. Back in 





Code in 1954, compared with figures (and significant percentages) in prior years: 

No. of Short 
Year Pix Originals Plays Novels Biogs Stories Misc. 
1954 303 177 (58.4%) 11 (3.7%) 61 (20.19%) 1 (0.3%) 12 (4%) 41 (13.5°°) 
1953 354 227 (64.1°°) 19 (5.4%) 72 (20.3%) 3 (0.990) 17 (4.8°°) 16 (4.5°%) 
1952 368 246 (66.997) 17 (4.6%) 64 (17.4%) -- 21 (5.79%) 20 (5.4%) 
1950 429 315 (73.4°°) 18 (4.2%) 67 (15.6°O) 3 (0.7%) 10 (2.4°°) 16 (3.7°%) 
1940 523 323 (61.8°) 51 (9.8°%) 109 (20.8%) 8 (1.5%) 21 (4%" 11 (2.1%) 
1935 564 244 (47°) 41 (7.9%) 142 (27.4%) 3 (0.60) 37 (7.1%) 52 (10%) 

of 64.1% of the 354 features ap- ; 


Polaroid Rallying 


(4.800) | 


Support for U's 
3-D ‘Creature 


The Polaroid Corp., 


range stake in stereoscopic pic- 


| tures, is keeping a watchful eye on 


the Code okayed 303 fea- | ‘.. # 
| deepies if properly presented, 


| Creature. 


| 1940, the Code seal was handed out | 


ito 523 new features, and in 
to 564. 





Allied Waits For Metro 
Oklahoma City, March 1. 
; Convention of the Allied Thea- 
| tre Owners of Oklahoma, origi- 
,nally set for Feb, 28-March 1, has 
| been put off to March 28-31. 


incide with the Metro 
clinic which is 
latter date. 


“workshop” 
slated for the 


Cinerama continues its expansion 
abroad, with three European open- 
ings scheduled for the spring. The 
widescreen medium, starting with 
the first picture, “This Is Cine- 
rama,” will be unveiled in Paris, 
| Milan and Rome during April and 
May. New openings will give Robin 
International, which holds the for- 
eign exhibition rights to the 
process, a total of six permanent 
installations, with Cinerama_al- 
ready on display in London and 
Tokyo and Osakain Japan. (It has 
| also been seen in Damascus, Syria 
and in Thailand via the auspices 
of the U. S. Information Service in 
conjunction with international fairs 
in those countries.) 

With “Cinerama 
'ond picture in the medium, suc- 

cessfully launched in five U. S 
; cities, and “Seven Wonders of the 


Holiday,” sec- 





1935 | 


no risk of 


| 


Idea is to have the meeting co- | 


| 
| 
j 
| 
| 


Cinerama: Oh. For the Right Story! 


Meanwhile First Travel Release Set for Paris, 
Milan and Rome 


Universal’s new excursion into 3-D 
films. Film company, feeling 
there’s still a market for the 
will 
release “Revenge of the 
"s The Polaroid > outfit, 
which manufactures the 3-D view- 
ers, is making every effort to see 
that exhibitors do not face diffi- 
culties in presenting the new 3-D 
offering. 

Under a new service established 
by the specs company,. exhibitors 
are being assured that there'll be 
running out of glasses 
or getting left with an over-supply. 
According to J. H. Mulhall, in 
charge of viewer sales for the com- 
pany, the exhibitor 
to call the turn in advance, 

__ (Continued on page 69) 


shortly 


He 


World” 
Stanley Warne 


currently in production, 
r, holder of the pro- 
duction and exhibition rights, is 
desperately in search of a story 
property that will be suitable for 
the medium. Most of the SW top- 
pers are convinced that public at- 
tention for the travelog type 
pictures that has been offered can’t 
extend beyond ‘‘Wonders.” 


SW is again Holding talks with 
Warner Bros. on a possible co-pro- 
duction deal in the Cinerama 
process. Two companies had an 


agreement to do a Lewis & Clark 
story-line feature, but dropped the 
project when rival producers were 


well advanced in their plans to} 
make a L&C film. SW veep Nat 
Lapkin accompanied WB sales 


chief Ben Kalmenson to the Coast 
last week to resume talks with stu- 
dio officials on plans for a Cine- 
rama teature. 


with a long- | 


“doesn't have | 


+ “Gate of Hell,” Japanese film 


produced by Masaichi Nagata and 
distributed by Edward Harrison, 
has proved such a commercial click 
in the U. S. that other importers 
are prowling further Nippon en- 
tries for the same market. Con- 
tinental Films has picked up “Hiro- 
shima” and Fine Arts Films has 
acquired ‘‘Musasi,” both produced 
{in Japan. Several others are being 
| negotiated for, with the result that 
a flood of Jap pix, heretofore rare 
| in the Yank market, is likely in the 
near future. 

In past there was only one Japa- 
nese film that had any impact in 
the U. S. This was “Roshamon,” 
which also was produced by Na- 
gata, and was brought over a 
couple of years ago. 

“Gate” plaved only a few 
spots so far but the boxoffice has 
| been strictly smash. Film has 
broken every record in the 17-year 
history of the Guild Theatre, N. Y. 
Gross for the first 10 weeks was 
$187,300. Previous big money- 

makers at the same location were 
| “Queen Is Crowned” with $134,838 





has 


and “Martin Luther” with $110,165, 
also for 10 weeks. Significantly, 
these two had English dialog, 
whereas “Gate” has superimposed 
titles. 

“Gate” has been similarly potent 
at the Vagabond, L. A., with a 
gross of $46,400 in the first eight 
weeks. Recent opening at the 
Du Pont, Washington, brought the 


same kind of b.o. performance. Pic 
is to open shortly in Chicago, San 
Francisco, Seattle, Denver, Cleve- 
land, Detroit, Boston, Philadelphia, 
Baltimore and probably Miami and 
Dallas. 

Harrison is collecting 50° of 
i the gross as rental for the film but 
| this scales downward as the gross 
| falls off. He has a one-man sales 
force, namely Ed Svigals, formerly 
| sales manager for Times Film. 
| An aside to the “Gate” showing 
| is exhib reaction. On the basis of 
the deals made so far, it appears 
theatremen are receptive to 
'a picture if it has b.o. potential; 
they’re not particularly concerned 
about its origin. 


Video ‘Crockett 
To Hit Screens 


Reversing the usual procedure, 
| Walt Disney is preparing his three 
|“*Davy Crockett” pictures for the- 
| atrical exhibition in the wake of 
i'their exposure on his ABC-TV 
|show. But there are some new 
| angles 

Producer is fashioning the pix 
for widescreen presentation which, 
| he feels, will provide values which 
were lost on the home tv screens. 
Also, the material was in black and 


- 


| that 








| white on tv but will be in color 
| (prints by Technicolor) for thea- 
tres. 


on video was in three 
a total of 


“Crockett” 
48-minute segments for 
144 minutes. In theatrical form, 
the footage will measure 95 min- 
utes, this including some material 
not seen on tv. Release of the 
film is set for June 1, with the 
premiere likely to be in either 
Texas or Tennessee. 

Disney spent close to $500,000 
in filming “Crockett,” which would 
be extraordinarily high if the three 
pix were for tv exclusively, 





of | 


Pacific Title’s Expansion 


Hollywood, March 1. 
Title & Art Studio is 
an expansion program 
which will make it, wg hy to 
general manager Larry Glickman, 
one of the largest and most modern 
in the country. 

Blueprints call for enlargement 
| of the present building from 10,200 
to 25,000 square feet of floor space. 
Among the improvements will be 
|a new second story containing two 
| projection rooms, one for 35m and 
jone for 16m, 


Pacific 
launching 
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Untamed 
(COLOR—C’SCOPE) 





African adventure yarn with 
some flashy action footage shot 
in Zululand. An exploitation 
natural. 





Twentieth Century-Fox release of a 
Bert E. Friedlob-William A. Bacher pro- 
duction. Stars Tyrene Power, Susan Hay- 
ward, Richard Egan; features Agnes 
Moorehead, Rita Moreno. Hope Emerson, 
Brad Dexter, Henry O’Neill. Directed by 
Henry King. Screenplay, Talbot Jennings, 
Frank Fenton and Michael Blankfort. 
Adaptation by Jennings and Bacher from 
the Helga Moray novel; camera (Color by 
De Luxe), Leo Tover; editor, Barbara 
McLean: music. Franz Waxman; | special 
effects, Ray Kellogg. Previewed in N.Y. 
Feb. 25, ’55. Running time, 111 MINS. 


Paul Van Riebeck ........ Tyrone Power 
Katie O’Neill ........0+.>. Susan Hayward 
Ser eee eee Richard Egan 
Shawn Kildare ......-. .... John Justin 
Pe reir rea Agnes Moorehead 
pe Arr ie rei Rita Moreno 
Maria De Groot ........+.- Hope Emerson 
Christian ......cccsvsesecers Brad Dexter 
Squire O’Neill .......-.. Henry O'Neill 
TecMAKA ...s000% ..... Paul Thompson 
pO Perr Alexander D. Havemann 
JOURETE 2. ccccccescvecesss Louis Mercier 
FJaMtsie ..ccccccescseseoers Emmett Smith 
GIMOM 2... ec snccesccoscovers Jack Macy 


Mme. Joubert .........--. Trude Wyler 
_ err ..... Louis oPllimon Brown 
Maria’s Children Brian Corcoran-Linda 
Lowell, Tina Thompson, Gary 

and Bobby Diamond 
rt... . Edward Mundy 
..« Catherine Pasques 
Christian Pasques 
s Sade ae ee Robert Adler 
Capt. Richard Eaton.....John Dodsworth 
Driver—Bree Street ... Alberto Morin 
Schuman ..........-.. Philip Van Zandt 
Young Paul Kevin Corcoran 
Sir George Gray Charles Evans 
COPMOHS .nccccvcecesers John Carlyle 
Lady Vernon . Eleanor Audley 


(Aspect ratio: 2:55 to 1) 


Grandfather Joube 
Miss Joubert ..... 
Joung Joubert 
York - 


If one proceeds on the assump- 
tion that CinemaScope “bigness,” 
coupled with unusual backgrounds, 
still works its spell on the audi- 
ence, “Untamed,” with all of these 
elements, shapes up as a healthy 
b.o. contender. It’s a romance- 
laden action western with fiery 
Zulus supplanting the Redmen, and 
Boers taking the place of the west- 
ern pioneers. 

Unfortunately, despite some truly 
grandiose and eye-filling scenery 
and battle action staged with sock 
effect in the early part of the film, 
this Bert E. Friedlob-William A. 
Bacher production just isn’t a very 
good. picture. It’s overlong ‘there 
are at least three different poten- 
tial endings); it’s more intimate 
scenes lack conviction, and the 
scripting at times borders on the 
amateurish, guite an accomplish- 
ment considering that it took three 
men—Talbot Jennings, Frank Fen- 
ton and Michael Blankfort—to 
whip together the screenplay. 

This may easily go down as one 
of the greatest see-saw romances 
in screen history, with Tyrone 
Power and Susan Hayward as the 
alternately eager and_ reluctant 
couple. Lack of good judgment in 
not editing out unnecessary se- 
quences makes the film drag in 
many spots and appear repetitious. 
Also, there are some bits that are 
acted in a manner to invite hilarity 
when none was intended. These 
could easily be trimmed without 
the slightest harm being done to 
the production. On the contrary, 
it’d be improved. 

Based on the Helga Moray novel, 
“Untamed” in many parts is an 
ideal CinemaScope action. vehicle 
and director Henry King, who 
spent several months in South 
Africa to get his backgrounds, has 
come up with some gusty footage. 
The rugged scenery, with the Boer 
wagons strung out in a vast. slow- 
moving line; the Zulu attack, with 
moments of real horror and great 
tension; the moment the Boers 
reach their goal—all these give the 
picture an occasional exciting qual- 
ity and should provide the meaty 
action that fans savor. 

Story, in the main, is concerned 
with the great Boer trek, when 
they fought and died to establish 
the Dutch Free State. Woven into 








when this temperamental turnabout | ing, indignant and frightened be-| and with a soft spot in it for the 
brought | wandering Douglas. 


continues through the entire film. 

Power is properly rugged and in 
parts curiously wooden in a rou- 
tine role. Like the rest, he’s hin- 
dered by some of the incredible 
lines he’s asked to speak. Richard 
Egan as Miss Hayward’s suitor who 
eventually turns bully and outlaw 
carries a good punch and cuts a 
promising new screen figure. 
Agnes Moorehead as Miss Hay- 


ture. Rita Moreno puts a lot of fire 
into the role of the passionate waif, 
Egan’s girl. 

Best and most exciting scenes in 
the picture are the ones shot in 


South Africa, with thousands of 
dancing and shouting Zulus, 


drummed into a frenzy, attacking 
the Boer wagon train. Leo Tover’s 
lensing is done with the big Cin- 
emaScope screen in mind. Director 
King also threw in some extras, 
such as a big dust storm which 
topples a huge tree which in turn 
pins down a man whose leg has to 
be amputated in a somewhat grue- 
some scene complete with agonized 
yelling, etc., and a whip-duel be- 
tween Power and Egan. 
“Untamed” is said to have cost 
$3,750,000, a rather considerable 
investment, not all of which 
shows up on the screen. This isn’t 
exactly a critics’ picture, but the 
African adventure tag plus ex- 
ploitation values should contribute 
to a lively b.o. showing. De Luxe 
tints come out just fine. Hift. 





Blackboard Jungle 


Controversial blockbuster 
dealing with underpaid teach- 
ers versus juvenile hoodlums. 
Pro and-con factors promise 
explosive exploitation b.o. 


Hollywood, Feb. 28. 

Metro release of Pandro S. Berman 
production. Stars Glenn Ford, Anne Fran- 
cis, Louis Calhern: features 
Hayes, John Hoyt, Richard Kiley, Emile 
Meyer, Basil Ruysdael, Warner Anderson, 
Sidney Poitier, Vic Morrow. Dan Terra- 
nova, Rafael Campos, Paul Mazursky. 
Direction and screenplay by Richard 
Brooks. Based on the novel by Evan 
Hunter; camera, Russell Harlan: editor, 
Ferris Webster; “musical adaptation, 
Charles Wolcott. Previewed Feb. 23, °55 
Running time, 100 MINS, 
bcerd Deter ... 2.06 fe ccss 
Anne Dadier 
Jim Murdock ........... 
Lois Hammond 
Mr. Warneke ..... 
J. Y. Edwards ..... 
Mr. Halloran 
Dr. Bradley 
A OO eae 
Gregory W. Miller ... 
Artie West 
OS Si ae 
Pete V. Morales 
Emmanuel Stoker 


Glenn Ford 
ey eee Anne Francis 
Margaret Hayes 
John Hoyt 
. Richard Kiley 

. Emile Meyer 
Warner Anderson 
. Basil Ruysdael 
. Sidney Poitier 

. Vie Morrow 
. Dan Terranova 
Rafeal Campos 
Paul Mazursky 





Detective .. Horace McMahon 

= ea eee ee Jameel Farah 

Oe ee eer ae +++. Danny Dennis 
(Aspect ratio: 1.75-1) 





Juvenile hoodlums get a stark 
working over in “Blackboard Jun- 
gle,” a controversial blockbuster 
that should ride to an explosive 


exploitation boxoffice before the) 
ashes have time to! 


pro and con 
settle. Its ticket-selling potential 
lies in the fact that the viewer will 
feel, and intensely, the melodra- 
matic content, no matter whether 
in agreement with what is said, or 
how it is said. This feeling, prop- 
erly stimulated by ballyhoo, can 
pay off at the b.o. 
Director - scripter 
Brooks, working from novel by 
Evan Hunter, has fashioned an 
angry picture that flares out in 
moral and physical rage at mental 
slovenliness, be it juvenile, mature, 
or in the pattern of soziety ac- 


; ceptance of things as they are be- 


this is the personal and turbulent | 
love story about one of the Dutch | 
leaders and an Irish girl who loved | 


him en two continents. Power 
meets Miss Hayward in Treland. 
Later she marries and induces her 
husband to go to South Africa to 
start a new life. He is killed and 


|}accept or reject. 


cause no one troubles to devise a 
better way. 

No particular plea is made for 
racial-tolerance. It’s baldly stated 
and left up to the individual to 
The same treat- 
ment is accorded the school sys- 
tem and the shabbily-paid teach- 


ers, both those dedicated and those | 
| unable to face a more competitive | 


world. 
Other 
ered, 
main 
who 


social problems are cov- 
too, once-over-lightly. The 
issue is the 
terrorizes schoolrooms and 


| teachers, 


the romancing between Power and | 


Miss Hayward continues to 


the | 


point where she bears him a child | 


(of which he knows nothing, hav- 
ing gone off to fight). In the end. 
in one of the most poorly acted 
sequences of the picture, Miss Hay- 
ward reveals to Power the origin 
of the child, and he slips a ring 
on her finger. 

Miss Hayward struggles some- 
what grimly with a part that would 
defy any actress. However, she’s 
easy on the eye, wears some attrac- 
tive period dresses and is emo- 
tonal when the occasion demands. 
rhere are some scenes, such as the 
one when she has to sow a field 
and another when she gets a 
lengthy back massage from Power, 
that are obviously beyond her ea- 
pacity. Also, the secript’s demands. 
that she blaze with anger one min- 
ute and melt amorously in the 
next, are tough on any 


| that 


To say all this, the plot intro- 
duces Glenn Ford, young Navy 
veteran, taking his first teaching 
job. His classroom is in a big city 
trade school, and the pupils are a 


cross-section of ail races. As in 
life, a very few are strong, the 
rest follow-the-leader sheep, and 


Ford’s job is to sort out the lead- 


ers, win them over, if possible, so | 
learning, not defiance of au- | 


thority, will take its rightful place 
again. 

These are no mischievous youths 
Ford deals with, but hoodlums, 
some of whom are already well 
along the road to crime. The 
strong among the evil element, 


here represented by Vic Morrow, | 


is already beyond any reform. The 
good, represented by Sidney Poit- 


ier, has had no stimulus to awaken | 


his leadership abilities because he 
is a Negro, Ford, Morrow and 
Poitier are so real in their per- 
formances under the probing di- 


| rection by Brooks that the picture 


actress / allernalingly has the viewer plead- 


Margaret | 


Louis Calhern | 


Richard' 


juvenile bum! 


fore the conclusion is 


; about with a hackle-raising class- | 


jroom fight in which Ford and 
| Poitier find themselves when the 


teacher subdues a knife-wielding! champ from a novel by Dee Lin- 


| Merrow. 
| The story uses the shocker tech- 
| nique of profanity, racial slur, at- 


j 


} 


{ 


‘tempted rape and similar socially | 


| unacceptable motivations for em- 


such a gutty topic. Also, it uses 
'much that is obvious in character 
|and situation, but this, because it 
| is familiar, only lends emphasis to 
| the dramatic points. It seems cer- 


|tain that controversy will develop tne eolorful saddle tramp. 


fover two teachers, beaten down 
from a day in class, getting drunk 
{in a corner saloon and then falling 
i prey to a cruel beating by their 
| hoddlum students; over the sexual 
and spiritual lonesomeness of Mar- 
| garet Hayes, a frightened teacher 
in the school and the forthright 
way in which. her problem _ is 
stated; over the fact a teacher wit- 
nesses a crime by some of his 
pupils and fails to report it, and, 
less possibly, “over the frank ap- 
proach to marital relations  be- 
tween Ford and his pregnant wife, 
Anne Francis. However, all of 
this can be boxoffice fuel. 


Pandro S. Berman’s production 
supervision backs the Brooks ap- 
proach to the picture without res- 
ervation, resulting in a film with 
{a melodramatic impact that hits 
hard at a contemporary problem. 
The casting. too, is exceptionally 
good. Miss Francis is fine and be- 
lieveable as the wife. Louis Cal- 
hern reads all of the forlorn bit- 
terness of a life-beaten man imto 
his cynical teacher character, and 
Miss Hayes is simply great as the 
sexpot teacher. John Hoyt, school 
principal; Richard Kiley, Emile 





Rafeal Campos, Paul Mazursky 
and others wallop over their parts. 

On the technical side, the pic- 
ture has a fine lineup of talents, 
including Russell Harlan’s stark 
photography, the realistic settings, 


tation. Used to pinpoint drama are 
three recordings, with ‘“‘Rock 





-| Around the Clock,” played by Bill 


| Haley and His Comets theming the 
| jazz beat that expresses the sub- 
ject. Others heard are “Javention 
For Guitar and Trumpei,” played 
by Stan Kenton and his orchestra, 
and “The Jazz Me B.ues,” played 
by Bix Beiderbecke and His Gang. 
Brog. 








Man Without a Star 
(COLOR—SONG) 





Good western drama, high- 
lighting action with sex and 
humor; profitable possibilities. 


Hollywood, March 1. 

Universal release of Aaron Rosenberg 
production. Stars Kirk Douglas, Jeanne 
Crain, Claire Trevor; co-stars William 
Campbell; features Richard Boone, Mara 
Corday. Jay C. Flippen, Myrna Hansen. 
Directed by King Vidor. Screenplay, Bor- 
den Chase. D. D. Beauchamp; based on a 
novel by Dee Linford; camera (Teechni- 
color), Russell Metty; editor, Virgil Vogel; 
' music supervision, Joseph Gershenson; 
songs: “Man Without a Star” by Arnold 
Hughes, Frederick Herbert, sung. by 
Frankie Laine: “And the Moon Grew 
Brighter and Brighter.” by Jimmy Ken- 
nedy and Lou Singer. Previewed Feb. 22, 





55. Running time, 89 MINS. 

i Pemasy Rae oo escccevese Kirk Douglas 
| Reed Bowman .........+++5 Jeanne Crain 
EME ae ve daseeecsawess Claire Trevor 
| SORE SUMGOM coccccocsce William Campbell 
na ae sehinces Richard Boone 
eee ere Jay C. Flippen 


Myrna Hansen 

Mara Corday 
Eddy C. Waller 

Sheb Wooley 
George Wallace 
Frank Chase 
Paul Birch 
; os y Barcroft 
Wm. “Bill” Phillips 
spect ratio: 2-1) 


Humor and sex highlight the ac- 
tion in “Man Without a Star,” a 
good western feature with profit- 
/able boxoffice prospects. Kirk 
Douglas, in the title role, takes 
easily to the saddle as a tumble- 
weed cowpoke who has a way with 
|a sixgun or the ladies, helping to 
carry off the seemingly authentic 
{range flavor that is one af the 
better aspects of the presentation. 


Tess Cassidy 
| Moccasin Mary 
| Tom Cassidy 
Latigo 
Tom Carter 
Little Waco 
| Mark Toliver 
| Sheriff Ofson ...... 
ae Bee 

(A 


| SOM LaPrreP weavers errvnse 


Meyer, and hoods Dan Terranova, | 


the editing and the musical adap- | 


4 ; - 'Y- | phasis but these all belong with | 
ward’s nurse is barely in the pic- | 











; What might have been a 


This air is furthered by the story | 


treatment and some outstanding 


color photography or the outdoor | 


settings. These factors all add up 
| to open air drama that should rate 
a ready reception in the regular 
market. 

Two femmes, Jeanne Crain and 
Claire Trevor, hold down the dis- 
taff star spots in the Aaron Rosen- 
berg production, and William 
Campbell scores in a co-star slot 
as the young greenhorn who learns 


| his cowboying from Douglas and 


;} about the wrong kind of women 
from Miss Crain. The latter is 
| technically skilled in her delinea- 
tion of a ruthless owner of a big 
ranch, not above using sex in her 
determination to keep the range 
unfenced, but is not quite believ- 
able as a sexpot. Miss Trevor is 
back in a character she does well, 
playing what is, by implication, the 
‘town madam with a heart of gold, 


| the author’s introduction of the re- 





| steadfast and those without a pur- 


Title of the picture, ably scripted 
by. Borden Chase and D. D. Beau- 


ford, comes from the thought that 
everyone has a star to keep them 


pose are doomed to wander for- 
ever. Such a man is Douglas, a 
saddle tramp who hates fences and 
who is kept moving further west 
as more and more range is crossed 





by barbed wire. 

Douglas and Campbell, a range | 
novice who has attached essa = 
in 
work on the big spread operated 
by Miss Crain, a gal who decides 
Douglas is just the man to ramrod 
her ranch and handle house duties 
at night, provided he will continue 
to fight the small ranchers who 
want to save grass for winter feed- 
ing by fencing. The plot is basic | 
western in this setup of open 
versus fenced iand, but writing 
variations keep it fresh and the 
action high as things move towards 
the climax when Douglas switches 
sides, helps the small ranchers and 
then rides off in search of new, 
unfenced land. 

King Vidor’s vigorous direction 
of the action and the sweeping 
staging of the big outdoor scenes 
is a top asset to the entertainment 
values. The humor has a crude, 
masculine flavor just right for the 
raw west and the characters peo- 
pling it. A laugh gag good for con- 
siderable footage is the cowpoke 
speculation over the installation 
and use of an inside bathroom at 
Miss Crain’s big ranch. Along with 
the bold humor are fights, stam- 
pedes and chases just as bold with 
action, and Russell Metty’s camera 
work shows them off importantly. 

Abetting the good work of the 
fvur principals fs Richard Boone, a 
badman from Texas who moves in 
on the Crain spread when Douglas 
switches allegiance; Jay C. Flippen, 
the honest foreman replaced by 
Douglas; Myrna Hansen, daughter 
of small rancher Eddy Waller who 
ropes young Campbell; Mara Cor- 
day, one of Miss Trevor's girls: 
Sheb Wooley, Roy Barcroft, Bill 
Phillips and others, 

Douglas takes banjo in hand to 
plink and sing “And the Moon 
Grew Brighter and Brighter’ by 
Jimmy Kennedy and Lou Singer 
during a saloon sequence. Behind 
the main title, Frankie Laine’s 
voice is heard singing the title 
tune, cleffed by Arnold Hughes 
Frederick Herbert. It’s a range 
ballad of the “Mule Train’’-“Wild 
Goose”-etc., school. Brog. 


The End of the Affair 
(BRITISH) 








Deborah Kerr and Van John- 
son in Graham Greene drama 
with strong religious over- 
tones; valuable star appeal 
but questionable b.o. hopes, 





London, March 1. 


Columbia release of David E. Rose pro- 
duction. Stars Deborah Kerr, Van John- 
son, John Mills; features Stephen Murray, 
Nora Swinburne, Charles Goldner, Peter 
Cushing. Directed by Edward Dmytryk. 
Screenplay, Lenore Coffee from novel by 
Graham Greene; camera, Wilkie Cooper: 
editor, Alan Osbiston; music, Benjamin 
Frankel. At Empire Theatre, London, Feb. 
23, °55. Running time, 107 MINS. 
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Graham Greene's obsession for | 
religious themes, which has dom-} 
inated most of his recent plays and 
novels, almost gets out of hand in| 
this filmization of his novel. And | 
} poignant | 
romantic drama develops into a 
bewildering discussion of faith 
versus reason. Not a particularly | 
promising subject from a boxoffice | 
point, of view, “The End of the| 
Affair” will need cautious selling. | 
The marquee values of the stars | 
will, of course, be a big help, espe- 
cially, in the U.S. 

There is nothing subtle about 


ligioso aspect or in the way his 
own strong views are allowed to 
grip the subject. He strikes boldly 
and with obvious conviction; his 
characters are engulfed by his be- 
lief and echo the views he so sin- 
cerely holds. That hardly makes 
for scintillating dialog, but does 
contribute to the very static na- 
ture of this over-wordy British 
film. 

To go along with Greene, it is 
necessary to accept that Deborah 
Kerr’s prayer was answered when 
Van Johnson, with whom she had 
been having an illicit love affair, 
was struck in a wartime air raid. 
She believes him to be dead but 
on her bended knees promises to 
give him up if he can be brought 





back to life. Actually, he returns 
in a few minutes, but the oath 
having been taken, she is deter- 
mined to walk out of his life and 
the rest of the film is a battle be- 
tween her conscience and her love, 
Van Johnson becomes little more 
than an anguished onlooker. 

Sitting on the sidelines most of 
the time is Peter Cushing as Miss 
Kerr’s husband, a civil servant 
who is bewildered by his wife's 
mysterious coming and goings, but 
cannot quite bring himself to hire 
an inquiry agent. So Van Johnson 
does it for him and the scenes in 
which John Mills does the trailing 
are among the best in the picture. 
But their inquiry leads them to 
the home of a Hyde Park soap-box 
agnostic, whose visiting cards are 
distributed to the audience he 
harangues. 

With the emphasis on the re- 
ligious debate, the film takes on 
a static appearance and there is 
hardly any action throughout the 
footage. Instead, there’s an over- 
abundance of closeups and two 
shots, when barely a bright line of 
dialog or a smile from one of the 
principal characters brightens the, 
scene. ° 

Despite this gloomy backcloth, 
Miss Kerr radiates warmth and 
beauty. Van Johnson's perform- 
ance, on the other hand, is kept to 
a single key, inducing an air of 
monotony. Only Mills, best served 
by the script, is able to emerge as 
a believeable character. Cushing’s 
study of the husband is also kept 
to one plane, but there are neat 
contrasting cameos by Stephen 
Murray, as the priest who preaches 
faith, and by Michael Goodliffe, as 
the agnostic who advocates reason. 

Edward Dmytryk’s direction is 
clegrl? restricted by the demands 
of the script. Wilkie Cooper's 
lensing attains a high quality and 
Benjamin Frankel’s score is effec- 
tively unobtrusive. Other technical 
credits are okay, but the pic could 
be helped by additional meee. 

yro. 





Stranger on Horseback 
(COLOR) 


Okay Joel McCrea western for 
the general outdoor action 
market. ; 


Hollywood, March: 1. 


United Artists release of Robert Gold- 
stein production. Stars Joel McCrea: co- 
stars Miroslava; features Kevin McCarthy, 
John McIntire, Emile Meyer, Nancy Gates, 
John Carradine. Directed by Jacques 
Tourneur. Screenplay, Herb Meadow. Don 
Martin; story by Louis L’Amour; camera 
(Ansco Color by Pathe), Ray Rennahan; 
editor, William Murphy; music, Paul 
Dunlap. Previewed Feb. 23, 55. Running 
time, 65 MINS. 


Rick THGOPMO «i 0.26.00. «»-- Joel McCrea 
Amy Lee Bannerman ........- Miroslava 
Tom Bannerman ..,... Kevin McCarthy 
Josiah Bannerman...... .»...John Mclintire 
Carelin® WOW <6 vcseseice; Nancy Gates 
Colonel Streeter ......... John Carradine 
Sheriff Nat Belk ....<.--c«- Emile Meyer 
Arnold Hammer...... Robert Cornthwaite 
Vinee WED 2. cccivecec? Walter Baldwin 
Paula Morison ...... ;- Jaclynne Greene 
(Aspect ratio: 1.85-1) 


Joel McCrea brings law and 
order to the range in “Stranger On 
Horseback” and the stalwart, un- 
flinching manner with which he 
tackles the chore makes for good 


viewing for the outdoor action fan. 
In that market this western ‘should 
fare okay. 


United Artists is releasing the 
outdoor actioner, location-lensed in 
Mexico by Robert Goldstein for 
Leonard Goldstein Productions, 
and a number of factors combine 
to make it acceptable filmfare for 
the intended market. McCrea al- 
ways brings an air of credibility to 
his western characterizations, and 
his work here goes a long way to- 
wards shaping the film for general 
acceptance. Other performances, 
some flamboyant, also assist the 
entertainment aims, as does Jac- 
ques Tourneur’s good direction of 
the Louis L’Amour story, scripted 
by Herb Meadow and Don Martin. 

McCrea portrays a circuit judge, 
who comes to a small western 
town in the couse of making his 
rounds. There he finds the town 
and surrounding area under the 
feudal thumb of an oldline family 
headed by John McIntire. Despite 
wholehearted opposition and ob- 
stacles, McCrea fingers McIntire’s 
speiled son, Kevin McCarthy, for 
murder, smokes out the necessary 
frightened witnesses and defies the 
whole clan by seeing that justice is 
done. In doing so he even wins the 
grudging respect of the old cattle 
baron, gains the love of the lat- 
ter’s strong-willed niece, Miro- 
slava, and awakens sheriff Emile 
Meyer to a new sense of duty. 

The Mexican locations provide 
the story action with attractive set- 
tings, and the lensing in Ansco 
Color by Ray Rennahan does them 
justice. Trouping is generally good. 
McCarthy plays his role with the 
proper arrogance and Miroslava is 
g00d as the fiery heroine who turns 
against family to aid the judge. 
MelIntire shows up excellegtiy as 
the head of the feudal domain and 
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John Carradine sparks a celorful 
part as attorney for the clan. 
Nancy Gates is an eye and acting 
pleaser as a witness to murder. 
Meyer and the others provide com- 
plete support. 

Technical credits lineup first- 
rate on the production. Brog. 


Big House, U.S.A. 


Fair melodrama entertainment 
with familiar names and me- 
dium ‘prospects for general 
program market. 


Hollywood, Feb. 26. 

United Artists release of Bel-Air 
(Aubrey Schenck) production. Stars Brod- 
erick. Crawford, Ralph Meeker, Reed 
Hadley, William Talman, Lon Chaney, 
Charlies Bronson; features Randy Farr, 
Roy. Roberts, Willis B. Bouchey, Peter 
Votrian. Directed by Howard W. Koch. 
Written by John C. Higgins; camera. Gor- 
don Avil: editer, John F. Schreyer; music, 
Paul Dunlap. Previewed Feb. 24, ’55. Run- 
ning time, 82 MINS. 
Rollo Lamar 
Ue. Sars oe 
James Madden ........... 
Nurse, Emily Evans.. 
Machinegun Mason. 
Alamo Smith 
Benny Kelly ..... 
Danny Lambert ........... 
Chief Ranger, Erickson... Roy Roberts 
Robertson Lambert : Willis B. Rouchey 

(Aspect ratio: 1.75-1) 





ens hone Broderick Crawford 

Ralph Meeker 
Reed Hadley 
......Randy Farr 
--William Talman 
oa Lon Chaney 
. Charles Bronson 
Peter Votrian 





The case history of a_ crime, 
from execution through to punish- 
ment, makes up the melodrama in 
“Big House, U.S.A.” and provides 
a fair amount of entertainment. 
Film shapes to medium prospects 
in the general program market, 
where its familiar cast names 
should help the bookings. 

A pseudo-documentary style of 
storytelling is used in the Bel-Air 

roduction, produced by Aubrey 

chenck for United Artists release 
and directed by Howard W. Koch. 
The technique, with quite a bit of 
narration, slows proceedings so 
there seem to be rather long 
stretches between the good action- 
melodrama scenes. The script by 
John C. Higginss is inclined to 
ramble but, in general, deals with 
the kidnaping of a small boy 
camper in Royal Gorge Park. Colo- 
rado, the kid’s accidental death, 
the payment of ransom and the fol- 
low-through by the law as it goes 
about bringing the criminal to 
justice. 

Several frustrations are encoun- 
tered along the way by the FBI in 
the person of Reed Hadley. He has 
the right man, Ralph Meeker, but 
can only send him away for extor- 
tion since the kidnaper plotted 
his crime well to make it look like 
he only used a kid’s disappearance 
to tap aé rich father’s wallet. 
Heavies Broderick Crawford, Wil- 
liam Talman, Lon Chaney and 
Charles Bronson get into the pic- 
ture when Meeker is assigned to 
their cell block at Cascabel Island 
Prison. Here yarn goes off on an- 
other angle having to do with the 
scheme of Crawford and his hench- 
men to escape, taking Meeker with 
them to lead the way to the buried 
$200,000 ransom. Windup finds the 
law waiting the treasure-seekers 
and the baddies pay with their 
lives for their crimes. 

Plenty of violence is featured 
throughout in some rather chilling 
scenes, but fits the tough charac- 
ters with which the story deals. 
Performances are in keeping, with 
Meeker doing a good job of a cold- 
blooded crook nicknamed “The Ice- 
man.” Crawford, Talman, Chaney 
and Bronson also are okay heavies, 
while Hadley, Roy Roberts and 
others on the side of Iaw prove 
capable. Randy Farr, as Meeker’s 
femme accomplice, and Peter Vo- 
trian, the youthful victim, are ac- 
ceptable. 

Picture has a scenic advantage in 
being lensed by Gordon Avil in 
the Royal Gorge country. Cascabel 
Island Prison also is used as an 
action site. Editing, background 
score and other contributions are 
standard, Brog. 





Wyoming Renegades 
(COLOR) 


Rough, tough western feature, 
full of action violence, for the 
cutdeor market, 


Hollywood, Feb. 25. 


Columbia release of Wallace MacDon- 


old production. Features Phil Carey, 
. Gene Evans, Martha Hyer. Directed by 
Fred F. Sears. Story and screenplay, 


David Lang; camera (Technicolor), Lester 
White; editor. Edwin Bryant; music con- 


ducted by Mischa Bakaleinikoff. Pre- 
viewed Feb. 21, ’55. Running time, 72 
MINS, 

Be BULIOM 0s a0ccceente Phil Carey 
Butch Cassidy ......... lak 60 Gene Evans 
POMGy WATTOR oo occcesces: Martha Hyer 
EEE aS William Bishop 


Charlie Veer .... 
heriff McVey .. 





- Douglas Kennedy 
+... Roy Reberts 


DPOCO WEITER coos ccccctess Don Beddoe 
Petie Carver - Aaron Spelling 
S2OOCSS CHET cece cccccce George Keymas 
NE SEE EE: SORT: Harry Harvey 
Whiskey Pearson ........ Mel Welles 
Se O_O ere ere - Henry Rowland 
Tom McCarthy ......... - Boyd Stockman 
Black Jack Ketchum..... A. Guy Teague 
ge OO Bee Bob Woodward 
Ben Kilpatrick ......... Don C. Harvey 
Ci, OS; bs 4tbnde ocbsued John Cason 


Bob Meeks . Don Carlos 
(Aspect ratio: 1.65-1) 


A double-barrelled load of tough 


violence is fired at the western fan ! 





Wages of Fear 


(Le Salaire de la Peur) 

“Wages of Fear,” a Vera 
Film-Fono Roma _ production 
directed by H. G. Clouzot, 
was reviewed in the April 29, 
1953, issue of VARIETY. Ver- 
Sion was the one shown at the 
Cannes film festival and run- 
ning 155 mins. It’s since beén 
trimmed to 106 mins. French 
language version ‘has now 
opened at the Paris Theatre, 
N. Y. International Affiliates 
is distributing in USA. 


Reviewer Mosk opined: 
“Not for general runs in its 
unrelenting portrait of men 
in crisis, this unusual offering 
could do for U. S. arty houses 
on theme and treatment. Trim- 
ming is needed. Lensing and 
editing are of top order... 
with a mounting tension and 
suspense brought to a break- 
ing point.” 

(U. S. version of “Wages ‘of 
Fear,” which is 24 mins. short- 
er than the one shown in Eu- 
rope and Britain, suffers from 
a slow first half but mounts 
into a top thriller in the sec- 
ond. If there ever were any 
anti-U. S. angles in the pic, 
they aren't there now. Film’s 
ending accentuates the gen- 
eral downbeat note. Hift). 
eA SRN NM A 


in “Wyoming Renegades” and it 








feature usually proves okay pro- 
gram filmfare. 

Phil Carey, ex-badman going 
Straight; Gene Evans, leader of a 
gang of outlaw killers, and Martha 


Hyer, the .girl who believes in 
Carey, hold down the featured 
spots in the Wallace MacDonald 


production and 
tently under Fre 
rugged direction. 


David Lang screen story 
generally good, albeit mostly fa- 
miliar, framework against which 
to play the hard action. Main plot 
nub deals with Carey’s efforts to 
shake off the prison stigma and 
make a new life, but when Evans’ 
baddies hold up the town bank, 
Carey’s again suspect and seeming- 
ly rejoins the outlaw band but 
only to clear his name. 


Plot finale has a seldom-used 
twist to make it possible for Carey 
and Miss Hyer to find happiness. 
Neither the hero,, the sheriff, nor 
any other mere man can bring this 
about; the deed falling to the tewn 
femmes, by now sick of masculine 
fumbling in dealing out gun jus- 
tice. With the townsmen away on 
a ruse, the gals lay an ambush for 
Evans and his cutthroats, shooting 
down most and jailing the others 
when another raid on the bank is 
tried. 

William Bishop, Aaron Spelling, 
George Keymas and others in 
Evans’ motley outlaw crew enact 
their characters capably. So do 
Douglas Kennedy, undercover 
Pinkerton man; Roy Roberts, the 
sheriff; Don Beddoe and others on 
the side of law and order. Lester 
White’s photography, and other 
technical work is good. 


The score, conducted by Mischa 
Bakaleinikoff, is used here much 


erform compe- 
F. Sears’ fast, 


more effectively than in most west- | 


erns, or dramas. The music never 
tries to compete with the action, 
but proves a strong support by 
staying behind the scenes. This in- 
telligent treatment particularly 
heightens suspense in several se- 
quences, Brog. 





The Silver Star 


Program western which over- 
leoks action for mood; small 
b.o. draw. 


Hollywood, Feb, 25. 

Lippert release of an Earle Lyon pro- 
duction. Stars Edgar Buchanan, Marie 
Windsor, Lon Chaney, Earle Lyon, Rich- 
ard Bartlett, Barton MacLane; features 
Morris Ankrum, Edith Evanson, Michael 
Whalen, Steve Rowland. Directed by 
Richard Bartlett. Story-Screenplay, Bart- 
lett, Ian MacDonald; camera, Guy Roe: 
editor, George Reid; music, Leon Klatz- 
ken; song, Jimmy Wakely. Reviewed Feb. 
23, 755. Running time, 73 MINS, 








0 ae Edgar Buchanan 
SEITE ss ceocssgeebe Marie Windsor 
John W. Harmon .......+.. Lon Chaney 
DT ts s ose 0600eese obekees Earle Lyon 
King Daniels .......... Richard Bartlett 
. > “ee ‘Barton MacLane 
OS re Morris Ankrum 
Mrs. Dowdy . ..- Edith Evanson | 
Bainey ...... .» Michael Whalen 
Shakespeare ............ Steve Rowland 
(Aspect ratio: 1.33-1) 

This low-budget western de- 

pends too much on limning a 


man’s philosophy and not enough 
on action to give it much chance 


| Heinrich Stolz 
will find its target in the outdoor | 
action market, where this type of r 
i try 
lof the Bergman-Rossellini tandem 

| shapes as the best they’ve done to- | 
| gether in some time, showing care 


| Bergman name 
' sales 
| pitched can help this item pay its 


who doesn’t believe in the killing 
the job requires. When three gun- 
men show up to kili him, ostensi- 
bly hired by his defeated political 
opponent, he hides out, refusing 
to meet them until the old sheriff 
he succeeded shames him by tak- 
ing his gun and going after the 
trio. 

Earle Lyon, who also produced, 
is colorless in the role, and bal- 
ance of cast doesn’t stand much 
chance with their roles. Edgar 
Buchanan tries valiantly as the re- 
tired peace-officer, as do Marie 
Windsor as the sheriff's beloved, 
Lon Chaney his defeated oppo- 
nent, Richard Bartlett (also the 
director) the killer and Barton 
MacLane a blacksmith. Bartlett 
manages to insert some degree of 
fast play in a climaxing gunfight, 
but effect is nixed by adding an 
inconsequentia: sequence to clean 
up story line. Whit. 





La Paura 


(Fear) 
(ITALO-GERMAN) 
Rome, Feb. 22. 

Minerva Film release of an Aniene- 
Ariston Film production. Stars_ Ingrid 
Bergman, Mathias Wiemna; features 
Renate Mannhart, Kurt Krueger, Elise 
Aulinger, Edith Schultze-Westrum. Steffie 
Struck, Annelore’ Wied. Directed - by 
Roberto Rossellini. Screenplay, Sergio 
Amidei, Franz Treuberg; from novel by 
Stephan” Zweig; camera, Carlo Carlini; 
music, Renzo Rossellini; editor, Yolanda 
Benvenuti, Walter Boos. Previewed in 

Rome. Running time, 83 MINS 
Irene Wagner Ingrid Bergman 
Albert Wagner ........- Mathias Wieman 
... Renate Mannhart 
Kurt Krutger 





Johanna Schultze ... 





Shot in Germany by a two-coun- 
partnership, latest product 


in continuity and scripting unusual 
to the directors well-known weak- 
ness for improvised shooting. The 
is still a potent 
if properly 


item, which 


way. Theme chosen, however, 


is” q| More than anything else, will keep 


earnings in the moderate class. 
Story, based on the Stephen 

Zweig tome, pictures the fear in- 

troduced into the life of lrene 


| Wagner (Ingrid Bergman), wife of 


a well-to-do professor, (Mathias 
Wieman) by a blackmailing ex-girl- 
friend of her young lover. Irene 
is driven into a fear psychosis, and 
threatens suicide. She is detained 
by her husband, and pic winds 
with new understanding and mu- 
tual pardon. 

Script is fairly well knit and 
makes for some suspense but fails 
importantly in backdropping char- 
acter. Thus, the reasons for 
Irene’s illicit relationship remain 
unexplained. Acting is competent 
throughout, with Ingrid Bergman 
giving an indecisive part a good 
reading. Mathias Wienmian im- 
presses as her husband. Renate 
Mannhart is properly coarse as the 
blackmailer while the lover is 
merely sketched in by Kurt Krue- 
ger. Carlo Carlini has done an 
able lensing job. Renzo Rossellini’s 
musical score adds considerably to 
pic’s development and mood. 
Editing is well done. Hawk. 





Ludwig II 


(GERMAN-COLOR) 
Frankfurt, Feb. 22. 

Schorcht Film release of Aura produc- 
tion. Stars O. W. Fischer and Ruth 
Leuwerik. Directed by Helmut Kautner. 
Screenplay, Georg Hurdalek and Peter 
Berneis after a story by Kadidja Weder- 
kind; camera (Technicolor), Douglas Slo- 
combe; music by Vienna Symphony 
Orchestra under Herbert von Karajan. At 


Turm Palast, Frankfurt. Running time, 
116 MINS. 
“aa O. W: Fischer 


Ruth Leuwerik 
. Marianne Koch 
ooe--+. Paul Baldt 
Se Rees Friedrich Domin 

Rolf Kutschera 
Robert Meny 
Klaus Kinski 


Kaiserin Elisabeth 

Princess Sophie ... 
Richard Wagner ... 
Bismarck 

Count Holnstein 
Dr. Gudden 
Prinz Otto 





tet eee e eee erere 


It is notably difficult for a na- 
tion to accept the idea that their 
ruler is mad, and even more diffi- 
cult to adequately portray the 
growing madness of a king and 
the resultant crises,for a country. 
But in this tragic film about Lud- 
wig II, the results are not only 
admirable, but also exceptional. Al- 
though parts of the story are left 
to conjecture where the truth will 
probably never be known, and 
some of Ludwig’s eccentricities 
eliminated, the film is mainly fac- 


itual and a powerful one, 


O. W. Fischer, who portrays 
man whose usual light roles have 
made him a matinee idol in Ger- 


many. Here he has broken away 





}standing portrayal 
|Ludwig is shown from his youth 
‘as a lover of the arts and patron 


from this type role with an out- 
of the king. 


in the action market, where it will|of Richard Wagner, through his 
hit less discriminating situations | 1l-fated love of Elizabeth, the wife 
only. An attempt at mood seldom |of Franz Joseph, in his struggles 
stacks up for western fans, who/| with Bismarck, to his final dissolu- 


like their heroes on the positive 
side. Film should also be cut a 
good 10 to 15 minutes, 

Yarn is based on a man just 
elected sheriff against his. wishes, 


ltion in an insane asylum and his 


dramatic death. 
Excellent performances, too, are 


icontributed by Ruth Leuwerik as 
|Kaiserin Elisabeth and Marianne 


| 


Ludwig, is an extremely handsome | 


Metro’s Makeready 


Metro is the latest to come 
up with a special product trail- 
er of things to come from the 
lot. Unveiled for the trade- 
press Monday (21), the 18- 


minute short in CinemaScope, 
but available for all kinds of 
screens, is interestingly pre- 
sented and loaded with pro- 
duction values. 

Opens with a tribute by 
George Murphy, M-G’s good- 
will ambassador, to the thea- 
tres and their place in the 
community. Individual stars 
of upcoming Metro films are 
employed to introduce scenes 
from pictures in which they 
will appear. A unique aspect 
of the reel is a backstage visit 
to the Metro lot for an actual 
behind-the-scenes view of the 
booming activity at the studio 
as well as glimpses of scenes 
being shot. Unusual: an au- 
thor of a book which will be 
filmed is presented. William 
Gibson, who wrote “The Cob- 
web,” currently before’ the 
cameras, speaks about the 
story and introduces the stars. 


It’s obvious that careful 
thought was given to prepara- 
tion of the “selling” reel. 
Scenes from 10 pictures are 
flashed and mentions of six 
others are made. 

The short is being offered 
gratis to all theatres which 
play Metro product. Holl. 








Koch as her younger sister. Klaus 
Kinski, as Ludwig’s younger 
brother, provides a fine study. Paul 
Bildt portrays Wagner, and the pic 
is given added interest by the 
playing of the Vienna Symphony 
Orchestra under the baton of Her- 
bert von Karajon. 

Scenes of the Bavarian country- 
side, and the filming at the actual 
castle of the mad king contribute 
to the film’s anthenticity and local 
audience identification. Minor flaw 
is that the technicians are appar- 
ently not accustomed to Techni- 
color, and the makeup was some- 
what inexpertly applied. The film 
reception here tabbed this as one 
of the best pix made in Germany 
since the war. It may do well in 
U.S. art houses. Haze. 





Variety Stars 
(RUSSIAN) 

Artkino retease of Mosfilm production. 
Directed by Vera Stroyeva. Features Y. 
Timoshenko, E. Berezin, L. Mirov, M. 
Novitsky, Leonid Utyosov, M. Mironova, 
A. Menaker, Klavdia Shulzhenko, Rinna 
Zelyonaya, -. Savva. Screenplay,  E. 
Pomeshchikov, V. Tipot; camera, L. Noko- 
layev, . Gindin; music, I. Dunayevsky, 
A. Tsfasman. At Stanley, N.Y., starting 
Feb. 19, ’55. Running time, 85 MINS. 


(In Russian; English titles) 


luck with lightweight musical fare 
in this pic with rather lukewarm 
results. Supposed to be a backstage 
glimpse of the Russo Variety Hall 
stage, it is hard to believe that 
Russian vaudeville is this dull and 
haphazard. Vera Stroyeva, who did 
the commendable “Grand Concert” 
for the Russians, directed 
helped in the production of this. 
Pic is poor credit to her. 

Initial premise in the rather 
sketchy story has a comedy two- 
some trying out for a regular job 
in one of the big government-run 
halls, It appears that the pair have 
won in the competition, the board 
of judges howls at their comedy 
antics (the two are actually rather 
funny), but nothing happens. The 
two are convinced they have lost 
out, and at about this juncture 
somebody apparently _lost the 
script. Because the story meanders 
all over the lot—tirst have the two 
lads as emsees, then the unknown 
“finds” on the new bill and finally 


hall. 


This is all pretty confusing and 
seldom amusing. The scripters trot 
out a portly, homely songstress 
whose sole redeeming feature is 
that she can warble. Then there is 
a more attractive femme who is 
firstrate whistler, but she’s not in 
the vaude show as herein edited. 
There is a topflight ballet troupe 
but work is marred by whirling 
searfs and faulty photography. 
Production boasts some good acro- 
bats and a couple of good singers 
but neither group would encount- 
er much success on the American 
stage. 

Entire vaude troupe lines up and 
comes forward to take a bow at the 
finale of the performance — far 
from __ original. Miss Stroyeva 
learned the hard way in this film 
that it takes more than just a few 
available acts to make a screen 
musical jell. The camera work for 
the most part is up to the high 
Russian standard but the music is 





| routine, and the screenplay is just 
‘one of those things. 


Wear. 


Soviet film producers try their | 





and | 


presenting a new act at the town) 





Un Fil a la Pattie 
(A Fly In The Ointment) 
(FRENCH) 
Paris, Feb. 22. 


Gaumont release of Cite Films-Gaumont 
production. Stars Noel-Noel, Suzy Delair. 
Directed by Guy Lefranc. Screenplay, 
Noel-Noel from farce by Georges Fey- 
deau; camera, Pierre Petit, editor, Robert 
Isnardon. At Paris, Paris. Running time, 
85 MINS. 

Bois D’Enghien Noel“Noel 
Lucette 


Suzy Delair 





Marceline ........ .. Genevieve Kervine 

MD 5 co cectasebicevetas Bourvil 
Cheneviette ........... Henri Guisol 
reer ee Gabrielle Dorziat 


Turn-of-century farce has been 
filmed with a wider scope than 
given the usual confines of the 
stage. However, the clockwork 
mechanism and pacing of the 
Georges Feydeau opus loses its 
impact on the screen, and the 
characters are too personalized 
and broad to make for the proper 
comic overtones. Played in tongue- 
in-cheek style, this lacks laughs 
and emerges as not especially 
suited for the U.S. market. 

Fly in the ointment here is a 
fancy, high-living music hall singer 
who is the present mistress of a 
playboy, latter now being ready 
to marry into a good family. But 
ultimately the singer weds a rich 
admirer, and the playboy is for- 
given. 

This farce falters and the dwells 
on the characters so long it robs 
them of their true farcical atti- 
tudes. However, it is amusing in 
spots Director Guy Lefranc has 
cotten some neat period angles into 
this, but has missed out on move- 
ment. Noel-Noel is too super- 
cilious. Suzy Delair has guile and 
bounce but lacks the necessary 
bombast. Remainder of the cast is 
uneven except for Pourvil, who 
provides a sock characterization of 
the crafty lawyer, who is a song- 
writer on the side. Lensing and 
editing are good, and production 





dress glossy. . Mosk. 
Canaris 
(GERMAN) 

Berlin, Feb. 22. 


Europa release of Fama _ productions. 
Stars O. E. Hasse, Adrian Hoven, Barbara 
Ruetting. Directed by Alfred Weiden- 
mann. Screenplay, Herbert Reinecker 
after a manuscript by Erich Ebermayer; 
camera, Franz Weihmayr: music, Sieg- 
fried Franz. At Gloria Palast, Berlin. 
Running time. 113 MINS. 

Admiral Canaris Oo. E. Hasse 
Hauptmann Althoff Adrian Hoven 
Irene von Harbeck Barbara Ruetting 
Obergruppenfuehrer Heydrich 

Martin Held 

Wolfgang Preiss 
Peter Masbacher 
Arthur Schroeder 

Charles Regnier 
Franz Essel 
Herbert Wilk 
Claus Miedel 
ey Alice Treff 
Ilse Fuerstenberg 
Oskar Lindner 
Friedrich Steig 
... Otto Braml 


Oberst Holl .... 
Fernandez ass 
Herr von Harbeck.... 
Baron Trenti 
Beckmann 

Oberst Degenhard 
French Captain 
Fraeulein Winter 
Frau Luedtke 
Gestapo Official 
Major Ullmann 
Hauptmann Behrens . 





This is a remarkably well done 
German  semi-documentary pic 


4. centering around the controversial 


figure of Admiral Canaris who was 
in charge of Germany’s defenses 
during the Hitler era. Both tech- 
nically and artistically, pic is con- 
siderably beyond the German post- 
war average and rates high in 
acting and direction. Being a sure 
moneymaker here, “Canaris’”’ also 
appears to have the ingredients for 
the foreign market. 

Screenplay, ably written by Her- 
bert Reinecker from a slick manu- 


| script by Erich Ebermayer, has to 


do with Admiral Canaris, boss of 
the German counter-intelligence 
corps until 1944. It effectively 
retells some of his most important 
activities under the Hitler banner. 
It shows how he was in touch with 
nti-Hitler groups, but hesitated to 
Tr tielnate in their underground 
activities. Knowing what was go- 
ing to happen to Germany and yet 
feeling unable to change the un- 
holy situation, he got into deep 
inner conflicts and more and more 
showed an open dislike for the 
regime he served. 

He lost his job in 1944 and after 
the attempt to overthrow Hitler 
failed, he was put in a concentra- 
tion camp. 

Pic’s general appeal is helped 
greatly by the Canaris portrayed 
by outstanding actor O. E. Hasse. 
This stage actor, who strangely 
enough established his film career 
via American pix (‘Decision Before 


Dawn” and “I Confess,’’) should 
find more favor with Teutonic 
producers after this one. Another 


topflight performance is turned in 
by Martin Held, as Heydrich, the 
SS chieftain who mistrust and 
opposed Canaris. Most others give 
good performances but are con- 
siderably overshadowed by Hasse 
and Held. Not very convincing, 
however, are Adrian Hoven and 
Barbara Ruetting. 

Full praise should go to Alfred 
Weidenmann who directed this. 
Still not so widely known among 
local directors, Weidenmann estab- 
lishes himself via this film. 

“Canaris” may be regarded as 
one of the best and most important 
German efforts since the war’s end. 

Hans. 
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e Country 





GETS ROARING WELCOME IN FIRST 90 DATES). 


How the “‘Oscar’’ excitement — plus 


ee 


other terrific award publicity from 
Redbook, Photoplay, the New York 
Film Critics, the National Board 
of Review and 10-Best lists—is echoing 
at the ticket window! Philadelphia, 
Washington, Buffalo, Cleveland, 
Rochester, San Diego and a// first 
engagements outstanding... while 
this great attraction’s holding power 
registers resoundingly with its 11th 
week in New York, its 10th in Los 
Angeles. Exhibitors everywhere are 
welcoming that “Country Girl’ with 


open arms as they rush to date her! 
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it] goes tO town! 
g : ae \ 


].. AND 7 ACADEMY AWARD NOMINATIONS! 


“The best picture of 1954.” — John Rosenfeld, Dallas News 





“Crosby does far greater acting job than Marlon.”—Omar Ranney, Cleveland Press 
“Could snare a// top Academy Awards.”—Herb Lyon, Chicago Tribune 


“It will not be surprising if Seaton and crew get trampled in 
stampede of Oscars!” ~ — Alton Cook, New York World-Telegram 


“Should not only win for best picture but for Bing Crosby 
and Grace Kelly.” | | —Emery Wister, Charlotte News 


“Crosby eclipses both Bogart in ‘Caine Mutiny’ and 


Brando in ‘Waterfront’.”—/. Ward Marsh, Cleveland Plain Dealer 


“May well sweep the Academy Awards. Crosby far more 
admirable than in Going My Way’.”—Jay Carmody, Washington Star 


“Crosby will get the Academy Award.”—Denver Post 


“Crosby tops acting of 1954, deserves the Academy Award.” —Cincinnati Enquirer 


ees 


The Country Girl’ will be the picture to reckon with when 
Oscar.is up for delivery.” ” —Charles Melven, Philadelphia Daily News 


BING GRACE WILLIAM 


CROSBY: KELLY - HOLDEN 


in A PERLBERG-SEATON Production 


‘THE, GIRL 


Produced by WILLIAM PERLBERG +» Written for the Screen and Directed by GEORGE SEATON 
From the play by Clifford Odets » A Paramount Picture 
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Longruns Bolster L.A.; Rivers Fast 
$22,000, ‘Young’ Light 116, ‘Line Hep 


256, Battle’ Big 


Los Angeles, March 1. ¢ 
Continued strength display ed bv | 
several extended-run bills is heip- 
ing keep firstrun grosses on a good 
level here currently. Aithough | 
newcomers are inclined to be} 
spotty, a good $22,900 is shaping | 
for “Many Rivers To Cross” in two | 
theatres. “French Touch” is 
snappy $5,000 in small Fine Arts, 
but “They Were So Young” is orly 
light $11,000 in three situations. 

“Lone Gray Line” is seekin% a 
nice $25,000 in second frame, two 
spots but most other second- — - 
ers are slow. “Battle Cry” still is 
loud $26.000 in fourth stanza. Ba 
houses. “Bridges at Toko-ri”’ Jooks | 
sharp $12,000 in sixth session. 

“Country Girl’ shapes hearty 
$10,000 in 10th week. “Leagues | 
Under Sea” looms fine $11,000 in 
10th stanza. 

Estimates for This Week 

State, New Fox (UATC-FWC) 
(2.404: 965: 80-$1.50)—‘“Many Ri- 
vers’ Cross” (M-G) and “Black 
Pirates” (Lip). Good $22,000. Last 
week, with other units. 

Orpheum, Vogue, Uptown, (Mct- 
ropolitan-FWC) (2.213; 885; 1.715; 
80-$1.25)—“‘They Were So Young” 
(Lip) and “Silver Star” (Lip). 
Light $11,000. Last week, Or- 
pheum, New Fox, Uptown, “The- 
odora” (IFE) and ‘“‘Tarzan’s Secret 
Jungle’ (RKO) (6 days), $8,000; 
Vogue, with Globe, “Barefoot 
Contessa” (UA) and “Operation 
Manhunt” (UA) (3d wk), $7,000. 

El Rey (FWC) (861; $1-$1.50)— 
“French Touch” (Indie). Snappy 
$5.000. Last week, “Romeo and 
Juliet” (UA) (9th wk-6~= days), 
$1.800. 

Hillstreet, Pantages (RKO) (2,- 
752; 2.812; $1-$1.50)—“Long Gray | 
Line” (Col) (2d wk), Fine $25,000. ' 
Last week, $33,300. 

Chinese (FWC) (1.905; $1-$1.75) 
—‘Racers” (20th) (2d wk). Slow 
$14.500. Last week, $17,700. 

Warner Downtown, Wiltern, Hol- 
lywood (SW-FWC) (1,757; 2.344: 
756; 80-$1.25)—‘Far Country” (U) 
and “Bob Mathias Story” (AA) (2d 
wk). Moderate $14,000. Last week, 
$25.800. 


| 
! 
} 


Los Angeles, Iris, Loyola, Ritz 
(FWC) (2,097; 816; 1,248: 1.363: 
$1-$1.50)—“White Feather” (20th) 
and “Other Woman” (20th) (2d 
wk). Fair $16,000. Last week, 
$25.400. 

Four Star (UATC) (900; 90- 
$1.50)\—“‘Aida” (IFE) (3d wk). 


Okay $5,000. Last week, $6,300. 

Downtown Paramount, Egyptian 
(ABPT-UATC) (3.200; 1.536; $1- 
$1.50)—“Battle Cry” (WB) (4th 
wk). Fine $26,000. Last week. 


$33.700. 

Hawaii (G&S) (1,106; 80-°1)— 
“Bad Day Black Rock” (M-G) (3d 
wk). Slow $3,500. Last week, with 
State. $10,000. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘‘Hulot’s Holiday” (GBD) (5th 
wk). Steady $6,500. Last 
same. 

Hollywood Paramount 
(1.430; $1-$1.50)—‘Bridges 
ri” (Par) (6th wk). Sharp $12,000. 
Last week, $12,500. 

Fox Wilshire (F WC) (2, 296; e}- 
$1.50)—‘*Leagues Under Sea” (BV) 
(10th wk). ,Fime $11,000. Last 
week, $11.600. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—“‘Country Girl’ (Par) (10th 
wk). Hefty $10,000. Last week, 
$12.000. 

Warner Hollyweed (SW) (1,364: 
$1.20-$2.€5) — “‘Cinerama”  (tndie) 
(96th wk), 
Sunday (27) after sock $29,000 last 
week. 

Canon ‘Rosener) (390; $1.50 
“Gate of Hell’ (Indie) (10th wk). 
Trim $3,500. Last week, $3,700. 


‘BATTLE’ BANGUP 206, 


(F&M) 
Toko- 





266, ‘Gurl 106, 10th 





Broadway Grosses 


Estimated Total Gross 
This Week ........$508,800 
(Based on 21 theatres.) 
Last Year .. $476,700 
(Based on 23 theatres.) 











, Last week, “10 Wanted Men” 


week, | 


Started current trame} 


Russell Sturdy 
106 Cheers K. C. 


Kansas City, March 1. 

Advent of Lent undoubtedly is 
having a 
boxoffice here albeit there is some 
good biz in town. “Underwater!” 
first strong pix at the Missouri in 
weeks is big. Jane Russell pic will 
hold. “Racers” shapes 
four Fox Midwest houses 
“Many Rivers To Cross” is nifty 
at the Roxy. “Battle Cry” in third 
week at the Paramount continues 
terrific. Weather has retumed to 
normal seasonal pattern. 

Estimates for This Week 


while 


Glen (Dickinson) (750: 85-$1)— | 
“One Summer Happiness” (Indie) 
(2d wk). Fancy $2,500. Holds | 
again. Last week, $3,000, biggest 
house ever had under = art-film 
policy, 


Kimo (Dickinson) (504; 85-$1)— | 


“Little Kidnappers” (UA) (2d wk). 


Modest $1,500. May stay. Last | 
week, $2,000. 
Midland (Loew’s) (3.500: 60-80) 


—‘“Bad Day at Black Rock” 
and “Crest of Wave” 
wk). Dim $6,500. 
$9.500. 

Missouri (RKO) (2,650; 65-90)— 
“Underwater!” (RKO) and “Uto- 
pia” (Indie). Big $10,000, best .at 
this house in weeks, and _ holds. 
(Col) 
(Col), $4,- 


(M-G) 
(M-G) (2d 
Last week, 


and “Pirates of Tripoli” 


, 000 in 6 days. 


Orpheum, Uptown, Fairway, 


Granada ‘Fox Midwest) (1,913: 2.-: 
75-$1)—‘‘The | 


043; - 700; 1,217: 
Racers” (20th). Good $15,000, as 
circuit switches Orpheum instead 
of Tower into its 4-way coupling. 
Last week, Orpheum only “Far 
Country” (U) (3d wk), $4,500. 

Paramount (United Par) (1,900: 
75-$1)—“Battle Cry” (WB) (3d 
wk). Fat $10,000. Hoids again. 
Last week, $14,000. 

Roxy (Durwood) (879; 
“Many Rivers To Cross” (M-G). 
Pleasant $7,000. Holds. Last week, 
“Green Fire” (M-G) (3d wk) $3,500. 


70-90)— 


Tower ‘Fox Midwest) (2.100: 65- 
85)\—"6 Bridges To Cross” (U) (2d 
wk) as house singled out of tlhe 


usual 4-theatre hook-up to go it 
alone on holdover. Qkay $4,500. 
Last week, coupled with Uptown, 
Fairway and Granada, “6 Bridges” 
hit big $17,000. 


negative effect on the) 


good in|! 


‘Feather’ Happy $12,000, 
Seattle: ‘Lightfoot’ 8G 


Seattle, March 1. 

“White Feather’ is making the 
Coliseum happy this Session with 
ia great total. “Capt. Lightfoot” is 
| rated okay at Music Hall. “Bridges 
at Toko-ri”’ continues big in second 
‘Ce at the Fifth Avenue. “Battle 
ooms tall in third Paramount 





penal 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 75- 
$1)—“They Were So Young” (In- 
die) and “Sleeping Tiger” (Indie). 
Oke $4,000 in 8 days. Last week, 
“6 Bridges” (U) (3d wk-6 days), 
$2,400. 

Coliseum (Evergreen) (1,829; $1- 
$1.25)—“White Feather” (20th) and 
“Target Earth” (UA). Great $12,- 
1000. Last week, “Racers” 
and “Bowery To Bagdad” (AA) (2d | 
wk), $7,600. 

Fifth Avenue (Evergreen) (2,500; 
| $1-$1.25)—“Bridges at  Toko-ri” 
\(Par). (2d wk). Big $11,000. Last 
|week, $17,400. 

Music Bex (Hamrick) 
$1.25)—“‘Illicit Interlude” 
|Fair $3,500. Last week, 
(UA) and “Song of Land” 
$3,000 at top. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—“‘Captain Lightfoot”  (U) 
and “Hell’s Outpost” (Rep). Okay 
($8,000 or near. Last week, 
ter’s Darling’ (M-G) and “Crest 
of Wave” (M-G), $8.800 in 8 days. 

Orpheum ‘Hamrick) (2.700; 75- 
$1)—‘‘Far Country” ‘U) and “West 
of Zanzibar’ (U) (2d wk-4 days). 
Oke $5,000. Last week, $13,200. 

Paramount (Evergreen) 
$1-$1.25)—“Battle Cry” 
wk). Tall $8,000. Last week, $10,- 
ime 


“Girl Mighty 196, 
Port.; Bridges 96 


Portland, Ore., March 1. 
“Country Girl” on its Northwest 
preem at the Paramount is heading 
for a smash sessiou, 
“6 Bridges To Cross” 
Way and 





(850; 90- 
(Indie). 
“Sabaka”’ 





at the Broad- 
“Jupiter’s Daughter” at 


Liberty are running neck and 
neck, both being nice. ‘White 
Feather” looks okay in second ;‘ 
Orpheum stanza. 


Estimates for This Week 

| Broadway (Parker) (1,890; 65-90) 
—‘6 Bridges 
“A & C Meet 
(U). Fast $9.000. 


Keystone Kops” 
Last week, “Un- 


derwater!” (RKO) and “Passion” 
(RKO) (2d wk), $6,600. 
Guild (Indie) (400; $1.25) — 


“Romeo and Juliet” (UA) (2d wk). 

Nifty $3,500. Last week, $5,100. 
Fox (Evergreen) (1.536; $1-$1.25) 

— “Battle Cry” (WB) (3d. wk). 

‘Stout $8,500. Last week. $11,600. 

' Liberty (Hamrick) (1,875; 90- 


$1.25)—“Jupiter’s Darling’ (M-G) 
and “Bob Mathias Story” (AA), 
Good $9,000. Last week. ‘Bad | 


Day Black Rock” 
and Furious” (Indie). $9,700. 

Orpheum (Evergreen) (1,600; 
$1-$1.25)—“‘White Feather” (20th) 
and “Laughing Anne” (Rep) (2d 
wk). Okay $5,000. Last week, 
$8,200. 

Paramount (Port-Par) (3.400; 90- 
$1.25)—“Country Girl’ (Par). Big 
exploitation drive helping to torrid 
$19,000. Last week, “Bridges at 
Toko-ri” (Par) (3d wk), $7,500 
after _two previous smash | heats. 


(M-G) and “Fast 


Cold Bops Mols. But Toko-ri’ Great 


0G: Country 


Minneapolis, March 
Boxoffice here still has the a 
tal weather to contend with. But 
there still are pix powerful enough 
to overcome the handicap of low 
temperatures which have dropped 


9G, ‘Girl Wow 816 


Last week, “Unchained” (WB). 
$3,000. 
Radio City (Par) (4,100; 85-$1)— | 


“Battle Cry” 
office 


(WB) (3d wk). 
performance marvelous in 
face of unfavorable weather. Sock 


(20th) | 


(UA), 


“Jupi- | 


(3,039; | 
(WB) (3d) 


and holdover. | 


To Cross” (U) and} 


Box- | 


‘Underwater!’ Smooth $21,000 in Det; 
‘Unchained Slow 9G, Battle’ 22, 2d 


Detroit, March 1, 

The three bright spots this week 
are “Battle Cry” in second sock 
week at the Madison, “Cinerama 
Holiday” which is rolling in third 
round at the Music Hall and “Un- 
derwater!” shaping smooth at the 
Palms. Others are average or be- 
low. “Unchained” is slow. How- 
ever, “Bridges at Toko-ri” is okay 
for fourth round. 

Estimates for This Week 





Key City Grosses . 


Estimated Total Gross 
This Week .. $2,720,400 
(Based on 23 cities and 214 
theatres, chiefiy first runs, in- 
cluding N. Y.) 
otal Gross Samc Week 














Te: WORE oes ores $2,829,800 
(Based on 25 cities and 237 Fox (Fox-Detroit) (5,000; $1- 
theatres.) $1.25)—“‘White Feather” (20th) and 
; i“Crest of Wave” (M-G) (2d wk), 
| Down to $16,000. Last week, 





| $21.000. 


‘Pagan’ Balto Ace,  .,.meices.uates rey 4.00 


'(Par) (4th wk). Oke $12,000 in 5 


} 
| 
| ‘days. Last week, $16,000. 
H t l] C80 ad Palms (UD) (2,961; 95-$1.25)—~ 
0 SY > b] | “Underwater!” (RKO) and ‘“Tar- 
i 
| 


|zan’s Hidden Jungle” (RKO). Swell 
| $21,000. Last week, “Violent Men” 
The large number of holdovers | (Col) and “Bambo Prison” (UA) (2d 
adds up to mild grosses here this | wk), $16,000. 
‘round. “Long John _ Silver” is | Madison (UD) (1,900: 95-$1.25)— 
fairish at the Century. Second | “Battle Cry” (WB) (2d wk). Socko 
round of “Sign of Pagan” looks | $22,000. Last week, $35.000. 
'brisk at the Hipp. Third round; Broadway-Capito! (UD (3,500: 
ef “Underwater!” is pleasing at} 80-$1)—“Unchained” (WB) and 
Keith’s. Fourth week of “Battle | “Black Pirates” (Ind). Slow $9,000. 
Cry” continues potent at the Stan- | Last week, “Smoke Signal” (U) and 
ley. “Far Country” is still oKay | “Keystone Kops” (U), $9,500. 
at the Mayfair for third session. | United Artists (UA) (1.938; $1- 
Estimates For This Week | $1.25)—“Many Rivers to Cross” 
Century (Loew’s-UA) (3,000; 25- (M-G) (2d wk). Slim $8,000. Last 


= iy Ty ees y | week, $9,985. 
65-95) —" Long ont ck, “Vera| Adams (Balaban) (1.700; 95-$1.25) 


Baltimore, March 1. 


} airic sas , c. ‘— r 

eng Cae rene” i a —‘‘Jupiter’s Darling’ ‘(M-G) (2d 
Cinema (Schwaber) (466; 50-$1) | | wk). Slipping to oke $7,000. Last 

_“Heart of Matter” (Indie). Nice, Week, $9,700. 

'$3.800. Last week, “Ugetsu” (In-|.. Music Hall (Cinerama Produc- 

die) (2d wk), $2.500. tions) (1,194; $1.40-$2.65) — “Cine- 
Film Centre (Rappaport) (960; |) Tama Holiday” (Indie) (3d wk). Big 

50-$1)—“Tonight’s Night” (AA); $32,000. Last week, $31,200. 





(4th wk). Okay $3,000 after $3, 500 | 
bh (Rappaport) (2,100; | ‘Darling’ Oke at $9, 500, 


after $14,500 opener. 
400; 35- 
2.400; 35-|  “Toko-ri’ Socko 126, 2d 
wk). Pleasing $7,000 following 
‘Camille” 4M-G) (reissues. Starts | this frame after expected shrink- 
|““Jupiter’s Darling,” leading new 
op ante’ (U) Bd we). Still | reten, at 


'50-$1)—"Sign of Pagan” (U) (2d ‘ ’ 
wk). Holding staunchly at cae Cincy; Shield Good 8G, 
Keith’s (Fruchtman) 
'$1)—“Underwater!” (RKO) (3d 
Cincinnati, March 1. 
sg ay oe ad (310: 50-$1)—| Better-than-par trade is building 
| ‘eee 3 nd (Prac, | age from the Washington Birthday 
ee tee Pog gy wt ; and weather break boost last week. 
issue), fair $2,500. | bill is onl : 
Fier = ah ) y okay for eight-day 
Mayfair (Hic ks) (980; 25-70) —_— - a : the Palace. “Black 
a el ate : ield” is bowing pleasingly at the 
hefty $3,000 after $4.000 in second. | Grand. Whopper second stanzas 


| New (Fruchtman) (1,800; 35-$1) “ “ 
|—“Racers” (20th) (2d wk). Slow! lat Toko-rie’ “Ci Cry” and a 
$6,000 following $8,200 last week. ‘in great strid on go gal I — —— 
Playhouse (Schwaber) (320; .50- great stride in its 37th week. 
$1\—“Little Kidnappers” (Indie) Estimates for This Week 
(2d wk). Okay $4,000. Last week,| Albee (RKO) (3,100; 75-$1.25) 
$4,200. | —‘“Battle Cry’. (WB) (2d wk). Solid 
Stanley (WB) (3,200; 35-$1) —/$17,000 in wake of $23,000 first 
“Battle Cry” (WB) (4th wk). Still | round. 


big with $9,500 
third. 

Town (Rappaport) (1,600; 35-$1) 
—‘“Long Gray Line” (Col). Opens! 
tomorrow (Wed.). Last week, “6 
Bridges to Cross” (U) (2d wk), fast 
$7,000 after $10,000 opener. 


after $14,000 in! Capitol (Ohio Cinema Corp.) (1,- 
376; $1.20-$2.65)—“Cinerama” (In- 
die) (37th wk). Maintaining great 
stride at $18,000 after last week’s 
$21,000 bulge from holiday ses- 


sion’s two extra showings for juves. 





eee | Grand (RKO) (1,400; 75-90)— 
‘ gn rt | “Black Shield” (U) and “Tanga- 
Darling’ Dandy $12,000, | »vika” (0) “au right’ $8,000" or 


near. Last week, 


Denver; ‘Country’ Sock |\"xcttirs <shor) (1,500: 75-$1.25)— 
146, ‘Battle’ 15G, H.0.s : 


“Ear Country” 


‘Bridges at Toko-ri” (Par) (2d wk), 
Still plenty sock at $12,000 after 





Denver, March 1. | $19,800 bow. 
Biz is good at all firstruns here | “Jupiter's ‘Dalne™” oe va 
(currently with three pix holding | ¢9 500 in 8 days. Last week. “ Black 
) over. “Women’s Prison” is good | Knight” (Col), $8.500 in 6 days. 
;at the Denver while “Jupiter's | é 
Darlin looms fairly nice at Or-! 
oe “Battle Cry” looms smash | Battle’ Boffo $15, 000, 


in third frame at the Centre, and 


Omaha; ‘Pagan’ Hot 136 


Stays a fourth. “Far Country” 
shapes great in second week at Omaha. March 1 
Paramount. “Jupiter” gets a sec- = het See . 


eee Boxoffice pace is kiting this ses- 
ond stanza. ; | sion with three newcomers, blessed 
Estimates for This Week iby good. weather, enjoying sock 

Centre (Fox) (1,247: 60-$1) —/rounds. “Battle Cry” is mighty at 
“Battle Cry” (WB) (3d wk). Big} the Brandeis. “Sign of Pagan” at 


ST L00: ‘HOLIDAY’ 266 as low as 52 degrees below zero $12,000. Last week, $15,000. $15,000. Stays on. Last week,| the Orpheum shapes big. “Bad Day 
° ) ; in this area. Then there are near- _RKO-Orpheum (RKO) (2,800; 65- | $20,000: j at Black Rock” at State is rated 
St. Louis, March 1. blizzards, and streets and wa'ks 85)—“Far Country” (U). Good! Denver (Fox) (2,525: 50-85) | good. The lone holdover, “Many 
After a terrific opening stanza, so ice-glazed that driving and walk- $9.000. Last_ week, “10 Wanted | “Women’s Prison” (Col) and “‘Ten | Rivers to Cross,” is sluggish at the 
“Battle Cry” is repeating in its ing are hazardous. Currently, new- Men” (Col), $5,500 in 6 days. Wanted Men” (Col). Good $12,000. | Omaha, 
nies Bg wa city Me eek Z ad eure ee ee ee is —_ yee i ro Ph git Last week. “Destry’ (U) and Estimates for This Week 
“ox. It is holding so big that only at the State. “Far Country” is rated ~~ »hle or Murder’ (UA) and| “Naked Alibi” (U), $10,000. Want 
the great upbeat by “Cinerama good at the Orpheum. It’s the “Golden Mistress” (UA), Satisfac- | Esquir ir Stee *2 “Thhiei “gues tam, wee $15,009 
Holiday” is topping it for laurels third socko round for “Battle Cry” tory $4,500. Last week, “Under- | 7 ee 15-$1) — “Ilicit | 7. 4 Perrific ter! 
‘as kena , gen “inerama |: ety or “wrt ‘eek of water!” (RKO) (2d wk) : nterlude” (Hakim) (2d wk). Oke | or near, Las: week, ‘“Underwate! 
currently, The second Cinerama at Radio City. Second week of Wa x 2d wk), $5,500 in | ¢9 999 asl weeks Onan |(RKO) and “SI Tiger” (In- 
production is climbing to a giant'“Country Girl” still is smash at 6 days at 85c-$1. ‘tas - Last week, $3,000. | die) (2d ‘k) te a -85¢ 
total at the Ambassador, and bids the World after record opener. State (Par) (2,300; 85c-$1)—| oeehoum se (2,600; 70-$1) | ret welt ceo tp eheging 
to repeat the biz of “This Is Cine- ott a eee a “Bridges at Toko-ri” (Par). Cast! —~ Jupiter’s Darling” (M-G) and} : # were 
rama” at this house. “Bad Day at : Saemnnes ed This Week names and film’s merits spell “et “Atomic Kid” (Rep). Fairly good | 7 (Tristates) (2,000; wd 
Black Rock” looms good in second Century (S-W) (1,140; $1.75- revardless of weather. Huge $20. | $12,000 or over. Stays. Last week, Many Rivers to Cross” | 
: © 65)__“Cinerama” . g veather. Huge $20,- | ?*‘ : i land “C f W ” (M-G) (2d wk). 
Loew's round. “The Racers” looms °<:99 C inerama (Indie) (46th 000. Last week, “White Christmas” Underwater!” (RKO) and “Hell's | 8" rest o ae x - 
neat at the St. Louis. \\ Ke Hefty $14,000. Last week, (Par) (3d wk. $6.000 , , ~ | Outpost” (Rep) (2d wk), $8,000. iow $4, 000. am week, gg) a 
Estimates for This Week $15,500. World (Mann) ‘400; 65-$1.20)—! Paramount (Wolfberg) (2,200; FR ap, cum Sreaet e Big $ $2 F 
\mbassador (Indie) (1,400; $1.20- Gopher (Berger) (1,000; 65-85)— “Country Girl” (Par) (24 wk). Turn- | 60-$1)—"Far Country” (U) (2d wk). waign of Pagan Hy yr 
co “Cizorama Bey @ ig org (UA). Mild $4,000. ing in remarkable figures consider- | Smash $14,000 or near. Last week, lat Toko-tl™ (Pac) (2d wh, $10,000 
( e) (2d w Swell $26,000 Last week, “Bad Day Black Rock” ing elements and theatre’s small | $18,000 r o)— 
after $22,000 6-dé (M-G) (3d wk), $2,200 in 6 day so le gg - Bg "Eo eet” ac State Goldberg) (875; 65-90)— 
Fox | F&M) (5.000. 75) “Battle oo a were Pay sopec’y: Wow $8,500. Last week, | Tabor (Fox) (1,967; 50-75) —| “Bad Day at Black Rock” (M-G) 
Cry” (WB) (2d wk).’ Smech +$20,- “Golden Mask” (UA) and “Yellow erevianay aie house record | "Ricochet Romance” (U) and and “Young Wives’ Tale” (Indie). 
(Continued on page 22) Tomahawk” (UA), Light $3.500 = P: rie” (M C xy “An American! “Cairo Road” (U). Okay $4,000.' Good $6,500. -Last week, “Green 
. , $3,500. ari M-Co), ” | Last week, subsequent run, | Fire’ (M-G) (2d wk), $3,500. 




















em, | 


42-A pel 


aa ft a saat 6 6«@ rr~s~ « pn Mn ail fl Ue ill ae het 


an fa, 








PR MONAT eyeing: 











Re 
b 


Wednesday, March 2, 1955 


VARIETY 


PICTURE GROSSES 


13 





Chi Soars: ‘Battle’ Sockeroo $70,000. 
Country’ Giant 336, ‘Tues.’ Big 246, 





‘Girl Mighty 486, 


Chicago, March 1. 

Main Stem throngs reflect big 
biz upbeat here this round, with 
“Battle Cry” at the State-Lake and 
“Country Girl” at t United 
Artists pulling crowds downtown. 
Seven new bills are _ hetping. 
“Country Girl” last. week smashed 
house record at United Artists 
opener, and still is huge in second 
with $48,000. 

“Battle Cry” is headed for a sock 
$70,000 in first frame at State- 
Lake. “Many Rivers To Cross” 
with Joyce Bryant topping vaude 
at the Chicago looks a good $51,- 
000 in opener. 

“Far Country” shapes a sockeroo 
$33,000 for first round at the 
Woods while “Black Tuesday” 
looms torrid $24,000 in opener at 
Roosevelt. A staunch $12,000 
looms for “Romeo and Juliet” in 
first session at Monroe. ‘“Abbott- 
Costello Meet Keystone Kops” at 
Grand shapes good $11,000 in 


same stanza. 

“Green Fire’ at the Oriental 
looks strong in second round. 
“Little Kidnappers” shapes terrific 
in second at the Surf. “Cap- 
tain Lightfoot” is slipping at the 
MecVickers -in second _ session. 
“Aida” is slowing down in 10th 
week at World. “Cinerama” con- 
tinues staunch at the Palace in 83d 
session. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Big Day” (Indie) (3d = Solid 
$2,600. Last week, $2,90 

Chicago (B&K) (3,900; "e- $1.50) 
“Many Rivers To Cross” (M-G) 
with Joyce Bryant helming vaude. 
Strong $51,000. Last week, “3 Ring 
Circus” (Par) with the Gaylords 
topping stageshow (2d wk), $48,000. 

Grand (Nomikos) (1,200; 98-$1)— 
*Abbott-Costello Meet Keystone 
Kops” (U) and “Ricochet Romance” 
(U). Okay $11,000. Last week, 
“6 Bridges To Cross” (U) and “Pi- 
rates of Tripoli” (Col) (3d wk), 
$9,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Rear Window” (Par) and “Stalag 
17” (Par) (reissues). Mild $4,200. 
Last week “They Were So Young” 
(Indie) and “Champagne Safari” 
(Indie), $7,500. 

Monroe (Indie) (1,000; 98-$1.50) 

“Romeo and _ Juliet” (UA). 
Hefty $12,000. Last week, subse- 


quent-run. 

MeVickers (JL&S) 2,200; 65- 
$1.25) — “Captain Lightfoot” (U) 
Sluggish $16,000. Last 


—_— 


(2d wk). 
week, $19,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Green Fire” (M-G) (2d wk). 
Fair $20,000. Last week, $29,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
“Cinerama” (Indie) (83rd _ wk). 
Zearriec $28,500. Last week, $25,- 

0. 

» Roosevelt (B&K) (1,400; 65-98)— 
“Black Tuesday” (UA) and “Lone 
Gun” UA). Torrid $24,000. Last 
week, “Cattle Queen Montana” 
(RKO) and “Masterson Kansas” 
(Col) (2d wk), $14,500. 

State-Lake (B&K) (2,400; 65-98) 
“Battle Cry” (WB). Smash $70,- 
000. Last week, “Leagues Under 
Sea” (BV) (9th wk), $14,000. 

Surf (H&E Balaban) (685; 95)— 
“Little Kidnappers” (Indie) (2d 
wk). Terrific $5,000. Last week, 


$5,200. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Country Girl’ (Par) (2d 
wk). Huge $48,000. Last week, 
record $55,000. 

Woods (Essaness) (1,206; 98- 
$1.25)—“Far Country” (U). Smash 
$33,000. Last week, “Bad Day At 
Black Rock” (M-G), $17,000. 

World (Indie) (697; 98)—‘‘Aida” 
(IFE) (10th wk). Okay $3,500. 
Last week, $3,800. 

Ziegfeld (Lopert) (430; 98)— 
“Mile. Gobette”’ (IFE) (4th wk). 
Sturdy $3,800. Last week, $4,600. 


‘Americano’ Hot 13G, 
Cleve.; ‘Darling’ 15G 


Cleveland, March 1. 

“Jupiter’s Darling” at State and 
**Racers”, at the Hipp are doing 
okay but other newcomers are just 
struggling along. Brightest spot 
in city is the Stillman where 
“Country Girl” still is smash in 
third round, 
in third. 


Estimates for This Week 





Allen (S-W) (3,000; 70-$1) —| 
“Battle Cry” (WB) (3d wk). Swell | 
$19,000. Last week, $22,000. 


“The Racers” (20th). Oke $14,000. 


Last week, “10 Wanted Men” (Col), 
$11,000. 

Lower Mall (Community) (585; | 
$1)—“Romeo and QJuliet’” (UA). 


(Continued on page 22) 


Rivers -Stage 51. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e, 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 








Toko-ri’” (Par) 


-| wk). 





Allen’s also is big! 


| 000. 
Hipp (Telem’t) (3,700; 70-$1) —! 


‘ Toko-ri” 


Battle Huge 396, 
Philly: ‘Line’ 24G 


Philadelphia, March 1. 
New product of very strong 
variety is boosting biz here this 
week. “Cinerama Holiday” shapes 
terrific in first full week at Boyd, 








| 


|; Young” 


‘Darling’ Robust 19G, 
Toronto; ‘Chalice’ 14G 


Toronto, March 1. 

Only one newcomer of note, 
“Jupiter’s Darling,” which is top- 
ping city on grosses, being big at 
Loew’s. Trio of hefty holdovers, 
all running neck-and-neck are 
“Leagues Under Sea” and “Car- 
men Jones,” both in third weeks, 
|and “6 Bridges To Cross,” in sec- 
ond frame. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 696; 694: 
40-70)—“‘Black Dakotas” (Col) and 
“Bamboo Prison’ (Col). Good 
$13,000. Last week, “Were So 
(Indie) and “Port of Hell” 
(IFD), same. 

Eglinton, University (FP) (1,088; 
1,558; '75-$1) — ‘Silver Chalice” 
(WB) (2d wk). Holding hefty at 


| $14,000. Last week, $18,000. 


Imperial (FP) (3,373; 60-$1)— 
|“Leagues Under Sea” (BV) (3d 
wk). Hep $15,000. Last week, 


| 


“Loves of Verdi” 


with SRO at all weekend shows. | 


“Battle Cry” looms 
Randolph while “Long Gray 
Line” is rated stout at the Stanley. 
“White Feather’ was impressive 
on debut at the Fox with brisk 
takings on the week. “Country 
Girl” continues smash in fourth 
session at the Midtown. 
Estimates for This Week 

Arcadia (S&S) (625; 99-$1.35)— 
“Jupiter’s Darling” (M-G). Sock 
$13,000. Last week, “Deep in 
Heart” (M-G) (9th wk), $5,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie} (2d) 
wk). Terrific $32,000. Last week, 
$14,000 in first 3 days. 

Fox (20th) (2,250; 90-$1.40) — 
“White Feather’ (20th). Brisk 
$23,000. Last week, ‘Racers” | 
(20th) (2d wk), $15,000. : 

Goldman (Goldman) (1,200; 65- 
$1.30)—“‘Underwater!” (RKO) (3d 
wk). Okay $5,000 in 3 days. 
week, $13,000. 


—‘‘Vera Cruz” (UA) (3d 'wk). 
$16,500. Last week, $22,000. 

Midtown (Goldman) 
$1.49) — “Country Girl” (Par) (4th 
wk). Huge $27,000. Last week, 
$30,000. 

Randolph (Goldman) (2,500; 75- 
$1.40)—“‘Battle Cry” (WB). Mighty 
$39,000. Last week, “Bridges at 
(5th wk), $8,500. 

Stanley (SW) (2,900; 74-$1.40)— 
“Long Gray Line” (Col). Stout 
$24,000 or near. Last week, “Far 
Country” (U) (2d wk), $11,000. 

Stanton (SW) -(1,473; 50-99) — 
“Twist of Fate’ (UA) and “Battle 


Taxi” (UA). Poor $4,000. Last 
week, “10 Wanted Men” (Col), 
$8,500. 

Trans-Lux (T-L) (500; 99-$1.50) | 
—“Camille” (M-G) (reissue) (4th | 
wk). 


$4,200. 
Viking (Sley) (1,000; 74-$1.50)— 
“Tonight’s the Night’ (AA) (2d 
wk). Nice $10,000. Last week, 
$15,000. 
Trans-Lux World (T-L) (604; 99- 
$1.50) —‘“‘Green Fire” (M-QG) (3d | 
Okay $3,900. Last week, 
$5,500. 


‘Girl’ Huge $25,000 Tops 
Prov.; ‘Darling’ Okay 136, 
‘Battle’ Smash 226, 2d 





Providence, March 1, 
Strand is riding high with un- 
usually heavy play of “Country | 


Girl” at upped scale. Also hitting | 


‘GIRL’ WHAM $21,000, 


astromomical heights are second 
rounds of the Majestic’s “Battle 
Cry” and RKO Albee’s “20,000 
Leagues.” Loew’s State is okay 
with “Jupiter’s Darling.” 
Estimates for This Week 
Albee (RKO) (2,200; 65-90)— 
“Leagues Under Sea” (BV) (2d wk). 
Snappy $16,000. First sesh, with 
extra school holiday, was $23,000. 
Majestic (Fay) (2,200; 70-$1)— 
“Battle Cry’ (WB) (2d wk). Sock 
$22,000. Last week, $25,000. 
State (Loew’s) (3,200; 50-75)— 
“Jupiter’s Darling’ (M-G) and 
“White. Orchid” (UA). 
Last week, “Long John Sil- 


ver” (UA) and “Masterson of Kan- 


sas” (Col), $12,500, 
Strand (Silverman) (2,200; 70-$1) 
—‘Country Girl’ (Par) and “As- 


signment Children” (Par). Terrific 
$25,000. Last week, “Bridges. at 
(Par) (2d wk), $9,000. 


mighty at} 


Russell Lush 176, 





| 





| 


} 


Last | 


| $1) 
Mastbaum (SW) (4,370; 75-$1.30) | “Atomic Kid’ (Rep). 


Fair | 000 for Jane Russell starrer. Last | 


(1,200; 74- | 


| 


'To Cross” (M-G) (2d wk), 





Modest $3,200. Last week, 


| $4,300 





|ama”’ (Indie) (61st wk). 


| $18,000. 
Loew’s (Loew’s) (2,090; 60-$1)— 


“Jupiter’s Darling” (M-G). Sock 
Ferd 000. Last week, “Black Rock” 
(M-G) (2d wk), $10,000. 


Shea’s (FP) 2,386; 75-$1)—‘Car- | 


men Jones” (20th) (3d wk). 
$15,000. Last week, $18,000. 

Towne (Taylor) (693; 60-90)— 
(Indie) (3d wk). 
Last week, 


Hefty 


Up a fancy $5,000. 
$4.50 

Consens (Loew’s) (2,745; 60-80)— 
“6 Bridges to Cross’? (U) (2d wk). 
Big $10,000. Last week, $14,000. 





Frisco; ‘Line 166. 


San Francisco, March 1 


Some new, stout product is/ 
cheering the exhibitor section here | 
this round. “Underwater!” looks 
best of newcomers with a lively 
| session at Golden Gate. ‘Jupiter's 
| Darling” is rated good at the War- | 
“Long Gray Line” 
| very big in second stanza at St. 
| Francis. Best showing of holdovers, 
however, is “Battle Cry,” with a 
socko total at the St. Francis. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
— “Underwater!” (RKO) and 
Smooth $17,- 





| week, “6 Bridges To Cross” (U) 
and “This Is Army” (Rep), $16,000. 
Fox (FWC) (4,651; $1-$1.25)— 
“White Feather” (20th) and “Jam- 
boree” (Lip) (2d wk). Sad $8,500 | 
in 5 days. Last week, $12,500. 
Warfield 
—‘Jupiter’s Darling” (M-G). Good | 
$16,000. Last week, ‘‘Many Rivers 
$10,500. 
Paramount (Par) (2,646; 90-$1.25) 
—‘“Battle Cry” (WB) (3d_ wk). 
Socko $16,000. Last week, $25,500. 
St. Francis (Par) (1,400; $1-$1.25) 


—‘“Long Gray Line” (Col) (2d wk). 
Big $16,000. Last week, $21,000. 
Orpheum (Cinerama_ Theatre, 


Calif.) (1,458; $1.75-$2.65)—‘‘Ciner- 
Great $22,- 
000. Last week, $18,600. 


United Artists (No. Coast) (1,207; | 


70-$1)—“‘Black Tuesday” (UA) and 
“Battle Taxi’ (UA) (2d wk). Oke 

in 4 days. Last week, 
| $10, 000. 


Stagedoor (A-R) (400; $1-$1.25) 

—‘Romeo and Juliet” (UA) (10th 

Good $2,500. Last week, 
$3,100. 


Larkin (Rosener) (400; $1)—‘“Mr. 
Hulot’s Holiday” (GBD) (10th wk). 
Fine $2.000. Last week, same. 

Clay (Rosener). (400; $1)—‘“‘Caval- 
levia Rusticana” (Indie) and “La 
Traviata” (Indie) (2d wk). Trim 
$2,100. Last week, $2,500. 

Vogue (S. F. Theatres) (377; $1) 
—‘‘Pickwick Papers” (Indie) (4th | 
wk). Okay $1,800. Last week, 
$2,100. 





INDPLS.; ‘FEATHER’ 76 


Indianapolis, March 1 


Only bright spot in first-run sit- | 
uation here this stanza is 


“Country | 


Girl,” which is doing sock biz at 
Circle to lead the city by mile. 


| “Bad Day at Black Rock” at Loew’s 


| and 


Okay $13,- | 


“White Feather” at Indiana 
= very mild. “Unchained” is only | 
fair. Weekend rain and first round 
of state high school basketball 
tournament hurt at boxoffice. 
Estimates for This Week 


Circle (Cockrill-Dolle) (2,800: 60- | 


90)—“‘Country Girl” (Par). Great 
$21,000. Last week, “‘Tonight’s the 
Night” (AA) and “Cry Vengearice” 
(AA), $6,000 in six days at 85c top. 

Indiana (C-D) (3,200; 50-85)— 
“White Feather” ((20th) and 
“Mighty Fortress” (Indie). Sad 

(Continued on page 22) 


shapes | 


(Loew’s) (2,656; 65-90) | 


* The customary post - holiday 
slump has caught up with Broad- 
way film business in the current 
session, and only the most potent | 
pictures are weathering the down- 
' beat. Aside from the usual weekly 
change at the Palace, the lone 
newcomer is “Three For Show” at 
the Roxy. This musical is disap- 
pointing at $34,000, and stays only 
two weeks. 

“Hell’s Outpost” with vaude 
shapes fast $22,000 at the Palace. 
“Jupiter's Daughter” with stage- 





show is going only two weeks at 
the Music Hall, dipping to a rou- 


tine $104,000 o* near in final stanza 
|; ending today. “Hit the Deck” re- 
places tomorrow (Thurs.). 


Among the recent newcomers, 
both “N. Y¥. Confidential” and 
Battle Cry” continue big.. Latter 


held with a lofty $53,000 for fourth 
week at the Paramount. 
dential” still looms sturdy with 
' $18,000 likely for initial holdover 
round ending tomorrow (Thurs.) 
at the Victoria. 

“Long Gray Line” also is dis- 
| playing stamina, with a big $40,- 
000 likely for third stanza at the 
| Capitol. “Holiday For Henrietta” 
| pushed to nearly $8,000, great, for 
| fifth week at the Fine Arts, and | is 
staying on. 
| “Cinerama Holiday” climbed to 
i. mighty $62,100 in second full 


session at the Warner. It was 


helped by two extra shows and the | 


holiday as was “Gate of Hell,” still 
smash $13,500 for 11th week at the 
we 

“Sign of Pagan” looks to wind 


| its third stanza with a nice $12,000 | 


at the State. “Timberjack” follows 


continues to show 


| 


for second round at the Trans-Lux 
52d Street. 
“Underwater!” held at trim $14,- 
000 in third frame concluded yes- 
| terday (Tues.) at the Mayfair. 
“Country Girl” still is socko with 
$32,000 or better probable for 11th 
Criterion. “Leagues Under Sea” 
looks around $20,000 in current 
(10th) week at the Astor. It is be- 
|ing supplanted by “East of Eden” 
| which opens with a special preem 
March 9. 
Estimates for This Week 


Astor (City Inv.) (1,300; 75-$1.76) 
—‘‘Leagues Under Sea” (BV) (10th 
iwk). Current round ending today 
(Wed.) looks like fine $20,000 after 





$31,500 last week. Stays another 
week, with “East of Eden” (WB) | 
icoming in with special preem, 
i|March 9. ; 
Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)—‘Aida” (IFE) 


\(?6th wk). Present stanza ending 
‘today (Wed.) likely will hit okay 
'$4,800 after $5,500 for 15th week. 
Baronet (Reade) (430; 90-$1.55) 
—‘Game of Love” (Indie) 
| Wk). 
| day (Tues.) was nice $4,600 after 
$4,900 for 10th round. Stays on 
with 
lin next but date not set. 
Capitol (Loew’s) (4,820; 
—‘‘Long Gray Line” (Col) (3d wk). 
|Looks to hold in very strong style 
lat big $40,000 or near in current 
|week ending today (Wed.). Second 
| week soared above hopes to ee aw 
with both Monday (21) and W 
| ington’s Birthday holiday Besa 
way over expectancy. Stays on, 
probably until April anyway. 
| Criterion (Moss) (1,700; 75- $2.20) 


\— ‘Country Girl” (Par) (11th wk). 
Current round winding’ today 
|(Wed.) looks lusty $32,500 after 


terrific $45,500, over hopes, for 10th | 
|week. Holding especially strong in | 


lview of having opened in several 
Long Island spots already. Stays 
for another month or thereabouts. 





| —‘Holiday For Henrietta” 
(6th wk). 
Sunday (27) pushed to a great $7,- | 
1900 after $7,200 for fourth. Stays 
| until near end of month. 

Globe (Brandt) 

—“‘Far Country” (U) (3d wk). Cur- 
‘rent week ending Friday (4) looks 
'to hold at mild $7,000 after $11,- 
800 in second. 

Guild 
“Gate of Hell” 
The 11th session concluded Mon- 
day (28) was smash $13,500, after 
|$13,800 in 10th week. 


—“‘Underwater!” (RKO) (4th wk). 
Third frame ended yesterday 
(Tues.) held with nice $14,000 after 
$22.000 for second, less than ex- 
pected. 


Normandie (Trans-Lux) (592: 
$1.15-$1.65)-—“‘Camille”’ (M-G) (5th 


wk). Fourth stanza ended Monday 


1(28) was sockeroo $13,500 (took in! 


“Confi- | 


on Saturday (5). “Doctor in House” | 
amazing | 
| strength with $15,000 in prospect | 


session finishing up today at the | 


(12th | 
The 11th week ended yester- | 


“Trouble in Glen” (Rep) due | 
85-$2.20) | 


Fine Arts (Davis) (468; 90-$1.80) | 
(Ardee) | 
The fifth stanza ended | 


(1,500; '70-$1.50) | 


(Guild) (450; $1-$1.75) —| 
(Indie) (12th wk). | 


_ Mayfair (Brandt) (1,736; 79-$1.80) | 


Gotham Biz Spotty; ‘Show’ Tame 346, 
Palace 226, ‘Jupiter’ Dips to 1046, 
Crama 626 2d, ‘Line’ Fine 406 3d 


Feb. 22 holiday) after $14,800 for 
third week. Stays indef. 
| Palace (RKO) (1,700; 50-$1.60)— 

“Hell’s Outpost” (Rep) and vaude- 
ville. Week ending tomorrow 
(Thurs.) is heading for fast $22.- 
000. In ahead, “Cry Vengeance” 
(AA) and vaude, $27,500, over 
hopes. 

Paramount (ABC-Par) 
85-$1.75)—“‘Battle Cry” (WB) (5th 
wk). Fourth session ended last 
night (Tues.) was big $53,000 after 
third week climbed to $66,000. 

Paris (Pathe Cinema) (568: 90- 
$1.80) — “Wages of Fear” (Indie) 
|(3d wk). First holdover round 
concluded last night (Tues.) was 
good $11,500 or near after $12,500 
in first week. 
Radio City 
fellers) (6,200; 


(3,664; 


Music Hall (Rocke- 
95-$2.75 — “Jupi- 
ter’s Darling” (M-G) and stageshow 
(2d-final wk). Off to barely okay 
$104.000 this stanza ending today 
(Wed.). “Hit the Deck” (M-G) and 
| new stageshow open tomorrow 
|(Thurs.). Opening week of “Darl- 
ing” was $152,000, a bit below 
hopes, and being aided, of course, 
| b¥ the holiday. 

Rivoli (UAT) 
“Bad Day at 


(2,092; 85-$2) — 
Black Rock” (M-G) 
(Sth wk).- Fourth week ended 
Monday (28) was okay $13,000 
after $15,000 for third session, way 
over expectancy. 

Roxy (Nat’l. Th.) (5,717: 
—Three For Show” (Col). Appears 
headed for slow $34,000 in first 
session winding today (Wed.), and 
holds only two weeks. In ahead, 

“White Feather” (20th), $30,000, 
and below hopes for single 8-day 
week. “Untamed” (20th) comes in 


next. 
State (Loew’s) (3,450: 78-$1.75) 
(U) (3d-final 


“Sign of Pagan” 
round finishing next 


65-$2.40) 


| wk). Third 
Friday (4) is heading fer okay $12,- 
006 or close after $19,006 in second 
week. “Timberjack” (Rep) opens 
Saturday (5). 

Sutton (R&B) (561: $1-$1.80) — 
“Romeo and Juliet’ (UA) (11th 
| wk). The 10th round ended yester- 
| day (Tues.) was good $6,400 after 
, $8.200 for ninth week. 


Trans-Lux 52nd St. (T-L) (540: 
| $1-$1.50) — “Doctor in House” 
(Rep) (2d wk). First holdover 


stanza ending today (Wed.) looks 
like great $15,000, one of biggest 
second weeks ever at house. First 
week was $17,300, for one of bigger 

opening weeks here. 
Victoria (City Inv.) (1,060: 50- 
(WB) 


$1.75)—"N.Y. Confidential” 
(2d wk). First holdover round end- 
ing tomorrow (Thurs.) likely will 
hold with rousing $18,000. First 
week was $33,000, not quite up to 
| hopes, but smash for this small- 
seater. Stays on. 

Warner (Cinerama en (1,600; 
$1.20-$3.30)—“Cinerama Holiday” 
| (Indie) (4th wk). Third week con- 
cluded Saturday (26) pushed to 
mighty $62,100 in 19 performances, 
very close to house record with 
|this many shows. Previous session 
of 17 shows was $57,900, just miss- 
Now selling 
tickets into June and July. 


|ing the house high. 





‘A&C-Mountain’ Lively 
| 9G, L’ ville; ‘Racers’ Fast 
14G, ‘Deck’ Dandy 116 


| Louisville, March 1. 
| Friday-Saturday (25-26) promo- 
| tion of Shoppers’ Bargain Days, 


plus springlike weather, is bring- 
jing plenty of shoppers into the 
downtown area. They had a spend- 
| ing spree at the stores, and first- 
| runs came in for a generous share 
of biz. “Yellow Mountain” coupled 


with “A & C Kéystone Kops” at 
the Kentucky is very lively, as is 
“Racers” at the Rialto. “Hit The 


Deck” looks good at the State. 
Estimates for This Week 
Kentucky (Switow) (1,000; 50- 75) 
t—‘“Yellow Mountain” (Par) and 
“Abbott & Costello Keystone 
Kops” (U). Looks strong $9,000 for 
pn ge stanza, and h.o. is likely. 
Last week, “Bridges at Toko-ri” 
| (Par) (3d wk), $7,000. 

Mary Anderson (People’s) (1,000; 
75-$1)—“Battle Cry” (WB) (3d wk), 
Oke $4,500. Last week, $7,000. 

Rialto (Fourth Avenue) (3,000: 
| 50-75)—“The Racers” (20th). Big 
weekend influx of shoppers helped 
here, current sesh to bumper $14,- 
000 or near. Last week, “Under- 
water!” (RKO), $12,000. 

State ‘United Artists) 
75)—“Hit The Deck” (M-G) and 
“White Orchid” (Col). Good $11, 
000. Last week, “Jupiter’s Darling” 
(M-G) and “Pirates of Tripoli” 
(UA), $8,500. 


(3,000; 50- 
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‘Wages of Fear’ Editing Debated; - 
‘Nothing Vital Deleted’: McCarthy 


Sharp newspaper criticism lev-+ 


elled against the cutting of the 
French picture “Wages of Fear” 
last week revived some old argu- 
ments among the indie distribs. 

There was a considerable area of 
agreement that publicity given the 
trimming of the pic stood to hurt it 
at the b.o. “There’s nothing worse 
than telling people that they aren’t 
seeing the full, original version of 
anything,” was one vet distributor’s 
comment, 
b.o. but is building steadily.) 

At the same time, there’s no ques- 
tion that most foreign imports un- 
dergo a certain amount of scissor- 
ing, either due to censor demands 
or to tighten them up, before they 
reach the U. S. theatres. In many 
cases, exhibs themselves have done 
the editing. However, that’s rarely 
publicized. 


Issue came up some time back 
when “Diary of a Country Priest” 
got a poor notice in the N. Y. 
Times. Producer wrote the paper 
that it was due to the arbitrary 
scissoring done on his work in 
N. 

Case of ‘‘Wages of Fear,” which 
on the whole got very good no- 
tices, is different in that some un- 
usual aspects are involved. Pic is 
handled in the U.S. by Interna- 
tional Affiliates, headed up by 
John G. McCarthy. Latter is also 
the U.S. rep of George Lourau, 
the film’s producer. It’s'been a top 
grosser in Europe and is current 
at the Paris Theatre, N.Y. 

The N.Y. Times’ Bosley Crow- 
ther, in his review, and again in 
his Sunday roundup, deplored the 
cutting of ‘‘Wages” which, he 
thought, had left “lapses of be- 
wildering proportions in the dra- 
matic continuity.” 

Extent to which “Wages” has 
been cut depends on which ver- 
sions one compares. When shown 
at the Cannes fest, it ran 155 min- 
utes. It was later cut to 130 mins. 
for France, the same edition run- 
ning very successfully in Britain. 
In the U.S., it was trimmed another 
24 mins., with Customs accounting 
for 10 mins. and McCarthy for the 
remaining 14 mins. 

McCarthy and Lourau had some 
tough decisions to make before 
they let “Wages” open in N.Y. 
For one, it ran long. For another, 
the film directed by H. G. Clouzot, 
had been attacked as ‘“‘anti-Ameri- 
can” in press reports from the 
Cannes film festival of 1953 when 
it won the Grand Prize. 

Obviously, every attempt was 
made to edit out any footage that 


might be construed as offending | 


an American audience. Further- 
more, explained McCarthy last 
last week, “we felt that the first 
part was too slow. We wanted to 
speed up the prelude to the action 
which occurs primarily in the’ sec- 
ond half of the picture. Gene Mil- 
ford, an outstanding craftsman, 
did our editing. We feel we have 
not left out any important element 
to the story at all.” 

Countering press criticism, Mc- 
Carthy said ‘“‘Wages” had been 
trimmed only after the most care- 
ful consideration and with the full 
knowledge and consent of both 
Lourau and Clouzot. “It’s strictly 
a case of the makers deciding 
what’s best for the film in the 
U.S. market,” he stated, expressing 
his surprise at critical commen’ 
from people who hadn’t seen the 
original version. 

While most of the indies take 
the view that what Lourau and 
McCarthy do with their pic is their 
own business, one or two of the 
distribs last week felt that the 
cutting procedure on “Wages of 
Fear” did harm to the French in- 
dustry as a whole, 


Uphold Lewd Film Rap 


St. Louis, March 1. 

The fine of $500 slapped on 
Meredith Weston, a native, for 
showing indecent and lewd films 
in connection with lewd dancing 
by femmes at a stag party in St. 
Louis County in Nov., 1952, was 
upheld last week by the St. Louis 





Court of Appeals to which Weston | 


appealed. 

Weston contended that the evi- 
dence introduced by the state in a 
trial at Hillsboro, Mo., was insuffi- 
cient although he did not testify. 
Four witnesses testified that Wes- 
ton was m.c. during the party 
which was held in a hall above a 
tavern in Jefferson County. 


(Pic started slow at the | 








PRESBYTERIAN CLERIC 
CONDEMNS CENSORSHIP 


Ottawa, March 1. 

A prominent clergyman, Rev. | 
Colin F. Miller of Knox Presby- | 
terion Church in the Canadian cap- 
ital, condemned the trend towards | 
censorship of literature and. the} 
arts in a talk to Knox Men’s Club | 
here (12). “Just as in the past,” he | 
said, “any form of censorship will | 
be futile and vicious; and the so-' 


called Puritan attitude toward art} 





Tony Martin’s Own Private 


Preview of ‘Hit the Deck’ 


Miami Beach, March 1. 

Although the film hasn't been 
booked in this area as yet, Florida 
State Theatres made the Beach 
theatre here available for an early 
Sunday ayem invitational preview 
of “Hit the Deck” with Tony Mar- 
tin featured on the musical, host- 
ing a turnout of show biz people 
and visiting toppers. 

Mack Miller, Martin’s press 
agent, set up the promotion over 
the weekend, with a print of the 
film flown in from New York for 
the occasion. With radio interview- 
er-disk-jockey Bea Kalmus at the 
lobby microphone and local tv cam- 
eraman on hand, following plenty 
of space in the area’s newspapers 
the late (2:30 a.m.) affair took on 
the aura of a fullblown premiere. 





and literature will instill a sus- 
picious outlook toward all the 
arts.” He stressed that this was 
his personal opinion. 


Censorship in Russia, said Miller, 
has produced “well-known adverse 
effects” and this could easily be 
repeated in other countries. He 
added that parents, relatives and 
others in charge of youngsters 
should teach them the advantages 
to be gained from the theatre and 
other arts, ‘especially literature.” 


well over a dozen plays, including 
Noel Coward's “Private Lives’ and 
Somerset Maugham’s “The Circle,” 
banned by church authorities, who 
0.0. every script before production, 
and others, like Jan de Hartog’s 
“Fourposter,” have had to be cut 
to get by. 





Town in Binford’s County 
Revolts Against Censor 


Re Col’s ‘Bamboo Prison’ 


Covington, Tenn., March 1. 
This little hamlet, 40 miles from 
Memphis, has finally revolted 
against censor Lloyd Binford. 
After viewing Columbia’s “Bam- 


for Memphis, Covington’s Mayor 
declared that the film could 
play there “regardless of what 
Memphis is doing.” He added that 
he and the town brass could see 
no reason for banning “Prison.” 


Both Memphis and Covington 


County. In the past, Covington has 





| Binford’s banning brigade. 


While there have been protests 
| in Memphis, too, over the “Bamboo 
| Prison” banning, the Civil Liber- 
| ties Union has offered aid to Col 
|should the film company decide 
|to take the case to court. 


SCHINES ALL-OUT FOR 
‘MA AND PA KETTLE’ 


Schine chain in five eastern 
|States will run a circuit-wide pre- 
release of a “Ma and Pa Kettle” 





Waikiki,” a Universal release 
which opens at the Schine houses 
March 6. As on the three past 
| occasions, U is backing the film 
| with a potent promotional cam- 
|paign. Latter includes some new 
wrinkles, such as the availability 
of wood rose corsages flown in 
from Hawaii for local merchants 
to award as prizes to their cus- 
|tomers in connection wtih local 
| promotions. 

Marjorie Main~and Percy Kil- 
bride, stars of U’s highly profit- 
able “Ma and Pa Kettle” series, 
will be seen in a special trailer, 
thanking Schine patrons for their 
previous support. 








Kreisler’s Latin Swing 

B. B. Kreisler, 
national Film Associates left 
N. Y. Friday (25) on a four-week 
swing of all South American cap- 
| itals to set distribution outlets for 
|a couple of IFA releases. 
are the Italian 





| Films 
| Time” and the French “Paris Af- 
| fair.” IFA owns the rights for all 
|of S.A. Kreisler also intends to 
|! work out distribution deals for 
i*Garden of Eden,” an American 


jentry, in Argentina and Brazil. 


boo Prison,” which Binford nixed | 


fall into Binford’s domain—Shelby | 


usually bowed to the dictum of | 


film for the fourth consecutive | 
year. 
Pic is “Ma and Pa Kettle At 


head of Inter- | 


“High | 


j crease 


Traub, Maryland Censor, 
Loses Post; Puts Blame 
On Overseas Producers 


Baltimore, March 1. 
Sydney R. Traub, chairman of 
| Maryland’s Board of Motion Pic- 





| ture Censors, was ousted from his | 


| post last week by newly reelected 
| Governor Theodore Roosevelt Mc- 
Keldin. His successor will be C. 
Morton Goldstein, a Baltimore at- 


Canadian Repertory Theatre| torney. 
here, using a Roman Catholic During the six years Traub has 
church hall as its theatre, has had| been censorship chairman, the 


board’s decisions have involved dis- 
putes between the board and film 
distributors. Consistently, the 
courts have sided with distribs and 
have forced Traub and his board to 
license disputed films. Recently, 
Traub fought to maintain newsreel 
censorship in the state but was 
outvoted by the Maryland House 
of Delegates who voted to exempt 
newsreels from the board’s juris- 
diction. 

At a Womens’ Bar Assn. banquet 
over the weekend, Traub discussed 
his ouster quite outspokenly. He 
stated that he had “incurred the 
displeasure of certain fly-by-night 
motion picture operators.” He fur- 
ther told the lady barristers that 
“foreign films are our. greatest 
source of worry” and that ‘‘some 
companies have made a laughing 
stock of the Production Code to 
which they were signatories, no- 
tably RKO.” He pointed out that 
Maryland licenses were cheaper 
than elsewhere in the country and 
stressed the revenue value inher- 
ent in censorship legislation. 

In Goldstein’s acceptance of the 
post, he pledged to “do his best to 
carry out film censorship laws in- 
| telligently.” 





‘LEGION DEBATES TAG 
FOR 2D CINERAMA 


National Legion of Decency is 





“Cinerama Holiday.” But there's 
nothing serious involved. Legion 
has under consideration either a 
Class A-1 or Class A-2 rating. First 
is a complete okay and the other is 
‘*morally unobjectionable for 
adults.” 

Of the films classified this .past 
week, one is particularly offensive, 
according’ to Legion standards. 
| This is ‘Mademoiselle Gobette,” 
| French import distributed by Ital- 





| ian Films Export, which received a | 


| “C” (condemned) label. 





| 


‘Towa Amendment Puts 
Films Under Obscenity 


Des Moines, March 1. 

Motion pictures specifically would 
be brought under Iowa law regard- 
ing obscenity and indecency under 
a bill introduced in the Iowa house 
by its 26-member committee on 
safety and law enforcement. The 
committee proposed the amend- 
ment to strengthen the law against 
the showing of immoral pictures. 
Some courts have held that mov- 
ing pictures are not incl-ded in 
| the law that defines immoral plays, 
exhibitions and _ entertainmenis. 





|!Towa law makes it a misdemeanor | 


j|to show “any obscene, indecent, 
| immoral or impure drama, play, 
| exhibition, show or entertainment 
| which would tend to corruption of 


} the morals of youth or others... 

The proposed amendment spe- 
cifically would insert the words 
| “moving picture” after the present 
| word “show.” Penalty for an im- 
} moral or indecent show is a fine of 
| not more than $1,000 or not more 
than a year in the county jail, or 
both fine and jail sentence. 





Columbus, March 1. 

A curtain was partially raised 
on the workings of the film cen- 
sors’ minds in Ohio when a report 
| covering 12 years of film scissoring 
was released last week by R. M. 
Eyman, state director of education 
and chief censor. Eyman used the 
report to back up a contention that 
censorship isn't the “big bad wolf” 
some people think it is. 
| From Jan. 1, 1943, to Jan. 1, 
| 1955, the report showed the state 
division of film censorship had re- 
| jected 68 films. In that time, Ey- 
man said, the division reviewed 
| 20,517 films, of which 1,616 were 
approved after eliminations had 
| been made. 
Of course, no film reviewing has 
| taken place in the state since Dec. 


11, 1954, when courts knocked out 





ithe Ohio, law by calling it uncon- | 


| stitutional. New attempts are be- 


|ing made in the current. Legisla- | 


ture to rewrite the film censorship 
law. 

The report gave an explanation 
for each of the 68 films that were 
rejected. He said most of the films 
were banned because they tended 
to incite crime or contained scenes 
of obscenity. 
| Eyman cited the steady increase 
{in foreign films as_ presenting 

additional censorship problems. In 
| the last fiscal year, 36° of films 


| tries. 

The report showed that films 
concerning the use of marijuana 
and habit-forming drugs had been 
| banned because of the alarming in- 
in juvenile delinquency. 


received came from foreign coun- 


Ohio Censor Explains Workings 


Blames ‘Foreigners’ Taste in Stories—Morality and 
Delinquency Hazards Cited as Justification 


| Symae said some cases of delin- 
quency were directly attributable 
to ideas received from motion pic- 
tures. 

Some films rejected by the divi- 


reversals include: 

“Devil in the Flesh” (English 
version}, “Kiss Tomorrow Good- 
bye,” “Mom and Dad,” ‘‘My Life” 
(formerly “Ecstasy’’),. “The Moon 
Is Blue,” “The Outlaw,” “We Want 
a Child,” “The Miracle” and ‘‘'M.” 

“M” was rejected four times be- 
cause it presented the actions and 
{emotions of a child killer, empha- 
| sizing complete perversion without 
|}serving a valid educational pur- 
| pose. 

“Devil in the Flesh” was reject- 
ed in 1952 because it portrayed a 
| French concept of extramarital liv- 


ing which did not conform to the 





ican life. “Its exhibition would pre- 


| ly unacceptable notion of the 
| sacredness of marital vows and 
| family life,” the division reported. 


” 





cause “It creates disrespect and 
| lack of confidence in law enforce- 
| ment agents.” Tie division said the 
film was a sadistic presentation of 
brutality with little consideration 
of human values. 

“The Moon Is Blue” was barred 
in 1953 because “It is harmful for 
| general exhibition, not so much be- 
cause of the scenes of the picture, 
but particularly because of the 
dialogue which reflects on accept- 
ed standards of moradity and de- 
{cency in living.” 


holding up on its classification of | 


Statute, Opens Issue 


sion and later approved after court ' 


accepted moral standards of Amer- 


sent to youth a distorted and whol- | 


“Kiss Tomorrow Goodbye” was} 
| banned for nearly four years be- | 


British ‘X’ Rating (Adulis Only) 
Enemy of Boxoffice Blockbusters; 
Hope for New Censor System 


London, March 1. 


The British Film Producers Assn. 
is sounding its membership prior 
to making representations to the 
British Board of Censors in an ef- 
fort to modify present practice. As 
matters stand the threat that given 
subject-matter would draw an “X” 
(adults only) certificate acts to 
stop dead the production of such 
a story. Financing becomes diffi- 
cult or impossible on the reason- 
ing that the feature classified ‘“X” 
automatically loses its family audi- 
fence. 

British exhibitors point out that 
such American boxoffice blockbus- 
ters as “On the Waterfront” and 
“From Here to Eternity” would 
never be made if the “X” system 
operated in Hollywood. 

Producers here would welcome a 
revised system under which the 
adults only classification would be 
a positive stimulant to mature sub- 
jects. Alternately they’d like to 
see the establishment of an ap- 
peals court where censor decisions 
could be challenged and litigated. 


Bank Hands Out Pleas 
For Censorship But Stops 
When Exhibs Complain 


Columbus, March 1. 

Word reached the Independent 
Theatre Owners of Ohio office 
here that petitions asking for film 
censorship were being handed to 
depositors of the Women’s Federal 
Savings & Loan Assn. in Cleve- 
land. Robert A. Wile, ITO execu- 
tive secretary, put in a call to the 
firm and they stopped the prac- 
| tice. 
He apparently also made a con- 
| vert, because the attorney for the 
| loan association asked for details 
| on the evils of censorship as he had 
| changed his mind on the subject. 


SELZNICK REISSUES 
PRIMED FOR MARKET 


Selznick Releasing Organization, 
which launched a re-release pro- 
gram with “Duel in the Sun,” is 
readying three other David O. Selz- 
nick pictures for reissue playing. 
Working through states righters, as 
it did with “Duel,” the Selznick 
org is sending out again “Tom Saw- 
yer,” “Spiral Staircase” and 
“Spellbound.” ~ 

“Sawyer,” first released in 1938, 
will hit the market about June 15. 
Figuring that there’s a whole new 
generation around that has never 
seen the picture, the company will 
give the filmization of the Mark 
, Twain classic a new picture sendoff. 
The advertising-exploitation setup, 
complete with tieups with toy man- 

|}ufacturers, is geared for new pic- 
{ture handling. 
“Spiral Staircase” and “Spell- 
|bound” are being prepared as a 
package deal for dual situations. In 
single feature spots, the pictures 
will be offered separately, Pair 
‘will be reissued following the 
“Sawyer” release. 

Meanwhile, “Duel” will be hit- 
iting its stride in the drive-in mar- 
ket. When the cold weather set in, 
the picture was withdrawn tempo- 
rarily, but will be pitched again 
as soon as the ozoners open for 
|spring business. “Duel” is expect- 
ed to hit $2,500,000 in its re-release 
engagement. It has already gar- 
nered hefty returns from conven- 
tional theatres. 

Another package planned by the 
Selznick outfit is “Notorious” paired 
with ‘The Farmer’s Daughter.” 
Subsequently, the company plans to 
go through the entire Selznick 
| vault, with “Ill Be Seeing You” 
and “Since You Went Away” ex- 
pected to follow. On the future re- 
release slate are such films as “In- 
termezzo,” “Rebecca,” “The Para- 
dine Case,” “Tidal Wave,” and 
“The Third Man.” 

“Spiral Staircase” and “Farmer's 
Daughter” were originally RKO 
pictures produced by Dore Schary. 
Selznick acquired this pix a year 
ago, resulting from a prior deal in- 
volving the loan outs of Joseph Cot- 
ten and Dorothy McGuire. In turn, 
RKO received the rights to Selz- 
nick’s “Mr. Blandings Builds His 
| Dreamhouse.” 
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$81,000,000 Gross for Brit. Cinemas 


In 3d Quarter; Net, Attendance Soar 


+ 


London, March 1. 


A substantial jump in the total | 
number of paid admissions during | 
the third quarter last year, with a 
corresponding rise in gross boxof- 
fice receipts, is reported in a new 
government survey, the results of | 
which were published in the Board | 
of Trade journal last Saturday (26). 

Attendance totaled 337,000.000 | 
and takings soared to over $81.000,- 
000. The attendance was 3.2% 


| 


above the corresponding quarter of | 


1953 and was the highest recorded 
since the first quarter of 1952. Last 
summer’s bad weather, notes the 
Board of Trade, thus had its com- 
pensations for the film industry, 
particularly when coupled with the 


full effect of the reduced admission | 


tax. The net and the exhibitor’s 
share of receipts were all higher 
than any previously recorded since 
the statistical survey began in 1950. 

The gross represented a rise of 
5% over the corresponding quar- 
ter of 1953 and 5.4% ahead of the 
second quarter last year. The in- 
crease was due largely to the high- 
er volume of admissions, but part- 
ly also to a few increases in seat 
prices in certain houses. 

Of the $81,900,000 paid at the 
boxoffice. 
off 31.10%, compared with 34°% be- 
fore the reduced rates. Net re- 
ceipts were better than $53,000,000, 
representing a rise of 9.5° over 
the previous quarter; 
film hire rose 8.6%; 
hibitors’ 





Variety Benefit For 
‘Star’ London Preem 


London, March 1. 


Using all the technique of a big 
|scale Hollywood premiere, the 
‘London bow of “A Star Is Born” 
!at the Warner next Thursday (3) 
| will be staged with full coverage | 
| by BBC-TV, radio and newsreels 
Only Scotland Yard has intervened 
to prevent a full-scale replica by 
prohibiting a proposed broadcast of 


| arrival of celebrities. 


by the} 
Britain as 
Orphanage. 


Preem is being staged 
Variety Club of Great 
benefit for the Actors‘ 


|About 60 topflight British artists 
already have agreed to attend. 
They will be received by Sir Lau- 
rence Olivier, Arthur S. Abeles, 
Jr.. WB chief topper in London, 


| BBC-TV 


the admission tax sliced | 


and James Carreras, Chief Barker 
of the local tent. 

Henry Caldwell, producer of the 
“Limelight” program, will 
attend, with five of Britain’s most 
promising actresses. In addition, 
broadcast interviews with 
ties will be 
Light Program and 
feature of the preem. 


a 15-minute 





Mex Film Gross 


payment for | 
and the ex- | 
share amounted to over | 


$35,000.00 or more than 10% ahead | 


of the previous quarter. 

The survey, 
from June 27 to Sept. 25, embraced 
4.513 picture theatres with a total | 
capacity of 4,150,440. The detailed | 
breakdown showed the smallest | 
type theatre, hitherto showing the 
greatest proportional decline in at- 
tendanee, increased their admit- 
tances by 11.1%. 





New Irish Censor Unit, 
System of Rating Films 


covering the period | 


| 


- Tops 1953 Mark 


Mexico City, Feb. 22. 

The eight-cent peso added up to 
the biggest total gross of all time 
for the 125 cinemas operating here 
jlast year. They took in 131,363,- 
624 pesos at rates of one to the 
ceilinged admission price of four 
pesos. That boiled down to $i0.- 
561,783, which was much below 
the $14,040,675 gross total for 1952. 
Nevertheless, the 1954 take was 


| $600,000 more than that of 1953. 


| dollars. 


Seen Threat to 2d-Runs. 


Dublin, Feb. 22. 
With the Irish Dept. of Justice 
censorship through fiim ccnsor 
Martin Brennan already ore of the 


tcughest in Europe, and drawing 
frequent squawks from disiribu- 
tors and exhibitors here, a new 


blue pencil outfit has made its ap- 
pearance. TLe National Film 
stitute has introduced a rating sys- 


| (58e). 4 


tem which it is broadsiding to ex- | 


hibs and others. Original proicct 
was basec on the Esgion of De- 
cenev system but ratings so far is- 
sued provice only two catescries 
—‘“Suitable for All Greups” and 
“Suitable for Adults.” 

Official censorship provides only 
one rating. Distribs fear that new 
Film Institute ratings, while not 
backed by government, will afiect 
business in provincial centres. It 
‘will not harm Dublin firstruns 
since lists will only be 


{against any 


issucd | 


monthly after the Institute review- | 


ers have seen the pictures here. 
Saquawk coincides with 


by the Justice Dept. Censor’s re- 
port for 1954 which shows that he 
rejected 33 films and cut 2! 
others out of 1.525 submitted. Of 
the feature films submitted 320 
were of U. S. origin and 137 Bvit- 
ish. The Appeals Board passed 


(with cuts) six films which the cen- 
sor had nixed. Among the latest 
to be nixed by Brennan is ’Phff{ft” 
(Col). 


Wembley Stadium Boss 
Brit. Showman of Year 


London, March, 1. 

At its luncheon next Tuesday 
(8), the London Variety Club is to 
fete top show biz personalities. Sir 
Arthur Elvin, 
bly Stadium, has been named show- 
man of the vear, while Jack Haw- 
kins accoladed as the star of 
1954. Diane Gilento gets the nod 
the most promising actress of 

year and Donald Sinden as 
actor who made most progress 





is 


as 
last 
the 


Last year the London tent 
picked Jack Hylton as top show- 
man In 1952, the acting honor 
went to Jean Carson who has since 


achieved 
“Toast of 
U.S 


fame on 


Town” tv 


Ed Sullivan's 
program in the 


issuance 


| board 


er: : . . Tam. | « . 7 
operator of the Wem- | cent German detective stories and 


In- | amusements 


Pesos must be cited along with 
The peso was devaluated 
to eight cents last April from 11.6c | 
that had obtained since 1948. The 


ceilinged admission prices began in | 


December, 1952. Up to then, the 
top admission price was five pesos 
The ceiling was forced down 
to four pesos (46c). But in these | 
eight-cent peso times, 
s 32c. 

All in all, 19 
year for 


54 was a fairly good 
the cinema here, the city 
supervision depart- 
ment stressed, because the overall 
percentage increase last year 


riod. 

The department still stands pat 
upswing in edmission 
~Many exhibitors con- 
fight ‘of more than two 


prices. And, 
tinue their 


years for at least restoration of the | 


rates that obtained up to 1952. 
Though admission then was 20°%- 
35° more than today. 


W. GERMANY SETS UP 





2 NEW CENSOR BOARDS| 


Frankfurt, Feb. 22. 
The Bonn government has set 
up two new film censorship boards, 
probably because of the increased 


pressure put upon them via the 
inadequacy and often unfair judg- 
ments of the former Board. Ap- 


proval by the censorship board of 
a picture as valuable for the Ger- 
man publie means the film is 
eligible for a 3° reduction of 
amusement tax in the nine Ger- 
man states. The press has been 
harsh in criticizing the former 
for its seemingly erratic 
judgments, in rejecting “On the 
Waterfront” (Col), which finally 
came through with an okay on 
second showing, and. in turning 
down “Romeo and Juliet” (Rank). 
The board on the other hand gave 
thé “valuable” tag to several re- 


light love yarns. 

Of the two new 
lished at Bonn, the first a 10- 
member permanent one of judges. 
The second is an appeal board. A 
tilm which has been judged un- 
worthy by the first group can re- 
apply and try for a change with 
the second board. Only complaint 
so far lodged against the two 
groups is that they are composed 
of politicians and business 
rather than experts with 
‘picture backgrounds, 


boards estab- 


is 


men, 


motion 


; celebri- | stage forward when separate depu- | 
featured on BBC's | 


the ceiling | 


Was | 
7°o over the previous 12-month pe- | 


Eckstine Opens Return 
British Tour in April 


Glasgow, Feb. 22. 
Billy Eckstine is now pacted to 
top vaude at the Empire Theatre 
here April 25. He was a success 





summer. 

| He tees off at the De Montfort 
Hall, Leicester, Eng., and will 
| open at Finsbury Park Empire, 
| London, April 18. Following his 
| Glasgow week, the singer is set 
| to play vaude weeks at Newcastle, 
| Liverpool, Birmingham, Coventry, 
| Manchester, Bristol and Chiswick. 





Pix Biz, Legiters 
Ask Tax Relief 
Of British Govt. 


London, Feb. 22. 
The show biz campaign for ad- 





} Tour, negotiated by Fosiers | 
| Agency, will take him right | 
through until mid-June. 

} 

} 








on his bow at same vaudery last ! 


‘New Setup for Naming 
Royal Command Film 
London, March 1. 
A new formula for. picking the 
Royal Command film each year 
has been agreed within the indus- 


try and will be put in to operation 
for this year’s gala in November. 


This is a sequel to the rumpus over 
last year’s selection of “Beau 
Brummell” (M-G) which was 


roundly panned and was generally 
regarded as an unsuitable subject 
for the occasion. 

The Cinematograph Trade Be- 
nevolent Fund, which coins about 
$80,000 from this annual event, has 
now sect up a new selection panel 
which will comprise the presidents 





j of the four trade associations with | 


lan independent chairman. Latter 

post has been accepted by Lord 

| Radciitte, a wartime Director-Gen- 

of the Ministry of Information. 

The president and one member of 

| the critics’ circle are also being in- 
vited to serve. 


mission tax relief moved a further | 


|tations from motion pictures and 
legit submitted their respective 
claims to the Treasury. The film 
industry is seeking a concession 
worth $17,000,000 a year while the 
legit theatre is urging total tax 
exemption at an annual cost of 
$7,000,000 a year. 

The film biz claim was put to 
Reginald Maudling, Economic Sec- 
retary to the Treasury, last Wed- 


sentative of the four trade associa- 
tions. Their claim 
document prepared by the exhibi- 
tors, which provides for 84°) 
the relief to be 
lower priced seats. 

The case for the legiters was 
argued yesterday (Mon.) before 
| Henry Brooke, M.D.. financial 
| secretary to the Treasury, by a 
| delegation representing both man- 
| agement and unions. 

A memorandum submitted by 
i}that deputation showed that, of 45 
| provincial and 
| for 1953, 29 operated at a loss and 





;only 16 made a profit. 

| Despite a gross of about $156,000 
j for the nine months’ London run 
| of ‘ 
;ducer Peter Saunders wound 
|with a loss of around $3,000. 
|blamed this entirely on the inci- 
,;dence of admission tax, which col- 
lected $23,662 from his b.o. take 
With an initial investment of over 
i $10,000, Saunders claimed he need- 
ed 60%) capacity at every perform- 
jance to make the weekly operating 
inut of $3,300. 


In a public 


beef last week, the 
producer claimed that for him to 
have made a profit of $22,000 he 
would have paid over $28,000 in ad- 
|mission tax and then the Chancel- 
‘lor would have stepped in and 
| taken $14,000 of his cut by way of 
{income tax. He claims the theatrical 
|industry has a genuine grievance 
in that it is taxed on losses as well 
as on profits. 

Arguing that admission levy 
{on the live theatre is both illogical 
‘and unjust, the London manager 
points out that while it only 
$7,000,000 a year, 
atres all over the country to close 
down. And if they are all shut- 
itered, the Chancellor would get no 
tax anyway. 

The tax, Saunders recalls, was in- 
troduced as an emergency measure 
during World War I. “It has served 
its purpose and should be abolished 
at the next budget,” he asserts. 





it is causing the- 





U.S. Permits Marines 

To Play in German Pic 
Frankfurt, Feb. 22. 

Because of a recent edict by Col, 
Myles Brewster of Wiesbaden, 
Germany, forbidding GI’s under 
his command to appear in German 
films without specific approval of 
the U. S. Government, the German 
firm of Maskott Films has obtained 


the consent of the U. S. War De- 
partment for a U. S. Marine unit 
to appear in the new film, “Befehl 
Zur Feindschaft” (Command _ to 
the Enemy). 

Pic is unusual in that it is a 


coproduction between Germany 
and Portugal, with the co npany of 
Tobis-Portugaise of Lisbon work- 
ing for the first time with Maskott 
Films in Munich. Picture will be 
‘shot there, 


nesday (16), by a deputation repre- | 
is based on a | 


of | 
directed towards | 


suburban theatres | 


‘The Manor of Northstead,” pro- | 
up | 
He | 


| may 


| ing increased from 


yields | 





Films Still Top 
 B.0. Draw in Arg. 


Buenos Aires, Feb. 22. 
Residents of Buenos Aires spend 
around $100,000 daily on enter- 
tainment, and their favorite form 
of amusement is still the motion 
picture. 





| tics just released, showing that in 
the first 11 months of 1954 a total 


of $35,000,000 was spent on enter- 


; 

| tainment comprising screen, legit, 
|; horseracing, soccer football and 
| boxing. Attendance at film the- 


atres increased from 61,380,200 in 
1953 to over 63,000,000 in 1954 
while legit theatre attendance rose 
from 4,189,500 in 1953 to 4,700,000 
; last year. 

The figures on attendance at the 
racetracks. are net revealed for 
1954, possibly because there has 
| been a slump since the government 
expropriated their operation from 
the Jockey Club. 

Attendance at football (soccer) 
matches was down from 2,196,300 
'in 1953 to under 2,100,000 last 
year. Televising of the matches 
have something to do wi'h 
this drop although experts can’t 
believe that the 30,000 to 40,000 tv 
sets in use can account for 
| difference. On the other hand, box- 
555.200 patrons 
in 1953 to 650,000 in 1954. 

Some idea of spending in eat- 
|eries, niteries, etc., may be glean- 
ed from the fact that the Assn. of 
Hotels, Restaurant, Cafes & Con- 
fectioners has 1,100 associates 
the various grades, 
| capital of around 


representing a 
$100,000,000. 


J. ARTHUR RANK BUYS 
NORTH JRISH CHAIN 





Belfast, Feb. 22. 
J. Arthur Rank Organization, 


which already controls a circuit in 
the Irish Republic through Odeon 


(Ireland) Ltd., has purchased 10 
cinemas controlled by Irish The- 
atres Ltd. in northern Ireland. 


Purchase price was not revealed. 
Five are in Belfast and the others 
in country towns. The takeover 
also includes a Belfast neighbor- 
hood house under’ construction 
and another provincial house plan- 
ned for Larne. 

A new company, Odeon (North- 
ern Ireland) Ltd, has been formed 
to operate the circuit with George 
Lodge, managing director of the 
Royal Cinema, Royal Hippodrome 
and Grand Opera House here, as 
prexy. 


London Legit Bits 


London, March 1. 

Harry Foster has agented a deal 
With Emile Littler for George 
Formby to star in Straight play 
titled “Too Young To Marry.” 
Show tries out in the provinces 
next fall prior to the West End. 
Foster has also closed deal with 
James P. Sherwood to star Jack 
|Hulbert and Cicely Courtneidge 
(Mrs, Hulbert) in straight play by 
er scripter Bill Lipscomb, titled | 
“Wildest One’s Dream.” 





This is revealed in 1954 statis--| 


this | 


in | 


Arg. Producers Rush Pix to Ist-Runs 
Despite Heat; Prep Them for Nabes 


Buenos Aires, Feb. 22. 


1 Outwardly undaunted by the 
|manifest failure of their two en- 
‘tries at the Punta del Este Film 
Festival, Argentine film producers 
rushed out a batch of releases to 
three major showcases here last 
week, including “Mercade de Aba- 
sto” (AAA), a festival entry; Sono 
Film’s “The Corzican Brothers” and 
AAA's “Pajaros de Cristal.’”’ Since 
this time of year is a dull one be- 
cause of summer weather, their 
strategy apparently is to grab the 
;cream of the neighborhood trade 
‘when vacationers return eager for 
‘screen entertainment in March. 

At Punta del Este, “Mercado de 
Abasto” and “Lo que le Paso a 
Reynoso” (Torres-Rios) aroused vo- 
cal audience reaction over such 
mediocre presentations in an in- 
ternational contest. 

Renewed effort is being made to 
get producers to confine their ef- 
|forts to stories indigenous to the 
| country, and to restrict the number 
| of pix and make quality produc- 
| tions. In 1954, local studios churned 
up 43 features and three co-produc- 
itions, compared to 39 in 1953. 
i Twenty-seven of last. year’s crop 
l are still awaiting release. However, 
| would-be producers keep starting 
(up, and even 
loom for 1955. 

Much still hinges on finance, and 
| since the Industrial Credit Bank nas 
'restricted loans, many producers 
{may not last long. Guaranteed Pic- 
‘tures is an exception, Dave Cabouli 
of this distributor-production combo 
has arranged to lease EFA studios’ 
buildings for three years: for his 
own film company. He would make 
eight to 10 pix a. year, mostly 
scripted by Abel Santa Cruz or 
adapted from successful legit plays 
tried out by this prolific writer. The 
| first is, “‘Mama’s Husbands,” with 
| Spain’s Ana Mariscal teamed with 
| Juan Carlos Thorry. Guaranteed’s 
,first pic with the Spanish screen- 
actress, “‘En Carne Viva” (‘In the 
Flesh), is due for release shortly. . 

Artistas Argentinos Asociados 
had to abandon plans to make a 
/historical opus, ‘Camila O’Gor- 
man.” This was to be based on 
the romancé of a heroine in Ar- 
| gentine history ~who eloped with a 
| priest in the 19th Century. The 
plan had to be shelved due to the 
| government’s quarrel with the Ro- 
man Catholie church which made 
ithe priestly romance inopportune. 
In its place Luis Cesar Amadori is 
to mak~ ‘‘Leve Never Dies.” 


Leftist Pix Groups Cry 
About Film Biz Crisis, 
Old Bromide for Paris 


Paris, Feb. 22. 

The Leftist film syndicate here, 
the Federation Du Spectacle, called 
a press conference this week to 
sound the old bromide about a 
film crisis gripping the Gallic in- 
dustry. This is the first raising of 
a threatening note in this area for 
some years now. The FDS placed 
the most. emphasis on actual pro- 
duction figures, and recommended 





more productions 





a series of reforms to alleviate 
present conditions. 
The main point was that only 


about 53 entirely French films were 
made this year as opposed to the 
needed 100. Of course, coproduc- 
tion accounted for the other pix. 
But some feel that this does not 
replace a_ solid-cored completely 
French film. The FDC proposed 
four points to help stabilize Gallic 
pic production, 

Setting up a special series of 
tax rebates applying to the com- 
plete process of film production, 
plus special dispensations for 
houses showing completely French 
shows, was one proposal, The sec- 
ond called for modifying the Film 
Aid Law with greater help to pro- 
duction. (Leftists claim that ex- 
ploitation is getting too much of 
the nut.) 

Third point made was the com- 
plete overhauling of technical as- 
pects of the industry, with labs and 
studios getting a facelifting and 
modernization. Color widescreen 
and modern production equipment 
would be the main aspects of this 
program. Fourth point stressed was 
ithe elimination of any censorship 
except that imposed by the laws 
of society. It also was suggested 
that improvement in distribution 
and exportation of pix, with a call 
for reciprocity on the foreign matr- 
kets should be asked. 
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Hamid Buys Out SW Atlantic City; 


Plans More Boardwalk Vaude; 
Wants Legit Break-ins as of Yore 


Atlantie City, March 1 as 


Stanley Warner as motion picture 
theatreowners and operators made 
their exit from the resort as of 
Saturday (26) when the George A. 
Hamid & Son interests acquired 
control of their four houses and ad- 
jacent properties in a deal involv- 
ing nearly $4,000;000. It was one 
of the largest for amusement prop- 
erty ever negotiated here. 

Through the deal Hamid, opera- 
tor of the resort’s Steel Pier, gets 
the 4,200 seat Boardwalk Warner, 
one of the biggest motion picture 
houses*® the Stanley and Virginia 
Theatres, all on the Boardwalk, 
plus the Colonial, one of the top 
motion picture places on Atlantic 
Ave., resort inain stem. In the deal 
are six Boardwalk stores in the 
area known as the Stanley block, 
and five properties adjoining the 
Colonial. 

Purchased outright were the 
Warnér and Colonial Theatres and 
the Atlantic Ave. stores. Exchanged 
were the lease-hold control rights 
of the Stanley Theatre and the 
Boardwalk stores, which are owned 
by the estate of George and James 
Bew, and the Virginia Theatre, 
owned by the Friedberg Bros. 
interests. 

Seating capacities of the four the- 
atres total 8,361, which represents 
40% of the motion picture capac- 
ity in Atlantic City. Hamid also 
controls the Hollywood, the Shore 
and the Astor, all located on At- 
lantic ave. 

Hamid declared that no definite 
plans have as yet been made, but | 
that the matter of utilizing the 
Warner for other than motion pic- 
tures had been a subject for dis- 
cussions. During season name acts, 
which could not stand the five to 
seven a day gaff necessary for the 
Steel Pier’s vaudeville house, 
would be booked. He mentioned 
Liberace as an attraction which 
could not be successfully booked 
into the Pier, but would be a fine 
one for the big Warner, where he 
would be called on for one of two 
shows daily. 

Hamid also said that another de- 
termined effort would be made to 
bring back to Atlantic City the 
New York show openings which 
would keep the house open all 
through the year. He said that he 
and his associates have and are 
probing other possibilities of the 
big walk theatre, which, he believes, 
will be a- better managed house 
locally than heretofore when it was 
run from the Philadelphia Warner 
office. 

As to the other houses, George 
A. Hamid Jr. said that the acquisi- 
tion of these will afford a greater 
flexibitity and mobility to the local 
entertainment field, and will facili- 
tate the operation of all the enter- 
prises to the maximum of their po- 
tential. 

No change in the set-up of the 
theatres as they are now operated 
is contemplated by the new man- 
agement. All are now open on a 
seven-day schedule, operating on a 
continuous show schedule. 

Seating capacities of the four the- | 
atres are: Warner, 4.200; Stanley, | 
1,826; Virginia, 957, and Colonial, 
1,391. 

George Hamid Sr. came here in 
the mid ’30’s when he acquired con- 
trol of the old -Million Dollar 
Pier. He moved uptown to the 
Steel Pier some years later. 











UN Showing One-Reelers; 
3,000-4,000 Take Guided | 
Tour Daily at $1 Per Head 


United Nations, March 1}. | 

Film Distribution Unit of the 
United Nations is now showing two | 
onereelers of its work ‘every hour 
on the half-hour. This policy was | 
worked out by Tom Baird to cor- 
rect an omission—films about the 
UN which were exhibited world | 
round, in some 26 language sound- 
tracks, had no exposure in the 
headquarter building of the organi- 


Zalion., 

About 3,000-4,000 persons take 
the guided tour at $1 per head each 
day—providing the United Nations 
with around $1,500,000 of annual 
revenue Onereelers will be free 
to any one, but included in the | 
Buided tour, too. 


| power to 





RKO Managerial Shifts 


Follow Howard Visit 


Cincinnati, March 1. 

Managerial changes at RKO 
Theatres followed a divisional con- 
ference here last week at which 
William Howard, vice president 
and general manager of the parent 
organization, presided. Cities rep- 
resented besides Cincy wefe Cleve- 
land, Columbus and Dayton and 
Grand Rapids, Mich. 

Transfers were: Ed McGlone, 
manager of Palace, Cincinnati, for 
the past four years, to Columbus 
as successor to C. Harry Schreiber, 
city, manager there for 18 years, 
who resigned to enter private busi- 
ness; and these in Cincy—Elwood 
Jones from manager of the Grand 
to replace McGlone at the Palace, 
and Robert Rehme, from assistant 
manager, Palace, to succeed Jones 
as manager at the Gand. 

Howard was accompanied here 
from N.Y.C. by Tom Crehan, his 
assistant, and Harry Mandel, na- 
tional advertising and publicity di- 
rector. 


Repeal Unlikely, 
Tax Pessimism 


Out of Albany 


Albany, March 1. 

The Bird Commission—officially 
known as the Temporary State 
Commission on Fiscal Affairs of 
State Government-—in its final 
report to the Governor and the 
Legislature last week, took a stand 
for retention of the permissive 
taxes, including the five percent 
admission levy, which the Legis- 
lature first authorized for larger 
cities and all counties in 1947. 
Later the privilege was extended to 
every city. 

“The Commission has not under- 
taken a qualitative appraisal of all 
these taxes,” read one paragraph 
in the multi-paged, two-volume re- 
port, ‘“‘but believes that as a group 
they serve a useful purpose and 
should be retained. They add flex- 
ibility and some choice of alterna- 
tives between the local revenue 
systems. Even in communities 
where little use has been made of 
them, there is considerable opinion 
that their continued availability is 
valuable.” 

The Commission, in its detailed 
analysis of the fiscal problems fac- 
ing New York City, pointed out 
that “A recently adopted admission 
tax of 5% is estimated by city 
officials to yield $16,700,000 in 
1954-55.” 

The report recommended, among 
other things, that New York’s 
levy a_sales_ tax-of 
3°%—be made permanent. 








‘Game of Love’ Causes 
Jitters Among Censors 


Various kinds of censors last 
week continued to flirt with the 
French film, “The Game of Love.” 

In Pennsylvania, the censor 


| board backed down from its prior 


position and allowed the William 
Shelton-Times Films release to 
pass with a few minor deletions, 
thus forestalling legal action. 

In Cleveland, Shelton yanked 
the pic from-a booking at the 
Lower Mall, Cleveland _artie, 


| when the local papers refused to 


carry ads mentioning the pic. Ohio 
at the moment has no state censor. 

While the Pennsylvania censor’s 
action eliminates what might have 
shaped up into another test of the 
legality 
ning of the pic in Maryland already 


has seen Times Films challenging 


the Maryland board and the legal- 


| ity of its operations. 


of state censorship,. ban- | 


LeBret on Coast Setting 
Yank Stars for Cannes 


Favre LeBret, chairman of the 
Cannes Film Festival, left for Hol- 
lywood Monday (28) for 10 days 
and upon his return huddles with 
the MPAA’s Eric Johnston in 
Washington. Ralph D. Hetzel in 
New York and the Motion Picture 
Assn. of America echelon on the 
Coast are helping the alignment 
of Hollywood personalities. 

This year’s festival runs a bit 
later, from April 20-May 10, and 
has some 3,000 exhibitors, produ- 
cers and distributors from 34 coun- 
tries represented. A committee of 


zet and one French film critic and 
ohe film producer) in the selec- 
tions. Anatole Litvak is the Amer- 
ican member of the board of 
judges, and others’ .re _British, 
Italian, Spanish, Russian and Japa- 
nese, 





Ozoners Chirping 
With the Robins 


Booking activity for the upcom- 
ing drive-in season, still over a 
month away, has started with the 
ozoners confident they’re going to 
ride the crest of the b.o. wave this 
summer. 

Drive-in ops say they’re having 
no trouble latching on to product. 
That’s particularly true in situa- 
tions that don’t demand firstrun 
films. They’ve got a hefty accum- 
—o of winter releases to play 
off. 


There are now around 4.100 or 
more drive-ins operating through- 
out the country, with new ones still 
going up. Number of ozoners bid- 
ding for first-run product has been 
rising steadily and, if the situation 
continues status quo re production 
availability, the summer months 
are expected to bring some lively 
competition for the top pix. 


Number of outdoorers that have 
installed CinemaScope has risen 
sharply over the winter months un- 
til there are now some _ 1,650 
equipped. At 20th-Fox, which 
dropped some drive-in coin last year 
partly due its original insistence on 
stereophonic sound, sales execs are 
confident that the company’s share 
of ozoners revenue will hit record 
levels this year. Rental top in the 
past has been around $8,000,000. 
It’s expected to come closer to 
$12,000,000 in 1955. 


One one the reasons for the up- 
beat mood of the ozoners is their 
feeling that, as each vear passes, 
the drive-ins are becoming increas- 
ingly accepted as a family type of 
entertainment, allowing parents 
and their brood to escape the hot 
living room for a unique “evening 
out.” Distribs estimate that they’re 
now getting between 15% and 20% 
of their overall revenue’ from the 
open-airers. 


U. S. SENATE APPLAUDS 





11, six from abroad, will assist the | 


five French members (playwright, “ 
Marcel Pagnol, chairman; Georges 
Auric, Marcel Achard, Rene Clou- | ap i ul 9 


ONLOOKING SUZAN BALL 


Here’s a nine-year record of 


Growth of Drive-Ins Charted 


the number of theatres in active 


operation in the U.S., including those which close seasonally, as- 


provided by Sindlinger & Co., market research outfit, which did 


the census-taking for the Council of Motion Picture Organizations: 


End of 4-Wall Drive-In ae 

Year Theatres Theatres . “Total 
1946... «0. 3st teh ee . 18,719 300 “<< .49,019 
1D4F noes «> -b4 7S “+ 18,059 548 18,607 
$048 0.5 6. Am eee eee 17,575 820 18,385 
TORS oe a ies as bs Ca 17,367 1,203 18,570 
‘TONG... 40 5) eee 16,904 2,202 19,106 
RN a 1 bicak eo 16,150 2,830 18,980 
1952 ..« 15,347 3,276 18,623 
Se Ss se Petuga eee 14,174 3,791 © 17,965 
BOO cc). som so open 15,039 4,062 19,101 











Now Execs Own 


After 35 Years; 
677%, Pickford 337, 





Burglary Charge Earns 


Theatreman $500 Fine 


Rutland, Vt., March 1, 

Edward Dowling, 25, former 
manager of the Paramount Theatre 
| here, has been fined $500 after 
| pleading guilty in Municipal Court 
to a daytime break into the Wilson 
Sports Equipment Store last June 
8.. He was also given a two to 
three-year suspended term and was 
ordered to make restitution. 

Police said they recovered about 
$650 worth of cameras and photo- 
graphic equipment when they ap- 
prehended Dowling and two 
juveniles. 

The court, which was informed 
that Dowling would continue em- 
ployment with New England Thea- 
tres, Inc., in Massachusetts, ordered 
the defendant to consult a psy- 
chiatrist. 


Theatre Census, 
Per Sindlinger, 
Totals 19,101 


The number of active film the- 
atres in the U. S. increased by 
1,136 between the end of 1953 and 
Jan. 1, 1955, bringing the new tvo- 
tal to 19,101. The figures are the 
product of a census job done by 
Sindlinger & Co., market analysts, 
fom the Council of Motion Picture 
Organizations. 

The new total comprises 15,039 
four-wall houses and 4,062 drive- 
ins. “Active” theatres include those 
which close down seasonally and 
drive-ins which operate two to five 
months a year. 

The low point in number of op- 
erating houses was hit last March, 
at a period just prior to the Con- 
gress-given admission tax relief. 





| 6,280 situations were closed then. 


Sindlinger outfit claims that a 
continuous check is maintained so 
that the statistics are up to date. 
As a theatre’s status change is re- 
ported by either COMPO or Sind- 
inger sources, the change is veri- 
fied with the theatre, it’s said. 

Last September, when Sind- 





Washington, March 1. 
Tribute was paid to _ actress) 
‘Suzan Ball by the U.S. Senate last | 


ing a session with her husband, 
Richard Long, during their honey- 
moon. Senator Herbert Lehman 
(D., N.Y.) called attention to the 
fact that Miss Ball was present and 
was a native of Buffalo. 

“In her years,” Lehman told his 


| 





week, as she sat in the visitors’ gal- | verified 
lery of the Senate chamber, watch- | they were open or closed were in 


linger provided COMPO with ear- 
lier census figures, there were 
1,288 spots whose status was un- 
and reports on whether 


conflict. The unverified list has 


been cut to 453 in the new census, 
says Sindlinger. 


Pueblo Plots 27 Tax 


Pueblo, Colo., March 1. 








| colleagues, “she has experienced 
| triumph, despair and faith; she 
| Should stand as an example of high 
| courage and constancy of purpose 
| to people young and old, through- 
| out the length of this land. She is 
of the stamina that has made this 
country great.” 

Tracing her professional career, 
Senator Lehman then swung into 
|her grave illness: “Then without 
warning, the world seemed to fall 
apart about her. She was stricken 
with the crippling affliction that 
threatened ... to strike down her 
very life. But a great heart in a 





“Game,” winner of the 1954| 8reat woman persevered 
Grand Prix du Cinema Francais,| through pain and suffering. that 
passed the N.Y. censor virtually | Would have ended the hopes of a 
without a change. However, it has | less stalwart person.” 
drawn a “Cc” (Condemned) rating| At the end Miss Ball got a big 
| from the Catholic Legion of De-| ovation from the Senators while 


cency. 


i she stood up in the gallery. 


The city council has instructed 
its city manager to draw up an 
| ordinance that would tack a two 
per cent tax on all amusements. 

This type of municipal -bite has 
| been strongly fought elsewhere in 
country, and repealed in some 25 
Ohio towns, under exhibitor pres- 
sure, 





Paul Swater to Buffalo 

Paul Swater has been assigned 
|Managing director of the -Teck 
| Theatre in Buffalo which opens on 
|March 16 as a Cinerama house. 
|Initial picture in the ~ medium, 
|‘“This Is Cinerama,” will be shown. 
| Swater has been acting as man- 
aging director of Cinerama’s Melba 
| Theatre. in Dallas. He’ll be suc- 
| ceeded by William Lewis, who has 
| been in charge of group sales in 
jthe Dallas region, 


+ Charles Chaplin has unloaded his 


4,000-share stock interest in United 
Artists, presumed to be his last 
equity in a U, S. enterprise. The 
quodam baggy-pants comedian, a 
partner in UA since it was founded 
35 years ago, is now out of the UA 
picture entirely. 

Ownership of the fitm distribut- 
ing and financing company had 
been divided on the basis of 25% 
held by Chaplin, 25% by Mary 
Pickford and the balance of 50% 
by the UA management - group 
headed by president Arthur B. 
Krim and board chairman Robert 
S. Benjamin. 

Since it was the company that 
bought out Chaplin, as _ distin- 
guished from Miss Pickford or 
management, the ownership is now 
Miss Pickford,3314% and manage- 
ment 6624%. Stock partners along 
with Krim and Benjamin are Matty 
Fox, Arnold Picker and Max 
Youngstein. They share’ 8,000 
shares of the outstanding stock, 
and Miss Pickford holds the now 
remaining 4,000 shares. 

Chaplin, who now resides in 
Switzerland, recently placed his 
UA stock in the name of his wife, 
Oona O’Neil. He was repped in 
the UA deal by N. Y. attorney 
Charles Schwartz. 





Home-Toll Advocates Take 
Heart as Court Slaps FCC; 
See Latter Not So Big 


Opponents of toll-tv took con- 
siderable heart, last week, from the 
ruling of the Federal Court of Ap- 
peals in Washington, setting aside 
the Federal Communications Com- 
mission’s arbitrary limitation on tv 
station ownership. 

Their reasoning was that, if the 
Commission was vulnerable on so 
basic a policy, it very likely was 
vulnerable, too, on any positive de- 
cision in re-subscription-tv. There 
is a wide area of agreement that, 
should the FCC vote in favor of 
authorizing fee-tv, legal action 
would follow. 

As for the coinbox-tv interests, 
they saw the Court’s ruling in a 
different light. If finally upheld, 
they figured it’d make their opera- 
tions considerably easier and elim- 
inate complicated licensing ar- 
rangements. Under present FCC 
rules, no one is allowed to own 
and operate more than five VHF 
and two UHF stations at one time. 





DISTRIB’S FRENCH FILMS 





Loew’s International Has ‘Nitouche’ 
and ‘Heartbreak Ridge’ 





Two French pictures, acquired 
by Loew’s International, are being 
prepared for Metro distribution 
outside the United States. 

“Mile. Nitouche,” described as a 
comic opera in color. starring Fer- 
nandel and Pier Angeli, will be 
released throughout Latin Amerl- 
ca and the Middle East. Set for 
Latin American release is ‘‘Heart- 
break Ridge” (Crevecoeur), story 
of a French battalion of the United 
Nations forces in Korea and 
filmed on the battlefield. 

Since Metro is not geared for 
foreign film distribution in the 
|U.S., it has been seeking an indie 
distrib to handle “Ridge” in the 
|domestic market. Film has been 
|shown to a number of indie dis- 
i but no deal has been set as 
yet. 
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by famed artist Jon Whitcomb for posters, lobbies, ads, 


The 
BIGGEST 
SHOW of 


the Season 
chosen by 


the Music 
Hall for 
Easter. 


(Available in Perspecta Stereophonic or 1-Channel Sound) 


A HAPPY PICTURE 
FOR EASTER! 


The fastest-booking holiday 
attraction is M-G-M’s “THE 
GLASS SLIPPER” because. it’s 
got everything a theatre could ask 
for in an Easter show. A won- 
derful love story, a magnificent 
spectacle, a wealth of music, fun, 


dancing —all in radiant Color. 


EXTRA! Free! Special Color Teaser 
Trailer For Your Easter Booking! 


Proudly presents 


The 
lass Slipper 


Starring the "Lih” girl, and it is predicted her 
new picture will be on the 10-Best lists, too! 


LESLIE CARON 
MICHAEL WILDING 


with 
KEENAN WYNN + ESTELLE WINWOOD 
ELSA LANCHESTER + BARRY JONES 
Written For the Screea by HELEN DEUTSCH * Ballets by ROLAND PETIT 
Featuring BALLET de PARIS ¢ Photographed in EASTMAN COLOR 
Directed by CHARLES WALTERS © Produced by EDWIN H. KNOPF 
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Leo Jones Tries, Fails to Shift 


Ohio's ITOA's 


By DEAN A. MEYERS 


Columbus, March 1. 
One-man floor fight to disasso- 
ciate Independent Theatre Owners 
of Ohio from the battle against 
film censorship and declare it neu- 


tral got nowhere at business ses- | 


sion of annual ITO convention here 
Monday (28). 

Leo Jones, Upper Sandusky ex- 
hibitor, maintained organization’s 
militant anti-censorship policy was 
making enemies of certain groups, 
especially the clergy. Jones, speak- 
ing on a resolution putting ITO 
“on record as being unalterably op- 
posed to this pernicious and uncon- 
stitutional proposal,” declared this 
a distributor problem, not an ex- 
hibitor’s. Jones stirred up a lively 
discussion but failed to gather any 
support for his cause and resolu- 
tion ‘carried with only his vote in 
dissent. 

President Horace Adams, of 
Cleveland, vigorously scored prices, 
policies, toll-tv and the film short- 
age during the only business ses- 


sion of the convention. He charges | 


“70-30-10 is a gimmick for giving 
you a picture at the bargain rate 
of 50%.’ Adams appealed for 
support of the fund campaign to 
fight toll-tv by thundering ‘We 
must pay this bill. We must pre- 
pare a war chest. We must fight 
this menace.” He claimed the film 
shortage was “intentional” in or- 
der to drive up prices and that film 
companies should formulate na- 
tional price policies and let their 
branch managers know about them. 


The only other resolution passed, 
and that unanimously, was a pledge 
to support the fight against home- 
Pay-see television. 

Officers re-elected were Adams, 
president; F. W. Huss Jr., Cincin- 
mati, first vice president; Charles 
Sugarman, Columbus, treasurer; 
Robert A. Wile, secretary. Peter 
M. Wellman, Girard, was named to 
the new post of second vice presi- 
dent. 

Directors elected are: Park Bel- 
don, Akron; Louis F. Eick, Martins 
Ferry; Marshall Fine, Cleveland; 
Marvin Frankel, Elyria; Henry 
Greenberger, Cleveland; J. Real 
Neth, Columbus; C. F. Pfister, 
Troy; Hos L. Russel, Millersburg; 
Martin G. Smith, Toledo; Roy E. 
Wells, Dayton; Louis Wiethe, Cin- 
cinnati; Chris Velas, Bellaire and 
Walter Burget,.-Van Wert. 

Exhibs in many instances are so 
misusing stereophonic sound as to 
defeat the purpose for which it 
was bought, Merlin Lewis, exec 
secretary of TESMA (Theatre 
Equipment & Supply Manufac- 
turers’ Assn.) told an Independent 
Theatre Owners of Ohio conven- 
tion here yesterday (Mon.). 

“There seems to be an almost 
universal idea that sound must be 
louder or audiences will not be 
aware of the fact that the theatre 
they are in has installed stereo- 
phonic sound,” Lewis observed. 
“It should be louder, perhaps than 
with normal optical sound, but, 
anything at all that causes audi- 
ences to be distracted in any way 
from concentration on the screen’s 
action as a story unfolds... is 
misusing the equipment that cost 
them (the exhibs) a considerable 
amount of money to install.” 

Lewis maintained that another 
factor militating against exhibs 
getting the full value out of their 
stereo eqnuipment was that they 
have “insisted upon buying equip- 
ment of a capacity not sufficient 
for their individual theatres, sim- 
ply because it costs less than equip- 
ment of sufficient capacity.” The 
result, he found, was that projec- 
tionists had to turn up the fader 
to its greatest capacity, with con- 
sequent sound distortions. 

Discussing screens and _ lenses, 
Lewis said a recent survey had 
found that lens manufacturers 
would not offer any further reduc- 
tion in prices. ‘Those that have 
been made were because the manu- 

facturers had written off ‘tooling 
costs’,” he said. “Prices are now 
at a level that permits no further 
reduction, the manufacturers 
agree, without courting bank- 
ruptcy.” 

Lewis detailed the various wide- 
screen systems, talking  particu- 
Jarly about the new projectors com- 
ing out for VistaVision film projec- 
tion and running through horizon- 
tally. He stressed that these pro- 
jectors, which provide 
sOund comparable in quality to 
magnetic reproduction, would have 





Anti--Censor Stand 


to be installed in addition to the 
machines already in the booth. 

Among displays set up for ex- 
| hibitors was one by Ohio Bell Tele- 
phone showing three devices 
|especially useful in theatres: a 
hands-free. telephone for cashiers, 
a simple recordplaying device to 
}announce the name and time of 
|features automatically to anyone 
| who ealls in, and a device to record 
| any messages from the caller to the 
| theatre manager, . 
| During Monday’s: session, Jake 
| Batts, projectionist from Raleigh, 
|N. C., made a plea for support of 
(the Will Rogers Memorial Hospital 
| at Saranac Lake, N. Y. 

Monday night delegates and 
| their wives watched a sneak pre- 
| view at, Loew’s Ohio of ‘The Black- 

board Jungle.” ' 

With the exception of the lunch- 
eon and banquet, the entire Tues- 

day daytime closed sessions were 
| devoted to M-G-M’s Ticket Selling 
| Workshop with M.-L.-Simons pre- 
|siding. Participants included Em- 
|ery Austin, Metro exploitation di- 
rector; Jack Bruno, city manager 
for the Cooper Foundation The- 
atres in Pueblo, Colo.; Ivan Ander- 
son, Liberty Theatre, North Wilkes- 
boro, N. C.; Conrad Brady, pub- 
licity director for the Interstate 
Theatre at Houston; J. W. Gaylard, 
manager of the Troy Drive-In, 
Troy, Ohio.; Nate Milder, sales di- 
rector of WHIZ-TV, Zanesville, O., 
and Jack Lake, advertising man- 
ager of the Lancaster (O.) Eagle- 
Gazette. 

In their annual and effective 
pubiic relations gesture toward the 
Ohio General Assembly, the the- 
atre owners had state legislators as 
guests at a luncheon at the Desh- 
ler-Hilton. 

Meeting at the same time in the 
hotel was the Columbus “Motion 
Picture Council which had State 
Sen. Charles A. Mosher (R., Ober- 
lin), originator of anti-censorship 
laws, and Mrs. Max Williams, new- 
ly-elected president of the Federa- 
tion of Motion Picture Councils, as 
speakers. Attendance of legisla- 
tors, by the way, was nearly 100%. 
Lt. Gov. John Brown had as his 
guests Gene Autry and Gail Davis 
(who plays “Annie Oakley”) who 
had visited that morning in Green- 
ville, O., Annie Oakley’s birth- 
place. 

The annual banquet was held in 
the Deshler-Hilton ballroom. Prof. 
Edward Wright, head of Denison 
University’s theatre department, 
presented his impersonations and 
Jack Shea, “The Mad Auctioneer,” 
spoke. 

Lt. Gov. Brown presented 
Awards of Merit from the Govern- 
or’s Traffic Safety Committee to 
Horace Adams, Toledo, ITO presi- 
dent. and to Burt Robbins; assistant 
to the president of National Screen 
Service in recognition of the co- 
operation given by theatre owners 
in showing special traffic safety 
films as a public service. 











Belgian Labs 


=m ~(Continued from page | FF 


'to assure the Italians that it would 
'do a certain percentage of its color 
|work in Italy. Other companies 
then agreed also to do a “repre- 
| sentative” part of their tint work 
locally. Extent to which each will 
be forced to go will depend on 
individual discussions in Rome 
Griffith Johnson, MPEA v.p., is 
| still huddling with Italo authorities 
'on details. 
Arrangements, in the eyes of 
|some company execs, avoid the 
|undesirable “force” label. MPEA 
|last year agreed to undertake tint 
| printing in Italy provided the 
| quality of the work was satisfac- 
| tory and prices were competitive. 
One of the companies not affect- 
ed by the agreement to print in 
| Italy is Republic, which has been 
|doing it for some time anyway. 
| Technicolor prints are still exempt 
}and will continue to be imported 
in Italy freely. It’s questioned 
| whether, even if Techni isn’t be- 
| ing used, the Italian labs could 
| handle reduction printing such as 
necessitated in VistaVision. 
Spokesmen for the N.Y. labs 
| last week said foreign printing cir- 
;rangements made by the Ameri- 
;}can companies didn’t hurt them 











optical | prints originated in N.Y. Labs that | 


j Will take it on the chin will be the 
ones in Britain, it’s pointed out, 


|since few of the foreign market | 


Popcorn Convention 

Concessions and vending in- 
sofar as theatremen are con- 
cerned will be kicked around 
next Tues. (8) at the annual 
spring eastern seaboard re- 
gional meeting of the Interna- 
tional Popcorn Assn. One-day 
program to be held at the 
Park Sheraton Hotel, N. Y., 
lists some 15 speakers. Gener- 
al chairman of the event is 
Lee Koken of RKO Theatres. 

First to address the conclave 
will be Sam Rubin of the ABC 
Vending Corp. He'll discuss 
“New Ways to Merchandise and 
Increase Ice Cream Sales.” 
Saul Lerner, owner of L. I. 
Family Drive-In Theatres, will 
cover “Cafeteria Operation 
and Its Advantages.” Among 
other topies on the agenda will 
be Intermissions and Play- 
grounds as an Aid to Snack 
Bars.” 


Sam Spade Caper 
Comes to Climax 


Washington, March 1. 

Columbia Broadcasting System, 
author Dashiell Hammett, Regis 
Radio Corp., and Wildroot Hair- 
tonic Co. and other defendants 
urged the U. S. Supreme Court 
yesterday (28) to throw out a pe- 
tition of Warner Bros. and Alfred 
Knopf Inc., for an appeal in the 
“Sam Spade” case. (Authors Guild 
has long been interested in case.) 

Warners and Knopf contend that 
Warners’ purchase of Hammett’s 
“Maltese Falcon” gave it full 
rights to the character of the de- 
tective, Sam Spade. Hammett sub- 
sequently sold the character of 
Spade and one or two others who 
had appeared in “Maltese Falcon” 
(and other books) to radio. The 
series on Spade, produced by 
Regis, broadcast over CBS. 

Brief of CBS, Regis, Hammett, 
ete., asserts: ‘Warner obtained 
only a limited grant through its 
contract of June 23, 1930. Its 
rights are confined to the “writ- 
ings” which are expressly defined 
as “. .. that-certain story, ... 
entitled ‘Maltese Falcon,’ written 
by said Dashiell Hammett. 

“Since neither character nor 
sequel rights were mentioned, the 
whole copyright problem in the 
case consisted of construing the 
contract . . .to determine whether 
it included these unspecified char- 
acter and sequel rights. The most 
that could be said to keep the ques- 
tion open for Warner was that the 
|/econtract was ambiguous and re- 
| quired construction. 

“Since Warner prepared this 
|eontract and was responsible for 
‘the ambiguity, and since doubts in 
| such situations are to be resolved 
‘in favor of the author, the trial 
court construed this contract in 
favor of the defendants. 

“It should be,noted that this is 
not the usual action by an author 
to stop or obtain redress for the 
theft°of his copyright product. It is 
'an effort by a grantee of limited 
rights in the copyrighted work to 
stop the author and his licensee 
from using the ungranted portions.” 


Mike Yahr’s New Post 


J. (Mike) Yahr has been 
named to the newly-created post of 
manager, RCA Theatre and Sound 
Products, according to J. F. 
O’Brien, manager, Theatre and In- 
dustrial Equipment Marketing, En- 
gineering Products Division, RCA. 

Yahr will coordinate all plan- 
ning, promotion, and sales activi- 
ties for equipment which RCA mar- 
| kets through distributors. These 
| include theatre equipment and ac- 
| cessories, visual and sound equip- 
iment, closed-civeuit systems, and 
/community tv equipment. Yahr 
joined RCA in 1929 as a theatre 
equipment field engineer. 























Hot Corn! 


Des Moines, March 1. 

Popcorn has been praised for 
saving the languishing cinema 
of the hinterland and con- 
demned for the crunching 
sound which nervous systems 
of older patrons cannot abide. 

A new hazard developed at 
the DesMoines Theatre when 
popcorn falling into ventilator 
ducts under the seats became 
inflammable from all that 
drippy butter. House had to be 
| emptied while the firemen 
coped with the popcorn blaze. 
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ed; the shipboard floorshows and 
vaude-revues are cuffo; Heineken 
(Dutch) beer is 10c a schooner; 
cocktails and highballs are 25-35c; 
vintage wines at $3-and-under; 
vintage French champagne $4-$5, 
so the price is right in almost 
every direction. < 

The show biz impact is apparent 
from the start.- This not only in- 
cludes the Nat Abramson-booked 
vauderies but in everything that 
cruise director Smith and his aides 
(Herbert Sandresky, Bob. Smith 
Jr., the tennis pro; Dick Mason, 
golf; Joe Dunleavy, another golf 
pro and physical instructor) do. 
Morty Reid heads the Yank band 
and there is also a Dutch ensem- 
ble which chirps ‘Hollandische, 
French, German and Tin Pan Alley 
—including some weird Rotterdam 
overtones to such pure Americana 
hillbilly paeans like “This Old 
House.” 

The ‘High Seas’ Time 

Sylvia Barry, a vet fave of the 
Bounding Main circuit, makes with 
the pops and mingles with the pas- 
sengers like a Mixfhaster as the 
love-’em-all-kid—and the passen- 
gers apparently reciprocate. Paul 
Benson and his wife do _ their 
“laugh auctioneer” nonsense and 
wham ’em to the degree that the 
mature crowd, many with frater- 
nal, church, temple and civic re- 
sponsibilities, booked him to no less 
than 28 clubdates as result of his 
two shows. Lenore Arnold is a 
prima with an authoritative voice, 
slated for the new Leonard Sill- 
man show, and her vis-a-vis bal- 
lads to barytone Victor Clarke 
(“Paint Your Wagon,” soloist with 
N. Y. Philharmonic) made like a 
nautical Jeanette MacDonald-Nel- 
son Eddy combo. Miss Arnold was 
the lead in the national company 
of “Oklahoma.” 

A sock entry was Lou Saxon, 
professional emcee, who split it 
up, working only two of the three 
shows. This cruise had a two-part 
neo-convention overtone; there 
was a contingent from thé Nation- 
al Retail Package Goods Assn. 
(iquor, retailers) and another 
group composed of incentive award 
winners under General Blectric 
auspices, meaning that their two- 
week winter vacations were cuf- 
foed by GE, all expenses paid. (As 
result, the Holland-American Line, 
with full cognizance of its solidly 
prescheduled passenger list, book- 
ed an augmented show, resulting 
in two modified and different casts 
on separate nights.) 

Pierre Andre is a competent 
flamenco dancer. Nicky & Fran- 
cine (Zarra), longtime aboard the 
Neuw Amsterdam, when not mak- 
ing with the Arthur Murray ball- 
room classes bit, are also compe- 
tent performers, doubling into the 
show with Latin terps. Vie Spad- 
dy’s impressions of the Hit Parade 
and disk personalities bespeak of 
strong professional promise; as 


Frank Kenney (Dorsey Bros. band 
alumnus) whom emcee’ Saxon 
mentored as an apparent protege. 

The _ customer-is-always-right 
principle sees some strange hap- 
penings when a group of 700 as- 
sorted people are thrown into such 
intimate proximity and it is a cred- 
it to the cruise staff, Capt. Visser 
and chief officer J. G. Van De 
Vivier, chief pursuer A.* Bruis, 
chief steward H. J. Antonisse, 
purser E, J. W. M. Tumelaire, chief 
engineer B. Mulder and ship’s Dr. 
J. J. A. Van Driem—all get and 
deserve program credit, as they 
spread themselves among the pas- 
sengers, dining with relative VIP 


does the youthfully xylophoning | 


Show Biz on the Bounding Main 


Continued from page 2 











of this Nautical Circuit booking, 
dominantly on the Cunarders, the 
Freneh, Italian, Canadian Pacific 
and Home lines, when he is not 
heading the WOR (N.Y.) Artists 
Bureau, thinks that the American 
guilds and unions threaten cutting 
off a good: segment of dates for 
Yank talents, The lines make no 
bones about the fact that they 
could book native acts, sign them 
on as part of the “crew” in their 
native European ports, and not be 
complicated™ by AGVA and AFM 
regulations. It’s largely in defer- 
ence to the American clientele 
that the Yank-style talent and 
bands are booked. 

Were it not for the fact that the 
Nieu Amsterdam is berthed in Ho- 
boken, N.J., and doesn’t come un- 
der Local 802 (N.Y.) jurisdiction, 
it would be complicated on that 
phase, as already have certain 
ships which dock on the New York 
side of the Hudson River. 
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landed fifth position, with nearly 
$500,000 gross from keys covered 
by VaRIETy. The robbery meller 
wound up second one session and 
was in the top 10 list most of the 
mouth. “Vera Cruz’ (UA), which 
was third in January, finished a 
close sixth. 


“Sign of Pagan,” another from 
Universal, was a strong seventh- 
place wianer. ‘“‘Cinerama” (Indie) 
wound up eighth, the same as in 
January. It was held back from 
going higher by the fact that “Cine- 
rama Holiday” (Indie), second pic 
in this process, was launched in 
four keys during the month. “Bad 
Day at Black Rock” (M-G), which 
never did measure up to the crix 
appraisal boxoffice-wise, was ninth. 


“Underwater!” (RKO wound up 
in 10th place while “Far Country” 
(U) was 11th. Latter was just get- 
ting under way on its playdates as 
the nronth ended. “Violent Men” 
(Col) rounded out the Top 12 list. 

“The Racers” (20th), “Green 
Fire” (M-G), “So This Is Paris” (U) 
and “Americano” (RKO) were the 
runner-up films in that order. 

Besides “Country Girl,” “Far 
Country,” “Battle Cry” and 
“Leagues Under Sea,” which prom- 
ise to figure prominently in gross 
totals in forthcoming weeks, there 
were several other promising pix 
launched late in the month. “Long 
Gray Line” (Col) opened big in 
several keys. 

“Cinerama Holiday” (Indie) 
| started out like it might do a 
money repeat of the original Cine- 
| rama production. ‘Jupiter’s Darl- 
ing” (M-G) was spotty on first four 
| engagements. “White Feather” 
| (20th) ranged from fine to fair in 
| most spots, but was 11th one week. 
“N. Y. Confidential” (WB) was 
great opening week in N. Y. “Capt. 
Lightfoot” (U) was rated lusty on 
initial playdate in Chi. 

“Carmen Jones” (20th), with 
some additional bookings, copped 
11th place one week. “Many Rivers 
To Cross” (M-G) never managed to 
top an eight-spot weekly rating. 
“Silver Chalice” (WB) also was 
eighth one session. 
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thony Quinn in the starring role, 
is due in ihe U. S. soon. It covers 
approximately the same ground as 
Universal’s “Sign of the Pagan.” 





table companions regularly — for 
the manner in which they mix sea- 
manship with socializing. They’) 


win friends and influence gaiety | 
in a way that makes Hoboken to | 
the West Indies and back a fun| 
toute ensemble. Just to make sure, | 
Mrs. C. C. J. Peters, a charming | 
Dutchwoman with a fine command | 
of English, takes care of the stags | 
and the does—the lonesome fem- | 
mes frequently outnumber the un- | 
attached males—with introductory | 
get-togethers for the “unattached,” 
and the follow-through continues 
throughout. 

As part of the seamanship-show- 
manship the “farewell nights,” on 
the fadeout of the captain’s din- | 


ner, sees Capt. Visser doubling as | 


emcee for a farewell speech; a lot | 
interlocking of the arms for the | 
Auld Lang Syne bit, and a rousing 
Rotarian-style builderupper for | 
next winter’s cruise business. 
On the straight showmanship, | 





Nat Abramson, who does the bulk | 


Also planned by the Italians is a 
pic on Van Gogh, the painter. 
Metro has that sybject on its sked. 
There’s also a “Carmen” coming 
from Rome. 

The project that’s been getting 
most of the publicity, of course, is 
“War and Peace,” which Para- 
mount is making with Ponte-di 
Laurentiis. Mike Todd and David 
O. Selznick also are in the running 
on that one. 


Gebel’s First Picture 


Hollywood, March 1. 
Television comedian George 
Gobe! has inked a one-picture deal 
with Paramount, to star in remake 
of “Lady Eve,” 1940 musical made 
with Henry Fonda, Barbara Stan- 
wyck, and Charles Coburn in 





| leads. 


Retread will probably be tagged 
“So There You Are!” 
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~ ARE YOU ZELLING 
| YOUR AUDIENCE? 


If you're not... you're overlooking the —- Your patrons are ready for your pitch... 








opportunity to exploit a great advertising so tell ’em and sell ’em! Yes, sell all your 


medium...your screen! It’s the one medium _ shows, all your special events, services and 











that captures 100% audience attention. promotions from your screen—with trailers! 
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Universal All-Out for Players’ 
Trips Into Hinterland Towns 


Going on the assumption that + 
features can best be sold by the 
personalities appearing in them, 
Universal is continuing to main- 
‘ain an elaborate public appear- 
ance sked for stars and featured | 
players in its films. 

Company is 100% sold on the! 
idea, both as a boon for its releases | 
and for its growing stable of young | 
thesps. U execs feel that the lo- | 
cal appearances of its stars not only 
help the exhibs in properly launch- | 
ing the pix but are also of value in | 
populariaing wp-and-coming names. | 

Personality hoopla on U_ pix}! 
goes on praetically around the, 
elock now. Since the turn of the | 
year, U had 12 personalities visit- | 
ing 75 cities and towns, plugging 
five of its releases. Jeannie John- 
ston toured 17 cities on “Sign of 
the Pagan”; Rita Gam went to four 
keys on the same film; Mara Cor- 
day, featured in “So This Is Paris,” 
did p.r.s in many spots; Tony Cur- 
tis and George Nader helped plug 
“Six Bridges to Cross” and so-did 
Claudia Hall, featured in the pic. 

In many cases, U will route a 
couple of stars te the world preem, 
then shoot them out for the terri- 
torial bows. Rock Hudson and | 
Barbara Rush attended the Chicago | 
bow of “Captain Lightfoot,” and | 


Suzan Ball, accompanied by hubby 


Richard Long, is currently helping | 
to plug “Chief Crazy Horse” in | 
N. Y., Chicago, Boston and Buffalo. | 

Latest plaver skedded to go on 
tour with his U pic is Kirk Douglas 
who’s making himself available for 
p.r.s on “Man Without a Siar.” | 
He’ll tour seven cities starting | 
March 14. Pie preems in Phila- | 
delphia March 15. | 

According to U ad-pub execs, | 
the company’s policy of letting its | 
players go out into the sticks and | 
lend an added touch of glamor to 
the local preems is paying hand- 
some divvies. U is in a little bet- 
ter position than most other com-| 
panies in that it has an unusually | 
extensive list of contract players. | 
In its films it’s using talent signed | 
up for its studio drama school, and | 
these new faces are getting an in- | 
valuable buildup via local tv ap-| 
pearances, press interviews, etc. | 

“We staried using personalities | 
with exploitation pictures,” Phil 
Gerard, U pub exec, commented 
last week. “Now we know that 
every film, whether it’s an exploi- 
tation picture or not, has exploita- 
tion values in it. There just isn’t 
any picture that’s too good to be 
sold. Just take ‘Man Without a 
Star. It’s an adult western. But 
that doesn’t mean we can’t or won't 
use showmanship methods in put- 
ting it across.” 


RYDER URGES EASE-UP- 
ON EQUIPMENT COSTS: 


Hollywood, March 1. | 


Warning against new projection | 
processes that are too costly for | 
theatre installation was issued by 
Loren Ryder, chief of Paramount's | 
research and sound department, at | 
a meeting of more than 400 mem- 
bers of the Society of Motion Pic- | 
ture and Television Engineers on |} 
the Par lot during a demonstration 
of new developments in Vista- | 
Vision. 

“If the technical men of Holly- 
wood continue to make it more | 
expensive for film houses to use } 
the different systems now in ex- | 
istence and those coming up,” | 
Ryder. said, “they can make it as 
bad as anything that has happened 
to the industry in a long time.” | 

Only solution to the various as- | 
pects, he added, is for the industry 
technicians is to get together in | 
“honest criticism” of each others’ 
thinking. ‘“‘Let us compare our 
work in the laboratories and not | 
at the expense of the theatres and 
the studios.” 





| 
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5th Anni Grauman Tribute 


Hollywood, March 1, 

A musical tribute to the late 
Sid Grauman, longtime operator of 
Grauman’s Chinese Theatre here 
and a well-known picture industry 
figure, will be held March 5, the 
fifth anni of the showman’s death, 
at Joe Chastek’s Vagabond House. 

Bistro’s organist, Pomping Villa, 
Will play many of Grauman’s fave 
tunes, Chastek, a close friend of 
Grauman’'s, has invited show biz 
figures to the tribute, 





Allied Artists Rolls 3 


Hollywood, March 1. 

March and A will be busy 
months at Allied Artists with six 
features slated to roll under gen- 
eral supervision of executive pro- 
ducer Walter Mirisch. 

Trio siarting in March consists 
of “The Body Snatchers,” ‘Wom- 
en’s Reformatory” and the Bow- 
ery Boys comedy, “Doing Time.” 
April program calls for “Hold Back 
the Night,” “Massacre at Dragoon 
Wells” and an untitled screenplay 
to be produced by Ace Herman. 





Cannes Festival 


Back to Old 
Pick ‘Em Tricks 


Question of who should do the 
picking of entries at international 
film festivals is still bothering 
American execs who prefer to have 
the final say-so. 

Problem, temporarily licked fol- 
lowing the 1953 Venice fest, crops 
up again in connection with the 
Cannes event which runs April 26. 
Features nominated by the Motion 
Picture Export Assn. for the com- 
petition include Paramount’s 
“Country Girl” and the Hecht-Lan- 


|caster production “Marty,” a Unit- 


ed Artists release. 

For this year’s festival, the 
Cannes authorities limited Official 
U. S. entries_to two. However, they 
have the right to “invite” an addi- 
tional two features to the fest. This 
is seen as a step back and in the 
direction of the. situation § that 
caused a serious rift at the 1953 
Venice affair, when the Americans 
declared they’d pull out of future 
Venice races unless the rules were 
changed to give them complete con- 
trol of entries. 

In 1953, the Venice committee 
rejected the majority of the official 
American nominations and _ pro- 
ceeded to pick their own features. 
There were charges that the films 
tapped by the Italians weren’t the 
ones the American companies 
thought the most advisable for the 
occasion. Rules were later changed 
to conform with the U. S. point-of- 
view. 

With “Marty” an indie produc- 
tion, the situation at Cannes will be 
somewhat unique in that only a 
single picture from a major studio 
will be in the running. It’s not 
known which other two features 
the Cannes officials will wish to 
invite. It’s pointed out, however, 


that the MPEA nominations are by | 


no means an all-industry choice. At 
the same time, they’re expected 
to be acceptable to the Cannes 
organizing committee. 

Favre LeBret, chairman of the 
Cannes festival committee, was in 
N. Y. last week and Coasted Mon- 
day (28) to line up Hollywood 
celebs for Cannes, 


ANTI-COMBINE SUIT 
REACHES HIGH COURT 


Washington, March 1. 
U.S. Supreme Court has before 
it currently a new type of alleged 
motion picture monopoly situation 





}—-the buying combine for inde- 


pendent neighborhood houses. 
The G. & P. Amusement Co., of 


| Cleveland, operator of the More- 


land Theatre, asked the high court 
to hear an appeal in its treble 
damage suit against the Regent 
Theatre; Cooperative Theatres of 
Ohio Inc., buying for 141 theatres 


jin 1949; four distributors, 20th- 


Fox, Loew's, Warners and Univer- 
sal, and others. 

Moreland Theatre claims it lost 
money and was compelled to close 


}its doors because of the competi- 


tion from the Regent across the 
street, a unit in the buying com- 
bine. Moreland alleges that Co- 
, operative Theatres, largest buying 
power in the Cleveland area, pres- 
sured the distributors to sell only 
to its member houses in competi- 
tive situations, by virtue of its 
control of many closed situations. 

G & P. Amusement lost in the 
Cleveland trial court and in the 
, U.S. 6th Circuit Court of Appeals. 


NYC’s Abe Stark Sees 
Toll-TV in New Role: 
Abetting Juve Crime 


Abe Stark, president of the 
N. Y. City Council, this week dis- 
covered a negative aspect of sub- 
scription-television which even the 
arch foes of pay-as-you-see hadn’t 
thought of so far. If it were to au- 
thorize toll-tv, the Federal Com- 
munications Commission actually 
would be guilty of encouraging 


Stark. 

Council prez termed coinbox tv 
; “contrary to the interests of the 
| general public and a violation of 
the concept of free access to radio 

and television programs” and he 
yesterday (Tues.) introed in the 
City’ Council a resolution asking 
the FCC to withhold pay-as-you- 
see approval. 
«Stark was the first to comment 
publicly in response to the FCC 
invite to interested parties to give 
their views on the pros-and-cons 
of toll-tv. He said that, if toll-tv 
were authorized, many low income 
families would have “little more 
than mediocre shows and _ third- 
rate movies available to them with- 
out charge.” 

The City Council topper com- 
mented that “at a time when our 
nation and our eity are confronted 
with a tremendous problem of ju- 
venile delinquency and we are try- 
ing to strengthen the ties which 
bind children to their homes, this 
threat to -free commercial televi- 
sion can do irreparable harm. 
Children are often better critics 
than their parents. They will not 
stay home and watch mediocre pro- 
grams once they are _ prevented 
from viewing better shows because 
of high subscription rates.” 

Toll-TV spokesmen said Monday 
they couldn’t understand Stark’s 


'he was making. They pointed out 
| that pay-as-you-see had always 
; been billed as a “supplementary” 
service and that, in their opinion, 
no one could be expected to pay 
for shows now being transmitted 
free. 











Engineers 
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20th research topper, any 55m 
standard — if finally determined 
upon — would include six mag- 


netic soundtracks, so that the cur- 
rent CinemaScope ratio would not 
be materially changed. Sponable 
acknowledged that he and his as- 
sociates at one time had worked 
on a system that would have al- 
lowed combining an ontical with 
magnetic tracks on the same strip 
of film. Scheme had been given up, 
he said, when it became obvious 
this had to involve a change in the 
| C’Scope aspect ratio. 

With 20th determined to shoot 
wide-gauge and then reduce, some 
of its top productions — with “The 
‘King and I” as a starter — will be 
roadshown, thus making C’Scope 
competitive with Todd-AO, Vista- 
Vision, etc. in the big houses. It’s 
felt in some circles that the road- 
show proposition may well tie in 
with the realization that George 
Skouras’ United Artists Theatres 
| will be equipping several spots for 
|Todd-AO and that availability of 





wide-gauge product may be of mu-, 


tual advantage once the first Todd- 


|AO production, “Oklahoma,” has | 


run its course. 

Special Todd-AO projectors, be- 
ing manufactured in Holland, are 
| Said to be adjustable to all film 
| sizes and certainly will be able to 
| take six magnetic tracks. However, 
| they run the film vertically. Spe- 
| cial VistaVision projectors coming 
| out run the film horizontally but 
| aren’t adjustable to any other form 





/of presentation. This then. would | 


| require the big houses to have at 
least two different types of pro- 
jectors in their booths. 
Meanwhile, it’s understood that 
| 20th is mulling roadshowing ‘Dad- 
dy Long Legs,” its forthcoming 
CinemaScope musical Starring 
| Fred Astaire and Leslie Caron. 
One of the advantages of road- 
| Showing, apart from the automati- 
Cally increased higher admissions 
is that the distrib doesn’t have to 
follow the standard release pat- 
tern. Under the arbitration agree- 
mént as currently drafted, each 
company is allowed two roadshow 
attractions a year, 


juvenile delinquency, according to | 


strong views or some of the points | 
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ST. LOUIS 


(Continued from page 12) 
following $31,000 initial frame. 
gt Peon ern (3,172; 60-85)— 
“Bad Day at Black Rock” (M-G) 
and “Operation Manhunt” (UA) 
(2d wk). Good a following 
000 opening stand. 
* ee awn (1,400; 60-85) 
—“Beau Brummell” (M-G) and 
“Drive Across Crooked Road.” 
(Col). Nice $8,000. - Last week, 
'“Athena” (M-G) and “Crest of 
| Wave” (M-G) (2d wk), $8,500. 
Pageant (St. L. Amus.) (1,000; 
82)—“‘Beauties of Night’ (Indie). 
Nice $3,000. Last week, “Heart of 
Matter” (Indie), $2,000. 
Richmona (St. L. Amus.) 


the Matter” (Indie), $3,000. 
St. Louis (St. Louis 
(4,000; 75)—‘Racers” (20th). Neat 
$13,000 or over. Last week, ‘‘Vio- 
lent Men” (Col), $10,000. 
Shady Oak (St. L. Amus.) (800; 
82)—“‘Leonard Di Vinci’ (Indie). 


$3,000. 


‘Racers’ Okay $14,000, 
D.C.; ‘Girl’ Big 1426, 4th 


Washington, March 1. 

There’s a géneral letdown at 
firstruns after last week’s Washing- 
ton Birthday boom. Nevertheless, 
trade is steady for a non-holiday 
stanza with an almost solid hold- 
over situation. Newcomer standout 
‘is “Gate of Hell” at the Dupont, 
and out-grossing its two predeces- 
sors in the Japanese import cate- 
gory. ‘‘The Racers” looks okay at 
Palace. Both “Long Gray Line,” 
in 3d session at RKO Keith’s, and 
“Country Girl,’ in 4th round at 
Trans-Lux, show steady strength. 

Estimates for This Week 

Ambassador (SW) (1,490; 90- 
$1.25)—“Battle Cry” (4th wk). Fine 
$5,000. Stays on. Last week, $7,500. 

Capitol (Loew’s) (3,434; %70-95)— 
“Far Country” (U) (2d-final wk). 
So-so $9,000 after $15,000 last 
week. 

Columbia (Loew’s) (1,174; 70-95) 
—‘‘Many Rivers to Cross’ (M-G) 
(2d wk). Smart $8,500 after $12,- 
000 opener. Stays. 

Dupont ‘(Lopert) (372: 65-$1)— 
“Gate of Hell” (Indie). Sock $7,- 
000. Stays. _Last week. “Romeo 
and Juliet” (UA) (9th wk), $2,500 
in final 4 days. 

Keith’s (RKO) (1.939; 90-$1.25) 
—“Long Gray Line” (Col) (3d wk). 
Still sizzling at $23,000 after $25,- 
000 last week. Stave on. 

Metropolitan (SW) (1.200: 90- 
$1.25)—“Battle Cry” (WB) (4th 
wk). Solid $10,500. Continues on. 
Last week, $13,600. 

Palace (Loew's) (2.370: 70-95)— 
“The Racers” (20th). Okay $14,000. 
Last week, “Bad Day Black Rock” 
(M-G) (2d wk), $11,000. 

Playhouse (Lopert) (435: 70-$1) 
—“Aida” (IFE) (2d wk). Surpris- 
ingly solid $6,500 after slow start. 
Last week, above hopes at $7,500. 

Trans-Lux (T-L) (600; 70-$1)— 
“Country Girl’ (Par) (4th wi). 
Great $14,500 after $17,000 last 
week, 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama” (Indie) (68th wk). 
Fancy $14,000 after $17.000 last 
week, biggest ‘since ~ Christmas 
week. It beat last year’s Washing- 
ton Birthday take. Stays. 


CLEVELAND 


(Continued from page 13) 


Good $3,500. Last week, “Three 
Forbidden Stories” (Indie), $2,500. 
Ohio (Loew’s) (1,200: 60-90) — 
“Timberjack” (Rep). Fair $5,000. 
Last week, “Bridges At Toki-ri” 
(Par) (m.a.), $7,000 on fourth week 
downtown. 
~ Palace (RKO) (3,287; 60-90) — 
Americano” (RKO), Nice $13,000. 
Last week, “Far Country” (U) 
$10,500, 
State (Loew’s) (3,500: 60-$1) — 
“Jupiter’s Darling” (M-G). Good 
$15,000. Last week, “Bad Day 
Black Rock” (M-G), $12,000. 
Stillman (Loew’s) (2,700; 60-90) 
—"Country Girl” (Par) (3d wk). 
Great $18,000. Last week, $21,000. 














National Sues Wolfberg 


; Los Angeles, March 1. 
Nationa 1-Simplex-Bludworth, 
Inc., a division of National Thea- 
tre Supply, filed suit in Superior 
Court against John Wolfberg and 
five John Does, demanding pay- 
j mane of $6,297. 





| Plaintiff wants payment for the- | 
atre equipment allegedly delivered | 
|to the Imperial theatre, formerly | 
joperated by Wolfberg. ; 








“Country Girl” 
| Smash $28,000 following $34,000 in 
Fine $3,500. Last week -“Bread, | Second week, very near first week's 
Love, Dreams” (IFE) (4th wk), | 8Toss. 





‘Girl’ Terrif $28,000 In 
Hub; ‘Battle’ Big 356, 
‘Line’ Robust 376, 2d 


Boston, March 1. 

Despite the fact that most first- 
runs are holding over, biz here 
continues to perk. “Battle. Cry,” 
which smashed opening day rece 
ords at the Met on Feb..22, con- 
tinues very big with “Long Gray 
Line,” in second week at the Or- 
pheum and State, ditto. “‘Country 
Girl,” which broke all marks dur- 
ing the first two wéeks at the As- 


(400; | tor, continues socko in the third 
82)-—“Beauties of Night” (Indie). | frame. “20,000 Leagues” in third 
Hep $2,500. Last week ~‘Heart of | bohoae at the Memorial is also very 

tar’ | good. 
Amus.) | chained,” at Paramount and Fen- 


Lone newcomer, “Un- 
way, is only mild. 
Estimates for This Week 
Astor (B&Q) (1,500; 75-$1.25)— 
(Par) (3d wk). 


Beacon Hill (Beacon Hill) (800: 
75-$1.25)—“‘“Romeo and _ Juliet” 
(UA) (10th wk). Oke $3,000. Last 
week, $3,500. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.85) — “Cinerama” 
(Indie) (61st wk). Good $17,000. 
Last week, with three extra per- 
formances, socko $34.000. 

Exeter (Indie) (1,300; 60-$1)— 
“The Detective” (Col) (3d wk). Ex- 
cellent $11,500 following $14,000 
in second. 

Fenway (NET) (1,373; 50-90)— 
“Unchained” (WB) and “Cry 
Vengeance” (AA). Only fair at 
$4,000. Last week, “Long John 
Silver’ (DCA) and “Silent Raid- 
ers” (Lip), $7,000. 

Memorial (RKO) (3,000; 75-$1.25) 
—‘‘Leagues Under Sea” (BV) (3d 
wk). Nice $30,000 following $38,- 
000 in second. 

Metropolitan (NET) (4,367; 75- 
$1.25)—“‘Battle Cry” ‘WB) (2d wk). 
Big $35,000 after $51,000 in first 
stanza. 

Orpheum (Loew's) (3,000; 75- 
$1.25)\—“‘Long Gray Line” (Col) 
(2d wk). Fine $23,000. Last week, 
$37,000. 

Paramount (NET) (1,700; 50-90) 
—‘Unchained” (WB) and “Cry 
Vengeance” (AA). Sluggish $10,- 
000. Last week, “Long John Sil- 
ver” (DCA) and “Silent Raiders” 
(Lip), $18,300. 

State (Loew’s) (3,500; 75-$1.25)— 
“Long Gray Line” (Col) ‘2d wk). 
Sick $14,0@0 following $20,000 in 
irst, 


‘FEATHER’ FANCY 136, 
BUFF; ‘DARLING’ 156 


Buffalo, March 1. 

Big surprise of week here is the 
lively biz-being done by “White 
Feather” at the Century. “Jupiter’s 
Daughter” shapes fine at the Buf- 
falo. Probably best showing is 
being turned in by “Country Girl,” 
which still is smash in third Para- 
mount session. “Battle Cry” also 
is very potent, especially for a 
fourth round at the Center. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 60-85)— 
“Jupiter’s Darling’ (M-G) and 
“White Orchid” (UA). Fine $15,- 
000 or over. Last week, “Bad Day 
Black Rock” (M-G) and “‘Operation 
Manhunt” (UA), $14,000. 

Paramount (Par) (3,000; 65-$1)— 
“Country Girl” (Par) (3d wk). 
Saray $12,000. Last week, $20,- 


Center “(Par) (2,000; 65-$1)— 
“Battle Cry” (WB) (4th wk). Husky 
$15,000. Last week, $19,000. 

Lafayette (Basil) (3,000; 50-80)— 





|}“10 Wanted Men” (Col) and “Pi- 


rates of Tripoli” Col). Potent $12,- 
000. Last week, “Far Country” 
(U) and “Both Sides of Law” (UV), 
ditto. 

Century (Buhawk) (3.000; 60-85) 
—“White Feather’ (20th) and 


| “Black 13” (Indie). Lively $13,000. 
| Last week, “Underwater!” (RKO) 


(2d wk), $7,000. 


INDIANAPOLIS 


(Continued from page 13) 
$7,000. Last week, “Underwater!” 
(RKO), $11,000. 

Loew’s (Loew’s) (2,427; 50-80)— 
“Bad Day Black Rock” (M-G) and 
“Pirates Tripoli” (Col). Slow $7,500. 
Last week, “Jupiter’s Dariing” 
(M-G) and “Crossed Swords” (UA), 
$9,500. 

Lyric (C-D) (1,500; 50-70)—‘Un- 
chained” (WB) and “Carolina Can- 
nonball” (Rep), Fair $5,000, with 
All-Star Janakiode onstage replac- 
ing second feature Sunday only at 
$1.25. Last week, ‘Abbott-Costello 
Meet Keystone Kops’ (U) and 





“Man on Run” (Indie), nice $6,000, 
isame setup, 
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i BLTE THE SCREEN’ WITH MORE 
| VIOLENCE THAN SUCH MILESTONES As # 


ORNs 


Se te ae 





| | “LITTLE CAESAR” af PUBLIC ENEM a 
“THE KILLERS” siinianl | “BRU TE FORCE” 











Starring 


WILLIAM ARTHUR LUTHER WILLIAM 


BENDIX - KENNEDY - ADLER - TALMAN 


GENE MARSHALL also starring BEVERLY 


werse~ | EVANS - THOMPSON - MICHAELS “ii'ntint" 
New York, N.Y. Produced by Directed by Presented by 


igtine HAL E. CHESTER » LEWIS R. FOSTER + IRVING H, LEVIN 
Screenplay by Hal E. Chester and Lewis R. Foster 


Distributed by FILMAKERS 
Releasing Organization 











. The startling truth about teen-age crime...starring 


FRANK LOVEJOY - KEEFE BRASSELLE » CATHY O'DONNELL + KAREN SHARPE . 





MASS BOOKING —NEW ENGLAND AREA Starts MARCH 2nd 
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Wall St. Spotty as Pix Shares Fail 


To Push ahead; 


Divvy News Static 





By MIKE WEAR + 


Battered by adverse factors in 
many quarters, including further 
declines by the London market, 
Wall Street weathered the storm 
rather well last week, but not with- 
out casualties. Declining prices in 
several groups, finally taking in 
quite a few blue-chip shares, got 
in a few licks on the Amusement 
Group. Net result was that 16 
stocks wound up with minus signs, 
two were unchanged and_ five 
sported gains in this group. 

Film issues suffered the most, 
with favorable to sharply improved 
earnings having no bullish results 
marketwise. Paramount Pictures 
showed an almost sensational im- 
provement in earnings but the reg- 
ular 50¢ dividend declaration ap- 
parently was not to the liking of 
traders. Consequently, after a 
brief run-up, the shares straight- 
ened out and wound up with a loss 
of 50c on the week. Shareholders 
apparently felt that the directors 
would have been justified in boost- 
ing the divvy on the 1954 net profit 
results. 

The usual 25c quarterly divvy by 
Loew’s also was notespecially heart- 
ening to stockholders. Some felt 
that it was time to give the share- 
holders a break, especially if this 
bell-wether of the film companies 
was to keep step with what other 
industrial companies currently are 
doing for holders of common stock. 

Failure of General Precision 
Equipment to raise its dividend 
(few in the know, however, expect- 
ed any increase) resulted in the 
shares tumbling around three 
points. Directors declared the 
usual 60¢ quarterly dividend. How- 
ever, the report of net profit 
amounting to $6.49 per common 
share, a little over what had been 
anticipated, brought a rally, with 
GPE stock winding up with only a 
one Paint loss on the week. Com- 
pany showed $5.09 a share in 1953. 

Radio Corp. of America reported 
record gross income but wound up 
with only $2.66 per common share 
against $2.27 in 1953. RCA shares 
held near the year’s high last Fri- 
day, but showed a 50c loss for the 
week. Stock pays $1 per year plus 
generally an extra divvy. Shares 
closed at 441%, which would indi- 
cate that shareholders have faith 
in future prospects of the company. 

Technicolor ran up quickly to 
1614 (the old peak) last Friday, 
apparently in anticipation of a fa- 
vorable report. Shares finished at 
16, for an advance of five-eighths 
on the week, but it was one of the 
few gains in the Amusement 
Group. Company currently pays $1 
per share annually, and has been 
paying 10c extra at the yearend. 

National Theatres was the 
strongest of cinema stocks, finish- 
ing at 10, unchanged on the week. 
ABC-Paramount Theatres held near 
the year’s high to finish down frac- 
tionally at 26%°4. EMI was very 
active and firmed up to conclude 
the week at 458. 

20th-Fox rose on considerable 
volume last Friday, and ended the 
week at 28%4, fractionally up on the 
5-day trading period. Columbia 
Pix was down.one point to 35. 
DuMont A shares, gn the American 
Stock Exchange, which recently 
hit 17, wound the week at 16%s. 
Recent purchases of this stock ap- 
parently have been predicated on 
excellent earnings and possibility 
of a dividend. 








NOTICE 


The following properties written by 
David Lord have —_ assigned to and 
are solely owned 


LILLIAN SHUTTER, M.D. 
4036 Wilshire Bivd., Los Angeles 5, Cal 
“THE FANCY DANCER" 

Play and Book 








‘Tore Gey @ULt"......- «+++ Book 
5 a a Jia aaa ee 
"ee MAGER” oon dc cease Book 
» le ae Short Story 


Jewish Fund Leaders 


Hollywood, March 1}. 
Jack Karp, industry chairman of 
the United Jewish Welfare Fund, 
appointed 22 film names to func- 


paign. 

Appointees include Max Fire- 
stein and Sid Solow, Allied Indus- 
tries; Bert Allenberg and ‘Sam 
Jaffe, Artists Representatives; 
Charles Goldring, Business Man- 
agers; Julies White, Columbia; Abe 
Meyer and Victor Blau, Music; 
Steve Broidy and Robert F. 
Blumofe, Independent Producers; 
Robert V. Newman, Goldwyn Stu- 


dis; J. J. Cohn, Metro; Eugene 
Zukor, Sam _ Briskin and Sam 
Frey. Paramount; Ben Bender, 


RKO; Hy J. Glick, Republic; Sid 
Rogell and Fred S. Meyer, 20th- 
Fox; Morris W. Weiner, UI; Jack 
M. Warner, Warners, and Shérrill 
Corwin, Theatres and Exchanges. 


Republic Returns Rank 
Dope Smuggle Feature; 
Unable to Secure Seal 


Because it has been unable to 
clear it for a Production Code seal, 
Republic has returned to J. Arthur 
Rank one of the five pix it bought 
from the Rank Org for U. S. dis- 
tribution. Film involved is ‘‘For- 
bidden Cargo.” Its theme is. dope 
smuggling, one of the Code taboos. 

“Forbidden Cargo” was part of 
the Rank package sold to Republic 
for $150,000 and including as the 
piece de resistance ‘‘Doctor In the 
House,” a Technicolor comedy. Rep 
is now trying to pick a substitute. 


Jack London Stories Set 


For Theatres and Video 
Hollywood, March 1. 
Thomas D. Mercola, Beverly Hills 
attorney, formed Jack London Pro- 
ductions Inc., with eastern bank- 
rolling, and acquired screen and 
television rights to some 300 sub- 
jects written by the late author. 
Two London novels, Mercola re- 
ported, are due for early filming, 
one in Hollywood and one in Eng- 
Jand. In addition, tv subjects will 
start shortly on the West Coast. 











tion as leaders in the 1955 cam-} 


BREAKFAST SHOW 


About 40 Customers Take Juice, 
Java a Sinker Diet 








‘Chicago, March 1. 

The Grand Theatre here served 
breakfast to its patrons last week 
in conjunction with the opening of 
a twin-bill, “Abbott and Cosiello 
Meet The Keystone Kops” and 
“Ricochet Romance.” Doors opened 
at sevén a.m. opening day, and cus- 
tomers were regaled with an eye~ 
opener of orange juice, siukers and 
coffee fur the first hour. 

About 40 breakfasts were given 


| away. 








Another Delay 


For Arbitration 


Snags in finalizing an industry 
arbitration system, more serious 
than admitted, will delay once 
more the proposed industry round- 


table conference. It will be post- 
poned far beyond the three weeks 
promised by 20th-Fox assistant 
general sales manager William C. 
Gehring two ‘weeks ago at the 
Allied States Assn. drive-in con- 
vention. 

No one connected with arbitra- 
tion or the roundtable session will 
venture a guess on (1) when and 
if arbitration will ever come about 
and (2) the date of the industry 
meeting. Distribution quarters had 
previously proposed that the all- 
industry session be delayed until 
arbitration is completed. 


It’s no secret that the exhibitors’ 
purpose in convening with sales 
managers and company prexies is 
to discuss one subject—the present 
film rentals being asked ‘by the 
film companies. There is still con- 
siderable doubt, however, that the 
distribs will consent to take up 
the subject in a body. It may be 
discussed in broad terms. However, 
when it comes down to specifics, 
it’s-felt the film companies will say 
that. the prices charged for pic- 
tures is matter that has to be taken 
up with each company individually. 

Meanwhile, Theatre Owners of 
America, which has beefed about 
film rentals but not as forcefully 
as Allied, is reported ready to take 
the same strong attitude as the 
rival exhibitor organization. TOA, 
similar to Allied, is said to want 
assurance that the film rentals will 
be discussed in a realistic manner. 





Allied Dues—Let Bookers Collect ‘Em 





Exhibs Told Better Biz Means (1) Hard Work (2) 
No Short Cuts (3) Clean Films (4) Neat Houses 





By FRED TEW 
Detroit, March 1. 
Michigan Allied members are 
enthusiastic over a plan designed 
to increase membership from 40 to 


and make payment of dues “pain- 


less.”’ 




















New York Theatre | 








RADIO CITY MUSIC HALL 
Rocketetler Center 
“HIT THE Sack" | 
wm CinemaScope end Color starring 
} Jane POWELL* Tony MARTIN + Debbie REYNOLDS 
Walter PIDGEOQN - Vic DAMONE + Gene RAYMOND | 
Ann MILLER + Russ TAMBLYN 











An MGM Picture 
2c SPECTACULAR STAGE PRESENTATION 





The plan, adopted at 


Statler, makes 
ganizations, which service 75% of 
the State’s theatres, dues collectors 
for Allied. 


Dues, formerly based on 10c¢ @/ named 
theatre, will be | 
changed to a flat rate still to be | 
It is expected rate of | 
$1.50 for | 


seat a year per 


determined. 
$2 weekly for first runs; 


| 


| 


{ 


| second runs, $1 subsequent and 50 | 


cents for others will be affirmed 
| shortly. 
| dues to weekly bills. 

| The importance of the bookers 
was underscored when they were 
put on the newly-formed execu- 
tive committee which was empow- 
ered to act when the 15-member 
board of directors cannot meet. 
| Executive committee members are 
Sam Barrett, Carl Buermele, Wil- 
liam Clarke, and Alden Smith, De- 
troit, and Clive Waxman, Grand 
Rapids, and John Vlochas, Flat 
» Rock. 

The new president is Smith who 
succeeds Vlochas. 

Four hundred delegates, largest 
ever to attend an Allied meeting 
in Michigan, informally registered 
i vigorous disapproval of 





Bookers simply will add | 


liams, of Union, Mo.; Lou Brown, 
of New Haven; David Cheatham, 
of Pulaski, Tenn., and Joseph Jar- 
vis, of Riverside, R. I., explaining 
how théy had increased biz. All of 


75°o of all theatres in Michigan |them stressed that it takes hard | 





Hollywood Production Pulse 











| ALLIED ARTISTS 


Starts, This Year.......... 5 
This Date, Last Year...... 1 











“TIMESLIP” 
(To Don Production) 
(Shooting in England) 
Prod.—A. C. Snowden 
Dir.—Ken Hughes 
Gene Nelson, Faith Domergue. Joseph | 
Tomelty, Vic Terry, Donald Gray, | 
Peter Arne 
(Started Feb. 4) 


COLUMBIA 


Starts, This Year......... 5 
This Date, Last Year...... 4 














“THE GENTLE WOFHOUND” 
(Shooting “fn Japan) 
Prod.—Fred_ Kohlimar 
Dir.—Richard Murphy . 
Aldo Ray, Mitsuko Kinura. Phil Carey, 
Dick York, Chuck Connors 
(Started Feb. 28). 


METRO 


Starts, This Year......... 0 
This Date, Last Year...... 0 








“IT’S ALWAYS FAIR WEATHER” 
Prod.—Arthur Freed 
Dir.—Gene Kelly, Stanley Donen 
Gene Kelly, Cyd Charisse, Dan Dailey, 
Michael Kidd, Dolores Gray 
(Started Oct. 13) 


PARAMOUNT 


Starts, This Year.. 
This Date, Last Year...... 3 











“THE TEN COMMANDMENTS” — 
{Shooting in Egypt) 
Prod.-Dir. a “Cecil B. DeMille 
Assoc. Prod.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne De Carlo, Debra 
Paget, Nina Foch. Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive a 
ores Oct. 
oF OURT JESTER” 
Gan Productions) 
Prod-Dir.—Norman Panama, Melvin 
Frank 
Danny Kaye, Glynis Johns, Angela Lans- 
bury, Basil Rathbone, Cecil Parker, 
Mildred Natwick, Edward Ashley, Mi- 
chael Pate, Allan Napier, Patrick 
Aherne, Lewis Martin, Noel Drayton 
Robert Middleton, Richard Kean, Rus- 
sell iy “2° Britt, Larry Pennell 
(Started Na 
vTHE. VAGABOND. KING” 
Prod,—Pat Duggan 
Dir.—Michael Curtiz 
Kathryn Grayson, Oreste Kirkop, Sir 
Cecil Hardwicke, Walter Hampden, 
Rita Moreno, Phyllis Newman, Jack 
Lord, David Nillo, Sam Schwartz, Les- 
lie Nielsen, Frances Lansing, Richard 
Tone, Albie Caye, Florence Sundstrom 
(Started Dec. 27) 
“ARTISTS AND MODELS” 
Prod.—Hal Wallis 
Dir.—Frank Tashlin 
Dean Martin and Jer:y Lewis, Shirley 
MacLaine, Eddie Mayehof, Eva Gabor 
(Started Feb. 28), 


RKO 


Starts, This Year......... 1 
This Date, Last Year...... O 














“PEARL OF THE SOUTH FACIFIC” 
Prod.—Benedict Bogeaus 
Dir.—Allan Dwan 
Virginia Mayo, Dennis Morgan. David 
Farrar, Lance Fuller, Murvyn Vye, 
Lisa. Montell 
(Started Feb. 21) 


REPUBLIC 








work; that there are no short cuts | 


and that selling wholesome, family 


Allied’s | entertainment in clean, quiet the- 
convention last week at the Hotel! atres with sharp ads are the in- 
five booking or- | 


gredients needed for success, 

There were no banquet speakers 
this year. 

Besides Smith, other officers 
were Pearce Parkhurst. 
Lansing, and John Vlochas, Flat 
Rock, vice presidents; 
Wetsman, Detroit, treasurer, and 
William Clarke, Detroit, 
Ernest Conlon was re-elected exec- 


j}utive secretary. 


| 


| Wetsman, 





toll-tv | 


j after viewing Zenith’s Phonevision | 


| film. 

| First day of the two-day conven- 
; tion was devoted entirely to Met- 
|ro’s Ticket Selling Workshop with 
ithe following exhibs: L. J. Wil-, 


Directors, who were named at 
large this year instead of by Con- | 
gressional districts, are Irving Bel- 


inski, B. J. Kilbride, Adolph Gold- 
berg, Milton London and William 


all of Detroit, and Em- 
mett Roche, Hart; Ed Johnson, Bay 
City; F. R. Forman, Oxford: Mrs. 
Delores Cassidy, Midland; Walter 
Fisher, Grand Rapids: William 
Rice, Flint; R. J. Oakman, Saginaw; 
Robert Tuttle, Adrian: Elton Sam- 
uels, Pontiac, and Richard Span- 
gle, Utica. 


$90,000 for Cedars 
Hollywood, March 1. 
Motion picture division of the 
Cedars of Lebanon Hospital’s ex- 
pansion fund campaign raised 
$90,000 in the first week of the 
drive, according to Dore Schary, 
Goal is $125,000. 
Helming the drive are Sc hary, 
William Goetz and Sam Briskin. 





William | 


secretary. | 


| Starts, This Year......... 3 
This Date, Last Year..... 1 





“A FOREIGN ADVENTURE” 

(Shooting in Nassau, Bahama Islands) 
Assoc. Prod.-Dir.—Edward Ludwig 
Yvonne De Carlo, Howard Duff, Zach- 

ary Scott, Kurt Kasznar, Barbara 
O’Neil, Frieda Inescourt 
(Started Jan. 26) 


20th CENTURY-FOX 


Starts, This Year......... 3 
| This Date, Last Year...... 0 














“HOUSE OF BAMBOO” 
(Shooting in Tokyo) 
Prod.—Buddy Adler 
Dir.—Samuel Fuller 
Robert Ryan, Robert 
Yamaguchi 
(Started Feb. 3) 
“HOW TO BE VERY, VERY POPULAR” 
Prod. -Dir.—Nunnally Johnson 
Betty Grable, Robert Cummings, Sheree 
North, Charles Coburn, Fred Clark, 


Stack, Shirley 


Charlotte Austin, Orson Bean, Archer 
MacDonald, Andrew Tombes, Rhys 
Williams, Alice Pearle 

(Started Feb. 21 : 

“SIR WALTER RALEIGH” 

Prod.—Charles Brackett 

Dir.—Henry Koster 

Bette Davis, Richard Todd, Dan O’Her- 
lihy, Herbert Marshall, Jay Robinson, 
Joan Collins 

(Started Feb. 21 


UNIVERSAL 


Starts, This Year......... 7 
This Date, Lust Year...... 4 








“THE PRIVATE WAR OF MAJOR 
BENSON” 


Prod.—Howard Pine 

Dir.—Jerry Hopper 

Charlton Heston, Julie Adams, William 
Demarest, Sal Mineo, Tim Considine, 
Donald Keeler, Nana Bryant, Mary 
Field, Tim Hovey 

(Started Jan. 24) 

“THE SPOILERS” 

Prod.—Ross Hunter 

Dir.—Jesse Hibbs 

Anne Baxter, Jeff Chandler, Rory Cal- 
houn, Ray Danton, John Mclintire, 
Carl Benton Reid, Wallace Ford, Ruth 
Donnelly, Barbara Britton, Forrest 
Lewis, Raymond Walburn, Roy Bar- 
croft 

(Started Jan. 
“THE RaWwaiDe vears” 
Prod.—Stanley Rubin 
Dir.—Rudolph Mate 
Tony Curtis, Arthur Kennedy, Colleen 
Miller, William Demarest, Minor Wat- 
son, William Gargan, Peter Van Eyck, 
Donald = oo 

(Started Feb. 

“THERE'S ALWAYS TOMORROW” 
Prod.—Ross Hunter 
Dir.—Douglas Sirk 
Barbara Stanwyck, Fred MacMurray, 

Joan Bennett, Pat Crowley, William 
Reynolds, Gigi Perreau, Judy Nugent, 
Jane Darwell 


} 


(Started Feb. 18) 
“FRANCIS IN THE NAVY” 
Prod.—Stanley Rubin 
Dir.—Arthur Lubin 
Donald O’Connor, Martha Hyer, Richard 
Erdman, Jim Backus, Myrna Hansen, 
David a Leigh Snowden 
(Started Feb. 
“SECOND GREATEST SEX” 
Prod.—Albert J. Cohen 
Dir.—George Marshall 
Jeanne Crain, George Nader. Bert Lahr, 
Paul Gilbert, Mamie Van _ Doren, 
Keith Ander, Kathleen Case, Tommy 
Rall, Edna Skinner 
(Started Feb. 25) 





WARNER BROS. 


Starts, This Year......... 5 
This Date, Last Year...... 1 








“BLOOD ALLEY” 
(Shooting at Goldwyn) 
Prod.—Batjac Productions 
Dir.—William A. Wellman 
John Wayne, Lauren Bacall, Paul Fix, 
Anita Ekberg 
(Started Jan. 10) 
“THE ANIMAL WORLD” 
Prod.-Dir.—Irwin Allen 
ad Feb. 14) 
“ILLEGA 
Prod. at P. Rosenberg 
Dir.—Lewis Allen 
Edward G. Robinson, Nina Foch, Hugh 
Marlowe, Albert Dekker, Jayne Mans- 


eld 
(Started Feb. 14) 
“JAGGED EDGE” 
(Shooting at Long Pine) 
Prod.—Willis Goldbeck 
Dir.—Stuart Heisler 
Jack Palance, Shelley Winters. Lori 
Nelson, Lee Marvin, Perry Lopez, 
Gonzales-Gonzales 
(Started Feb. 16 





INDEPENDENT 








| “THE BEAST OF HOLLOW MOUNTAIN“ 
(U.A. Release) 
(Nassour Studios) 
(Locationing in Mexico) 
Prod.—William & Edward Nassour 
Dir.—Edward Nassour, Ismael Rodriguez 
Guy Madison, Patricia Medina, Eduardo 
Norriega, Carlos Rivas, Julio Villar- 
real, Pascual Garcia Pena, Lupe Car- 
riles, Manuel Arvide, Jose Chavez, 
Margarito Luna, Roberto Contreras. 
Loba Negro, Jorge Trevino, Armande 
Gutierrez 
(Started Jan. 10) 
“BRASS RING” 
(Edward Small Productions) 
Prod.—Edward Small 
Dir.—Maxwell Shane 
Farley Granger, Anthony Quinn, Anne 
Bancroft, Peter Graves 
(‘Started Feb. 2) 
“DESERT SANDS” 
| (UA Release) 
| (Bel-Air Productions) 
(Shooting at Yuma, Ariz.) 
Exec. Prod.—Aubrey Schenck 
Prod.—Howard W, Koch 
Dir.—Lesley Selander 
Ralph Meeker. Marla English, Car- 
rol Naish, John Smith, Ron ME 
John Carradine, Keith Larsen, Philip 
Tonge 
(Started Feb. 9) 
“THE DEADLY PEACEMAKER” 
(Shooting at Goldwyn) 
Prod. Samuel Goldwyn, Jr. 
Dir.—Richard Wilson 
Robert Mitchum, Jan Sterling, Henry 
Hull, Karen Sharpe, Emil Meyer, Leo 
Gordon, Florenz Ames, Robert Oster- 
loh, Ted De Corsia 
(Started Feb. 28) 





Theatre’s College Tie 


Burlington, Vt., March 1, 
Flynn Theatre here came up 
with a neat community public rela- 
tions gesture when it showed 
a 20-minute color film written and 
| produced by students of nearby St 
| Michael’s College. 
Film, titled “Life of St. 
Michael’s,” traces the typical life 
| of a student from the dey he ar- 
rives on the campus through all | 
ithe activities until he graduates, 





Sunday Matinees Okayed 


By Vermont Senate 17-10 
Montpelier, Vt., March 1. 
Sunday film matinee bill’s ap- 
proval by the State Senate was re- 
affirmed by a 17-10 roll call vote, 
which showed virtually the same 


‘| sentiment among the solons as was 


expressed in an earlier action on 
the measure in the upper chamber. 


The bill, sponsored by Senator 





| Barry of Chittenden County, still 
faced action by the House of Rep- 
| resentatives, 


al 





Oe 














| 


al 





POLO WIE GREE YS 


y Ps 








Sema 





Wednesday, March 2, 1953 


VARIETY 


RADIO-VIDE@-TV FILMS 25 





FILM STARS’ ‘LOVE THAT TV’ 





TV On an O'Neill Kick 

The J. Walter Thompson production factotums appear to be on 
a Eugene O’Neill kick. As a quickie followup to their “Kraft 
Theatre” presentation of “The Emperor Jones’ on NBC-TV last 
week, they’re readying two more O'Neill plays for showcasing on 
ABC-TV in the next week. Set for tomorrow (Thurs.) on “Pond’s 
Theatre” is “Anna Christie,” with Constance Ford, Everett Sloane 
and James Daly. Next Thursday (10), “Star Tonight,” another 
JWT-produced drama, will do an O'Neill one-actor, “Tle.” 

Coincidental with the propensity for O'Neill is a casting kick 
for Everett Sloane. Actor started the kick with the original and 


repeat versions of “Patterns,” on the “Kraft” stanza. 


He was 


featured in “Jones,” and now moves-into a starring role on “Anna 


Christie.” 


Agency spokesman, referring to the O’Neill displays, 


said that it was just coincidence that the agency was doing so 
many at this time, but added, “it might mean that television is 


growing up.” 


x — 
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Hey, Reub! 





Guild Prexy In Tirade On Industry Abuses, Calls 
For a United Front 





The cudgels for an all-industry 
association of telefilm producers 
and distributors were taken up 
once again last week, this time by 
Guild Films prexy Reub Kaufman, 
who warned that problems facing 
the industry were of such concern 
that the day of the lone wolf op- 
erator is over. Kaufman broached 
the topic at a luncheon of the Na- 
tional Television Film Council dur- 
ing which he ripped into such prac- 
tices as pricecutting, overlong li- 
brary deals and overproduction 
and flatly stated that “it’s about 
time producers and_ distributors 
should unite on basic principies of 
standards and operations.” 


While emphasizing the need for a 
trade association, Kaufman didn’t 
limit his talk to the distribution 
and production phases of the busi- 
ness alone. He told agencies that 
they’re the first to ask for quality 
product but they're also “the first 
to beat down prices.” He admon- 
ished them on their propensity to- 
ward the “safe bet” and their fear 
of recommending anything new, 
but said they are the ones always 
clamoring for something “differ- 
ent” or daring. 

Stations also came in for some 
caustic comment, though Kaufman 
said he noted some improvement in 
their attitudes, particularly in ref- 
erence to the Vitapix Corp., with 
which he’s got a working agree- 
ment and which, he noted, is now 
up to 60 members and has 60 more 
applications pending. Very exist- 
ence of stations in the future, he 
said, depends on film, but the sta- 
tions must take a “more intelligent 
attitude” and help their film 
sources produce better shows. Sta- 
tions should ‘stop beating down 
prices,” Kaufman. said, “because 
they will gain nothing by beating 
a producer into bankruptcy.” 

Producers and Destributors 

But the producers and distribu- 
tors came in for the lion’s share of 
Kaufman’s verbal onslaught. “Un- 
less the organizations and the peo- 
ple constituting the films-for-tele- 
vision industry come te the full 


(Continued on page 46) 


Replacement For 
Stu Erwin Sought 


Liggett & Myers is reportedly 
on the hunt for a replacement for 
the Stu Erwin show, which the 
cigaret firm ts considering axing. 
Erwin segment was Liggett & My- 
ers’ first program entry for its L&M 
filters, but the show hasn't been 
coming up with the ratings expect- 
ed, in view of the fact that it’s 
got “Disneyland” as a leadin on 
ABC-TV. While “Disneyland” 
pulled over a 50 Nielsen on its 
jJast outing, the Erwin show has 
yet. to hit a 20. 

Ciggie firm is holding onto the 
time, of course, but has given Cun- 
ningham:& Walsh, its agency, the 
word to scout out a new property. 
Erwin segment consists of new 
programs filmed by Roland Reed, 





+ 
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Adams’ Rib 


Thoughts of the change in 
name of an ad agency, ad 
libbed aloud by Joey Adams 
while toastmastering a Na- 
tional Television Film Council 
luncheon last week and intro- 
ing NTFC’s new president, 
John J. Schneider of Biow- 
Beirn-Toigo: ’ 

“Biow-Beirn-Toigo? Sounds 
like a comedy version of the 
Ritz Bros. It used to be so 
Simple, just Biow. I just got 
through learning what BBD&O 
means, and now those two guys 
had to come along and mess 
up the works.” 


CBS Radio Hit By 
Client Exits; Ford, 
Hallmark Bow Out 


CBS has had a couple of radio 
sponsor defections disembracing 
two name “Eddies” with Edward 
Arnold and Edward R. Murrow in- 
volved in the loss of billings. Hall- 
mark Cards will drop “Hall of 
Fame” at the end of March. Arnold 
went into the 6:30 p.m. Sunday 
slot as the host upon the death 
of longtimer Lionel Barrymore. 
There’s talk that the greeting card 
outfit will resume in the fall, but 
it’s not determined whether 
“Fame” will figure in its plans. 

Hallmark has been repped with 
dramatic stanzas on the web since 
1946—with Reader’s Digest yarns 
for a couple of seasons, “Hallmark 
Playhouse” from ’49 to ’'53 and 
from then to its current ‘Fame.” 
If the bankroller comes back to 
the slot, it will have to be with a 
strong show since it precedes the 
Jack Benny fixture at 7 o'clock, 


Murrow was hit by Ford’s exit of 
its three-a-week sponsorship on 121 
stations in Central, Mountain and 
Pacific zones since last February. 
Some of the slack is being taken 
up via Oldsmobile, which is pick- 
ing up about 40 outlets on the 
Coast. Amoco continues with Mur- 
row’s 7:45 p.m. newscast cross-the- 
board on 85 stations in the east 











Frank Mullin’s Bonanza 


Hollywood, March 1. 

Frank Mullin, former NBC exec 
veepee and now a management 
consultant, struck paydirt when he 
grubstaked a couple of prospec- 
tors several weeks ago. 

He received a flash yesterday 
(Mon.) of their strikes in Montana 
and Wyoming and 
hopped a plane to gander his new- 
found wealth, 

(Somewhat. vague as to “what” 


but it’s been using reruns already | has been discovered, old NBC op- 


this year. Show's 26-week cycle is! tions? 
—Editor) 


up in mid-April, 


immediately | 


PROMOTION THAT 
MONEY GAN'T BUY 


By GEORGE ROSEN 


This is the “era of awakening” 
in terms of film companies and 
film stars’ acceptance of television. 
It’s a strange turnabout from only 
a year ago when the major 
studios ruled the video spectrum 
off-limits and wanted no part of 
it. Today the tv networks don’t 
have to ask twice—and it doesn’t 
particularly matter how much 
you pay the stars. 

It’s strictly a give-and-take prop- 
osition. On NBC-TV’s part, it goes 
after the bigtime Hollywood star 
to glamorize its major specs. From 
a standpoint of audience pull half 
the battle is won. Whatever the 
critical appraisal of the recent 
“Producers Showcase” presenta- 
tion of “The Women,” the Shelley 
Winters billing pre-guaranteed the 
Nielsen payoff. From the stand- 
point of the pic studios and the 
stars, the 15,000,000 tv home ex- 
posure—not to mention the virtual 
certainty of tinted cover spreads 
in the national mags (as, for ex- 
ample, last week’s Life mag job 








And That’s For Sure! 


On the basis of the on-he-air 
and off-the-air exploitation 
campaign now under way and 
the 7:30 to 9:30 p. m. slotting 
designed to attract both kids 
and adults, NBC estimates that 
a minimum of 40,000,000 peo- 
ple (and possibly 50,000,000) 
will witness Mary Martin’s tv 
performance of “Peter Pan” 
next Monday night (7). 

Carrying it a step further, 
the network, matching legit vs. 
network “attendance,” is aware 
that to equal the tv audience 
pull would mean playing the 
Winter Garden, N. Y., seven 
days a week until the end of 
the century. 








on Miss Winters taking her tv 
bubble bath) is reward in spades. 


An Exploitation Must 


Columbia Pictures makes no 
bones of the fact that Judy Holli- 
day and the studio never had it so 
good when it comes to a national 
buildup since the Col star pledged 
allegiance to tne Max Liebman 
specs on NBC-TYV. Far from con- 
sidering it harmful to Miss Holli- 
day’s b.o. potential as a film Star, 
the studio today recognizes tv as 
an exploitation must. 

Paramount considers the coast- 
to-coast reaction accorded Jean- 
maire on her recent tv spec ex- 
posure as worth its weight in gold 
as a buildup for the French star’s 
upcoming starrer with Bing Cros- 
by. And so on down the line. 

A year ago Greer Garson, in 
tune with the pre-’55 thinking, 
wanted no part of tv. Now she’s 
rarin’ to go for NBC as star of 
“Reunion In Vienna” which will 
be done as a “Producers Show- 
case” spec on April 4, satisfied that 
the approximate 35,000,000 audi- 
ence and the subsidiary exploita- 
tionplusses can’t be duplicated to- 

(Continued on page 46) 





THE GLEASON NETWORK 


Now Pitching Up Additional 60- 
Min. Late Sat. Show 








Jackie Gleason is pitching a Sat- 
urday night full hour show at CBS- 
TV that would ride under his pro- 
duction banner next fall. Slotting 
aimed at is 10 to 11, which would 
give “the richest man in tv” a 
hold on 120 minutes in the Satur- 
day shenanigans—embracing the 8 
o'clock Dorsey Bros, stanza and 
Gleason’s segue to his own “Honey- 
mooners” vidpix skein for Buick, 

Comic is doing a kinnie on a 
variety show called ‘‘Mardi Gras” 
which would feature a “Ziegfeld’’~ 
type line of showgirls as one of 





} the fete motif. Gleason is in the 


Old Irna Phillips scripts? | midst of bidding for a flock of | 


writers. 





the prime components and there'll | 
; be a permanent set carrying out | 


Cott Joins Fineshriber in Exiting 
NBC Radio; Denny-Shea Combo To 
Fore in Major Exec Realignment 





That Tape Talk 


There’s been some stepped- 
up talk over the past week, in 
the wake of the NBC Radio 
top level reshuffle, on the 
projected plan to convert the 
AM network into a tape opera- 
tion in which the web. would 
function much in the manner 
of an AP-UP wire service. 

A top NBC exec said this 
week: “There are many bugs in 
it yet. We're still studying it. 
It may go on—and again it may 
not. But there’s nothing im- 
minent.” 


Best of Bway 
Not Good Enuf? 
Sale Shingle Out 


” 











“Best of Broadway,” the one-a- 
month series of 60-minute tinted 
dramas on CBS-TYV, is reported up 
for sale for the final round of two 
or three-this season. Series is spon- 
sored by Westinghouse (which aiso 
bankrolls the network’s “Studio 
One” on Monday nights) but it’s 
understood the client is checking 
out in a couple of months. 

“Broadway” series, representing 
revivals of top legit properties con- 
densed to hour form, has had some 
tough sledding in overall terms of 
critical and general audience re- 
action, 

Fate of the network’s one-a- 
month “Shower of Stars,” coupled 
with three - out-of -four Climax” 
tinted baby-specs, sponsored by 
Chrysler, is also in question be- 
yond the client’s season commit- 
ment. 


Doeskin Would Rather 
Put Coin Into Radio; 
Exits Robt. Q for Peale 


Interesting facet of Doeskin Tis- 
sues’ buy of Dr. Norman Vincent 
Peale’s cross-the-boarder on NBC 
is that the sponsor dropped a tv 
show to give the nod to radio. 
Doeskin formerly was repped on 
Robert Q. Lewis’ CBS-TV show. 

Clergyman Peale’s program was 
only three weeks old when Does- 
kin put in wholehog for the 10:05 
to 10:15 slot that’s back-to-back 
with Mary Margaret McBride's 
SRO capsule. Sponsorship will 
be launched next month on the 
full network. 


MACK LOOMS AS NBC 
NEW MATINEE IDOL 


It looks like Ted Mack will get 
the nod, based on network recep- 
tion to the audition he cut over the 
weekend, as the tv web’s new 
“matinee idol” in taking the 3 to 
3:30 slot cross-the-board in a re- 
alignment of programming. 

Show is tabbed “Ted Mack’s 
Matinee” and will incorporate a 
variety of features. Final decisian 
is expected this week. 


‘Big Time’ 21; ‘Toast’ 35 


Max Liebman’s NBC-TV “Big 
Time” spectacular on Sunday (27) 
got the Trendex nod over “Private 
Secretary” on CBS, 25 to 21.5 at 
7:30, but starting’at 8 o’clock got a 
drubbing from Ed Sullivan’s ‘‘Tcast 
of the Town.” Latter’s scores by 
the half-hours read 31 and 39, to a 
flat 20 for the Milton Berle-Martha 
Raye-Ray Bolger starrer. Spec’s 
score for the 90 minutes was 22.3, 
while Columbia was racking up 
| 30.5. 

















+ NBC Radio’s troubles, both air- 


wise and in the behind-the-scenes 
administrative jockeying, hit a cres- 
cendo over the weekend when Ted 
Cott, veepee in charge of opera- 
tions, turned in his resignation, ef- 
fective as of yesterday (Tues.), fol- 
lowing by a week the exiting of 
NBC Radio’s No. 1 in command, 
William H. Fineshriber Jr. 

Departure of Cott didn’t come as 
too much of a surprise to those 
close to the scene of operation. It 
was no secret that Cott wasn’t par- 
ticularly happy with his radio as- 
signment and was anxious to move 
into tv and had asked for a “tars 
get”’ date in which he could make 
the switch. NBC had offered him 
the presidency of Kagran, Inc., the 
merchandising adjunct which the 
web had recently acquired from 
Lehman Bros., but Cott rejected 
it as being too alien to broadcast- 
ing. Since nothing else was of- 
fered him he turned in his resig- 
nation, agreeing to a _ settlement 
of his lucrative contract, which 
still had two years to go. 

Cott has no immediate plans but 
says he’s considering several 
things. 

Resignation of Cott came as exe@ 
veepee Robert W. Sarnoff was 
planting his feet into the radio set- 
up in taking over the Fineshriber 
administrative helm, pro tem. As 
disclosed in last week’s VARIETY, 
however, owned & operated chief: 
tain Charles R. Denny is assuming 
command of the radio network (a 
berth he previously occupied be- 
fore moving into the o & o sphere 
of operation). 

Immediate conjecture centered 
on two fronts: (1) That the radio 
network and the o & o division 
would wind up as an amalgama- 
tion which would permit Denny to 
function as top kick in both areas; 
(2) that Hamilton Shea, boss man 
of WRCA (AM-TV), the New York 
flagships, would be second in coms 
mand to Denny in both network 
radio and o & o division (in view 
of their present close relationship), 

However, the administrative side 
loomed as only one part of the 
trouble spots, for some affiliate re- 
action was already beginning to 
manifest itself on the Denny pro- 
posal for a 48-hour continuous 
weekend program (along the lines 
of the current “Weekend” Sunday 
show). Program is slated for early 
introduction as the initial step in 
“Operation Redesign” as outlined 
to the affiliates via closed-circuit by 

(Continued on page 46) 


Jeanne Carson's 


NBC-TV Contract 


Jeanne Carson becomes the first 
British star to be signed to a term 
NBC contract. Comedienne, intro- 
duced to American tv audiences on 
her brace of Max Liebman-nro. 
duced tv spectaculars, has been 
pacted to an exclusive by the net- 
work starting in the fall. 

Network is still mulling the idea 
whether to star her in own show. 
But she’s definitely set for a rounds 
robin of appearances on various 
shows, including specs. Her pre-e 
vious tv appearances were in “Best 
Foot Forward” and in a revue co- 
starring Jimmy Durante and Jack 
Buchanan, 


~ DuM Chi Shuttering 


Chicago, March 1. 
DuMont closes the doors today 
(Tues.) of its midwest sales office, 
Gordon Mills, who has been helm- 
ing the Chi operation the past two 
years, is negotiating a new associa- 








| tion. 


Web's shorthanded homeoffice 


In the 8 to 9 competition, “Big | will service the midwest front on 


Time” drew a 21 to Sullivan’s 35.|a commuting basis 
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‘Big Story Film & Live Pattern, 
In Sixth Year, Still Unique in TV 


By BOB CHANDLER + 


“Big Story.” the Bernard Prock- 
ter live-and-film package on NBC- 
TV for Pall Mall and Simoniz, goes 
into its sixth year on television 
this year but continues to occupy a 
unique niche in the television busi- 
ness. It still represents the only 
network show which employs 
specially shot footage on a regular 
weekly basis, and Prockter remains 


the only indie packager who main- | 


{fains a permanent film unit to 
shoot that footage. 

Use of the film clips, which run 
as low as 5° of the program to 
an occasional high of 50% 
average out to about 25° of 
actual half-hour airtime, necessi- 
tates an unusual production-casting 
operation. Scripts are ready for a 
particular shew some two to three 
months in advance of air date, and 
casting of the principal and some- 


times subsidiary characters takes 
place at that early date. Then a 
film team, complete with Prock- 
{er’s own Mitchell camera and 
station wagon, go on location with 
the stars to the actual city in 
which the story takes place and 


shoots the exteriors. 
ja or, the same actors 
start live rehearsals. 
Prockter estimates he’s _ shot 
some 750,000 feet of film in every 


major city in the U. S. What he’s | 


going to do with all that footage? 
He doesn’t know for sure. He’s got- 


Two months | 
return to! 





{ ? 

| Alllen’s Lens-Lease 
RBrocherhood Week has been ex 

tended. Steve Allen, doing his NBC- 


iTV “Lonight”’ show as a Baltimore 

originator Monday (28), required 
three extra cameras not available 
from WBAL. 


He borrowed them from WMAR. 
the CS affiliate. 


Bob Hopes 756 
Bid From Texaco 
To Sub 0 Connor 


and | 
the | 





Hollywood, March 1. 
If Myron Kirk, veepee of the 
| Kudner agency, can swing Bob 


| Hope over to Texaco in alternation 
with Jimmy Durante on NBC-TV 
next season, he will terminate con- 
tract with Donald O’Connor. Oiler 
was reported not too happy with 
the bantam comic’s shows or rat- 


ings and feels he’s trying to do too 
much on his own show in addition 
to his picture work. 


ten requests for its use as stock _ hah oe “eer 
footage, but has turned them down, nie ee ee a 
explaining that the income isn’t | | tone gee 2 ig 9. Poy sl ta Pciaiherpsi 
worth the trouble. He’s used | 224 bypasses Kirk's offer, the plan 


some of it occasionally on the 
same and other shows when it fits. 
Major use he foresees is when and 
if “Big Story” goes entirely to 
film. He can then shoot interiors 
using the same cast around the al- 
ready-shot location footage, ef- 
fecting some important savings in 
production cost. 

“Big Story,” which Prockter 
sold to American Tobacco in 1949 
(it was the second dramatic show 
sold on tv). was originally in- 
tended as a filmed show. But the 
sponsor didn’t particularly like the 
idea of a $20,000 a week budget 
that film necessitated when at the 
time a live half-hour would cost 
less than half that. Prockter ob- 
jected on the grounds that dra- 
matically, the show would be 
hindered by a live performance; 
it’s a semi-documentary, and there- 
fore needs realistic settings and 
the scope and room that film can 
give. When the sponsor still in- 
sisted on live, Prockter decided to 
shoot his exteriors on film and in- 
tegrate them with live interiors. 
Sponsor still didn’t go for the 
idea, so Prockter agreed to take a 
loss on the show to insure the 
film exteriors. This was okay by 
the bankroller, so Prockter lost 
$1,000 a week on the show for 
two years, until the price was re- 
adjusted. 

As of the moment, Prockter’s 


? (Continued on page 43) 


Both Clients Exit 





Rooney TV Show 


Chicago, March 1. 


Green Giant cannery, which 
along with Pillsbury next month 
is dropping the Saturday night 


Mickey Rooney vidpix on NBC-TV, 
is negotiating for a daytime ex- 
posure via a quarter-hour Friday 
segment of Garry Moore’s CBS-TV 
morning show. Moore apparently 
is a favorite salesman with the 
Leo Burnett ad shop which han- 
dles the Green Giant biz. 

When and if the cannery climbs 
aboard, it'll bring to five the num- 
ber of Burnett clients repped on 


the daytimer. Others are Kellogg, | 
Rice and Com- | 


Toni, Converted 
stock Canning, 


TeleP Pacts Storer 


In the wake of its recent pact- 
ing ot NBC-TV to a contract for 
full use of the TelePrompter de- 
vice, the company this week final- 
ized a pact bringing the Storer 
Broadcasting chain into the TeleP 
picture. 

Storer 
prompter 
land 
lanta, 





Stations getting access to 

are in Cleveland, Port- 
‘Ore.), Detroit, Toldeo, At- 
Birmingham and Miami, 





is to 


go along with Durante on 


taking the fourth turn. 
deal calls for around $50,000 for 
filmed package with Durante 
slightly under that figure for live 
alternate weeks. 


| hour, but it’s said to be more a 
; matter of how hard he wants to 
| work than price with Hope. 


Whitfield’s Toast’ Reprise 


London, March 1. 
British singer David Whitfieid 





vise on Ed Sullivan’s “Toast of the 
Town.” He will appear on Easter 
Sunday and again on the April 17 
program. 

Sullivan is also paging British 


the same two shows. Last Decem- 


van show, hence the quick re- 


booking. 


By ART WOODSTONE 


Not quite knowing what they've 
got hold of, a handful of English- 
men involved in Britain’s commer- 
cial video operation made a seven- 


the’ nature of the beast. Shortly 
after the five men arrived in N. Y. 
last week they called a press con- 
ference at. which they 
take as much as they gave. As rep- 
resentatives of the new Independ- 
ent Television Authority, they man- 
|}aged to convey the present con- 
fusion among their class in dealing 
| with commercial video. 
There was softly phrased dis- 
|agreement among them over how 
|to explain the feelings of all Eng- 
|lishmen concerning a hitherto ab- 
| sent national factor—a second tele- 
|vision source which, unlike the 
| British Broadcasting System, takes 
; On commercials, which incidentally 
;once ITA gets moving full blast 
| next fall. 
| A newspaper publisher who also 
; has a financial interest in commer- 
| cial television started the ball roll- 
| ing: “The (British) public is a little 
against commercial television at 
the moment.” From across the 
room, a British ad agency man said 
quietly: “I wouldn’t subscribe to 
that at the moment.” Another Eng- 
lishman opined: “No, they are 
anxiously awaiting it.” 
Fear the ‘Hard Sell’ 

After implying that the BBC 

,has taken opportunities to propa- 





| Zandize against advent of the com- | 


mercial intruder, one said: ‘“‘Some 


|of the public don’t want too much | 


competition to BBC,” Someone de- 
scribed British televiewers as be- 
ing “more conservative” than those 
‘here in the U. S.; he said they are 


three-a-month with a spectacular | 
O’Connor’s | 


Understood Kirk | 
is offering Hope $75.000 for half- | 


flies to the U. S. in April to tele- | 


comedian-singer Max Bygraves for | 


ber Whitfield scored on the Sulli- | 


day junket to the U. S. to discover | 


hoped to} 


| 500 Attend Ist 6 Clinics 
Of BMI; L.A. on Tap Today 


Some 500 have attertded the first 
six program clinics of BMI’s 1955 


series of which 37 are skedded for | 


'Ex-Heavyweight Champs Step Into 





ithe U.S. Held in the last week : 

| were sessions in Seattle, Little | 

; Rock, Portland (Ore.), Jackson | U d hill U S 5 | 

| ’ © 
'(Miss.), San Francisco and Bir- | ndernl to eWJe tee 
mingham. Clinics will be held to-| Charles M. Underhill has joined 
day (Wed.) at the Ambassador’ tho ty staff of U. S. Steel’s public 


Hotel, Los Angeles, 
ler-Plaza, Atlanta, with George 
| Rosen, radio-tv editor of VARIETY, 
a guest luncheon speaker in L.A. 
| plus Tucson. 

State broadcaster 
prexies have been in 


association 
attendance 


| each case a BMI field rep is chair- 
|}man in his territory. Glenn Dol- 
| berg, v.p. over station relations, is 
spieling. at eastern and 
clinics, while Russell Sanjek, 
western swing for BMI prexy Carl 
| Haverlin, with latter expected to 
{pick up some remaining clinics 
Jater on. 
} 


Philco’s Checkout 
On ‘Bast Club 


Chicago, March 1. 





'tity with Don McNeill’s “Breakfast 


; Club” on ABC Radio. Bankroller, | 


holding down the last quarter-hour 
‘three days weekly, bows off the 
morning show on March 23. 

It was Philco’s cancellation on 
the tv version a few months back, 


knell of the simulcast and restored 
it to radio-only status. After Philco 
cancelled, the web couldn’t sell the 
| tv side and subsequently knocked 
'off the televersion. No danger on 
ithe radio side, however, since it’s 
still well sold. 





Web News Chiefs Off To 


-Scout Convention Sites 


News chiefs of the three major 
| networks leave tomorrow (Thurs.) 
ifor Chicago and San Francisco, 
| where they’ll survey facilities on a 
preliminary basis for coverage of 
|next year’s political conventions. 
| Trio, each of whom will bring along 
| an engineer, are Sig Mickelson for 
CBS, Davidson Taylor for NBC and 
| Tom Veloita for ABC. 

While emphasis will be on tele 
coverage problems, they'll also ar- 
range for AM coverage. Each is 
| chief of news and public affairs for 
‘his respective web. 


1 in constant fear that ITA will bring 
with it “American plugs,” hard sell 
|and the like. Then, after they all 
agreed that ITA will not allow a 
strong commercial pitch over the 


men, after all, are very practical 
men. As a concession, it 
seem, to wary British viewers (one 
said upon being aske” just how 
|the British will avoid duplicating 


America’s copywriters) that “at the | 
| beginning commercials will be very | 
| low pressure,” sort of a “shopping | 


| guide.” 

Skepticism about 
the face of warnings from a dis- 
satisfied bankroller) the video ba- 
rometer would continue to read 
“low pressure” was evident in 
other parts of the meeting too. 
The observations of the Britishers 
before American reporters was 
casual and direct, lacking in Madi- 
son Ave.’s “language of diplomacy.” 
‘Someone asided: “Give them 
time.”’) 


Cat Out of the Bag 


One of the junketeers, a tv pro- 
ducer (“impresario”), 
gave the show away. All along ITA 
and its exponents have maintained 
that the bankrollers will not con- 
trol the nature of programming. 
He, however, acknowledged, for all 
intents and purposes, that it would 
be difficult for ITA to avoid even 


ers over stanza content for any 
length of time. All the unrequited 
bankroller need do, was the gen- 
eral idea, is take his coin away. 
The newspaper publisher placed 





an objection here. “Television is | 


rather like a newspaper; it is not 
controlled by an advertiser who 
; Will eventually pay for it.” Parlia- 


and the Dink- | 


| Philco is ending its logtime iden- | 


incidentally, that spelled the death- | 


air, they gave a clue that English- | 


would | 


how long (in| 


practicaily” 


subtle manipulations by advertis- | 


relations department 


TV Fray on Right to Use Old Film 


* Former heavyweight champions 


Jack Dempsey and Jack Sharkey, 


serving on | 


production end of company’s ABC- | 


TV “Steel Hour.” He succeeds 
John Rust, who’s quit to go out on 
his own as a producer. 

Underhill is former v.p. of ABC. 





"tay, 
where such orgs are set up and in! 


N.Y. Giants Score 
On Play-by-Play 


southern | 
di- } 
| rector of projects, is batting on the | 


Upheld this week in N. Y. Su- 
| preme Court was an action brought 





Piracy Repeats 


along with onetime top contender 
Luis Angel Firpo, have entered the 
Chesebrough Mfg. case, in which 
former boxer Al Ettore is suing 
the company for violation of pri- 
vacy via the showings of films of 
fight on television ,as 
(friends of the court) *in 
of Ettore. Additionally, 


his amici 
curiae 


support 


| Sharkey has filed a separate suit 


| New 


| Chesebrough, 


against Chesebrough and NBC in 
York federal court. 

Ettore case, now in i: ppeal from 
a lower court decision in favor of 
involves a number 


'of questions relating to whether a 


by the N. Y. Giants baseball team | 


against lifting play-by-play cover- 


authorized repeats. Defendant Mar- 
tin Fass was blocked from picking 
game coverage from the air in or- 
i|der to teletype reports to other 
stations for immediate rebroad- 
cast. 

| Supreme Court Justice Edgar J. 
Nathan ruled that “since the de- 
fendant’s use is simultaneous with 
plaintiff's broadcast, it is not nec- 
essary to decide any question of 
possible subsequent abandonment 
by lapse of time.” This means that 
the entire issue of pirating ball- 


casts for rebroadcast after a short |on the network. 
has' written consent of these fighters 


time (perhaps only seconds) 


age of official broadcasts for un- | 


; 
' 
} 
l 


| 
j 
| 


| 


} 
} 
' 
' 
} 


performance is a property right; 
whether a professional dedicates 


his performance to the publie and 
waives his rights to it; whether an 
event that was once news retains 
its character so that it can be tele- 
cast as news 13 years later on a 
commercial program. Sharkey, 
Dempsey and Firpo, in their brief 
submitted by three law firms, 
O’Brien, Driscoll & Raftery; Fen- 
nelly, Eagan, Nagee & Lage; and 
Wolf, Block, Shorr and_ Solis- 
Cohen, take the position that a 
performance is a property right, 
that an old performance is not 
news for telecasting on a commer- 
cial program, and that the per- 
former does not waive his prop- 
erty rights to a performance by 
virtue of the performance itself. 
Brief points out that the NBC- 
TVcast of the fight films, “Greatest 
Fights of the Century,” immediate- 
ly followed the live Gillette fights 
“Certainly the 


elapsed has been left legally open. | would be required for such a tele- 


over nearly $1,500 made on the 
i teletype service from Giant games. 
| Fass had been teletyping to radio 
stations in Texas, California, 
Washington, Wyoming and other 
states since ’51. 

It was akso determined that the 
Giants did not “abandon” or lose 
|property rights by allowing broad- 
'cast descriptions. 


ROLAND KAY TO FRISCO 
CBS Radio spot sales has made 
|a couple of personne! switches. Ro- 
land Kay becomes SS manager in 
San Francisco, succeeding Jack 
Donahue. 

Latter transfers to account exec 
‘in the Chicago office. 








Britain’s Comm’ TV J unketeers 


ment, it was disclosed at the ses- 
sion, has doubts about this. 

A picture was painted of the 
| British advertiser, who is in a dith- 
er because he (and we, it was said 
on behalf of the ITA) don’t yet 
know the costs to be applied to 
programming or whether there’ll 
be ratings or even airtimes for the 
four producers franchised by ITA 
|in England, 

The one thing everyone seemed 
certain of was that BBC “got their 
breeze up about this.” It was point- 
;ed out that fear of competition 
from ITA “got them spending 
money like they never spent it be- 
fore” to sign up competitive talent. 

Two other points that have been 
resolved as well were that commer- 
| cial tv starts on closed-circuit April 
|26 and on regular channels next 
|September, doing eight hours a 
| day. 
| The ITA (under Parliamentary 
| scrutiny) assigned four “contract- 
|ors” as video producers. There’s 
| the Associated Newspapers & Re- 
|diffusion covering London and 
} area; the Kemsley Group with Mau- 
rice Winnick beaming to Manches- 
ter; Granada Theatres (Sidney 
| Bernstein interests, it was ex- 
| plained) for Manchester, and Nor- 
;man Collins, a former BBC brain- 
| truster, handling the reins of a 
| national tv newsservice (inter-area 
| exposure), It was said that ITA 
| claimed to have picked these four 
| producers above all other appli- 
|cants because they applied first. 
| Incidentally, each producer had to 
|guarantee ITA a minimum of 
£ 3,000,000 in the kitty. The pro- 
ducers will transact cll biz with 
advertisers and it is they who will 
suffer financially if 
i television flops. 


| 


Nathan ordered that Fass turn | C@St.... For a commercial concern 


such as Chesebrough, a complete 
stranger to the original event, to 
recreate that historic fight (Demp- 
sey-Firpo) by the use of film to 
advertise Vaseline Hair Tonic, 
without the consent of the pro- 
fessionals involved and without 
compensation to them is unbeliev- 
able, and to have that use con- 
doned by the Court on the ground 
that such a use is in the public 
interest, outrages any sense of jus- 
tice or law no matter how cal- 
loused.” 
Discussing the question of 
whether the old fight films are 
news and therefore in the publie 
interest, the brief makes the point 
that “this television format was 
not one designed for dissemination 
of news. It was purely and simply 
an advertising program with a film 
inserted to attract attention to the 
advertising. This film was a con- 
densation version of a fight with 
narration added by the sponsor, 
cut, edited and accented by the 
sponsor for its own purposes.” 


Graysons Candid’ 
~ Formula on Pix 


Vet 





radio-tvy producer-director 


| Mitchell Grayson has branched off 
jinto business for himself as a pro- 
;ducer of industrial films under the 


Mitchell Grayson Productions ban- 
ner. Grayson’s using the ‘“person- 
alized” approach and specializing in 
sales training, promotion and pub- 
lic relations films. Idea is to shoot 
on location with a “candid” camera, 
filming each salesman at work and 
then compiling the footage into a 
documentary for showings to the 
entire sales force of a company. 
Second phase is the filming of a 
couple of days in the business life 
of a top exec. 

Also, Grayson’s providing a “‘can- 
did microphone” service which em- 
ploys a hidden tape machine to re- 
cord the salesman’s actual on-the- 
spot pitch, with the tape being 
used later to show what the sales- 
man did right or wrong and how 
the mistakes can be overcome. 





WINERY COIN FOR WOR-TV 





Petri Winery bought the whole 


| of WOR-TV’s (N. Y.) Friday ex- 


posure on the “Badge 714” reruns, 
with the bankroller also firming for 
five one-minute spots weekly in the 
Station's “Fortune Theatre,” Italo 


commercial | feature pix exposure. 


Deal is for 13 weeks’firm. 
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Curtis TY Mag’s Quick Floperoo 


Suspension of TV Program Week mag ends, perhaps permanent- 
ly, the Curtis-vs.-Annenberg struggle for control of the video pro- 


gram listing publication field. Curtis Circulation, the Curtis 
Publishing subsid controlling Program Week, folded the mag 


afier its eighth issue. 

TV Program Week, for which Curtis is understood to have 
planned putting up $1,000,000, first appeared at the climax of 
what tradesters saw as a tiff for control of newsstand franchise. 
Annenberg’s TV Guide mag was grabbing up best placement on 
the stands, forcing slicks like Curtis’ Saturday Evening Post into 
background positions. 

The fold came as a Surjrise to even the mag’s staffers, many of 
whom didn’t know of the maneuver until they were given walking 
papers the very afternoon (24) of the announcement. The sud- 
cenness of the decision was obvious to observers because Program 
Week, of which only eight weekly issues had appeared, was al- 
ready into production on its 11th book. 

In the six days since the Thursday suspension notice, industryites 
have indulged in wide speculation as to its cause. All Curtis 
would comment was contained in a release which said that ‘‘due 
to unexpected complications” production costs have “exceeded 
original estimates so that expansion is not presently feasible.” 
Curtis, incidentally, spent approximately a half year in planning 
the program-guide-and-fan magazine before the first edition, at 
which time the company felt it had ample funds laid aside. 

It’s said that entry of other books into competition in two of 
Program Week's five markets constituted these “unexpected com- 
plications.”” Suggested was the fact that perhaps the four-week 
old Hearst supplement—an extensive and slick-papered tv Sabbath 
section—might have cut heavily into the N. Y. potential for TV 
Program Week. To boot, it was generally learned at the same 
time the mag was suspended that the Boston Post was starting its 
own slick-in-color Sunday video supplement. With competition 
from these “f6r free” tv program editions in such key markets, 


it’s figured Curtis had to do some hasty decision making. 


There 


is also the possibility Curtis anticipated further newspaper video 


editions. 


At its eighth issue, Program Week was in N._Y., Boston, 
Baltimore, Washington and Philadelphia, last being the hometown 


of both Curtis and Annenberg. 








Dozier on Flash In The Pans 





Viewer Now More Discriminating; Good Indie 


Producers Will Last 





Hollywood, March 1. 

Indie vidpic producers won’t be 
squeezed out of the telepicture by 
major studios entering tv anymore 
than indie pix producers were, 
it’s asserted by William Dozier, di- 
rector of CBS-TV network pro- 
gramming in Hollywood, and pro- 
duction head at RKO before he 
entered tv in 1951. The entry of 
majors into the tv pic has been ac- 
cented this year with Warner Bros. 
and 20th-Fox joining Columbia 
and Republic, already in the field. 

CBS parcels many of its tele- 
filmed shows to indie producers 
and Dozier said as far as he’s con- 
cerned the indie with the good 
product will always remain in tv, 
“just as Sam Goldwyn has done 
consistently well throughout the 
years in pictures, as an indie.” He 
added mediocrity is on the way out 
in tv,.and that the indie with in- 

_ (Continued on page 42) 


WMGM Drops FM; 
UN Offered WABF 


Frequency modulation (FM) has 
been the object of a little attention 
in N. Y. this month. First, Loew’s 
WMGM has given up the ghost on 
its FM operation after 12 years, the 
last few of which have been spent 
in only duplicating six to eight 
hours a day of the AM counter- 
part’s programming. Second, it was 
uncovered that Ira Hirschman has 
offered his FMer WABF gratis to 
the United Nations. According to 
the UN, latter deal is still being 
considered. 

WMG\M, which has turned in its 





license to the FCC, originally set | . 100 
sell WMGM-FM, giving | pact which, incidentally was never | }jne hoodlums. 


out to \ 
themselves ‘a substantial period” 


them lost interest in WMGM-FM | scribe was 


when he discovered Hirschman’s 
station might be up for sale. 
Whether negotiations between this 
prospective buyer and Hirschman 
ever got under way or, if they did, 
whether the UN offer was negated, 
could not be learned since both 
principals were out of town, 


+ 





30G Ain’t Cheese 


Kraft will have to sell a lot 
of salad dressing and Philadel- 
phia Cream Cheese to make up 
for one extra-added expendi- 
ture on last week’s ‘Emperor 
Jones” tinter given on its “TV 
Theatre.” 

It was the first time that 
a sponsor has paid for the color 
additive, NBC heretofore ab- 
sorbing the tint costs. Kraft’s 
bill was $30,000. 











Writers Guild 
Sets Demands In 
Network Dickers 


In the mid-March negotiations 
to take place between Writers 
Guild of America and the net- 
works, agencies, sponsors, et al., 
the union intends using the Na- 
tional Television Committee plan 
of two years ago as the basis for 


demands. The only exception from | 


the NTC plan will be a pitch for 
higher minimums, 


WGA'’s video arm will demand 
100% of the minimum payments 
to scribblers for first and second 
reruns of a show; 75% for third 
reruns, and 50° for each subse- 
quent exposure, The new proposals 


|also prescribe anti-blacklist pro- 


visions, 

NTC demands a brace of years 
back was for a minimum of $525 
for a half-hour show and $950 for 
an hour. Other NTC figures, on a 


|inked due to Television Writers of 
in which to do so. There were | America entering the picture, were: | project, including a complaint to 
understood to be two prospective | $300 for 15-minute show; cross-the- | the Federal Communications Com- 
clients, one of which was in mer-| boarder sponsored quarter hours, | mission on the grounds the station 
chandising for chainstores. One of | $600 and $425 sustaining. When a was planning a defamatory telecast 





hired on. an under-13 
week non-cancellable pact, 


the 


VELISTS, MAN 
VIDEO GUNS 


By LEONARD TRAUBE 


| More and more _ novelists—big, 
little and middle-sized—will be 
turning to television from here in, 
said one novelist-turned-telewriter 
last week. Why? This is why: 
with sale of fiction down, some 
say as much as 50°, the book au- 
thors had better cross over to tv 
to turn over a dollar. Even some 
of the bestsellers aren’t buying 
much groceries after _ taxes 
agent fees are deducted. 
Maybe Ben Hecht, William Sa- 
royan and Robert E. Sherwood 
didn’t quite make it for the home- 
screens, but that doesn’t mean a 














Veni, Vidi, Vidal 


Gore Vidal quoted in Har- 
vey Breit’s Sunday book col- 
umn jn the N. Y.. Times as 
saying about the scramble for 
tv writers, “They’re so des- 
perate they’re scraping the 
top of the barrel.” 


a. 


and | 





' 


BALM FOR BESTSELLER BLUES 


‘Miner-Lumet Series On Civil Rights 


Looms As Fund For Republic Entry 





Five-Petalled Rose 


Pointing up the new recog- 
nition being accorded tv 
writers today is the pact just 
negotiated by CBS-TV for the 
scripting services of Reginald 
Rose. Latter has been signed 
to a five-play deal for the net- 
work at a figure reported sec- 
ond only to that pacted by 
Robert E. Sherwood with 
NBC-TV @tfom which the lat- 
ter has since bowed out). Un- 
like Sherwood, however, Rose 
attained distinction as a tv 
writer (“Twelve Angry Men,” 
“Incident at Carson's Corner,” 
“Almanac of Liberty,” etc.). 
Deal was negotiated via Ash- 
ley-Steiner office. 

With Rose coming up for 
Amti-Defamation League cita- 
tion May 1 for his “Almanac” 
show, CBS-TV is reslotting the 
show on a Sunday afternoon 
in May to commemorate the 

_. kudos. 











couple of hundred “no name” nov- 
elists and legit playwrights won’t 
be able to cut a figure on the tv 
ice. Television won’t make mil- 
lionaires, but it’s a good living. 

Take one writer who works 
strictiy for the medium, or did un- 
til his “Marty” got him a job for 
a workover of that into a film 
(soon to be released). That’s Paddy 
Chayefsky. True, his reputation 
in the medium is based on only 
seven hours of work—seven scripts 
—and if you missed them you 
missed a whole career of a man 
with the No. 1 reputation in tele- 
vision. But millions of others 
have seen all of them (on the 
Philco - Goodyear NBC Sunday 
series) and the customers make the 
payoff. These are the new Shake- 
speares, with a bigger audience in 
one night than Shakespeare can 
grab off in years, but maybe not 
counting the film versions of the 
“A” product like “Julius Caesar” 
and “Hamlet.” 

‘Thoughts While Strolling’ 


These are paraphrasings inter- 
preted freely from the free wheel- 
ing “thoughts while strolling” of 
Gore Vidal, one of the younger 
(30) bookwriters plunging deeply 
into tv. His first stance for tele 
was made only a year ago with 
“Dark Possession” on “Studio One” 
after putting together seven books. 
As to the latter, his closest break- 
throughs were “The City and the 
Pillar,” “Williwaw” and “The 
| Judgment of Paris.’ His publisher 
|is Dutton, but most of the money 
i was made from the reprints (Sig- 
net Books). Latest novel is “Mes- 
siah.” 

Like S. S. Van Dine (Willard 
| Huntington Wright) and a ilock of 
‘other authors before him, his pot- 
boilers are written under a pseu- 
donym, in his case Edgar Box 

(Continued on page 46) 








‘No Chi Gangsterdom 
Series, So Jake Guzik’s 
Got No Beef Coming 


Chicago, March 1. 

The book was closed last week 
on WBKB’se stillborn expose of 
|Chi’s gangsterdom when attorneys 
| for Jake (Greasy Thumb) Guzik 
dropped his~motion for an injunc- 
{tion against the projected series 
|which was to have been a video 
| biography of six of the city’s front- 





Guzik'’s legal moves against the 


| of his background, coincidentally 


leame the same week WBKB and 


minimum was subject to a 10% dis- |the Chicago Crime Commission de- 


count, 
The anti-blacklist proposals in 


the WGA setup would forbid dis- 


|cided to drop the joint venture. 
| Station and the commission, whose 
jfiles on Windy City criminal ac- 


crimination due to sex, race, creed | tivities were to have been used, 
(“political criteria”), color or na-j| were unable to get together on the 


tional origin. 


series’ format. 


Toscy Tribute 
On NBC Radio 


Hits Some Snags 





|day of Arturo Toscanini, which 
|falls on March 25, NBC Radio is 


|its Sunday evening “biographical” | 


‘series the latter part of 
| However, &@ number 
have been cropping up during the 
past week which present some seri- 
ous stumbling blocks and may re- 
duce it to more or less of a mara- 
thon “record playing” session. 
First off, something tantamount 
to a “sitdown strike” has been 
registered on behalf of the ex- 
NBC Symphony Orchestra (now the 
|symphony of the Air) as result of 
{a bid to have only a token repre- 
| sentation of the orchestra appear 
} live on the show. Don Gillis, man- 
| ager of the symphony of the Air, 


March. 





/orchestra is hired to participate in 
| the tribute none will be allowed to 
|}put in an appearance. Since that 
| would obviously hike the cost of 
| the program to the 
astronomical figures belonging to 
another era in radio, it’s out of the 
question. 

Secondly, efforts to recruit the 
services of NBC musical director 
Samuel Chotzinoff, a close friend 
of Toscy’s, as one of the show’s 
| participants, have proven fruitless, 
with Chotzinoff, for reasons of his 
own, preferring to pass it up. 
Similarly, it’s reported that others 


invitation. 

As of this week NBC was still 
planning on going ahead with the 
| show. 
| Taubman, of the N. Y. Times, and 
| biographer of Toscanini, is sched- 
luied to appear, 


‘NBC’s ‘Donovan’ Gets A 
Client—From CBS Films 


NBC Film Division this week 
| landed its first sale on its new syn- 
|dicated western, “Steve Donovan, 
Western Marshal,” and for good 
|measure, stole the client away from 
|CBS Television Film Sales. Bank- 
|roller is Langendorf United Bak- 
|eries, which is dropping the CBS 
| ‘Range Rider” series in 13 western 
|markets to pick up “Donovan.” New 








|series starts the week of April 4 in| 


|Langendorf time slots on stations 
lin California, Oregon and Washing- 
| ton, 

Agency for Langendorf is Biow- 
Beirn-Toigo’s San Francisco office. 


To commemorate the 88th birth-| 
| planning a three-hour tribute on} 


of obstacles | 


| has decreed that unless the entire | 


kind of | 


approached have also declined the | 


If it does go on, Howard | 


+ <A half-hour series to be preduced 


by Tony Miner, with Sidney Lumet 
as the director, looms as the initial 
entry of the Fund for the Republic 
in its ambitious plans to enter the 
tv programming field, it’s been 
learned. Series, being packaged by 
the Ted Ashley office, will deal 
with the overall problems of civil 
liberties, freedom of thought and 
| the need to combat racial and 
|religious prejudice. As such _ it 
looms as one of the major new 
' program items of the spring sea- 
son. The Fund, an adjunct of the 
| Ford Foundation, will either spon- 
|'sor the show itself or find bank- 
rollers. 

Reginald Rose will be editor of 
| the series, to be known as “The 
| Challenge,” and he will write the 
| series with Rod Serling. NBC-TV 
| has initial option on slotting of the 
| Show. 

Television, in fact, shapes as the 
| prize public opinion molder in the 
| plans of the $15,000,000-endowed 
| independent organization, with the 
| first concrete steps announced re- 
| cently—the awarding of $29,000 in 
,a seript competition in the half- 
| hour documentary and hour drama 
| categories. 

Fund for the Republic is also 
experimenting in the field of tele- 
| vision humor as a means of pro- 
| moting civil rights via an Al Capp 
| quarter-hour film series; is dis- 
| Seminating newsreel clips to sta- 
| tions on an experimental basis on 
} the Coast; and is continuing with 
its blacklist study. 

Robert M. Hutchins, president of 
the Fund, said he and his staff 
|have spent the past nine months 
| studying every phase of television. 
Major project underway is the 
| undertaking of the projected half- 
{hour “Challenge” show. Sponsors 
| wise, the Fund is ready to pay the 
production costs and might even 
undertake to pay time charges, 
provided a sponsor couldn’t be 
found. This would not be the Capp 
/ show, which would be aired sep- 
_arately, possibly on a syndicated 
(Continued on page 46) 


Nat Wolff Wants 
N.Y.-L.A. Setup 


Nat Wolff, rado-tv factotum at 
| Young & Rubicam, has notified Sig 
Larmon, Y & R prexy, that he 
| wants to resign as head of the de- 
| partment, effective next Jan. 1. 





| 
} 





| However, Wolff doesn’t want to 
|leave the agency, where he enjoys 
an enviable status of having hit the 
|jackpot on tv billings, properties 
|and stars brought into the Y & R 
'stable. Wolff has told Larmon that 
| he wants to be relieved of the 
mounting pressures and would pre- 
ifer returning to the Coast to re- 
|establish his stake in the creative 
\field among writers, producers, di- 
rectors, etc. 

Wolff’s proposition to Larmon is 
'this: Six months in the east, six 
|months on the Coast. He hasn’t 
,got an answer yet. 





Borge on Ice to Top 
‘Toast’ Salute to St. Pat 


Danish comic Victor Borge will 
| be a topliner on the St. Patrick's 
Day edition of the Ed Sullivan 
show which will emanate from 
Chicago Stadium, Chicago, March 
| 13. Other features on that layout 
will be a sequence from “Ice 
| Capades” which will be occupying 
the building at that time, and the 
Irish Festival Singers. 

Borge had been turning down 
dates for Sullivan on the ground 
that he didn’t have enough new 
|material. However, Sullivan in- 
| sisted that Borge, being a Dane, 
must be proficient on ice-skates 
and therefore he could add some 
antics to his usual material to 
| freshen up his act. Borge knows 
| how to skate and he’ll do a whole 
new bit on ice. 
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that motwates the sale. And some of the# 
spending more time in network radio. In the} 
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| people who make the most sales are now | 
last six months General Motors has 
by an hour and a quarter. General foods 


‘Campana and Liggett & Myers, each 

















Since the beginning of October, the above companies — along with Milner ‘ggg’ Products, Corn Products, 


Lewis Howe, Mutual Benefit, Consolidated Cosmetics, Brown & Williamson— §} 
of five additional hours on the CBS Radio Network. More than half of this (@ : 
nighttime radio. And a good part of it is being invested in the network's §} ba new five-night-a-week 


shows...4The Amos ’n’ Andy Music Hall,” “The Tennessee Ernie Show,” 3} # “The Bing Crosby Show.” 


have bought a total 


new time is in 
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KRAFT MUSIC HALL 

With Rudy Vallee; Gwen Verdon, 
Julie Andrews, Eddie Condon, 
Steve Allen, guests; Charles 
Stark, announcer 

Producer-director: Paul Lammers 

Writer: Gordon Cotler - 

60 Mins., Sun., 8 p.m. 

KRAFT FOODS 

CBS, from New York 

(J. Walter Thompson) 


The uniting of two of radio’s 


most famous names, Rudy Vallee | 


and “The Kraft Music Hall,” via 
an hour-long § disk-and-conversa- 
tion segment in what was radio’s 


prime hour, Sunday at 8, serves to) 


point up the changes that televi- 


sion hath wrought. A pleasant and | 
jistenable show, the new (inherited | 


from Edgar Bergen) ‘Music Hall.’ 


nonetheless is only a _ shade of | 


what it might have been say seven 
years ago. 


In this vein, it’s also noteworthy | 


that Vallee, though cast in the 
modern-day role of a disk jockey, 


hasn’t caught up yet with today’s | 
radio in terms of concept and de- | 


livery. He was somewhat stiff and 
formal on the preem (which could 


be attributed to nervousness) but | : at) 
| night and leave radio to the disk | 


also his delivery was in the old 
style, as if speechmaking at a ban- 
quet, with each sentence carefully 
weighed and calculated. This sim- 
ply means that Vallee is under the 
somewhat mistaken impression 
that he’s talking to a family audi- 
ence gathered in the living room. 


This simply isn’t so anymore; it’s | 


an intimate and individualized au- 


dience he’s reaching, and his care- | 
ful delivery completely lacked that | 


element of intimacy that’s so im- 


portant these days in keeping an | 
audience. The boys at J. Walter | 


Thompson should have tipped 
him off. 

Otherwise, it’s a pleasing ses- 
sion, especially since the premiere 
guests were good. There’ was 
Steve Allen and jazzman Eddie 
Condon, both good with the ad 
glibs; the infectious Gwen Verdon 
and the somewhat shyer “Boy 


Friend” star, Julie Andrews. Aside | 


from the conversational aspects of 


the show, which originates from | 


the “Rudy Vallee Suite” in the 
Park Sheraton Hotel in N.Y., Val- 
Jee’s choice in records is interest- 
ing and enjoyable. And as a top- 
per, there was a little live music, 
Vallee on sax and Allen on piano, 
a session which evoked the invita- 
tion from Condon to Vallee: 
“Come down to the club (Condon’s 
Village jazz spot) some night; we'll 
check the saxaphone for you.” 
Once Vallee becomes a little 
more relaxed and informal, the 
show ought to be tops in its class. 
Judging from the first segment, 
producer-director Paul Lammers 


has started things moving in the | 


right direction. All it takes now is 
a little shove. Chan, 


SPORTS TICKER 


With Bud Palmer; Alan Williams, | 


announcer 
Producer: Bob Lipman 
15 Mins., Sun., 6:15 p.m. 
PHILIP GORDON CO. 
WMCA, N. Y. 


Philip Gordon, sponsoring N. Y. 


stock brokerage, has added an-| 


other show to the rash of weekend 
radio sports roundups. However, 
“Sports Ticker” is being depart- 
mentatized inte iour district units, 
was a little sharper than its Sab- 
bath brethren. 

After a couple of seconds of 
simulated tickertape, gabber Bud 


Palmer broke into a soft, slow de- | 


livery to review the week in 
sports. That’s one department; he 
dispatched it last week (20) in 
quick, efficient form. He segued 
into athletic events clearly ear- 
marked as Sunday's. Then after 


one of the three perhaps overlong | 
commercials about uranium stocks | 


being sold on speculation, he pre- 
viewed upcoming sports events 
and also guessed at the winners. 
(Here he could have qualified some 
of his choices more). Then he 
closed in an interview with Na- 
tional Basketball Assn. press 
agent, Haskell Cohen... Better it 
should have been ‘a manager or 
player; though Cohen was straight 
from the shoulder, press agents 
are usually just pressagents. This 


was also the first sports show | 


heard that closed with a _ rapid 
roundup of Sunday’s straight news, 


a neat fillip, but since it followed | 


the last commercial, it’s not cer- 
tain whether it was paid for by 
the brokerage. Art. 


WTOP’s Redskins Coin 


Washington, March 1. 

WTOP-C3S has copped the con- 
tract for origination of next sea- 
s0n’s Washington Redskins pro 
football games radio-tv broadcasts. 
Sponsored by Amoco, coverage is 
expected to go beyond the 49 radio 
and 15 tv stations which picked 





up sportcasts of games last sea- 


son, 
_In previous years, D. C. origina- 
tion point was W MAL-ABC, 


MUSIC TENT 
With Dirk Fredericks, host;. Joyce 
Krause, Barbara Buchanan, Clar- 
ence Day Jr., Elaine Spalding; 
Otto Harbach, Vincent Lopez, 
Robert K. Adams, judges; Glenn 
Osser orch; Doug Browning, an- 
neuncer 
Produces: Robert K. Adams 
Director: Clark Andrews 
Writer: Bernard Dougall 
25 Mins., Thurs., 9:30 p.m. 
Sustaining 
| ABC, from New York 
If ‘Music Tent” is typical of 
what ABC Radio is putting on the 
air these nights, then the web has 
‘surely left radio in the hands of 
the amateurs. Not only amateur 
talent, but amateur’ producers. 
“Music Tent” purports to be a 
contest among professional talent, 
with winners slated for a summer 
itheatre contract. But the talent 
hardly seemed of professional cali- 
bre on the premiere show, and the 
| program itself was so gimmicked- 
up and chock full of hokum and 
merchandise plugs that the entire 





effort was strictly on the amateur | 
|level. If this is the best ABC can | 


offer, it ought to shut down at 


jockeys. 

Aside from the contest in the 

studio, there’s an audience write- 
in casting contest, all of which 
takes a while to explain on the air. 
Thiss combined with the list of 
prizes (in merchandise, each with a 
fullscale product plug) given each 
contestant, comprised about haif 
the air time. The other half had 
Joyce Krause, Barbara Buchanan, 
Clarence Day Jr. and Elaine Spald- 
ing singing In not too pro a fash- 
ion. The winner, as selected by 
/judges Otto MHarbach, Vincent 
| Lopez and Robert K. Adams (lat- 
'ter operator of the Flint, Mich., 
|Musie Tent and awarder of the 
'season’s contract), was Day. Adams, 
\incidentally, also produces the 
| show. 
Dirk Fredericks’ hosting sounded 
| affected and the Bernard Dougall 
script was stilted and hokey, Doug 
Browning, as the announcer, had 
| the embarrassing job of awarding 
| to the contestants such gifts as a 
set of sponges and a pair of 
|shoes. Glenn Osser orch did a 
| yeomanlike job of backing up the 
| contestanis, and at least one of 
them needed it badly. Chan. 





JOURNEY FROM YESTERDAY 

With David Wayne, Aline Mac- 
Mahon, Joe De Santis 

| Producer: Lynne Rhodes 

| Director: Harry Frazee 

| Writer: Miss Rhodes 

| 30 Mins.; Sun. (27), 6 p.m. 


| NBC, from N. Y. 


| The Amalgamated Clothing 
| Workers of America commemorat- 
| ed its 40th anni last Sunday (27) 
| with a half-hour dramatization 
; over NBC. Tagged “Journey from 
Yesterday,” program traced the 
| history of the union from the 
| sweatshop era to present day. Or- 
ganization’s progress was reported 
as observed by an immigrant cou- 
| ple. Although the airer wasn’t a 
dramatic standout, the advance- 
ment of the union and the benefits 
derived from it were clearly con- 
| veyed. 

| Aline MacMahon and Joe De 
Santis were okay as the immigrant 
, couple, while David Wayne, in the 
guise of their son, did a good job 
of narration. Program was carried 
by NBC as a public service. 

Jess. 


—. 


THE CAPITOL REPORT 
With Edward W. Bates, others 
15 Mins.; Mon., 7 p.m. 
Sustaining 
WGY, Schenectady 

New program, recorded at the 
Capitol in Aibany, features quizzes 
of legislators and State officials by 
a panel of which Edward W. Bates, 
a newsman for 50 vears, is mod- 


erator. David McConnell, legisla- | 


tive correspondent for the N. Y. 
Herald Tribune, and Arvis Chal- 
mers, holder of the same position 
with the Albany Knickerbocker 
News, teamed with Bates in ques- 
tioning the second guest, Assem- 
bly Minority Leader Eugene J. 
Bannigan, of Brooklyn. Assembly 
Speaker Oswald D. Heck, of Sche- 
nectady, teed off the series. 

It is a moderately listenable pro- 
gram for those interested in the 
Legislature, the State government 
and politics. Published, sharpened 
| and tightened, with clearer identi- 
fication of panelists, show’s punch 
| would be stronger. The inevitable 
comparison will be made with 


‘Meet the Press” (radio version of | 
which is heard on WGY), but that | 


seems neither fair nor realistic. 
The deep-voiced McConnell and 
the lighter-toned Bates put several 
pointed, pertinent queries to the 
articulate Bannigan. So did Chal- 
mers, who did not always sound 
dead center on the mike. Bates 
moderated a somewhat similar 
| though longer program via WOKO, 
‘Albany, for several years. Jaco. 


THE WHISTLER 

With Bill Forman, others 
Producer: Joel Malone 
Director: Gordon T. Hughes 
25 Mins., Thurs., 8 p.m. 
CBS, from N, Y. 


CBS Radio created in recent 
weeks an atmosphere of bullishness 
in its precincts through a hotshot 
sales department. Ever-forward and 
upward attitude is admirable in 
!an age when web aural is getting 
\its hardest raps, but when _ pro- 
‘gramming doesn’t display the same 
;ebullience all might be for nought. 





|CBS programming brought back an | 


oldie of the airwaves last Thursday 
| s 
;pense” which was_ shifted into 


| Tuesday to eat up part of the new | 


|“Stop the Music” vacancy. “The 


| Whistler” was whistling in the dark | 


{during its preem. 


Half-hour of histrionics was 


quency. There wasn’t a single new 
|twist in the moments of menace 
and plot triple dealing. It was 
|complicated and, after so many 
years of “view-too,” seemed over- 
;acted in all cases. However, per- 
i|haps CBS is banking chiefly on 
| the show’s track record for com- 
mercial success; it’s been in and 
| out since ’42. 

| Story on opera last Thursday was 
about a brace of blackmailers. Dis- 
| taff side blackmails the blackmail- 
jer. She ends up dead, naturally, 
| and it evolves into a convoluting 
;Whodunit. Bill Forman’s title role 
has the same ironic tones remem- 
bered from befcre. Art. 


GREAT MOMENTS FROM OPERA 
With Ben Grauer, Mrs. William 
Randolph Hearst, Delia Regal, 
_— Campora, Rovert Mer- 


Producer: Lee Jones 
30 Mins., Sun. (27), 6:30 p.m, 
WRCA, N. Y. (transcribed) 


The value of a pitch depends on 
the manner of presentation. The 
come-on for this 30-minute one- 
shot Sunday (27) was for Mrs. Wil- 
liam Randolph Hearst’s Metop ben- 
efit for The Free Miik Fund For 
Babies and it was handled with 
taste. In fact Mrs. Hearst’s chit- 
chat with emcee Ben Grauer was 
short and to the point (just a brief 
rundown of the org’s aim) and she 
let the longhair guesters do the 
rest of the work. 


There was a solid lineup of Met 
stars to complete the half hour. 
Soprano Deli Rigal sang an aria 
from “Tosca” and a lullaby by Geni 
Sadero; Guiseppe Campora, tenor, 
also was on a “Tosca” kick, while 
baritone Robert Merrill switched 
over to the “Barber of Seville.” 
Merrill switched over even farther, 
at the close of the show for a 
rousing workover of Tin Pan AI- 
ley’s “I Believe.” It’s doubtful if 
even Rudolph Bing objected to the 
inclusion of this pop item. 

Dr. Roy Shield’s orch backing 
was Standout. Gros. 





NOTHING BUT THE BEST 

With Jack Huston, Willie Peterson 
Producer: Peterson 
Director-writer: Huston 

15 Mins.; Mon, thru Fri., 6:30 p.m. 
Sustaining 

WCCO, Minneapolis 


interlude of music and gab actu- 
ally represents a new twist here to 
disk jockeying. Skillfully handled 
by two WCCO staffers and afford- 
ing agreeable substance for the 





deserved popularity, as reflected by 


nights a week in response to pub- 
lic demand, 

Coming at a time of the day 
when the average family is occu- 
pied by dining and the household 
head usually desires relaxation and 
when there's less of a tv lure away 
from the radio, it’s appropriately 
| Jn a soft and soothing* mood. The 
result is easy and pleasant listen- 
Ing calculated to win an audience. 

A theme ties the recordings to- 
gether. Interlarded with the plat- 
ter spinning are Peterson's listen- 


i able keyboard ticklings, usually as | 


backgrounds for and supplements 
to the recorded numbers and to 
|the agreeable and not excessive 
| chatter of Huston. In neat prose 
and soothing tones the latter brief- 
ly introduces and explains the se- 


lections and philosophi: 
and lightly, phizes gently 


| ular show caught was “color” and 
as songs Inspired by it there was 
presented “Black Sapphire.” “ Jold- 
en Earrings” and “Deep Purple” 
on wax and Peterson’s live solo 
Blue Room.” They were strung 
together by the patter of Huston 
whose voice and diction are easy 
| to. listen to and who provels a 
| friendly personality, Rees, 


(24) as a replacement for ‘“Sus- | 


standard fare once upon a fre-| 


This quiet and enjoyable little | 


lobar extremities, it has attained | 


its expansion from two to five | 


Well-developed theme of partic- | 
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From the Production Centres 


IN NEW YORK CITY... 


John Henry Faulk leads group of U. of Texas alumni to a fete in 
' Heywood Broun Room of Press Club March 22, He’s prexy . .. WCBS’ 
| Lanny Ross to sing at Herald Tribune’s Friendly Town Forum March 
19... WRCA program chief Steve White lining up talent for upcoming 
| Vim employees benefit at Walderf with Jane Pickens, Allyn Edwards 
| and Eddie Safranski orch skedded . . . Al “Jazzbo” Collins mc’d jazz 
| concert of Stamford PTA which included Mundell Lowe quintet . . , 
Henry Untermeyer, WCBS sales mer. back after two-week biz trip 
in midwest . Bond Stores renewed for three-a-week on morning 
Harry Clark’s WCBS crossboarder .. . Second vol. of “This I Believe,” 
based on CBS inspirational series, is eighth ranking bestseller accord- 
ing to latest Publishers Weekly figures . . . Art Settel’s radio journal- 
ism class at Long Island U. preemed “LIU Radio Workshop” on WINS 
| (27) as first of a weekly 11:30 to midnight series. Producers are Charles 
Klein, Mervyn Rosenberg, Maurice Sternman . .. CBSports chief John 
| Derr due back today (Wed.) after Miami fortnighter . . . Bob Haymes 
' missed his first WCBS airer last week on intestinal flu rap with Bob 
Hite subbing on ayemer and Peter Thomas on pm’er, . . Galen Drake 
| conducting fave hymns. poll on his CBSaturdaytimer .. . “Backstage 
| Wife” has just completed 20 years of broadcasting .. . Philip Clarke 
has been added to the cast of “Lorenzo Jones” .,. Richard Waring 
new to “Just Plain Bill.” 

Ted Wear won a Freedoms Foundation award last week for the radio 
show, “Proclaim Liberty,” which he scripted. The show, broadcast 
last July 4, is one of the “Inheritance” series produced by NBC in 
cooperation with the American Legion’ Wear is now a member of 
Brandt Enos Associates, radio-tv and film producing outfit ... Robert 
S. Windt named sales mgr. for radio by CBS-Columbia . . . Dr. Philip 
Eisenberg has quit CBS where he was research psychologist for 11 
years, to form Motivation Analysis, Inc. 

Mutual sports chief Paul Jonas intends heading for Florida where 
he’ll remain for several days setting up “Game of Day” itinerary. 
Gabbers Art Gleeson and Harry Wismer will be on rollerskates, though, 
making several sports spots before the play-by-play season gets rolling 
in full .. . Radio Ad Bureau picked up three more stations last week— 
all network affils: CKLW, Detroit; WMAL, Washington, D:C., and 
WIBC, Indianapolis ... WPAT, Paterson, N.J. station which has been 
hitting the met market hard with extensive nighttime “background 
musicales” (under program title of “Gaslight Review”) has legally 
changed ownership hands now. New boss, Dickens Wright, in taking 
over from the Passaic Daily News, expects to maintain stanza status 
quo... Perry Como, Bing Crosby, Rosemary Clooney, Bob Hope, Ed 
Sullivan, Helen Hayes, Shirley Booth, Joan Fontaine, Arlene Francis 
and Janet Blair—are all sounding off via the disk route in behalf of 
Multiple Sclerosis. Stuff going out for a March 15 campaign start. 


IN CHICAGO... 


Art Harre has checked out as second veep and assistant general 
manager of WLS, jointly owned by Prairie Farmer and ABC, to trouble 
shoot at some of the web’s other radio properties ... Al Greenberg, 
formerly with Topies Publishing in New York, appointed WBBM sales 
promotion manager . .. Harry Plotkin, author of the controversial 
Senate Interstate and Foreign Commerce committee report on radio-tv, 
to guestspeak before the Broadcast Advertising Club March 23... 
Vic Wilmot, ex-VArRIETY Chi staffer, signed on with the George Florey 
ad ‘agency ... Barney Sabath departed J. Walter Thompson to free- 
lance as a radio-tv scripter . .. WOR sales manager William Dix and 
merchandising chief Arthur Dawson here last week for the food brokers’ 
convention WGN farm service director Norman Kraeft named 
veep of the Chicago Assn. of Commerce & Industry’s agricultural 
council ... Weekly half-hour digest of Don MecNeill’s ABC “Breakfast 
Club” starts playing the Armed Forces Radio circuit May 1... Chi- 
cago-American radio-tv editor Janet Kern on the Coast for two weeks 
of column hunting... Arnie Matanky, ex-night editor of Community 
News Service, and Tom Flaherty Jr., fresh from the Coast Guard, 
added to WBBM’s news staff ... Frannie Clark of the Chi NBC pub- 
licity office sunning in Florida . .. Dick Raffles new WBBM continuity 
scribe, vice Budd Blume now handling station’s publicity .. . Mutual 
news director Milt Burgh and commentator Cecil Brown in for visits 
with Windy City clients. *y 


4 
IN WASHINGTON ... 


CBS telestar Robert Q@. Lewis named as Grand Marshal of the Na- 
| tional Cherry Blossom Festival parade, annual tourist draw skedded 
for March 31... Local music critic Paul Hume debutted a new long- 
hair d.j. show of religious music over WOL past week ... RCA boss 
David Sarnoff here Monday (28) to appear as a panelist on a Depart- 
ment of Labor powwow on “The Effective Use of Womanpower” . .. 
Two new femmecasters have made their bow on WMAL-ABC. Nitery 
and radio chantoosey Nancy Reed, now a capital hausfrau, makes her 
tv debut; “Home Beautiful” is emceed by Betti Allen, ex Norman Cor- 
win assistant . .. WWDC-MBS set to carry 13 pre-season exhibition 
games of the Washington Nationals in addition to baseball club’s 
regular American League schedule CBS director of news and 
public affairs Ted Koop emceed the Voice of Democracy Juncheon at 
| which U.S. Commissioner of Education Samuel Brownell made awards 
to the four juve winners of national contest sponsored jointly by 
NARTB, RETMA, and U.S. Junior Chamber «of Commerce. 


IN PHILADELPHIA .. . 


| Joe Grady and Ed Hurst debut “Grady and Hurst Showroom,” inter- 
view and variety session, Sat. (5), on WPTZ 6:30-7 ... Art Stober, 
former director at WFIL-TV, now with a Ft. Lauderdale tv station... 
Eydie Gorme, Steve Allen chirper, making rounds of local disk jockeys 
. . . Lynn Dollar, last season’s WPTZ weather girl, has radio stanza 
“What's on Your Mind,” with Jerry Warren on WBUD, Trenton... 
Benn Squires, WPTZ director, on sick list, after taking over for sev- 
eral indisposed staffers previous week .. . Dick McCutchen has joined 
NBC-TV news department for special assignments. Alexander Conn, 
chairman of radio and tv of the Philadelphia Bar Association, reports 
as a “direct result” of McCutchen’s former WPTZ “Telerama” expose 
a bill was introduced to create two more courts ... Bob Pryor, v.p. in 
charge of public relations for WCAU-TYV, in New York Monday (28) 
as = of the three judges for the National Board of Fire Underwriters 
| awards. 


IN BOSTON ee ¢e 


Following the resignation of Lambert B. Béeuwkes as general man- 
| ager of WVDA, a Victor Diehm Associates operated station, Arthur 
_ Deters, prez and g.m. of WIDE, assumed the position of executive 
| Operating assistant to Diehm and will maintain offices in Boston and 
| Biddeford, Me. . . . Len Hornsby has been elevated to the post of sta- 
| tion manager at WVDA and will continue as sales manager . . . WBZ- 





| TV’s interfaith religious program and recipient of seven awards, was 


| presented another citation during the celebration of its fourth anni 
last Week. Citation was presented by reps of the National Conference 
| of Christians and Jews... As a result of the recent transfer of WEEI 


(Continued on page 42) 


Se ee 


ye Fe tao) 


CME iE 5 NE LL 


ros 


oT Neo 


eSATA aT NE CIT Cao 


PA ao ygrrerer 








(Uinta iniediheiie aaecinbaieatel 


my 


aa’, “Semaae a 


seb aay 


TRE MNT TTT 


ete 


Wednesday, March 2, 1955 


VARIETY 


RADIC-VIDEO-TV FILMS 


31 





FEAR BRITISH TELEPIX QUOTA 





‘TV Campaigning Too Expensive’ 


Washington, March 1. 


A panel of Congresswomen expressed differing views here last 
week as to whether Congress should be televised but were in 
agreement on one thing: campaigning via tv is too expensive. 

Discussing the role of the broadcast media in politics before 
the D. C. Chapter of the American Women in Radio and TV, Rep. 
Martha Griffiths (D-Mich.) said she wasn’t worried about members 


of Congress putting on a show 
cameras. 


because of the presence of tv 


The voters back home, she said, would “become so em- 
barrassed if their Congressmen hammed it up” 


that that they’d 


take care of them at election time. 


Delegate Betty Farrington 
posing” 


Rep. Edith Green (D-Ore.) 


(R) 
the proceedings of Congress would be a good thing but 
was against it. 
televised hearings, she said, have been 


of Hawaii also felt that ‘“ex- 


Some of the recent 
“a disgrace.” The public 


isn’t ready for it, she added. As to use of the media for election- 
eering,.Rep. Marguerite Church (R-Ill.) said she ean’t afford to buy 


either radio or tv time 


in her city 


of Chicago. However, thre 


Congresswoman appears on a Sunday radio panel show when she 


goes home. She can accomplish more, she said, 


them than by a frontal attack.” 
buying time. 

Rep. Leonor K. Sullivan 
support certain issues 


way, 


(D-Mo. ) 
“when I can get the program free.” 
Delegate Farrington said the price of tv is 
she said, she’ll wait until she is 


by “creeping up on 
She finds it more effective than 


said she would go on tv to 


“prohibitive.” 
“better trained‘ 


Any- 
in use of the 


media before using it in campaigns. 


FCC Comr. Frieda Hennock, a guest of the panel, 


“amazing” 


ceived ‘anonymous complaints” 


time. 


that nothing has been done about the cost of tv. 
requirement of candidates to pay for time, she said, 
habit” on the part of broadcasters. 


thought it 
The 
is a “vicious 
She added that she has re- 


that some broadcasters are eved- 
ing the law requiring that regular card rates apply to political 








‘Long Time No Heip’ 





U. of Houston’s Educ’l TV’er a One-Sided 400G 
‘Baby’ 


Houston, March 1. 

The new board of education 
learned here that a $400,000 tiger 
the school district has been hold- 
ing by the tail for two years is now 
getting crotchety. 

That is the approximate invest- 
ment of the U. of Houston in edu- 
cational tvoutlet KUHT-TYV, in one 
way or another, without a penny’s 
worth of help from its copartner 
and joint license holder, the Hous- 
ton Public Schools. 

The deal has been a sour one 
from the university’s point of view, 
since the very beginning. 

It teamed up with the school 
district to apply for an additional 
standing on the understanding that 
the partners would share construc- 
tion costs, estimated at $200,000 
for the schools. 

A movement against spending 


“big” school tax money on ty 
gained headway. After the joint 
license had been granted, the 


school board reneged on the con- 
struction costs. 

The school went ahead and built 
the station anyway with university 
funds. It offered the school board 
a straight “time” deal, optioning 

(Continued on page 42) 


Concert Tours For 





Taylor Dancers 


The June Taylor 
Jackie Gleason’s €BS tv show 
have been set for a concert tour 


+ 





Peterson Quits Bates 


H. Austin Peterson has quit his 
partnership in charge of the Coast 
office of Ted Bates but will act as 
a consultant to the ad agency. 
Mann Holiner, former legit actor- 
writer and long linked with radio- 
tv productions, will succeed Peter- 
son as manager of the Hollywood 
branch at month’s end. 


Peterson has been with Bates 
for 10 years. 


Ask Dismissal 
Of Lamb Charges, 





Washington, March 1. 
Attorneys for broadcaster-pub- 
lisher Edward Lamb today (Tues.) 





Dancers from | 


| evidence” 


formally requested FCC examiner 
Herbert Sharfman to dismiss pro- | 
ceedings and recommend that 
Lamb’s broadcast license status be 
cleared. 

The attorneys, J. Howard Mc- 
|Grath and Russell Brown, filed a 
declaring that the Com- 
mission failed to offer ‘‘substantial 
that Lamb in any way 


| motion 


this fall by Jack Adams & Co.| mispresented himself when he told 
Troupe of 16 dancers, to be head- | the agency he had never been af- 


lined, will be supported by Jay 
Marshall, as emcee; three or four 
variety acts, including a comedy 
turn, solo blues singer and ac- 


companying group, and orch con- 


ducted by Sammy Spear, for an 
overall unit of 50 to 55 persons. 
Spear batoned for the Gleason 
show’s stage appearance at the 
Paramount, N.Y., last fall. 

Taylor group will do the novelty | 
routines from the Gleason tv’er 
such as the “Banjo” number. Adams | 
has booked the troupe mainly into 


| filiated with Communist organiza- 


tions. No evidence has been pre- 


| sented, their motion asserted, to 


| proceedings which 


| disprove Lamb’s statements. 


Motion, directed to that issue in 


mie charges, 

|aminer immediately issue an _ ini- 
tial decision recommending re- 
newal of the license for Lamb’s 


| 


large halls and arenas, where it can | 


scale to $15,000, but has included | 


colleges with large auditoriums 4s | 
well. Troupe will be playing on a| 
$5,000 guarantee plus percentage. 

Troupe will do a fall tour of #wo| 
months, starting Oct. 3 in Troy, 
N.Y., playing the east and midwest 
through November. Beginning in 
January, it will do a second tour, 
beginning in the South and work- 
ing west to the Coast. 


| 


tv station WICU in Erie, Pa. 


Lamb’s attorneys also filed a 
petition to drop other issues in the 
proceedings. These deal with 
charges by Lamb that FCC lawyers 
'told witnesses or prospective wit 
nesses they were out to “get” 
|Lamb and that they offered or 
caused to be offered bribes for 
| false testimony. 

It’s expected 
‘counsel Joseph 
ward Brown 


ion 
Ed- 
the 


that Commi 
Kittner and 
will oppose 


i motion. 


On Coast; Holiner In 


License Renewal 


concerns com- | 
requests that the ex- | 


YANK DISTAIBS 
UN TIGHTROPE 


Fears of a television film quota 
in Great Britain against imported 
programs are rising here and in 
the United Kingdom. Reports from 
a number of film distribs who’ve 
explored the potential of the Brit- 
ish market and from Britain itself 
indicate that as commercial tele- 
vision swings into being there, the 
anticipated flood of American tele- 
pix may bring about local resent- 
ment to the point where a quota 
might be set up. 


Demands for a quota were made 
when the Television Act was going 
through Parliament. While the 
Government refused to incorporate 
a.quota in the original act, it gave 
assurances that as soon as there 
were signs of a foreign program 
invasion, it would set up a quota 
pronto. Current feeling for a 
quota is confined to Equity, which 
fears that. packaged shows from 
th U. S. would produce immediate 
layoffs among its members. 
sistant general secretary of Brit- 
ish Equity Gerald Croasdell, for ex- 
ample, declared in Glasgow last 
week that the American programs, 
featuring stars familiar to the Eng- 
lish public, would be grabbed at by 
commercial firms anxious to tee 
off in the virgin territory of Brit- 
ish sponsored tv and to screen at- 
tractions as a counterblast to estab- 
lished BBC programs. . 

Concern of Equity doesn’t ex- 
tend—yet—to the British program 
packagers, but as *production of 
telepix increases, 
may become a force in favor of a 
quota. That group is on the in- 
crease, as a matter of fact. Harry 
Alan Towers, for example, made 
his bow into telepix production last 
month with “The Scarlet Pimper- 
nel” as a property for American 
and British tele, after years at the 
top of the heap of radio packagers. 
If the flow of American product in 
any way harms their chances for 
local exposure of their shows, 
they’ll also be up in arms for a 
quota. 

For the American distribs, the 
situation is one of delicacy. At the 
moment, it’s not so much a matter 
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ting in on the ground floor. Reve- 
nues from Britain aren’t expected 
to be so great as to have any effect 
on the monetary success of a series 
for many years to come. 
and every American telepix distrib- 
utor wants in now, as a means of 
|establishing contacts and doing 
| business in Britain in anticipation 
of the time when the British playoff 
of American telepix does 
marked financial effect. While most 





|their shows on BBC and the com- 
| mercial network, 


for the coin involved. No distrib, 
|}however aware of British fears, 
|wants to stop talking to the Brit- 
jish; he’s afraid he might be left 
out in the cold later on. 
Nor has the possibility of a quota 
(Continued on page 46) 


‘DuM ‘Chance of Lifetime’ 
In Miami Origination 


DuMont is adding itself to the 
lranks of the get-out-of-town video 
advocates by a one-night stand in 
|; Miami for “Chance of a Lifetime.” 
The half-hour makes it a “night 
under the palms” this Friday (4) 
on a live emanation. 

The Miami talent showcasing is 
‘under the bankrollership of the 
|Lentheric half of the Lentheric- 
Bromo Seltzer alternacy, and it all 
began as a joke. Emcee of the 
|stanza, Dennis James, is vacation- 
ing down there and flipped off 
|casually a ‘why don’t you come 
;down here too?” Lentheric, evi- 
dently anxious for James to make 
| his usual “parfum” pitch, took him 








seriously. Now packager Bob Jen- 
nings is flying whole staff south- 
_ ward along with last week’s talent 
winner. Rest of cast is to be 
Miami-nurtured product. 

Show will come from the San 
Souci Hotel and the pitch is the 
j town’s 40th anni as a resort. 


As- | 


the packagers | 


of profit as it is a question of get- | 


But each | 


have a| 
Yank distribs are trying to place | 


it’s more for the | 
| purpose of setting up contacts than | 








+ 





Caesar’s Forum 

Sid Caesar has been sound- 
ing off to intimates why the 
three - weeks - out - of - four tv. 
appearances under the NBC- 
TV schedule in which he’s pre- 
empted once a month for a 
spectacular are far from satis- 
factory, at least as far as his 
own Monday 8 to 9 show is 
concerned. 

Caesar’s chief gripe is that 
the week following the spec in- 
variably brings his low rating 
for the month. It takes him 
two more weeks to restore the 
rating back to a comfortable 
figure and just when he’s got it 
back it again he’s preempted 
for another spec. 

That’s why he’s told the net- 
work he wants to go every 
week next season. 


Philco-Goodyear 
TV Playhouse Sets 








At least three new-to-tv writers | 
| are coming up for early exposure | 
|on the Philco-Goodyear “TV Play- 
house” series. The “new blood” is 
(a must for the production team of 
|Gordon Duff and Robert Alan 
| Aurthur, who’ve brought in a 
j.couple of dozen shows since the 
ankling of head producer Fred 





| set. 


New Writer Stable: 





Big 10, Pacific Coast Leops Hold 
~The Line on Upped Regional Grid 


Chicago, March 1. 

College football has reached a 
crucial impasse with regard to 
video. The National Collegiate 
Athletic Assn.’s '55 tv grid plans, 
which were to be publicly unveiled 
Thursday (3), are apparently up_in 
the air due to opposition spear- 
headed once more by the Big 10 
Conference, allied with the Pacific 
Coast loop. Possibility looms that 
the tv committee, which hammered 
out new proposals in a series of 
meets in what is believed an at- 
tempt to satisfy to some degree the 
demands for more regional tele- 


| casts, may have to start over again. 


It’s understood that the NCAA- 


| TV committee members are voting 


| by 


wire today (Tues.) to hold up 


| submission of the original plan for 
| a referendum vote by the full org 
|} membership tomorrow as originally 


Indications are the committee 
will have to meet again in an at- 
tempt to work out further compro- 
mises with dissident Conferences. 
Failure of such key leagues as the 
Big 10 and PCC to approve the 
video package would make it un- 
workable. 

According to leaks here, plan 
| calls for seven nationally televised 
games, and regional telecasts on 
five dates, with the schools in mak- 
ing their own sponsorship deals, 
(This same report has been cir- 
| culating in N. Y., where the NCAA- 
|TV committee ‘meets began less 
|'than a month ago.) Teams would 


be permitted only one appearance. 


| Coe from the NBC Sunday night | 


| fixture. Some of the top names 
in the writing stable remain, but 
there’s an acute need for new by- 
line credits, particularly in view 
of the show’s upped competition 
|from the CBS-General Electric 
show in the first half-hour (at 9 
o’clock). 


Producer Duff and _ associate 
|reiner Aurthur—latter is also 
; script editor and, of course, a top 
vidramatist himself — said that 
“Playhouse,” while still dedicated 
to qualitative, “make 
attractions by its mainline corps 
—sometimes referred to as “The 
Unhappiness Boys” because of the 
weighty sociological matter— can- 
not luxuriate “like some of ihe 
others” in high budgets. Of the 
full-hour dramatics, ‘‘Playhouse” 
is among the least expensive. There 
are no stars of big stripe, so the 
marquee values seldom enter the 
equation. The star is the ‘“Play- 
house” itself and the play is really 
(Continued on page 43) 








Exit of ‘1 Minute, Please’ 


Accents DuM Problem 
On Station Clearance 


Departure of ‘One Minute, 
|Please” from DuMont recently 
points up the difficulty of the sta- 
tion clearancé problem at the tele 
network. Urged forward by fa- 
vorable reviews and -hopes for 
least a regional deal, the network 
held onto the unsponsored show 
'for 33 weeks at an average cost of 
$1,400 per outing. Yet a final real- 
ization that insufficient major mar- 
ket stations were available to pros- 


at} 


pective clients on DuMont report- | 


edly forced the net to give up the 
paneler. 

The moment DuMont let go, 
MCA hopped onto the package, 
which was originally on BBC radio 
and was brought over here by pro- 
ducer Harry S. Goodman. Where 
DuMont was concerned, Goodman 
couldn’t cancel a five-year pact, 
but DuMont could. He said he “had 
to make a deal” with the net in 
order to completely dissolve the 
pact. 

Dick Rubin at MCA is repping 
the panel show, which is under- 
stcod to be carrying at least 50% 
jof its cast and crew with it if sold. 





wen 1B. Fa 
em think” | snkled due to policy conflict with 


|The Big 10 has been holding out 
for complete regional jurisdiction 
and is arguing that single game ap- 
pearances in the regional package 
as proposed by the NCAA-TV 
brains may run afoul of restraint 
of trade laws. 





Grogan to WNEW 


As Program Chief 


Jack Grogan gets the nod as pro- 
gram topper of radio indie WNEW, 
two weeks after Bill Kaland 


chieftain Richard Buckley. The 
outlet maintains bringing in Gro- 
gan doesn’t represent any cut in 
coin from that forked out to Ka- 
land (who was probably the high- 
est priced programmer among the 
country’s audio independents). As 
a matter of fact, it’s said that 
Grogan will probably be in for one 
of Buckley’s profit-sharing deals. 
Grogan was at WNEW for five 


| years as production manager prior 


to ’51, when he went to WNBC 
and WNBT for two years. He 
leaves a three-month-old post at 
N. W. Ayer to take the WNEW job. 
In addition to the fact that Grogan 
is an ex-WNEWite, Buckley seems 
to be strengthening the status of 
the former Bernis Judis-Ira Her- 
bert “old line.” He has named 20- 
year vet John Jaeger a veepee, 
serving as administrative aide to 
Buckley. Also Mel Stack’s coin 
command was broadened when he 
got advanced from comptroller te 
station treasurer. 

In a‘completely unrelated move, 
longtime salesmzn Bennett Korn 
quits the station tu become exec 
veepee of Remington Records. 


‘STORK CLUB’ SHIFTS 
TO SUN. TV SLOT 


“Stork Club,” which ABC-TV 
had intended to drop after March 
5, gets a new lease on life at the 
network, shifting on March 13 to 
the Sunday 9:15-10 p.m. period in 
an expanded format. Web, which 
had the 45 minutes to fill via the 
cancellations of ‘Horizons’ by 
Ciba Pharmaceutical and ‘“Pan- 
tomime Quiz’ by Revlon, decided 
to bring back “Stork” rather than 
fill in with either two shows or a 





new 45-minute. Following Walter 
Winchell, new spot gives the Sher- 
man Billingsley stanza a natural 


| segue. 
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Your campaign 
in Milwaukee 


Last Sunday wx1x—Channel 19—became the 
Milwaukee station for the CBS Television 
Network and enabled Milwaukee viewers 
for the first time to see the network’s 
complete line-up of the most popular stars 
and shows in television on WxIx. 


Last week wx1x embarked on one of the 
biggest advertising campaigns ever launched 





@rry Cor, ° . . 
behind a new station: a major newspaper 








Brg Alfie; 

'¥'S Tater, campaign spread over a four-week period, 
be, Bride , : ‘ ‘ 

9 Bi agigy together with an imposing outdoor campaign 
One 






covering 64 billboards throughout the 
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campaign consists of a continuing barrage 
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of both day and night on-the-air promotion 


eye Se 






hannet | announcements by the network’s stars. 








The whole purpose of this effort, of course, 
is to build audiences for your campaign 

in the important Milwaukee market. To get 
the most out of this market and the most 
popular program schedule in all television, 
get in touch with CBS Owned wxix or 

CBS Television Spot Sales. 


WXIX@19 


Milwaukee Station for the CBS Television Network 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 


on a monthly basis. 


Cities will be rotated each week, with the 10 top-rated 


film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering. of all pertinent informa- 
tion about film in each market, which canbe used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
Attention should be paid to time — day and 


show in the specific market. 


time factors, 
time siot, i.e., a Saturday afternoon 





since sets-in-use and audience composition vary according to 
children’s show, with a low rating, may 


have a large share and an audience composed largely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 


women’s. 


Numbered symbols next to station call letters represent the sta- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tae film is aired. 



























































TOP 10 PROGRAMS DAY AND JANUARY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—1,840,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
A a eas "2% | 10 Se eee pene Pte C00 |. ona leig so oe (See are 49.2 | Janet Dean, RN ........... 1 § 6) re 11.3 
2. Superman (Adv)......... a: 5 a ee Flamingo....... ere. Mees Cs | | ee ae ae ee 48.4 |City Detective.............. ig ee ee 
3. Boston Blackie (Myst)........ oh a eer ee, 2 NUre, 7500-1550 ©... 8 0 8 _ SS aaee Se ae 46.3 | Dwar THEawe.. . o-6.0.. 0s 0008 Liye ae 11.1 
4. Liberace (Mus)............... i. is _ See fo Re eee ee Tete. PIE DID 8 06a Se es  } Se ak stews 41.5 | Ford Playhouse. ..... «0.7%: MEER. 4:46 ¥90 32.7 
5. Mr. and Mrs. North (Myst).... WFIL.......... Eg SEO eee EGS, CRT osc ceesees | ee 3 Seer te 40.4 | Award Theatre............. Po. errs 12.6 
6. I Led 3 Lives (Dr).... 2. >) See MEU Finis le ae sem Wed, T00-T:20. oo. ccces MRS hss oct Giisavcsscs. Award Theatre.........+++- oy eee 16.0 
7. Ramar of the Jungle (Adv) id ee ci gf Se Pe Te kee mine G:00-G:30 2.6655. e a) See Pe a ONS ere err es re ee PGES 6 0 sc ts 13.8 
Badge 714 (Myst).... ....... a. a Ses <5 ns toe as wee Do Bye |) es ep aaa er 41.2 Award py, See eee sep WEEE +ecese. 16.4 
9. Foreign Intrigue (Adv) ...... WCAU......... Sheldon Reynolds. . Sat. 7:00-7:30 .......... Lye Pee I eae 40.6 | Frontier Playhouse... .3...... WPTZ tg 13.5 
36. The Paeicem Clveb)...... 0. WRU x. i scacss NBC . 0s vies. + ities WOR che Se: eee | 5, ae RT 48.9 | Blue Ribbon Bouts......... > er ps 
BOSTON Approx. Set Count—1,190,000 Stations—WBZ (4), WNAC (7) 
RB. Mange Wider Gi). ..... i454... Lo SR Soe re Cesc jeaiees Bhar ae, Le ree _ 4 I ae ( aa 53.3 | Elgin TV Hour............. 2. eae 10.5 
2. I Led 3 Lives (Dr)........... WP oes be ohn Dae. 3. an ceVemieas MOH: 2500-790. oie. oe ce 8 eee Rc oo cigw Se 41.2 | Terry and the Pirates....... ae 3.4 
Nightly News Teller ..... . 3 S55 5.35 
3. Badge 714 (Myst)............ I POPE ys o:0 eaerae IND sso Gataiswewes Wed. 6:30-7:00) .ccccecs FS i sigieces Sera. 32.9 | News—Victor Best......... ae 4.2 
You and Your Health..... . eee 3.1 
4. Gene Autry (W).......... Ree ROU. «se igsin ee Same Ben. 6:30-7:00)... eae eee _ PR eer 32.1 | News—Victor Best ........ i. SRO 5.5 
Terry and the Pirates.... WBZ ........ 3.4 
5. Mr. District Attorney (Mys.) .WNAC......... SA <0. (a Masato vel ante Tues. 10:30-11:00 ....... SS Spore ‘; Beer. SE PUI) BOR occ vont Lapriewn er 8.7 
6. Wild Bill Hickok (W)......... WG vacdiwn cde Piaminge -. «<0. Tues. 6:30-7:00. 2.5. 6450%- >. Sea ree: err eee 32.3 | News—Victor Best......... 0 a 3.1 
Starring the Editors...... . . 2a 8.3 
7. Liberace (Mus).......*....... WS crs aes Sh UO I ee aE Ee BOR AO-B:96 Kei sc'n eas - 2 See Ores 37.6 | Pro-Basketball ............ Wee .. os.. 12.8 
8. Death Valley Days (W)....... | rn ee McCann-Erickson.. Fri. 10:30-11:00 .........  . aa | aera ee 41.1 | Cavalcade of Sports........ > EO ee 22.1 
Sports; Greatest Fighters. WBZ ........ 14.5 
9. Superman (Adv)............. WA ciceesks Wiensinem. ..5.\-.0--: pe SS | | ee aac Re 34.2 | News—Victor Best......... , ae ee 7.3 
Tn Sen WS. os SEO. We es 17.9 
10. Annie Oakley (W)............ 3 a ane ee ae eee pg  } | re 5 ee . See 33.7 ' Lassie Ee TE MWA oo. 15.0 
° KRON (4), KPIX (5), KGO (7), San Francisco; 
1. Badge 714 (Myst)............ | tS SOR SO Ee re eb ne Se ese 65.9 |Kraft TV Theatre..... he arate MO 5 eck 18.2 
2. Wild Bill Hickok (W)......... Ns ce bie beens (gol. ae py Be ye Tne g: ee 37.6-| Adventure Time. ......00<0:; 2 3) re 6.6 
a Shel] News.........0. -+» KRON ...... 1» 5.7 
3. Supesmam CAR) . «0. veces cess MD. ins xh abs Flamingo. 22. 5.006. Wee. G:F T00. .ccccces BN ie cots iets | Bae Ce (CB PIOUS, 0 ccc save ee beeen a ay 10.4 
POITy COMO +. . cc ccuse os Se Ee ete 10.1 
4. Range Rider (W)............. 2 Sr s- SR oer ay ie ps oy Ge : ee > Sere ee 48.9 |Favorite Story........... iv SEO oS. CR 14.0 
5. Mr. District Attorney (Myst)... KRON.......... SR SAA oie. Sk ere ne eee 28.6 | News—W. Winter.......... yy are 4.5 
Se a eee . . °° See 2.1 
6. Liberace (Mus).............. A!) a eee OL ee Se a ee Sun. 0:30-10:08 ......-%: 7) ee reer 53.1 | Television Playhouse..:..... 3). 18.2 
7. I Led 3 Lives (Dr)............ TES ix elves Se MOEN ches i ceteris Mon. 10730-1100 ....... 5 er ee IR iss: ie Go See eee ee. eee 3.9 
News—W. Winter........ 2, |) Saree 3.3 
8. The Whistler (Myst).......... os ee IG: sawn: so Vivdese Wed. 10:30-11:00 ....... SES. css fiw oe 26.5 | News—W. Winter.......... i Se 5.1 
mews: GwOres. . oi cases can 5 t i ee 2.1 
9. Annie Oakley (W)............ ee wa pease es Cs Saves cea re eee Mon. 6:30-7:00 .....<v.:- ra a oes siatare | i earn Rik eee ONE, o.oo ocincc bee oder i, 2 See 9.0 
Ge ORD, 0 oo 9's» dae pi > eee 8.7 
10. Janet Dom Gir? ..........6%. MO «ovis J 2! Si Sun. 10:30-11:08 ........ ae <A 24.5 |'Honestly Celeste........... i + ae 3.9 
- WASHINGTON Approx. Set Count—625,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. SGupermen tAa@y)...-........- Sai Flamingo...... So dia ME: PLO ooo so ee ee | SERRE R Se 43.2 | Foreign Intrigue........... 23°. rere 10.7 
2. Wild Bill Hickok (W)....... WE on ss thames gS pity Wik po, Sd i nicin cae | re 35.9 | Kukla, Fran and Ollie...... WREMEIRES vc uses 6.2 
News—John Daly........ i: re §.1 
3. Hopalong Cassidy (W)........ WE ine ees eee Weis 3a 5 a Olea a to Mae LEY 2: ee oe Se RE 33.1 | Kukla, Fran and Ollie...... Weeds os can §.1 
News—John Daly........ WMAL ....... =o 
4. Badge 714 (Myst)....°........ ) ree MD ab ca) oeit xe ee Fo Bay gs ' (Sy fe. rr ae eae we MD iad winks ad 37:6) Amos. ‘n® Ande. . o..scn ooees | ee 12.4 
5. I Led 3 Lives (Dr).. Ae Bs a artais ea sa Mon. 10:30-11:00 ....... bo RR | A OOO 1EINOtO U6. 6. oo oc ccnbaene WEEE as Ts yas 23.2 
6. Ramar of the Jungle (Adv) ..WTOP.......... eS a ee Sat. 6:30-7:00 .......... TT reese he ce aa eI WEES a scci ss 13.0 
7. Amon ’n’ Andy (Com) DO! are '» BARA AR Ly Ry eo oy ©) re EMM cit + eats "RAR SO (ROO TIE as 6 5-co es noses cet (oh re 18.2 
8. Abbott and Costello (Com) ...WRC........... RR es Sat. 6:00-6:30 ........<. Ot a eros Rae SUM LM oc Gch ssw ccasscen de Were ...:..- 13.5 
So. Race, Been teee....:... AMAL... 2... .s. BEC: wn: sgt EAD 0a. 9:6. au RRO ese 5 ate Oo SISAL Pane NB Deere MS diet on tb 31.2 
10. Foreign Intrigue (Adv) i ee Sheldon Reynolds. . Tues. 7:00-7:30 Ci * Ae Ga. | CAIDOTINSD— os 6 ai cs cr cccens WE is oe 27.8 
DAYTON Approx. Set Count—325,000 Stations—WLW-D (2), WHIO (7) 
1. Badge 714 (Myst)............. WLW-D........ Marit asse ce Sun. 7:00-7:30 .......... ~~ eee | PREPS 52.0 | Life Begins at 80........... WHIO ..... . 91 
3 i). eee WLW-D........ REE ces! Sun. 6:00-6:30 .......... a Dikwenties 43.5 |Masquerade Party.......... WHIO .....4. 6.3 
S. Ramee Maser CW)... 0c. ice es WWD. os cece: 2). Sn Aa Tues. 6:00-6:30 ......... Sy RA Rone a08 | Sports Bevort. oss .es cess 2) 0.6 
Weather; Ohio Story.....WHIO ....... 0.9 
4. Wild Bill Hickok (W) ...... .WLW-D.....«.: Flamingo.......... Wed. 6:00-6:30 ......... as cats 7 eeopeee $1.4 | Barker Bill's Cartoons... ... WHIO a oe 7.3 
Don's TIOREE oes es cc ele WON 6 oe eee . 
5. Racket Squad (Adv).......... J) See oc. ba cs scares PHOS. F200 TiSO mc cee keen re Mi «sternal oe 33.6 an Salar. TSP OU LS ee wiwD os 
6. Liberace (Mus)............... WHO. ceca nec A occ panei’ Thurs. 7:30-8:00 ........ SRR a Sacre 50.5 | Dinah Shore. . ecctece MEAD 1.0. 208 
; News Caravan.......cece WLW-D ...... 25.1 
Ramar of the Jungle (Adv)... WLW-D........ Bibs hewveweisew es 8 ee Se WEskc kites 25.5 | Barker Bill’s Cartoons...... Wire .:..+.. 82 
; pate d , Ohio Story; Weather..... . 1) oe 3.0 
8. Mr. District Attorney (Myst) .WLW-D........ 2 inl Raa eg Weed. 10:30-11:080 ...... ke Riche citeive 43.0 | Blue Ribbon Bouts. oy ryt ae 24.8 
9. Superman (Adv) ... WLW-D........ Flamingo .....")...Mon. 6:00-6:30 eee 60. ae neues Tene WHIO |... 108 
10. Annie Oakley (W) WLW-D CBS “ii ..........2..........-— ata eee es = 
y i. See . Sun. 1:00-1:30 ..... ae =e 21.2 {It’s Your World.... WHIO . 3.0 
COLUMBUS Approx. Set Count—310,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Foreign Intrigue (Adv) i EPA er Sheldon Rey: olds. . Sun. 9:30-10:00 ......... arene 55 isi ; 
2. Liberace (Mus)............... WIE... ccceces RE Se ixs chivd st Wed. 7:00-7:30 ......... 28.7.. A ihe 233 rage £) “apenas ll ¥ 
35 ; beng ds — = > 4 C/o : a | WLW-C ...... 8. 
uperman (Ady).... . are po. | Wed. 6:00-6:30 ....... 26.5 77 34.6 | Early H ; 5 
4. Badge 714 (Myst) — WiW.ec sam , vp me Peet ee eee . arly Home Theatre........ WTVN ....... 5. 
sadge ae Seer Mss ealelnatess NBC Tee aeer eS re _ 3 emacs 40 55.2 | Lassie WBNS 31.2 
g, Secret File, USA (Adv) WBNS.......... Official............ Fri. 9:30-10:00 .......... is wi datas 45......... 49.7|The Flying “W"... |... ase ED i 14.1 
. Mr. District Attorney (Myst). WLW-C......--. _ RNS te Wed. 10:30-11:00 ....... a acante eee 40.1|Blue Ribbon Bouts......... WBNS ....... 15,5 
"7. Amos ’n’ mn sana . rg Bouts; Sports + WPeeoaie a 50 WBNS ....... 11.9 
: mos ‘n’ Andy (Com)..... We Viti nisaweenad o,  Tree Mon. 7:30-8:00. 0... ce; ts Soe 44. 47.1| CBN News—D. Edwards.... WBNS ......- 15.8 
8. Waterfront (Adv) eee MCA.... ‘ri, 7200-7: | perry Como... .. ....... WBNS .......24.9 
1° Reval Playhouse (Dr)... WBNS.......0.. sibs s tenes Br ae eae oes alten toe oe Salada 30.6 
. Racket Sau: rye a ‘ ++ Sun. 10:00-10:30 ........ i Cer ae | “Se §1, QTSCGE TOGA... cicecivciien —. 30.6 
cke mee CAG¥). .. vccacci Sea eee ene Tues. 10:30-11:00 ....... 7 ree ea ee 3741600 It Now, .600006 eS WBNS ...3... 10.8 
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The Plotkin Thickens 


At. perhaps no other time in 


broadcasting history, not even in 


the hassle over compatible color of the pros and cons of the tv 
station freeze, has the FCC found itself in the middle of so many 
diverse attacks, some of them even contradicting the others. 
In the past two weeks, these are some of the developments that 
have made the FCC initials sound more like Fractures, Concus- 
sions and Contusions than the Federal Communications Commis- 


sion: ‘ 


1. Last week’s U. S. Court of Appeals decision in Washington 
invalidating the five-station limit on ownership by one company or 


individual. 


2. The Congressional investigation (with the Plotkin and Jones 


reports) on monopoly in radio-tv, with the FCC being painted the 
heavy, more so than the networks or the powerhouse multi-station 
owners. FCC is betwixt-and-between on this one, what with Con- 
gress hollering monopoly and the courts simultaneously wiping 
out a rule by which the FCC sought to curtail monopoly. 

3. The Lamb hearings, with the two recanting witnesses both 
pinning the blame for their earlier testimony, which they now 
claim to be false, on the FCC. Officials of the Commission, they 


said, urged them to give the false testimony. 


Latter of the testi- 


mony is now under Grand Jury observation, but whoever is telling 
the truth, the FCC still comes out with a black eye. 

4. Confirmation of George C. McConnaughey as chairman of the 
Commission is still up in the air, with Democrats in the Senate 
giving McConnaughey a rough going over last week, with the FCC 

‘handling of the Lamb case (McConnaughey’s been acting as chair- 
man since late fall pending Senate confirmation) one of the salient 


points of the Demo attack. 








Stating the Case for Film 





No More Live Packages 


in Prockter Stable; Cites 


Celluloid’s Many Advantages 


Trend from live to film, with its 
residual advantages as well as a 
greater sales flexibility, was under- 
lined last week by Bernard Prock- 
ter, who disclosed that all of his 
future packages would be dene on 
film. Reason for the switch, as 
Prockter put it, is that when and 
if a network run is cancelled, he 
can still recoup on his productions 
“instead of seeing them go up in 
smoke,” and the pre-sale flexibility 
film provides by virtue of being 
able to sell it nationally or put it 
into syndication. 

As of the moment, only one 
Prockter show is still live, “Big 
Story.” “Treasury Men in Action” 
converted to film last year while 
continuing as a network show; 
“Man Behind the Badge” switched 
to film following its network can- 
cellation and went into syndication 
vi the MCA-TV_ route. Latest 
Prockter entry is on film: it’s “TV 
Reader’s Digest,” in which he owns 
a half share with producer Chester 
Erskine. And in the works for this 
year are six new packages, all of 
them on film. 

Discussing the residual factor, 
Prockter pointed out that were 
Chevrolet, for examnle, to cancel 
on “T-Men,” he could put the 39 
films already completed into syn- 


dication and recoup there, or even | 


continue in production for syndi- 
cation of new programs as well as 
the old- 39. Or if, Prockter pointed 
out, “Big Story” had b en on film 
from the beginning, even 
only got $1,000 per picture in the 
rerun market, he’d wind up with 
about $250,000 on the basis of five 
years of production. 
Pre-sale flexibility is 
factor in the trend to film. 


another 
A new 


package, if a national sale doesn’t ! 


come along, can be placed into 


syndication under the right dis- 
tribution deal. Prockter’s well 
aware of the pitfalls of syndication 
(he operated his own distribution 
firm for a period, selling it out 
later), but he’s also aware of its 
advantages. At the moment he’s 
got both “Badge” and “Playhouse 
15” in syndication, and is happy 
about the results. “It’s all a matter 
of keeping production costs down 
when you're in syndication,”’ Prock- 


ter said, and he feels he’s accom- | 


plished this on “Badge” and can 
do so with his new ones. 

Naturally, a national or network 
Sale of a show is preferable 
syndication, and most packagers 
will hold out for a national deal 
on a new show as long as they can. 
But the fact that it’s on film pro- 
vides some reassurance that they 
can always make a_ syndication 


deal, either as a bail-out measure | 


or as a profitable venture when 
the right deal for 
Suarantees comes along. In other 
words, film in the pre-sale stage 
enables the packager to have two 


avenues of approach or sales out- | 


lets for his property rather than 
one as in live, 


+ 


if he} 


financing or} 





Clyde McCoy Show 


Denver, March 1. 





/record that sold more than 3,000.- 
|000, who recently retired from 
|} show business to live here, .will 
| host the Saturday night movies 
| over KBTV. 

On the air at 10 p.m., McCoy 
will tell of experiences in the show 
| world, and will use name guesters 
| when he can snare them. Program 
oo be labeled “Sugar Blues The- 
; atre.”’ 


} 
i 





Chis WBBM-TV 
AG ‘Town’ Spree 
In Late Nite Bid 


Chicago, March 1. 
| WBBM-TV isn’t sparing the 
| horses in its drive to become a 
major factor in the weeknight 10 to 
| 11 block, probably the most high- 
| ly competitive period in the local 
tele run-for-the-money. CBS sta- 
| tion is pouring in close to $4,000 a 
| week into its “In Town Tonight” 





| musical strip in the 10:15 slot in 
| the push te build it up as the an- 
| chor display for the entire hour, 
| which includes two news shows and 
| Irv Kupcinet’s interview session. 

For the past three months, 
“Town” has been using name 
guesis along with regulars Jim 
Conway, Len Dresslar and Pat 
'Seot, and is really shooting the 
| works this week. Jerry Colonna is 
| appearing nightly with added at- 
tractions each evening. Eddie 
Fontaine guested last night (Mon.); 
Johnny Maddox is in _ tonight 
'(Tues.); Dorothy Collins appears to- 
morrow (Wed.), the Three Chuckles 
and Billy Vaughn close out the 
week. 

Coin expenditure for talent and 
production is astronomica! by lo- 
cal standards, especially consider- 
ing the crossboarder is presently 
sustaining three nights out of the 
\-five. But the ratings have been 
inching up with the hope the entire 
60 minutes will benefit from the 


(Continued on page 42) 





k | Schwimmer Exits WM - 
| To Join Ashley-Steiner 


Alden Schwimmer has exited the 
William Morris Agency to join the 
Ashley-Steiner office to handle 
|writers, producers and directors 
That’s par for the course, since 
both Ted Ashley and Ira 
are also “graduates” 
| setup. 

Schwimmer appointment is in 
line with Ashley-Steiner bid to up- 
grade activity among writers, pro- 
‘ducers, directors, with a similar 
}Coast appointment on tap. 

°* 


Clyde McCoy, famed horn man | 
and father of the “Sugar Blues” 


Steiner | 
of the WM | 


LEGISLATION 


TO CURB MULTIPLE 





N.Y. Daily News In 
Radio-TV Upgrading 
Via Space Expansion 


Starting yesterday (Tues.) the 
N. Y. Daily News upped its cross- 
the-board (Monday-Friday) radio- 
tv coverage substantially, with a 
full column being added plus more 
art. No changes expected in the 
weekend editions, however. Under 
the new plan, editor Ben Gross will 
limit himself to show-catching plus 
comments on _ personalities and 
trends. 
view for the Sunday side and pitch 
in on fast-breaking news stories. 
Sid Shalit, assistant ed, will ride 
herd on daily newsgathering and 
feature items, and with his aides 
will fill the additional space with 
news stories, chatter, a box on the 
best “tv movies” of the day, ad- 
vance program blurbs and name 
talent thumbnails. 

Separation of appraisal and news 
follows the trend on some large 
metropolitan dailies. A few months 
ago the N. Y. Times’ Jack Gould, 
while continuing as the critic (tri- 
weekly plus Sunday), was divorced 
from the editing chore, with that 
,soing to J. P. Shanley, who also 
writes a Sunday feature. Val Adams 
is the news byliner. 


Les Atlass Fights 
1286 U.S. Tax Rap 


Washington, March 1. 

Petition filed in United States 
tax court here last week by H. 
Leslie Atlass, CBS’s Chicago 
veepee, disclosed the Internal Rev- 
enue Service is seeking $128,284 
lin additional taxes from the Co- 
|lumbia executive. Atlass is chal- 
lenging the government's claim 
that he took unallowable tax de- 
ductions during the years 1946 
through 1949. 

Revenue- service has nixed At- 
lass’s deductions during the four 
years for alleged losses of $121,423 
in the operation of his Sunny Ridge 





entertainment expenses for the pe- 
riod, including $42,959 for the op- 
eration of his yacht for business 
purposes. 


WABC’s ‘Entertainment’ 
Gets Some Free Rides 
From Rival Networks 


“Entertainment,” the two and 
one-half-hour Jocal daytimer on 
| WABC-TV, the ABC-TV flagship in 
New York, pulled off some free 
plugs from CBS-TV and NBC-TV 
shows last week. Both the show 
and the station and network were 
plugged on the CBS-TV “Robert 








| 

llen’s NBC-TV “Tonight” last 
| Thursday (24). Program bowed 
Monday (28). 


Plugs came about via the ex- 
ploitation campaign for the show 
| plotted out of the station’s public- 
ity and promotion departments. 
Six models dressed in medieval 
| page costumes and bearing trum- 
|pets with “Entertainment” ban- 
| banners on them were sent around 
| town. All of ’em hit 50 key agen- 
| cies, delivering brochures on the 
|'show. Then they fanned out, hit- 
| ting tele shows of other networks. 
|One gal got her picture taken in 


front of the Johnny Vietor The- | 
atre by NBC’s “Today” cameras. | 


Will do his regular inter- | 


farm. Also nixed was $84,633 in | 


Q. Lewis” segment and Steve Al-| 


Balto’s Musical Chairs 


Baltimore, March 1. | 
In a week marked by personnel | 
changes as time reps and talents 
traded jobs, Baltimore showed a 
game of musical chairs among the | 
radio and tv stations in the area. 
Chuck Thompson, veteran WITH 
sportscaster, left that station to go 
| with WCBM on Al Stevens show 
| with assignment of calling Oriole 
| Ball games on AM this summer. | 
| Joel Chaseman, public service di- 
|rector and sportscaster of WAAM- | 
|TV will take over Thompson's old 
| stand. 





| Dick Rudolph, sales manager of. 
|indie WITH becomes sales man- 
lager of WCBM and Bill Pirie | 
itrades jobs with him to leave 
|'WCBM for WITH. From WFBR, 
| Dick Kelland leaves field to go in- 
ito private industry; ditto Al 
!O’Brien of station WBAL. Further 
| changes are still in rumor stage. 


McConnaughey 
On the Griddle 
But OK Looms 


Washington, March 1. 
Senate Interstate Commerce 
Committee is expected to recom- 
mend confirmation of the Presi- 
dent’s appointment of George C. 
McConnaughey as chairman of the 
FCC next week. McConnaughey 


has been serving as chairman under 
a recess appointment since Octo- 
ber. He was nominated to fill out | 
the unexpired term of former) 
Comr. George E. Sterling, which | 
ends June 30, 1957. | 

Whether there will be opposition | 
_to confirmation by the Senate itself | 
|is not known but such a possibility | 
‘was indicated by the attitude of | 
|Sen. Estes Kefauver (D.-Tenn.) in| 
‘questioning McConnaughey at a/| 
| hearing last week before the Com- | 
|mittee. Kefauver is not a member | 
of the Committee. 

Kefauver made it clear he was | 
‘not satisfied with the way the FCC | 
jhas been handling the Lamb case, | 
jand he seemed te hold McCon- | 
|naughey, who was not a member | 
|of the Commission when the pro- | 
ceeding started, responsible. His | 
hostile questioning of McCon- | 
naughey prompted Sen. John W. | 
Bricker (R.-O.) to suggest that Ke- 
fauver was laying groundwork to! 
| “disqualify” McConnaughey. 
| But Kefauver’s main attack on 
| McConnaughey was made in a se- 
ries of questions concerning his | 
eligibility for the FCC post in view 
of his former legal work for a Bell 
|system telephone company in rate 
icases before the Ohio Public Utili- 
ties Commission. 

“Do you think it would be good 
public policy to have a congrega- 
jtion of NBC and CBS attorneys 
running the FCC? Kefauver asked. 

“No, I don’t think that,” Mce- 
| Connaughey replied. He ex- 
| plained that he also has represent- 
ed the public as chairman of the 
Ohio PUC. 

Committee Chairman Warren ' 
Magnusen (D.-Wash.)}, Sen. A. S. | 
| Monroney (D.-Okla.) and Sen. John 
O. Pastore (D.-R.I.) took MecCon- 
naughey over the coals in question- 

(Continued on page 46) 


-WPIX MAY EXPAND 
ON ‘LITTLE RASCALS’ 











| 








Gal assigned to the Lewis show | 


did better, getting interviewed by | 


| Robt. Q. and piling up a generous 
| portion of plugs. Girl assigned to 
the Allen show did as well, via one 
|of those audience interviews that 
|}are Allen’s specialty. 





WATV’S HI-V COIN 
WATYV, Newark, has found a new 
‘specialized market.” HI-V frozen 
foods has inked for a twice monthly 
Thursday night telecast with a 

strictly for-Irishmen flavor. 
Show, done with the assistance 
of Seton Hall U.’s Institute of 
Irish Culture, preems on March 10. 


‘ 


WPIX, N.Y. tele station, is 
mulling an extension of its half- 
hour cross-the-board exposure of 
Interstate’s ‘Little Rascals” into 
the fuil 5 to 6 p.m. strip, giving 
the batch of 10 and 20-minute 
shorts roughly 10 showings each 
a year. Through use of these old 
| Hal Roach “Our Gang” produc- | 
tions, the N. Y. News-owned sta- 
tion achieved ratings at least four 
points higher than it ever got with 


former afternoon leaders, ‘“‘Ramar 
of the Jungle” and Liberace. 
The 5:30 to 6 stanza, called 


“Clubhouse Gang,” averaged in its 


second week via ARB about a 10.4. | 


| spot. 


; multiple 


_ TV STATION OWNERSHIP LOOM 


By JACK LEVY 


Washington, March 1. 
Legislation seems to be in the 
cards to curb multiple ownership 
of tv stations. That is the cone 


;sensus of reactions to the earth- 


shaking decision of the U. S. Court 
of Appeals last week upholding 
the Storer Broadcasting Co.’s attack 
on the power of the FCC to set a 
limit on the number of broadcast 
licenses which can be held by one 
interest. 

The court’s ruling, coming at a 
time when the Congressional cli- 


mate is strongly anti-monopoly, 
may have tremendous repercus- 
sions. One legislative souree said 


it “opens up a Pandora box which 
will affect every network and every 
multiple owner in the country.” 

What happens now could depend 
on whether the FCC is willing to 
take a stand on the monopoly ques- 
tion. The Court of Appeals decision 
definitely puts the agency on a 
Not only must it decide 
whether to take the case to the 
Supreme Court but also whether 
to ask Congress to reinforce its au- 
thority. For there is no certainty 
that the Supreme Court will con- 
sent to review the lower court’s: 
ruling, let alone reverse it. Law- 
yers are divided on this. Some feel 
that review will not be granted be- 
cause the three judges who ruled 
on the Storer case not only were 
unanimous but also issued a rea- 
sonable, if not persuasive, opinion. 
Others feel certain the high tri- 
bunal would accept review and re- 
verse the lower court. 

Should the FCC rush to Con- 
gress for help, there’s no telling 


| what the legislators might do. In 


the current atmosphere, it would 
not be at all surprising if measures 
are offered to reduce the ownership 
ceiling to five, four, or even three 
stations. The recent report pre- 
pared by Harry Plotkin for the 
Senate Interstate Commerce Com- 
mittee, it’s pointed out, recome- 
mended that the Commission con- 
sider holding networks to three 
owned and operated tv stations. 

There’s also the possibility, re- 
gardless of what FCC does, that an 
influential Senator may introduce 
a bill on multiple ownership and 
at the same time “request” that the 
FCC withhold action on applica- 
tions by multiple broadcasters un- 
til his measure has been acted on. 
If such a bill were offered now it 
would be ‘‘alive” until the present 
Congress expires in 1956. In the 
meantime, his “request’’ would 
serve, in effect, as a directive to 
the Commission. There’s prece- 
dence in Congress for such action. 

‘More Than Bargained For’ 

One observation frequently heard 
here since the decision is that 
Storer, in winning his case before 
the Court of Appeals, “may have 
gotten more than he _ bargained 
for.”” The ruling, one source re- 
marked, has “turned the heat” on 
owners. As the only 
broadcaster with the full comple- 
ment of seven tv stations, Storer 
could be more affected by legisla- 
tion than any other. 


On the other hand, if the de- 
cision is not reversed, Storer may 
be able to get a sixth VHF station. 
The Court ruling requires the 
Commission to give Storer a hear- 
ing on his application for channel 


{10 in Miami (rejection of which 


prompted the court test). Al- 
though Storer has since acquired 
an ultra high station in Miami un- 
der the “five plus two” relaxation, 
it appears that the Commissiom 
will be required to reopen the hear- 
ings on the channel 10 contest al- 
though the record was closed last 
August and an Examiner's decision 
is due soon, . 

Under the Court's decision, 
Storer may apply for a VHF sta- 
tion in Miami and still hold on to 
his ultra high outlet in the same 
city. However, under the Com- 
mission’s duopoly rule which ap- 
parently is not affected by the de- 
cision, Storer would have to dis- 
pose of his UHF if he obtained a 
VHF station. 

The possibility of a “surge” of 
purchases by networks or other 
multiple station holders as a re- 
sult of the court’s decision is dis- 
counted here. Fear of legislation 
or Commission denial after hear- 
ings, it’s believed, will discourage 
big operators from acquisitions un- 

(Continued on page 46) 
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MCA-TV has 
so many proven, top-rated, 











quality TV film shows! 





‘famous 
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OVER 200 ABSORBING, HALF-HOUR FILMS 
ROLLING UP IMPRESSIVE RATINGS ACROSS THE COUNTRY! 


Here’s theatre at its best! Drama, Mystery, Comedy, 
Romance, Westerns...‘‘Famous Playhouse” has 
everything. These top-flight films feature Hollywood 
name stars, original stories, masterfui production and 
skilled showmanship. With audiences in the millions 
across the nation, ‘‘Famous Playhouse” has been 
2 sponsored by such big names as Campbell Soup, Lucky 
Strike, Procter and Gamble, Chrysler, Chevrolet, 
Pepsi Cola, General Electric and many many other 
advertisers, large and small. It’s truly a top rating and 
prestige builder...still available in many markets! 





contact your NEAREST MAC A=TY orrice ror AUDITION PRINTS TODAY! 


NEW YORK: 598 Madison Ave. CLEVELAND: 1172 Union Commerce Bldg. SEATTLE: 203 White Building 
BEVERLY HILLS: 9370 Santa Monica Blvd. ROANOKE: 116A West Kirk Ave. SALT LAKE CITY: 212 Beason Bldg. 
ATLANTA: 515 Glenn Bldg. NEW ORLEANS: 504 Delta Bidg. MINNEAPOLIS: 1048 Northwestern Bank Bldg. 
BOSTON: 45 Newbury St. CINCINNATI: 3790 Gardner Ave. PITTSBURGH: 550 Grant St., Suite 146 
KANSAS CITY, KANSAS: 6014 W. 76 Terrace, DALLAS: 2102 No. Akard St. 
Overland Park DETROIT: 837 Book Tower "Sats mee a 
CHICAGO: 430 North Michigan Ave. SAN FRANCISCO: 105 Montgomery St. ST. LOUIS: 1700 am Drive 


a 





MCA-TV CANADA: 111 Richmond St., West . : : 
Suite 1209, Toronto, Ontario ont, MCA-TV FRANCE: 49 bis Ave., Hoche, Paris © MCA-TV ENGLAND: 139 Piccadilly, London W 1} 



























E Inimitable 
piituation Cc 
pe iivailable it 


George Ra 





Thomas | 
dramas. | 
show for 





Louis Hayv 
adventurer 
where... 











police offi 
and myste 





; four films o 
# Surefire c 






























Wednesday, March 2, 1955 VARIE? Y 


37 













JOHN RUSSELL 
CHICK CHANDLER 


SOLDIERS 
FORTUNE 


26 exciting, new adventure-packed films. With 
an all star Holiywood cast. Already sold in 100 
markets to 7-Up Bottling. 


, THOMAS MITCHELL 









PRESTON \ ¥ FOSTER 


WATERFRONT 


Sell your product through these outstandin 
dramas. Consistently a top-rated radio and TV family situation pron te. with a.Salty na, 
show for years. Sold in over 100 markets. starring Preston Foster. 65 films available. 





homas Mitchell stars in 39 exciting topical : : 
Haney» pe America’s funniest comedy team stars in 52 


hilarious films, in the style that has kept them 
on top for 15 laugh-filled years. 


















\ LOUIS HAYWARD _.. CHARLES BICKFORD 


> * al A & 
4 


hs BEHIND | SPACE ‘=x 
>’ THE BADGE RANGER = 


Louis Hayward stars as the world’s most famous 39 films that hold adult and juvenile audi- 
idventurer, fighting evil and intrigue every- Charles Bickford hosts and narrates 39 half- ences spellbound. Backed by Cochendning 


here... an electrifying series of 39 films. hour thrilling, true-life dramas of law enforce- . ‘te 
- ying 49 films ment presented in documentary style. guaranteed to give your product top recognition. 


ROCKY JONES 













(Also known as “City Assignment’). Pat McVey 
and Jane Nye, as crusading newspaper reporters, 
bring you drama and suspense. 91 films. 















KEN MURRAY 
















PAUL HARTMAN 


OF THE 


> FAMILY 


: nimitable Paul Hartman stars in this hilarious 
jtuation comedy . . . 40 fun-filled films now 
@ \ivailable in many leading markets. 







ROD CAMERON 


CITY 
, DETECTIVE 


65 half-hour mystery and adventure films, star- 
ring Rod Cameron. In its third year of success- 
ful selling for sponsors. 











PLAYHOUSE 
‘KX AND 
‘ COUNTERPOINT 


78 dramas to build prestige for your commer- 
cial. Sponsored as hewn Theatre by Proctor 
& Gamble. One of the highest rated film shows. 































Great heroes, war personalities, famous events, 
daring exploitse presented in documentary style 
with Ken Murray as host. 26 films available. 











GEORGE RAFT 


PM THE 








CURTAIN 
CALL 


13 encore dramas with such famous Hollywood 
stars as Lew Ayres, Joan Bennett, Miriam Hop- 
kins. Available under your own title. 









LOMBARDO 


‘us ROYAL CANADIANS 


39 half-hour films, featuring America’s No. 1 
musical favorite and a famous female guest 
star vocalist each week. 






Fresh, crisp film 1 highlights of the previous 
week’s top sports events, air expressed to you 
every Monday. 


TOUCHDOWN 


13 half-hour films covering top college games 
during football season. 





















™ Raft plays the role of a metropolitan 
police officer in 26 hard-hitting films of drama 
and mystery. Top ratings in leading markets. 
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MELVYN DOUGLAS 


B \nourrwoon PLAYHOUSE 
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Ralph Bellamy stars in 82 exciting films made 
expressly for TV... realistic, action-packed 
adventures that every family will enjoy. 


78 neatly produced 15-minute dramas, each 
with a surprise twist ending. Available first 
run in over 100 markets. 


Melvyn Douglas stars as a private sleuth in 13 
exciting and unusual dramas mixing love and 
adventure. With an all star Hollywood cast.. 


Han Hale, Jr. and Randy Stuart star in 26 half- 
‘four films of international mystery and intrigue. 
Surefire combination appealing to all viewers. 
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AUTO SHOW 
Producer: Chet Cooper 
Directors: Ed Moore, Lew Klein 
150 Mins., Sun. 2 p.m, 
WFIL-TV, Phiadelphia 

The third annual tv auto show 
sponsored by the _ Philadelphia 


JACK EIGEN SHOW 
Producer: Eigen 

Director: Bud Lotzer 

90 Mins.; Mon., 12 Midnight 
Participating 

WGN-TV, Chicago 


After thacking out a niche of 





Inquirer and WFIL-TV paraded its 
1955 models in alphabetical order | 
and added the glamor cars and 


sorts at the helm of the latenight 


| radio interview via WMAQ from 


foreign models for a finale. The | the Chez Paree lounge the past 


concentration on grills and uphol- 
stery, the unvarying descriptive | 
phrasing (long low lines, visibility, | 
etc.) coupled with a dearth of price | 
listings made for a sameness that, 
began with Buick and woundup | 
with Willys. 

Lensers had little regard for live | 
talent, with hardly a performer 
coming on whole. Vic Dexter, for | 
instance, was transformed into a) 
one-armed juggler. Unusual bit 
was the Chevrolet commercial in 
which the car had a speaking part 
“T am an engine, I eat miles, etc.” 
Roger Price droodled for Chrysler. 
Miss America (Lee Ann Meriweth- 
er) and Ginger Steen (Interna- 
tional College Queen) should have 
stayed home and studied Betty 
Furness. 

John Cameron Swayze explained | 
work that goes into his news pro-| 
gram. Bob Elliot and Ray Goulding 
(Bob and Ray) suffered from weak 
material. Seasoned announcers and 
newscasters came through best —| 
Tom Reddy, High Reilly, John) 
Facenda and others, who worked 
straight. Talent is- not the strong 
point of Auto Show telecast, which 
is essentially a means of getting a 
display of the 1955 models into the 
livingroom. All cars showed film 
clips of road performances and 
slides and films were colorcast for | 
first time. Live portions of show, 
however, were in black and white. 

Gagh. 


HI-CLUB 
With Ed Allen . 
Producers: Allen, Kay Andrews 
Director: Russ Hunt 
30 Mins.; Sat., 12 Noon 
PURE MILK ASSN, 
WBKB, Chicago 
(Western) 

Like the tiny tots with a raft of 
tv beamings in their direction, the 
teenagers are now getting the big | 
video woo on the local front. 
Newest addition to the high school 
servings is this neatly packaged | 
half-hour hosted by Ed Allen. Al-| 





though borrowing from the deejay | 


format of its predecessors, ‘“Hi- 
Club” has a bit more substance 
than a straight musical layout, with 
its career guidance segments, fads 
and fashions palaver and other de- 
vices catching some of the flavor of 


'over to the 


| Eigen had 


three and a half years, Jack Eigen 
is getting a weekly tele exposure 
of the same format on WGN-TV. 
It’s the AM’er with sight added 
and as such should draw from the 
gabber’s aural crossboarder fol- 
lowing. 

Despite the cramped layout in 
the Chez’s side room, the tv show- 
casing comes off okay with Eigen 
working from his usual podium, 
surrounded by guests sitting at the 
tables. Nitery atmosphere is, for 
real, complete with tinkling glass- 
es. Like with the radio show, 
Figen’s routine is undeviating. He 
opens with his ‘‘Broadway-Holly- 
wood-Chicago” gossip “column,” 
reads a bit of his mail, airs a cou- 
ple of “gripes in the night” and 
chins with the nightowl celebs he’s 


lable to round up. Between times 


there’s a brace of records; a sprink- 
ling of phone calls. 

Bulk of the 90 minutes is given 
interview sessions 
which under Eigen’s canny, if not 
always genteel probings, ramble 
all over the lot and provide the 
affair with its “what'll they say 
next” excitements. On this go 
trouble getting any 
fuses lighted during the first por- 
tion of the show before singer 
Sylvia Simms brightened things 
up with her “Awright, so I’m chub- 
by” patter and Jack Carter spun 
off som? throwaway gags during 
the table hopping. Earlier Toni 
Gilman and Pat Vance’s byplay on 
the femme’s career vs. homemaker 
role was hardly the stuff to keep 
people awake after midnight and 


ithe host’s quickie visit with Rich- 


ROMPER ROOM ; 
With Gloria Flood ; 
Producer: Bert Claster 
Director: Roger Shope — 
60 Mins., Mon.-thru-Fri., 11 a.m. 
Participating , 
WABC-TV, N. Y. : 
Packager Bert Claster has given 
plenty of room to romp for his 
“Romper Room,” having sold the 
show in about 15 telemarkets at 
one time or another since starting 
it two years ago in Baltimore on 
WBAL-TV. Stanza, which targets 
juves in the four to six year age 
range and is running concurrently 
in other markets, is part of WABC- 
TV topper Ted Oberfelder’s day- 
time shuffle. The preem (28) hour 
shaped up mostly as a do-it-your- 
self for kids, with occasional moral 
fillips cleverly included by pert 
ex-schoolteacher femcee Gloria 
Flood. 


simulated kindergarten 
housed a half dozen preschoolites 
who observed and played along 
with Miss Flood. She employed 
that snail’s pace verbalizing which 
“Ding Dong” Frances Horwich 
telepopularized among the young- 
er set. However, the 26-year old 
WABC-TV employee slipped off 
base a bit in going too rapidly 
(even counting repeats) in her 
handicraft expeditions for the tiny 
ones to grasp fully. Of note was 
that she implemented her work 
with tools the mother will nor- 
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Bs 


widely played dramas (on the col- 


course of their production on 
NBC-TV last Wednesday (23). <A 
good try, and in spots quite power- 
‘ful, but it didn’t come off with 
| continuity and impact. 


For one thing, it’s very nearly a 





got the ghost scenes as Jones sees 
|his past whirl by 
| frightening night in the forest, and 


‘though one might think that if| yp i - 
i television can do anyone hele “4 e entire effect was lost. 
This tot tv’er was based in a'can put across technically perfect . : 3 \ 
which | phantoms, somehow the ghost did |Genraro, did a sprightly charming 


i not come off with authority and as 
| an integral part of the drama. And 
finally, Ossie Davis, though at 
times powerful and moving as 


times amounted to incoherence in 
the scripting and staging. 





can-beat-me self-styled emperor of 


during his} 


$ Tele Follow-Up Comment 





| Though Eugene O’Neill’s “The,;the Town” on CBS-TV. The bulk 
|Emperor Jones” is one of his most Of it came off extremely well, and 


some of it, particularly one high- 
priced name, somehow got lost in 


lege circuit and in other amateur the shuffle. There was a hurried 
circles), it’s paradoxically a diffi-| atmosphere about this display that 
/cult one to stage. “Kraft Theatre” ; mitigated against the total effect. 
must have discovered that in the. 


In the case of Eartha'Kitt, she’s 
|a pretty high-priced act to open 
|a show, and with her rep, she 
'should be able to carry on her 
/own. The opening slot had Miss 
/Kitt doing “My Heart’s Delight” 
|with a lot of disturbing sideplay 
going around her. The action con- 


monolog — a great radio drama, |tributed little to th 
but tough for tv. For another, it’s finale, A ory ina bes 


a_wordy recitative, could 
have easily gotten by but for the 
fact that the cameras focused on 
|Sullivan during the closing chord. 


Carol Haney, assisted by Peter 


{and humorous bit of terping to 
;**Sunny Side of the Street.” It was 


Jones, couldn’t overcome what at | 


| 


easily one of the highspots of the 
show. 

“Young and Foolish” duet from 
“Plain and Fancy” should ° cue 
longer lines at the _ boxoffice. 


Producer-director Fielder Cook, | Gloria Marlowe and David Daniels 
| who scored sc strongly with “Pat-| Charmed with the “Y&F” ballad 
'terns” a couple of weeks back, has and Shirl Conway and Nancy An- 
to take the rap on this one. In the | drews did a kitchen scene that. had 
scripting and staging, the transi- | 4 lot of movement, tunefulness and 
tion from the self-assured nobody- | Comedy. 

| From the disk world, the De 


mally have around the house, (e.g.|a Caribbean isle to a frightened,| John Sisters did “A Present for 


pots, boxes, etc.) thus keeping to 
a minimum, at least for the 


might be a boon to the merchan- 


| 


| half-crazed runaway came 


too, Bob” and “No More.” 


Visually 


; | quickly. Result was that the rest|they’re not up to their aural ac- 
launcher, the number of items that | of the hour had to be devoted to complishments. Another vocal ses- 


{showing Davis in _ his 


varying | sion was by the Citadel Glee Club. 


diser and a rap on ma’s pocket-| phases of hysteria, something that | Collegians gave a good account of 
would tax anyone’s acting ability |themselves with their school song 
To fill the hour—and provide a | and any viewer’s perserverance. It| and “Lord’s Prayer.” 


book. 


not unwelcome but not especially 
educational twist—a Felix the Cat 
cartoon was exposed. These pix are 
when getting right down to it, 
pretty inane, but their animation 
keeps kids occupied. 


Miss Flood is a bright, obviously 





key supporting role. Rex Ingram 
showed authority in his outing and 
ithe Curtis James dance troupe was 


was practically a one-man show, | 
but Everett Sloane was okay in the | w 


The major comedy, by Billy De 
olfe came over well. His “Mrs. 
|Murgatroyd” bit was an excellent 
delineation of the hausfrau drink- 


topflight. Scenic design was ter-|~~° Jose. 


| rific, ditto the lighting and camera- | 


| work. Show was done in color, and | 





Lisa Kirk needed all her poise, 


ard du Bois, the “Mr. America”! well-trained and pleasant gal. She 
of the Mae West entourage, | pitched some bubble bath for tots 
couldn’t be classified as sparkling. as if it were the most essential item 


A couple of the sponsors work a eee a : s 
their own spiels and add nothing = ad family shopping list. Sac 
to the evening’s enjoyment. charine heights were 

here. Art. 


Inside Stuft—Radio-TV 


It'll be a case of an “unsung hero” when the tv teeoff of a new 











the teenage world. 


For example, portion of session 
viewed (26) was an interview with 


a prof from the Illinois Institute of | 


Technology on job opportunities in 
the engineering field. Although 


Allen hurried the quiz along too, Will do the part in pantomime. 
An- | 


fast, it provided a lot of info. 
other department that could be 
developed further is the kids’ re- 


ports on the latest fads and sar-| 


torial gimmicks at their respective 
schools. While he presses a bit too 
much, Allen works nicely with the 
youngsters in the various partici- 
pation devices such as the “Mys- 
tery Face’”’ bit. 

Affair won’t register any big rat- 
ings but it’s a compatible vehicle 
for the Pure Milk Assn.’s_ blurbs 
along “good health” lines. Dave. 


A SALUTE TO ENGINEERS 
With Bob Ryan, 
others 
Producer-writer: John A. Young 
Director: James Nelson 
30 Mins.: Sun (20), 3 p.m. 
Minneapolis Honeywell Co. 
KSTP-TV, Minneapolis & St. Paul 
Via gab and film this locally 
produced unusual documentary Na- 
tional Engineers’ Week tv offering 
paid tribute to the nation’s en- 
gineers for their laboratory accom- 
plishments. Explaining and show- 
ing strikingly what this work means 
in increased living comforts, im- 


proved national defense and gen- | 


eral progress, the program emerged 
as a glowing salute to the engineer- 
ing profession from Minneapolis 
Honeywell, one of the world’s 


largest manufacturers of heat reg- | 


ulators, air conditioning, plane and 
other precision instruments and de- 
fense gadgets. 

Interviewing a company execu- 
tive, George Grim, an ace KSTP 
staffer, paved the way for Honey- 
well’s own produced film which 
takes viewers through the com- 
pany’s laboratories and reveals the 
work being done there. Origin of 


various precision instruments, 
their development stages ard 
their use receive effective film 
treatment. 

The accompanying narrative and 
commentary by John A. Young, 
Who wrote and produced the film, 
make for clarity and elucidation. 
Incidentally, among the devices on 
which Honeywell engineers now 
are toiling is one which permit au- 
tomatic air flights, tees, 


American opera, “The Mighty Casey,” is presented by “Omnibus” 
next Sunday (6) on CBS. Danny Scholl, in the title role of an opera 
based on Ernest L. Thayer’s classic ‘‘Casey At the Bat’’ poem (made 
famous by the late De Wolf Hopper as an afterpiece in his legiters), 
E. G. Marshald is cast as the watchman, 

Composer is William Schumian, prexy of Juilliard School of Music, 
with libretto by Jeremy Gury, v.p., of Benton & Bowles ad agency. 


achieved | 


'the. black-and-white, seen at this 
end, was highly compatible. 
Actually, though Cook and the 
| J. Walter Thompson production 
| staff are on the receiving end of 
the criticism, they should also rate 
some accolades. Not so much an 
“E” for Effort as an E for Experi- 
mentation. For a _ show like 
“Jones,” even if it didn’t come off 
quite expertly, rates a bow from 
the waist for exploring the offbeat 
and the new in television. More of 
| it is welcome, and better luck 
{next time. Chan. 





Broadway columnists are no 
novelty even in Paris but a Broad- 
way-style columnist from Paris, 
yclept Art Buchwald, of the Con- 
tinental edition of the N.Y. Herald 
Tribune, obviously is. He’s now 


as much a port of call for show biz 


The work got a showcasing in Hartford a couple of years ago. 
ducting will be Samuel Krachmalnik, music director of Menotti’s 


Con- | Americans abroad as the Ritz Bar | 
|and VARIETY’s own Gallic muggs | 


_and she has lots, to cope with the 
| asinine, right word, “situation” 
| handed her in last Saturday’s (26) 
| Texaco session. This had Jimmy 
| Durante mistaking a fat charwom- 
an for Lisa Kirk, and vice versa, 
| and getting both women down un- 
| der the piano scrubbing the floor. 
| How embarrassing can “comedy” 
| material be! Further waste of Miss 
| Kirk, since it denied her a chance 
_to sing, had her joining Durarte 
| and Eddie Jackson for the oh; so, 
| frequent cakewalk finale. While 
| Miss Kirk’s gams are gorgeous (if 
you saw last week’s backpage of 
VARIETY you already know) it’s not 
_to see her legs or to see her strut 
| that anw admirer would tune in. 
|The gal is a song stylist! Nor is 
| this the first time the Durante pro- 
| duction team has failed to make 
| happy use of guest talent. 


Land. 





George Grim, | 


“Saint of Bleecker Street” on Broadway. 





Television Programs of America exec v.p. Mickey Sillerman has 
gone and turned actor—via a 20-minute sales film on TPA’s “Captain 
| Gallant of the Foreign Legion,” which bowed a couple of weeks ago 
on NBC-TV for H. J. Heinz Co. Film is being used to sell the show 
to stations outside the Heinz lineup as a syndicated property. Siller- 
man is featured in the production, making the sales pitch, lining up 
the publicity and merchandising aids and then introing clips of star 
Buster Crabbe and his son, Cuffy, who’s featured in the series. Pic 
was produced by QED Productions, with TPA’s ad consultant, Pete 
Zanphir, as exec producer and writer. It was preemed last week in 
a press showing in New York, and within the next week, TPA will 
have some 50 prints in the hands of its salesmen. Angle on the film 
is, if you’re in the film business, why not use film to sell? 








There’s a “Race of the Roses” on between Hazel Bishop and Congress. 
The cosmetic outfit is springing its “Rose Red” lipstick in the spring 
as a million-smackers tv-plus campaign boosting it as the new glamor 
shade. Meanwhile, a couple of legislators are pitching the red rose 
as the official national flower. 


around the George Cing. Accord- 
ingly, with Buchwald now on the 
| local scene, having junketed over 
| with the first trans-Atlantic show- 
| plane in history (about 20 ardent 
{and loaded, French Americano- 
| philes paid around $700 round trip 
| Just to come from Paris to Broad- 
| way to see “Fanny”), Buchwald is 
| making his three weeks in the U.S. 
|count. On his Steve Allen NBC- 
|TV personal he emceed a French 
fashion parade and got paid off in a 





| wald’s Paris” (collection of his col- 
;umnar jettings). Book is appa- 
rently getting a second-time-around 
ballyhoo, keyed to the upcoming 
tourist season, after a slow sales 
Start pre-Xmas, when _ initially 
| published. (Apparently a 
like a nostrum or a cigaret needs 


>| excitement. 


| 


| 
| 


book, | 


strong plug for his “Art Buch- | 2CTOSS 


| Fred Waring’s monthly stanzas 


on the CBS-TV “General Electric 
Theatre” all have a decided uni- 
formity of style which, perhaps, 
militates against any surprises or 
{ The Waring style, 
however, is also marked by. a mu- 
Sicality and a tastefulness that 
give his sessions an eye-catching 
neatness, especially since they 
come around so infrequently. 

Last Sunday’s session (27) was 
typical. . Framed around a tour 
the country, the Waring 
orchestra and chorus, with an im- 
portant assist from the _ ballet 
troupe, dished up an_ attractive 
repertoi.e of vocals and hoofology. 
Highpoints of the show were the 
swinging production number built 
around “Chicago” and the finale, 
which spotlighted the Statue ot 
effective number, 


House of Hazel launching the drive on its fifth anni. 





the same kind of radio-tv exploita- | Liberty in = S ” 
tion campaign, as witness what | Give Me Your Tired, Your Poor. 
Fred Ailen has done for his | Other musical numbers presented 
“Treadmill to Oblivion” with beau-| 1" lyrical and dignified manner 





Honorary one-day bat boys for the forepart of the baseball season | coup cuffo personals to merchan-| Were. “God's Country,” “Song In 


will be scouted by WRCA (radio and tv) by arrangement with the 
N. Y. Giants and Brooklyn Dodgers. ‘The ballclubs and the NBC owned 
& operated have worked out a letter competition based on “Why I 
want to be a bat boy” gimmick for kids between 8 and 14. There’]l 
be field ceremonies and prizes. 





Julia Meade is doifg a Sullivan. Although she’s the femme plug- 
| pretty of Lincoln-Mercury product on Ed Sullivan's “Toast of Town” 
| on CBS-TV, her upcoming Florida safari will be on behalf of cos- 
metician Richard Hudnut, the rotator with Lucky Strike on NBC-TV’s 
“Hit Parade.” She'll hit Tampa, St. Petersburg and Lakeland March 
9-11, coupled with Vaughn Monroe, who'll be shouting about RCA 
wares on local tv shows, in stores and other appearances. Arrange- 
ments for the parallel trek were made by Kenyon & Eckhardt, agency 
for both sponsors (alse reps Lincoln-Mercury ). ? 
Miss Meade may go out for the automaker later on. 





Job placement service is stretching into radio-television. Walter 
\. Lowen, a specialist in the general vocational field for some 30 
years, has formed a department devoted to pitching creative personnel 
at AM-TV organizations. Heading the unit as placement manager is 
Joan Sinclaire, who’s produced “Leave It to the Girls,” “Battle Page 


|dise the book and Bob Hope ditto |My Heart” and “Dear Hearts And 


| 





| the visiting columnist a Chez Buch- 
| wald shindig at Luchow’s, 
| 


with his “Have Tux, Will Travel’). 

Buchwald had a nice style in front 
of Allen’s mike, utilizing “white 
lace” as a pleasant catchphrase 
after the French (no parlez Ang- 
lais) models “explained” the new 
duds from the top couturiers. He 
also reprised one of his columns, 
anent installment plane tourism; in | 
answer to Allen’s query wha’ hop- | 
pens if the passenger defaults on a | 


| payment, Buchwald said he heard | 


“the airlines had some brainwash- | 
ing apparatus which nullified all 
they had seen, and besides which | 
they take away all their postcards.” 
Incidentally, Mike Todd is giving 


with a 
fractured French-type of menu 
(“translated” by this reviewer) to 
fit the one-night-stand Galli¢ re- 


of the Air” and the Lisa Ferraday show, among others. Outfit will 


cater to writers 
station managers. 


producers-directors, announcers and program and 


} Lowen authored “How and When to Change Your Job Successfully.” 


; make of the famed 14th St. German 
| eatery, Abel. 
| 





Ed Sullivan 





lassoed a lot of 


Gentle People.” Herm. 


‘KENTUCKY STORY’ SET 
FOR 28-STATION RIDE 


Louisville, March 1. 

Series of radio airings telling 
the story of Kentucky and its state 
government to Kentuckians is to 
start this week on some 28 stations 
which have indicated they would 
use the transcribed series. Known 
as “The Kentucky Story,” the 13- 
week series will cost thé state $9,- 
100 to produce. 

Stations will carry the trans- 
scribed shows’ as a public service, 
and Mack Sisk, director of the 





State Division of Publicity, said 


the state will be rendering radio 


| stations a service similar to that 


provided for the press and wire 
services in the way of news and in- 


jtalent for Sunday’s (27) “Toast of | formation. 


safe 


>» 
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TV's Operation M.D. 


Put a-hospital, a sanitorium and a laboratory all together and 


sooner than you can say scalpel 
the tv networks Monday night 


you have “Operation M.D.” on 
(28). This is muscling inte the 


domain of “Medic” which, however, is first in, springing its cadu- 
ceus at 9 o’clock on NBC. Comes the 9:30 segue and Robert 


Montgomery was presenting Jackie Cooper, 


who’s discovered 


harboring TB on the eve of his debut as a major league ballplayer 
(thus puiting the NBC hour in the timely spring training groove 
as well). Then, as it must to many viewers, there’s a switchover 


to the CBS “Studio One” at the 


10 p.m. mark, since a half-hour 


of the Montgomery show is better than none at all, despite the 


fact that sanitorium plot was just 


beginning to thicken and Cooper 


was proving once again that he’s one of tv’s most knowing players 


along with a good cast. 


“Studio One” focused on “Donovan’s 
Brain,” a two-time film from Curt Siodmak’s grim science-fiction 


novel with Wendell Corey in the lead. 
For the purpose of this clinical report, “Medic” rates a little 
noise on several counts. It was the first in the Worthington Miner 
* (exec producer) series under Miner’s direction, the first historical 
biography in the “drugnet” groove (and hence in the reflective 
class rather than contemporary), and a video coming-out for actor 
Arthur Space as Dr. William Stewart Halstead, the surgeon and 
medical inventor who discovered the use of cocaine as an anes- 
thetic, became addicted to the drug and was finally rehabilitated 
to go on to fame. Otherwise, “Dr. Impossibie” (the strange title) 


was not up to “Medic’s” standard, 


while upping the stock of Space 


as a thesp. Good support in Richard Garland, Peter Miller, Wen- 
dell Holmes and Kathleen Mulqueen. An interesting opportunity 
to expand on famed Dr. Welch of Baltimore’s Johns Hopkins 


Hospital was all but lost in devotion to the main theme. 





Trau. 








JOHN HENRY FAULK 
With Jeannie Johnson, others 
Producer: Arnold Peyser 
Director: Roger Shope 
60 Mins., Mon.-thru-Fri., 9 a.m. 
Participating 
WABC-TV, N. Y¥. 

John Henry Faulk came up from 


Texas a few years ago and brought 
with him a folksy type show which 


made him a radio staple. He’s now 
trying to work in a new direction. 
He has a tele layout slanted to the 
preschool set, and if his preem 
is any indication, he’s going to be 
a troublesome element to a lot of 
people, generally older than those 
he’s catering to, with the kid an 
integral part of the show. 
. This show starts at 9 a.m. Now | 
in order for a mother to get her | 
child onto that set in time for the 
opening, anyone living any dis- 
tance away from the studio is go- 
ing to have to get up mighty early. 
With labor saving devices having 
made life sufficiently easy for the 
young hausfrau so that she can re- 
main abed for a while longer, this 
isn’t going to be a popular show. 
As far as Faulk is concerned, 
there’s little that’s educational or 
entertaining about the items he 
gpa on his initial stanza (28). 
aulk proceeded on a fairly good 
premise that children, among 
themselves, will ultimately pro- 
vide their own best entertainment. 
He started talking about a pony 
named, of all things, Plum Pud- 
ding, and then interviewed mop- 
pets. As a reward for paying at- 
tention, they could either-go to the 
drawing board or sit on the pony. 
There’s too little incentive in that 
for either the kids or the parent, 
unless they’re hammy enough so 
that the idea of cameras focussing | 





-on them is ‘sufficient. 


Initial layout indicated there | 
isn’t much substance to this show, 
and that which is purveyed is 
hardly commercial. The _ bouts 
with the brats are_ repetitious. 
Some are cute, naturally, and not 
all can sing, recite or dance. Faulk 
shows an infinite patience with 
them and handles them well. Still, 
he’s got to have a stronger format 
to do himself and this time period 
any good. Jeanne Johnson did a 
vocal in cowgirl costume. Jose. 


M MEN. BASKETBALL 

With Jim Grebe, Paul Royall 

Director-producer, Duane Hill 

120 Mins., at 8 p.m. 

UNION PACIFIC R. R. 

KSL, TV, Salt Lake City 
(Gillham) 

M Men Basketball is the biggest 
hoopster tournament in the coun-| 
try. 
Church, preliminaries 
teams throughout the country and 
finals are played at Provo, Utah, 
with much interest shown by news- 
Papers and local population which 
is predominantly Mormon. 

KSL-TV’s coverage was handled 
in professional style, using a re- 
mote unit. Jim Grebe, who han- 
dles high school sports for the 
Desert News, did a slick job of 
coming up with names of players 
as the ball changed hapds; a feat 
that rates kudos since ‘he did not 
follow the games played during 
the season. Paul Royall, filling in 
with color and experting did an 
equally smooth job. 

Production and direction were 
in good hands, with cameras stay- 
ing on the play in nice style. Only | 
weakness was trying for too many | 
closeups and then losing the ac-| 
tion as the ball was whipped across | 
court. 

Union Pacific rates a hand for 
showing rare restraint in use of | 
commercials. Berl. 








| showcaser. 


coment 


EYE ON NEW YORK 
With Bill Leonard, others 
Producer: Leonard 
Director: Lewis Freedman 
30 Mins., Sun., il a.m. 
Sustaining 2 
WCBS-TV, New York 
“Eye on New York” has been 


; taken over by WCBS-TYV, the flag- 


ship inheriting the production 
reins from the CBS web’s public 
affairs. It’s figured that local 
supervision under the watchful 
eye 0:1 Clarence Worden, station’s 
public affairs chief, and with 
round-the-towner Bill Leonard 
continuing in his pivotal on-cam- 
era position along with his pro- 
ducer status, will strengthen the 
program as a “by and for Gotham” 
The new 11 a.m, time 
slot may not be so hot, but that’s 
only a “lazy Sunday” guess. The 
show itself is a hot property and 
its segue to crackerjack “Camera 
Three”—which also has undergone 
multiple shifting in both spotting 
and span—-gives Ch. 2 an hour’s 
coupling of substantial civic-cul- 
tural virtues. 

Some “Eye” features rate ex- 
tended public attention via the 
press, particularly when the sub- 
ject matter is on top of the news 
or engaged in putting large issues 
through the wringer. Initial show, 
for instance, focused on Harvey 
Matusow, the confessed liar. Last 
Sunday (27) the burning issue was 
wiretapping, which has had the 
town in a tizzy of righteous indig- 
nation not unmixed with gossipy 
glee. Before offering the chapter 
and verse through guests, Leonard 
got into a quoting mood on “Op- 
eration Interception.” Latest quip 
in the community is, “I know a 
man who has an unlisted tap.” 
There’s also a snob angle: “Unless 
your wire is tapped you’re a no- 
body.” 

The D. A. and phone company 
declined to send reps to Sunday’s 
show. Bernard Spindell, electronic 
consultant to the N. Y. C. Anti- 
Crime Committee, was heard in a 
tape recording to Leonard’s live 
interview, since he’s keeping him- 


self under wraps until called be-| 


fore the Grand Jury. He spilled 
plenty. William Keating, the com- 
mittee’s counsel and ex-member of 
D. A.’s staff, teed off on the abuses 
of, power by the police and city 


agencies, hinting at strange alli- | 


ances. Assemblyman Anthony 
Savarese, Queens Republican, un- 
derwent questioning on legislative 
measures necessary to cope with 
wiretapping. The state has ordered 
an investigation and hearings are 
expected to start in a few weeks. 

Middle segment brought in re- 
nowned photographer Edward 


Sponsored by the Mormon| Steichen for engaging chatter on | who's 


at the Museum of Modern Art. 
Numerous stills were displayed 
with one of them causing Steichen 
to remark, “It’s love and work that 
bind us—the goal of life.” A lively 
bass instrumental hovered in the 
background as the stills were 
shown. In a concluding vignet, 
Leonard dared viewers to guess 
the racial strain of a girl flashed 
on the screen, It had a soft wallop 
all its own. 

Windup was a lulu of a “face to 
face” interview, a running feature. 
This pitted Italo restaurateur Gene 
Leone (Leone’s) against dietitian- 
author Gaylord Hauser in a 
snappy hassle on caloric intake, 
a sort of spaghetti vs. yogurt en- 
gagement. Leone seemed to be 
in the advantage; he kept on eat- 
ing luscious viands picked from a 


huge pile while Hauser kept blow- | 
ing a gasket trying to maintain | 


his calm adversary 
imagine Napoleon 


face against 
who couldn't 
winning a war on yogurt. 


all-around show. Trau. 


ENTERTAINMENT 

With Tom Poston, Marion Colby, 
Bob Carroll, Ray McKinley orch, 
Gene Wood, Art Fleming, Billy 
Butterfield; Stan Freeman, Bev- 
erly Dennis, Nell Fisher, Jack De 
Leon, guests 

Producer: Bob Claver 

Directors: Alan Pottasch, Lee Davis 

Writers: Allan Manings, Wood 

150 Mins.; Mon.-thru-Fri.; 12:30 


p.m. 

Participating 
WABC-TV, New York 

WABC-TV veep Ted Oberfelder 
has taken a calculated risk in 
launching “Entertainment,” a two 
and one-half hour cross-the-board 
daytimer that with its $30,000 a 
week budget is probably the most 
expensive and biggest local show 
ever staged. Since the ABC-TV 
flagship’s daytime ratings can’t get 
much lower, all Oberfelder has to 
lose fs money. However, the eco- 
nomic thinking goes a good deal 
beyond that—the show is sold on 
a participating basis, and even if 
the ratings don’t go up, the station 
has a chance to recoup on its pro- 
duction costs. More important is 
the philosophy inherent in the ven- 
ture that nobody’s going to sit with 
the show all 150 minutes, but it’s 
the type of thing the housewives 
will go to at least once or twice 
during the day. From this view- 
point, “Entertainment” looks as if 
it’s in for a moderate financial 
success. 

As to the show itself, obviously 
nobody can carry 150 minutes a 
day for five days a week and ex- 
pect socko results. That’s not the 
primary aim of the segment—the 
goal is to put on a light and relaxed 
show to which the housewfves can 
switch from time to time to get a 
slice of light entertainment. By 
these standards, the show looks to 
be a winner, as good as many of 
the network daytime variety seg- 
ments. Producer Bob Claver has a 
group of talented and fresh faces, 
comedian-emcee Tom Poston, 
singer Marion Colby, crooner Bob 
Carroll, bandleader-comic Ray Mc- 
Kinley, comic-writer Gene Wood. 
Each of them has plenty on the 
ball, and they mesh nicely to- 
gether. 

Poston has the lion’s share of 
the work, since he’s the guy that 
integrates and provides the transi- 
tions. Just out of the recently- 
folded “Grand Prize” on Broad- 
way, he’s still to find the right re- 
laxed groove for himself on the 
show. His gags were onlv so-so, 
| his inrtoes a little repeti‘?ve and 
strained and his chatter alone and 
with the others somewhat strained. 
He did show some nice flashes of 
humor occasionally, and it’s prob- 
ably a matter of getting over the 
premiere jitters and tele’s newness. 


Miss Colby, who understudied 
Janis Paige in “The Pajama Game,” 
and M-G-M records singer Bob 
Carroll provide most of the vocals, 
and they’re a pair of comers. Miss 
Colby puts over song with style 
|}and verve, while Carroll’s deep 
| baritone ought to keep a few of 
| the housefraus glued to their sets. 
|As of the. moment, McKinley, no 
| slouch as a musician, is probably 
| the funniest guy on the show, and 
| he’s; something of a steadying in- 
| fluence too. Rounding out the 
| Sroup are Gene Wood, who dou- 
| bles as a very funny comedian (he 
| was the “agency” representative on 
| the show on the preem and got off 
| some good gags while he was at it) 
and one of the two writers; Billy 
| Butterfield, who- with five other 
| musicians from the band form a 
| Dixieland combo that features his 
| excellent trumpet; and announcer 
|Art Felming. 


Guests on the premiere were 
|Stan Freeman, who turned in his 
| familiar “I Love a Piano” routine; 
| Nell Fisher in an n.s.g. dance to 
j the “Terry’s Theme” music from 
| “Limelight” (somehow, she’s much 
more effective with a partner than 
| in solo work); Jack De Leon, whose 
|Army comedy routine is just par 
| for the course; and Beverly Dennis, 
got a fine voice that 








involve | the huge “family of man” exhibit shouldn’t be thrown away on im- 


| pressions, which is what she did 
| via the theme song of the show. 
It’s a big and seemingly un- 
| wieldy cast, yet it’s got the poten- 
|tial to become intimate and fam- 
iliar to Gotham viewers. As is, it 
accomplishes one of its goals, giv- 
ing pretty fair entertainment over 
an afternoon span ordinarily de- 
voted to soaps and service shows. 
There must be some housewives 
who want to get away from the 
sweat and tears kick, or so WABC- 
TV hopes. Chan. 





CROSLEY SHIFTS 
Columbus, March 1. 
James H. Burgess, sales director 
lat WLW-C here, will transfer to 





Cincinnati March 15 to become na- | 


tional sales for all properties of 
the Crosley Broadcasting Corp. 

| Succeeding Burgess’ will be 
Charles Dodsworth, director of 


jton. 





lin 


z ° rin, t \spurs for himself with 
Good | sales for Crosley’s WLW-D in Day- some and easy style in coming on 


NBC OPERA THEATRE 

(The Would-Be Gentleman) 

With Wally Cox, Anita Dorian, 
Charlotte Rae, Ross Martin, 
Mary Hinkson, Nancy Wickwire, 
Frederic Tozere, 
George Gaynes, Jacques Au- 
buchon, Roy Dean, Tony Daw- 
son, Robert M. Culp, Arny Free- 
man, Glen Tetley, Paul Pena, 
Gardiner Meade. 

(Ariadne on Naxos) 

With Wilma Spence, Virginia Mac- 
Watters, Robert Marshall, Joan 
Carroll, Carole O’Hara, Joan 


Moynagh, Robert Goss, Lee Cass, | 
Robert Holland, Loren Driscoll | 


Producer: Samuel Chotzinoff 
Music and Artistic Director: Peter 

Herman Adler 
Director: John Schwartz 
Writer: Moliere 
Composer: Richard 

(libretto, Hugo Von Hofmanns- 

thal; English adaptation of opera, 

George & Phyllis Mead) 
Sets-Costumes: Reuben Ter-Aru- 

tunian 
Choreographer: John Butler 
90 Mins.; Sun. (27), 2:30 p.m. 
NBC-TV, from N. Y. 

The NBC Opera Theatre finally 
came up with a “mixed group” 
that brings an important subject 
to the fore. Is a farrago of drama 
and opera, plus the subdivisional 
elements stemming from the modes 
and manners of 17th Century 
France, up the alley of the work- 
aday television critics? The upper- 
crust dailies assigned the chore 
to their music critics, and while 
the straight portions of Sunday’s 
(27) show were not too formidable 
an array (that would be Moliere’s 
“Would-Be Gentleman’) for the 
music appraisers, at least one of 
the latter elected to hold himself 
in. check. Meaning the N. Y. 
Times’ Olin Downes, who -re- 
marked: “And the comedy was 
done, we thought, extremely well. 
We are not highly versed—with 
apologies to Brooks Atkinson—in 
the technique of the drama, but 
humbly submit that Wally Cox, 
guest artist and the Jourdain of 
the occasion, was masterly and de- 
lightful in comedy and characteri- 
zation. He may have clowned a 
little in the dancing and fencing 
scenes, but he was immensely di- 
verting and more... We thought 
all the dramatic personae acquitted 
themselves excellently ... But we 
have many differences with the 
treatment of the opera.” 

If music pundit Downes can 
come away with such trepidation, 
what: chanee have television’s lat- 
terday savants who may not be 
such specialists—who go from quiz 
to variety show to telepix to full- 
blown dramatic exposures? It’s a 
point which, whether well taken 
or not, may well set a new course 
of tv criticism from the view of 
the persons laboring in the living- 
room vineyards. ‘Tisn’t merely 
Moliere mated to Richard Strauss’ 
“Ariadne on Naxos’—an opera, in 
fact, two diverse, two-language 
operas within the play; that’s bad 
enough in the way of imposing 
difficulty. But within the mixture 
were other facets under which an 
appraiser ‘must perceive a lot of 
things by ear or ride on pure faith 
—such as being hep to the modes, 
manners, clothes and architecture 
depicted in the period piece; the 
fencing and grammarian stuff 
pitched as lessons from the tutors; 
the etiquette of courtly bowing 
and the protocol of banquet ar- 
rangements; if not even a working 
knowledge of plain history circa 
1670 as well as the history of the 


works presented, particularly the | 


evolution of the Strauss opera 
from its “incidental music” begin- 
nings. 

Should Cox be judged on differ- 
ent standards than such lyric-push- 
ers as Wilma Spence, Virginia 
MacWatters and Robert Marshall? 
And what about the fact that 
“Ariadne” is two-ply German and 
English, the Teutonic in serioso, 
the English text for the comedy 
episodes? 

The whole package was a lulu, 
full of Faysian fun (or better yet, 
patterned on the Bobby Clark edi- 
tion of a few seasons back) as far 
as Cox’s romp on the “Gentil- 
homme” end is concerned, and 
catching arias in the Strauss part 
of the wrapup. But that said, this 
reviewer passes. Trau. 


THE LATE SHOW 
With Don Franklin 
Producer: Star Porter 
Director: Ralph Chandler 
75 Mins., Mon.-thru-Sat., 10:30 p.m. 
Participating 
WHBQ-TV, Memphis 

When it comes to setting your 
tootsies in the living room and 
enjoying a Late Show, this guy 
Don Franklin, WHBQ-TV nightly 
maestro, “makes yourself comfort- 
able” throughout the stanza. Frank- 
is a stellar salesman in this 
category and has earned beaucoup 
his win- 


in between scenes to handle the 


Don Payne, | 


Strauss) 


BIG TIME 

With Milton Berle, Martha Raye, 
Ray Bolger, Bambi Linn & Rod 
Alexander, Fred Clark, Charles 
Sanford Orch, others. 

Producer-Director: Max Liebman 


Writers: Bill Friedberg, Neal 
Simon, Will Glickman, Al 
Schwartz 


Choreography: Rod Alexander 

90 Mins., Sun. (27), 7:30 p.m. 

REYNOLDS METALS 

NBC-TV, from New York (color) 
(Clinton E. Frank) 

Perhaps it’s time for NBC to 
take stock of its ambitious series 
of spectaculars—at least the Sun- 
| day version-—and determine just 
where it wants to go with them. 
If the initial concept was to intro- 
duce via these costly tinted ex- 
travaganzas something distinctive, 
apart from and above the usual 
Monday-through-Sabbath program- 
ming in order to generate a new 
excitement in television, then the 
Milton Berle-Martha Raye - Ray 
Bolger “Big Time” showcase as un- 
furled under the Max Liebman 
production banner on Sunday (27) 
becomes the No. 1 Ripley of the 
spec year. 

Granted that the Tuesday 8 to 9 
slot in which Berle and Miss Raye 
alternate on a periodic basis com- 
mands a Top 10 Nielsen audience. 
The fact remains that it doesn’t 
take a scholar of the spectrum to 
come to the conclusion that both 
comics essentially work in the 
same metier, with the result that 
a “double feature” exposure as ex- 
emplified by last Sunday’s spec 
must of necessity amount to com- 
pounding a crudity in the more 
tasteless moments (and taste un- 
fortunately was something that 
was conspicuously absent). Since 
both are masters of mugging, for 
a while it looked like they were 
dedicating themselves, both in con- 
cert and individually, to outdo 
each other. The end result was a 
production that, for the most part, 
was devoid of any sensitivity—and 
to make matters worse the mate- 
rial was hoary with use. 


Bolger, in rounding out the 
threesome, didn’t fare much bet- 
ter, depending largely on reprise 
material (notably from his legit 
contributions) and only came into 
his own when he got around to the 
inevitable ‘“‘Amy” number, with his 
terping the show’s high spot. 

Unfortunately, the writers prac- 
tically sat this one out, for the 
comedy scripting was low ebb al- 
most throughout, depending large- 
ly on the slapstick asides, notably 
in the case of Miss Raye and Berle. 
Certainly Miss Raye has been seen 
to much better advantage than in 
ithe crowded lunchroom scene try- 
ing to grab a meal during rehears- 
al respite; or in her dressing room 
scene wrestling with her makeup, 
or Berle’s encounter with a fast- 
buck stockbroker (which appeared 
endless and repetitious), or even 
in his standup routine, which was 
far from Grade A Berle. 

Bolger relied chiefly on past ma- 
iterial, as with his shoe clerk 
'sketch (from his “Three To Make 
| Ready” Broadway revue of a few 
| years back), which wasn’t particu- 
larly funny this time up. His farm- 
/er routine with Pansy, the dancing 
| horse (also reprise) was more in 
| the Bolger manner, but it wasn’t 
'until he made with the eccentric 
“Amy” that he hit his 





| stuff on 
| wonderful stride. A three-way all- 
| star teamup for Gershwin’s 
| “Mine” for the closing “Sky Room 
| Cafe” finale. 

There was nothing distinctive or 
|imaginative in the production it- 
self and a Bambi Linn-Rod Alex- 
lander cowboy ballet based on 
'“Johnny Guitar’ was out of the 
|cliche department. The color, in- 
| cidentally, was not too effective 
ithis time up, inviting gradations 
lin tones in switc& of cameras. 

Reynolds Metals picked up the 
full 90-minute tab on this one and 
they didn’t stint on the “sell,” 
'either. They were long and fre- 
| quent. Rose. 


| 





films breaks in entertaing fashion. 
| Despite the fact if the filmy is an 
oldie or even in the 10-20-30 series, 
'Channel 13’s Franklin proves al- 
‘ways a “refresher” when he comes 
/before the WHBQ-TV lenses late 
at night with his contagious per- 
sonality and polished perform- 
ance. 

Franklin really pours it on for 
his long string of sponsors which 
are spread in the nightly 75-minute 
stanza. His timely comments and 
'pickups from scenes of the film 
to segue in the coming commer- 
cials are naturals and make for 
|good listening and viewing—espe- 
cially for the lads who are pick- 
ing up the tab. The boy doesn’t 
go in for any gimmicks but just 
does a topflight straight-stint and 
turns in an all-around sparkling 
show. Franklin’s opening from a 
theatre makeshift curtain scene 
spotlights him as a showman from 
the go. The guy should move up 


the ladder in this biz. ; 
And he “does maxe it com- 
jfortable” for you. Matt. 
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for adventure in the exciting corners of the world... 


TREY WATCH “THE FALCON" 


Millions of TV viewers are watching Charles Bridges at Toko-Ri.” Many, many more have 
McGraw’s performance as star of “Adventures just met him face-to-face during his triumphal 
of THE FALCON,” NBC Film Division’s great coast-to-coast personal appearance tour. 
half-hour film series. As THE FALCON, McGraw is an undercover 

And millions of movie fans are now ac- agent for the government. His assignments take 
claiming this fast-rising young star as rugged, him all over the world. Wherever he goes, the 
handsome Commander Wayne Lee in ‘“‘The action is trigger-fast! 


an every corner of America... against any competition... 


THEY WATCH “THE FALCON’ in city after city, “THE FALCON” has won 


top ratings for his sponsors—even against strong competition. Here are the latest ARB figures: 


In Memphis “THE FALCON” outrated “Make Room For Daddy” 22.9 


® Op to 18.8. 


In St. Lovis “THE FALCON” outrated “Willy” 25.2 to 7.8. 


GS 
nh In Springfield, Mo. “THE FALCON” outrated “Break The Bank” 30.4 to 27.2. 
c> In San Francisco “THE FALCON,” featured as a strip show, sold out Monday 


through Friday at 11 p.m. It topped the feature films previ- 
Vy ously run at that time by 129%, and rated over 4 times higher 
than its nearest competitor. 


0 . 
before you buy a syndicated television program... WATCH “THE FALCON" 


‘Your NBC Film Division salesman will be glad to arrange a private screening. Call him today. 


NBC FILM DIVISION 


serving all sponsors « serving all stations 


30 Rockefeller Plaza, New York 20, N. Y. 
Merchandise Mart, Chicago, Ill. * Sunset & Vine Sts., Hollywood, Calif. 
In Canada: RCA Victor, 225 Mutual St., Toronto; 1551 Bishop St., Montreal 
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Television Chatter 





New York 


Ralph Stantley into Kraft-NBC 
“TVy-Théatre’ tonight (Wed.) in 
Betty Jeffries’ “Half the World’s 
a Bride” featuring Carmen Mat- 
thews, Loretta Leversee, Jaime 
Smith, George Boskoviic, Phil Ab- 
bott and Dick Davalos ... John 
Falk joins WRCA-plus-tv publicity 
staff as program editor .. . Ellen- 
Cobb Hill set for March 6 “TV 
Playhouse” with first studio audi- 
ence in series history ... Charity 
Bailey to perform at Nephrosis 
Foundation benefit at Town Hall 
March 24... WRCA-TV producer 
Harry Olesker tapped as a judge 
for Ohio State awards Co- 
producer John A. Aaron and re- 
mote director Charles (Chuck) 
Hill leit yesterday (Tues.) for 
H’wood to handle Ed Murrow 
“Person to Person” televisit with 
Roy Rogers and family at their 
Encino ranch Friday (4), with bal- 
lerina Alicia Markova as other 
guest from N. Y., latter handled 
by John Horn and Bob Sammon 
ian Pianist Teddy Wilson and 
drummer Howie Smith pacted for 
WCBS-TV George Skinner show on 
alternate Tuesdays starting March 
8 ... Margaret Truman inaugu- 
rated guestar format for WRCA- 
TV’s “Children’s Hour” Sunday 
(27) . Walter Lowenthal, exec 
v.p. of Transfilm, left for Europe 
on the Cristoforo Colombo for a 
month-long business trip ... Wally | 





Cox guesting on “Juvenile Jury” | 
Sunday (6) Dave Garroway | 
spotlgihted in two national mags 
this month, via an Al Hine piece | 
in Holiday >rd a Cecil Lubell arti- | 
cle in Argosy. 

Lili FParvas initio “Frontiers of | 
Faith” (6) and “TV Playhouse” (13) 
... Herb Woif, producer of “‘Mas- 
querade Party,” and wife Renee, 
timekeeper on- series, returned 
from 10-day junket to Acapulco 
‘ . Ezra Stone returns to N. Y. 
after lush pickings in the telefilm 
vineyards on the Coast, having di- 
rected 26 Joan Davis programs... 
Paul Tripp, star and producer of 
WCBS-TV’s “On the Carousel,” 
drew award of N. J. Science 
Teachers Assn., which three years 
ago kudosed him for his CBS-TV 
“Mr. I. Magination.” 

George Blake back from Sara- 
sota, Fla. tomorrow (Thurs.) after 
filming tv spots for Jello at circus 
headquarters .. . Darling Stores to 
begin a large toy merchandising 
plan on WOR-TV’s “Merry Mail- 
man” show, with deal available to 
all participating bankrollers .. . 
Frank Beckwith switches from 
IMPS to ATV Film Productions, 
Inc., in the capacity of producer- 


iTV affils 
| riding on 140 outlets .. 


| together 


new prez of the Sports Broadcast- 
ers Assn. 
execs are Jimmy McKay, veepee; 
Les Keiter, 2d veepee; Frank Lit- 
sky, secretary, and Len Dillon re- 
turns as money changer... Texas 
tycoon Sid Murchison will be an 
Ed Murrow “Person to Person” 
pickup (CBS-TV) March 24 from 
his Dallas home. 


Chicago 


Manuel Fingerhut upped to the 


| assistant treasurer slot at WBKB 


... Jack Fenemore is the new pro- 
duction manager of Kling Film 
Productions . . . Richard Ricker, 
ex-WGN-TV, added to the WNBQ 
sales crew . Jerry Colonna 
guesting all this week on WBBM- 
TV’s “In Town Tonight.” Dorothy 
Collins and Raymond Scott are 
also due in “Town” tonight 
(Wed.) . . . Robert Hibbard, who 
has been handling special admin- 
istrative assignments for WGN 
chief Frank Schreiber, has been 
named assistant WGN-TV program 
director . .. Don Herbert’s ‘Mr. 
Wizard” which debuted on 14 NBC- 
back in, 1951 is now 
. Thomas 
Mitchell in Springfield last week 
to meet with local spnosors of his 
MCA-TV “Mayor of the Town” vid- 
pix on WICS ... WBKB putting 
a show for sportscaster 
Jack Drees and Junie Myers. . 


| Eversweet Orange Juice pegged in 


for the Thursday segment of Clint 
Youle’s 6 p.m. weather show on 
WNBQ Sun-Times has re- 
newed its ‘‘Women of the World” 
morning half-hour on WBKB for 
another 13-week cycle. Herb Fut- 
ran produces for the daily ... 
“Public Defender” Reed Hadley 
in for a Chicago Junior Assn. of 
Commerce luncheon . . . Phil Pat- 
ton, exec producer of ABC-TV’s 
“Super Circus” off for a two-week 
Caribbean cruise. 


WBBN-TY 


Guus Continued from page 35 =; 

















stir created by “Town” and its big 
name guests. 

Programming strategy as out- 
lined by Frank Atlass, who has 
been specializing on the hour, is a 
three-pronged affair aimed at 
WNBQ'’s_ weather-news-sports 10- 
10:30 lineup, WGN-TV’s feature 
films and WBKB’s back-to-back 
half-hour vidpix. For the past 
several years Clint Youle has domi- 
nated the first 10 minutes of the 
block with his WNBQ weather 





director ...A_ suit by DuMont 
against Rockhill Productions was | 
settled out of court recently. Con- 
cerned a hassle over production 
funds ... Richard Ney telefilm 


| for the 
| theory is to use “Town” as the lure 


show while WGN-TV's 10 o’clock 
feature film has been the big pull 
full hour. WBBM-TV 


debuts March 21 on “Readers pi-| to draw over some of Youle’s audi- 


gest” ... Joe Loco gonna hit the 
tv circuit in a couple of Gotham 
starts, with other musical name, 


stint in roughly a month... Don 
Dunphy got a membership okay as 


|/ence at the windup of his stint in 
| the belief that much of that view- 
| ership usually shifts over to catch 
Four Coins, set for a Perry Como) the rest of the WGN-TV or WBKB | 
Idea is that if “Town” can | 


films. 
capture and hold a bigger slice of 
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‘which now has been cut down to 





| Just as opening of the northeast 


| culation, it will similarly provide 


the 10:15 to 10:30 audience, it'll be 
too late to move over to the WGN- 
TV feature and the dials will re- 
main set on Channel 2 for the fol- 
lowing John Harrington newscast 
and Kupcinet’s talk show. { 

Although three segments of 
“Town” are still unsold and Kup- | 
cinet’s stanza is only partially self- 
supporting with spot insertions, 
the CBS station is determined to 
keep the entire hgur live with the 
four strips because the ultimate 
payoff is considerably greater than 
if the period were programmed 
with half-hour telepix or a full 
length feature. As Atlass points | 
out, the WBBM-TV nightly tap for | 
the full hour is $2,250 whereas it | 
has a $3,600 potential when sold | 
in quarter-hour slices, plus an- | 
other $2,000 from the four station | 
breaks. That’s the same segmen- | 
tized pattern used by NBC’s WNBQ 
for its “Five Star Final” which | 
kept its 10 to 11 block consistently 
in the big coin realm. WNBQ | 
earlier this year telescoped the | 
“Final” into the first half hour, | 
turning the last half over to vidpix | 
and the Tuesday night wowing | 
show. | 











‘Long Time No Help’ 


=== Continued from page 31 


the board up to half the KUHT op- 
erating at a rate of $165 per hour, 











130. 
, Since KUHT-TV began telecast- 
ing in May, 1953, the school board 
hasn’t purchased a minute of time. 
Its money and time investment in 
the station both remain nil. 

It costs KUHT-TV $105,000 on 
paper to operate last year. Station 
officials say the actual cost was 
consideralbly less. Some _ school 
officials say more. 

However all school officials say 
the station has proved its worth, 
but today they think it high time 
that their partner accept its share 
of the responsibility for worthwhile 
programs and the production costs. 
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From The Production Centres 








Continued from page 30 











satemtaindomeal 


chief engineer Harold A. Dorschug to CBS-TV in New York, Warren 
| Stevens, former control room supervisor, has been upped to engineer- 


in-charge of all WEEI studio facilities and Ralph J. Cowie promoted 
to engineer-in-charge of the station’s AM and FM transmitters. 


IN MINNEAPOLIS ... 


Here with his stage show at the Auditorium, Bob Hope, after his 
evening performance, happened to catch Quintetto Allegro, playing 
at the Hotel Radisson Flame Room supper club, and was sufficiently 


impressed to sign the Italian singin 


network tv show. 


It’ll be Quintetto’s network video debut . 


and musical act for his March 1 
i Ste 


Armstrong, former WEEK-TV, Peoria, Il]., staffer, joining KEYD-TV 


here aS an announcer ... Because 


it’s already sold out, teievising of 


state high school basketball tournament here March 24-26 to be per- 
mitted ... Metro has tied up with WTCN-TV’s locally produced “TV 
Auction” show on “Hit the Deck” in a contest for a trip to Hollywood 
.. . WCCO Radio announcer Jergen Nash passing out the cigars. It’s 
a 9 lb., 6 oz. boy ... Bert Barer from WAEB, Allentown, Pa,, an addi- 


tion to WCCO Radio news writing staff. . 


. Tri City TV company 


trying to induce FCC to allow it to retain Channel 3 for its proposed 


Watertown, S.D., tv station. 


IN DETROIT... 


Todd Purse comes back to WXYZ-TV, where he made ‘Ais start in 
tv before going off to Chicago and Cleveland, to emcee the “Todd 
Purse Show” from 9 to 10 a.m. across the board. Show, featuring 
Detroit nitery singer Eileen Faye and pianist Joel Nash, will include 


news of interest to housewives 


Bob Murphy takes a hiatus from 


his “Breakfast with Murphy” show on-WJBK-TV and his disk sessions 


on WJBK for an extended tour of 


newest addition to afternoon programming at WWJ-TV. 
“Hour of Shows” featuring movies . . 


Europe ,.. John Connolly is the 
He’ll host 


. WJR was awarded the VFW 


distinguished service plaque for “outstanding broadcasting service of 


community and veteran programs” 


... “Romper Room’ on WWJ-TV 


now is sponsored by S. S. Kresge Co. and Kent cigarets have bought 
into the “Bob Maxwell Show” on WWJ... Kurt Schmeisser, WXYZ- 
TV’s supervisor in charge of engineering personnel, has a hobby of 


watching music. 


He’s wired a fish bowl to glow with various colors 


to coincide with certain sounds, reports dixieland jazz is deep yellow, 


while dinner music is a quiet red .. 


promoted from traffic manager te 
at WJR. 


IN CLEVELAND... 


. Douglas W. Woody has been 
sales service and traffic manager 


WTAM Bandwagon emcee Johnny Andrews and wife back from Carib 


cruise . 


Pes WGAR's Hal Morgan and WSRS's Bob Forester among gab- 
bers participating at Home and Garden Show 


.. - Al Sheahen subs 


for WDQK’s Bob Ancell who is honeymooning . . . WERE’s Tommy 
Edwar‘s staging another dimple contest ... AFTRA pacted first con- 
tract with WXEL . . . Phoebe Wecht, ex-Nancy Dixon, gets Lakewood 


Little Theatre lead in Sabrina 


é . . . Radio-tv editor of Cleveland Press, 
Stan Anderson into new suburban home 


... Clem Serback, ex WTAM- 


WNBK promotion director gets state department flack post in Belgrade 
ex Network switches March 2 sends CBS to WXEL, ABC to WEWS... 
NBC’s News Director Ed Wallace emcees Ohio Trucking Assn. Banquet 


in Columbus (9). 











== Continued from page | Ga 


(This, too, is exclusive of the 
Libby-McNeil-Libby buy in all the 
available Canadian markets.) 

The individual station story is 
just about as fabulous. Take. for 
example, WOR-TV in New York. 
The bundle of 30 was bought for 
slightly under $200,000. Counting 
promotion, exploitation, etc., the 
figure comes to $250,000 at the 
most. With eight clients riding 
the series on its 16-times-a-week ex- 
posure, O'Neil’s flagship station 
is reaping a total of $1,000,000 
from the 30-week ride, with each 
client contributing $125,000 to the 
station coffers. That’s a four- 
for-one payoff at the station. The 
WOR story is pretty much par for 
the course around the country. The’ 
stations love it, O’Neil loves it 
and the clients, eyeing those cumu- 
lative audiences, figure “how can 
we go wrong?” 














Frisco Bout 


=aaae Continued from page 1 jae 








out for recent heavyweight cham- 
pionship bouts since the events 
emanated from New York and the 
promoter felt it necessary to pro- 
tect the gate. 
sponsors expressed interest in the 
Gotham-originated bouts, there was 
some reluctance to shell out the 
high tariff for the rights with two | 
lucrative markets shut out. Events 
went to Nate Halpern’s Theatre 
Network Television for a reported 
$100,000 to $125,000 guarantee. 
Since Halpern has handled all of 
IBC’s previous closed-circuit tele- 
casts, he appears to be first in line 
again should the Marciano-Cockell 
clash go to theatre tv. Halpren 
has already conferred with the IBC 
and a number of interested exhibi- 
tors, but Jim Norris, IBC topper, 
has not given any indication yet 
as to which medium will be used. 





area will give a sponsor bigger cir- 


| spectacular 


Although potential |“ 
|} and “Philco Playhouse.” 


Dozier 


—_- Continued from page 27 








ferior product will not be in busi- 
ness much longer. 


Dozier, recently transferred here 
from N. Y. by CBS, said the tele- 
viewer is becoming far more dis- 
criminating “which is a_ good 
thing.” “They are drifting more 
and more to shows that are stimu- 
lating and provocative. The tv au- 
dience is growing up and is much 
more demanding. The _ picture 
business for years made the mis- 
take of saying they were aiming 
their product at an average intel- 
ligence of a sixth-grader. The pub- 
lic is smarter than we give them 
credit for being, and is basically 
equipped to absorb more mature 
material,” he commented. 


The exec predicted the epidemic 
of situation comedies is near its 
end, that only a few topliners will 
survive. He said, “there is a solid- 
ifying ef dramatic shows, they’ve 
shown the greatest staying power 
in tv. While they haven’t had the 
ratings, they’re the 
most consistent, and not flash-in- 
the-pan.” He cited as examples 
the iong-runners, “Studio One,” 
tobert Montgomery Presents,” 


“For longterm success I believe 
it will be dramatic and legitimate 
comedy shows,” 

Dozier remarked “everybody’s 
groping in this business. Tv’s only 
been in full swing for five years, 
and we’ve got lots to learn.” 

He said web’s “Climax” series 
for Chrysler, which recently un- 


+ 


Guild’s Cartoon Pacts 


Guild Films has landed its first 
deals on its recently acquired War- 
ner Bros. cartoons, two-year lib- 
rary contracts with WJBK-TV, De- 
troit; WGR-TV, Buffalo and WTVO- 
TV, Rockford. Guild is selling the 
191 Looney Tune entries on a 
straight library basis, rather than 
endeavoring to whip them into 
packaged shows. 

However, firm is supplying sug- 
gested formats to clients for strip 
showings, weekend or special car- 
toon shows, quarter-hour, half-hour 
and full-hour versions. “ 
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derwent wholesale changes on its | 
creative staff, is going to have a/| 
broader base rather than the cops- | 
and-robbers format of the past. 

The web exec flatly stated CBS | 
is not interested in producing spec- | 
taculars. Referring to NBC’s spec- 
taculars, he opined: “With very few | 
exceptions they haven’t exactly | 
devastated the public.” 








FOR SALE 


General Electric 60 inch mobile 
searchlight, new condition, Rea- 
sonable. 


Phone MOrsemere 6-6731 














|a greater theatre seating capacity 
| with the use of many houses in the 
New York and New England area. 
In all probability, a 50-mile radius 
of S. F. will be blacked out. There’s 
| a chance, too, Los Angeles may be 


™ | kept dark, since the promoter can 
|} expect 


many in-person attendees 
i from Southern California, 


Chicago—With six new stations 


| buying in, Jack Van Coevering’s | 


“‘Adventures - Out- Of - Doors” 15- 
minute sports film is now riding 
|in 14 markets. New stations are 
| WGVL-TV, Greenville, S. C.:; 
| KOOK-TV, Billings; WISH-TV, 
Indianapolis; KTLX, San Angelo, 
WJVF-TV, Augusta, 
'TV, Columbia, S. C. 


| 


and WCOS- | 


SY) 
\BROOKS 
BYiGy COSTUMES 


3 West Gist St., N.Y.C.+Tel. PL. 7-5800 
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Jax Beer's 3506 
On MBS Ballcasts 


Mutual’s off to a fast start on its 


baseba!l broadcasts. Southern out- 
fit Jackson Brewing Co. (for Jax 
Beer) has pencilled a $150,000 re- 
gional contract with the web and 
Camels has come in again on the 
post game capsule. 

“Game” investment (on a four- 


and-a-half innings, six-day weekly, | 


27-week deal) is believed Jax’s first 
big radio outlay. Brewery’s seven- 
state deal doesn’t quite parallel the 
Falstaff 100 market buy of 
year, but there are still several 
shopping days until the March 19 
launching play-by-play of teams in 


spring training. Amount of coin in |} 


the ciggie deal was undisclosed. 
Incidentally, other half of Jax 
games are up for co-op sale. 


As far as anyone can tell, Mutual ! 


intends after all to go into night 
broadcasting of baseball. This is 


quite a step in light of past op- | 
position from minor league clubs. | 





CHASEMAN QUITS TV 
FOR RADIO IN BALTO 


Baltimore, March 1. 


One of the more surprising per- | 
sonnel shifts Baltimore has seen in | 


years takes place effective March 
14 when Joel Chaseman leaves 


WAAM-TV for the WITH 2 to 6 
p.m. deejay and_= sports” show. | 
Chaseman was regarded as a} 


WAAM fixture, and has been giv- | 


en trade and local credit for the 


indie tv’s unique record of Pea- | 


body, DuPont and miscellaneous 


awards in the approximate seven | 


years, he’s been there. 


Although he was pegged a direc- | 


tor ef public service and publicity, 


Chaseman doubled at WAAM as) 


sports director, narrator for DuM’s 
“Johns Hopkins Science Review,” 
writer-talent on daily 7 p.m. sports 
commentary, and play-by-play 
man. At WITH, he picks up title 
of sports director as well as fea- 
tured personality on Baltimore’s 
solid AM afternoon show over the 
years. 





Edwards, the 
director in three 


Columbus—Sue 
first femme tv 


years, has taken over duties at 
WTVN-TV where she handles the 
new “Romper Room” °show 








Jack and Jill arrived in town, 
With nothing but their talent. 


In just a week they had a frown 
From here to Shubert’s Alley. 


STOP! Leok Jack, Listen Jill 
WE WILL 


RENT, SWAP or SELL 








‘Y Vacuums to Broilers 
Radios and Recorders 
TV Sets to Toasters 


@ny and all electrical appliances at 
the BEST DEAL IN TOWN! 











KONOMART, Inc. | 
67 West 46th Street, New York 
COlumbus 5-7517-8 





(and night) | 


last | 











Philco-Goodyear 





Continued from page 31 


the thing, with the writer credits 
part of the lure since many of the 
scripters have become established 
to the public. 


i Of the baptismal threesome. one 
is Calder Willingham, regarded in 
literati circles as one of the school 
of “naturalists” (grouped with the 
James Joneses and Norman Mail- 
| ers in this sense), He’ll be repped 
on “Playhouse” in April with a 
section of his play, “End As a 
Man,” that was not included in the 
off-Broadway edition a couple of 
years ago. The television is titled 
“The Blind and the Brave.” Charles 
Peck Jr. will have his coming-out 
via “The Shivington Raid,” with 
a southern locale (‘“Playhouse” 
goes heavily for the magnolia 


beat), Richard Bimonte will debut | 


with “Don’t Call Me Sonny.” From 
this point, it’s figured that about 
50% of the Philco-Goodyear skein 
| will be composed of penners mak- 
ing their maiden voyage before the 
livingroom critics. 

There’s a new beat, too, among 
the standby scripters long in the 
‘ Talent Associates packaging stable. 
' David Shaw, for instance, is com- 
ing through next Sunday (6) with 
,“Play Me Hearts and Flowers.” 
This one has a song attached of 
the same name (under the, Coral 
label) and Johnny Desmond and 
| Joey Adams head the cast. Tune- 
|smiths are Sanford Green, ar- 
ranger for Sid Caesar, and Mann 
Curtis (atter the lyrics). “Hearts” 
will originate at the web’s Century 


audience in the show’s annals. An- 
other regular, Tad Mosel, is slotted 
| for the Sunday after that (13) with 
“My Lost Saints.” There'll be a 
; spacer coming along soon in “Visit 
to a Small Planet,” by Gore Vidal 
| (for more on latter’s tv works, see 
separate story). 








Authors’ Bonanza 


Continued from page 1 


'Herald Tribune columnist Hy 
| Gardner did a walkon on Gleason’s 
| videoer last Saturday (26), to plug 
jhis “Champagne Before _ Break- 
| fast” book. Another HT staffer, 
; Art Buchwald is in from Paris for 
|another once-around-the-radio-tv 
circuit to plug his book. 
Incidentally, how and why Ald- 
rich gave the book to Greystone, 
which is essentially a mailorder 
house, is something else again. 











Theatre and have the first studio | 


HORROR STUDY NEXT 


Senate Will Take Up Films and 
Video Impact on Moppets 








Washington, March 1. 
If and when the Senate Juvenile 
|Delinquency Subcommittee gets 
| its requested $154,000 appropria- 
tion from the Senate, it will start 
‘its probe by looking into the im- 
;pact of motion picture and tele- 
vision horrer shows on_ youngsters. 
This will be a followup of the 
' study undertaken last year by Sen- 
/ator Robert C. Hendrickson. Sub- 
_committee is now under the chair- 
manship of Senator Estes Kefauv- 
er, who has outlined the proposed 
program for this Congress. 
“There will be no televised hear- 
,ings where children appear as wit- 
/ nesses,” Kefauver has disclosed. 


‘NBC-TV ‘Optionals’ 
Get Crack at Gobel, 
Caesar for Local Sale 


NBC-TV has added a brace of its 
major shows for availability to ‘‘un- 
ordered” optional stations, with 
George Gobel and Sid Caesar the 

/new entries as of middle of this 


;month. These join such programs 
jas “Today,” “Howdy Doody,” 
| “Home” and Imogene Coca under 
| the web’s Program Service Plan for 
| optionals approved by the affiliates 
| last fall. ‘‘Home” is currently on 
| 42 opts, “Today” on 28, “Doody” 
| on 65 and the Coca show on 25. 

| According to NBC, it serves the 
|double purpose of helping these 
stations to develop audience and 
| become more attractive to network 
' advertisers, also realizing local rev- 
/enue opportunities pending net- 
| work sale, since stations receiving 
| the programs are permitted to use 
|them for local or national spot 
sales. 

| Web has created a station sales 
| 








unit to-build more network busi- 
ness on optionals: 
by Richard Soule. 


MILT OLIN’S UPPED 
STATUS AT WICK ENT. 


Milt Olin has been upped to na- 
itional sales manager of Charles 
Wick’s~Yelefilm Enterprises, replac- 
ing Jack Alicoate, who’s returned to 
the tradepaper field. Olin, pre- 


viously eastern sales chief and be- 
| fore that with United Artists Tele- 
| vision and WABC-TV, New York, is 








This is headed | 


+ 





} 


| 


; lieved to be sizeable. 


New TV Areas a Major Factor 
In 54 Record Sales on Sets 


Washington, March 1. 

The new markets opened as a re- 
sult of the lifting of the tv freeze 
were definitely responsible for the 
television industry’s record re- 
ceiver sales last year. 

A breakdown of 1954 set ship- 
ments issued last week by the 
Radio -Electronics-TV Manufac- 
turers Assn. reveals that at least 
1,000,000 of the 7,161,000 
shipped to dealers went to new 
tv areas. Nearly 800,000 sets went 
to states which had no tv stations 
until late 1952. These were Colo- 
rado, Oregon, Arkansas, Idaho, 
Kansas, Maine, Mississippi, Mon- 
tana, New Hampshire, South Caro- 
lina, the Dakotas, Vermont and 
Wyoming. Alaska and Hawaii also 
contributed. 


How much of the year’s business 
was accounted for by opening of 
new markets in states which al- 
ready had tv is not shown by the 
RETMA data but the figure is be- 
In- North 
Carolina, for example, there were 
only two stations until 1953. Since 
then, 10 new ones have started, 
opening new receiver markets in 
such cities as Winston-Salem, Wil- 
mington, Raleigh, Durham, Ashe- 
ville, Chapel Hill and Greenville. 
No doubt these stations were re- 
sponsible for a gain of 50,000 sets 
in 1954 shipments to North Caro- 
lina over shipments in 1952 when 
there were only two stations. 


In a number of other states 


sets | 


; where new tv stations have started 
‘since 1952, set shipments, have 
‘shown substantial increases. These 
|include Texas, Alabama, Florida 
(with 13 stations as against two in 
1/1952), Missouri, Nebraska, New 
Mexico, Tennessee and Wisconsin. 
| It’s interesting that in the big 
|tv states of New York, California, 
Pennsylvania, Illinois and Ohio, set 
shipments have declined consider- 
|ably since 1952. Dealers in New 
| York State bought about 85,000 
| fewer sets ‘ast year than two years 
| ago and those in Ohio bought near- 
ily 100,000 sets fewer. 
The explanation may be _ that 
| while new stations opened in these 
states they were in cities which al- 
|rea@y had stations or in areas 
/ where people already had sets. 


Marge Kerr to Guild 


Latest in a string of w.k. broad- 
|casting execs to move into the 
xuild Films telepix setup is Marge 
Kerr, a vet at the network-agency- 
production facets of the business. 
Miss Kerr will operate on the New 
| York sales staff. 
| Latest of a string of associations 
for Miss Kerr were stints at 
DuMent as a sales staffer and at 
the Sloan Foundafion as a consul- 
tant on the “American Inventory” 
show. She preceded these with 
itours with the N. W. Ayer agency, 
| the William Morris office and a 
number of packaging operations. 

















THE 


FLYING 


— ON — 


“PETER PAN” 





S&S made a deal some three years |mapping a sales expansion, with 
ago to act as sales agent for Grey-|the first new property in the TE 
stone and will soon distribute a|folq the Bob Trout-starring “The 
two-volume ‘History of the World” | World of Stamps,” which was for- | 
for the same outfit. S&S is also | merly distribbed by Sterling. | 
distrib for Museum of Modern Art Rather than abandoning his dis- 
books. The Aldrich book, however, | trjpution setup, Wick is starting an 





N. B. C.—TELEVISION 


Next MONDAY, MARCH 7th 
7:30 - 9:30 P.M., EST 
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TEXACG STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Met.: William Morris Agency 


























$$ $ DOLLARS $ $ $ 
FOR YOUR OBSOLETE 
lémm. TELEVISION FILMS 


Blackhawk will buy any legitimate !6mm, 
Sound prints of your used and obsolete 
filmed television programs fer resale for 
home and non-theatrical use Any quan- 
tity—ene print or a thousand! Let us 
know exactly what you have by title, 
length and number of prints. “We even 
have a market for obsolete commerciats!’’ 


BLACKHAWK FILMS INC. 
9 502 Eastin Pictures Building 
DAVENPORT, IOWA 





department of Simon & Schuster. 








‘Big Story’. 


Continued from page 26 





the only indie packager to retain 
a fulltime film staff, comprising a 
unit manager, a film editor, a 
film director and a cutter. In ad- 
| dition, he hires cameraman, an as- 
| sistant cameraman, an electrician, 





'a sound man and a grip for each 
|outing of the crew. Original in- 
vestment cost him about $20,000, 
in equipment and the station 
wagon, but he feels it’s been well 
| worth it. At first, NBC, he recalls, 
| protested that it was impossible to 
|integrate the footage in a live 
| show, but he worked out a system 
|of cues which made integration a 
|cinch. It’s still used. 


222-Market Spread 
For Cantor Telefilm Show 


Ziv sales total for its syndicated 
“Eddie Cantor Comedy Theatre” 
continues to climb, largely through 
expansion of existing contracts by 
many of the show’s sponsors. Total, 
according to Ziv, is now 222 mar- 
kets, with Drewry’s and Griese- 
|diecke breweries having picked up 
| additional markets to help swell the 
| total. 
| Griesediecke, which originally 
|bought the show in St. Louis and 
'Kansas City, has picked up 10 more 
lmarkets in the midwest, Little 
Rock, Ft. Smith, Sedalia, Columbia, 
| Evansville, Springfield (Mo.), 
| Springfield (Ill.), Champaign, Pitts- 
|burg (Kans.), and Cape Girardeau. 
Drewry’s has gone to 14 markets 














from its original coverage. 


has sold chiefly through the trade | expansion, 





with negotiations for 
{other properties in the works. 
| Meanwhile, though he’s screened 
jhis “Fabian of Scotland Yard” for 
other distribs, he’s holding onto 
it and has sold it in Milwaukee. 
‘Sponsor is First National Bank of 
| Wisconsin, and the show goes on 
|CBS-TV’s new UHF o&o0, WXIX. 


CBS Sets WXIX Staffers 


Milwaukee, March 1. 

WXIX, CBS-owned UHF’er, is 
rounding out its staff with the ap- 
;}pointment of a news director, 
|three salesmen and an assistant 
|promotion manager. 

Guy Runnion, a veteran with 22 
years in radio-tv and most recent- 
ly a member of the KABC-TYV, Hol- 
lywood, news staff, has signed on 
to direct the WXIX news depart- 
| ment. Account execs joining sales 
;}manager Ted Shaker’s staff are 
/ William Goodnow, ex-sales man- 
ager at WCAN here; Art Harris, 
ex-WCAN-TV, and Jim Dunham, 
ex-KSOO, Sioux Falls. 








| Robert Van Roo, formerly busi- | 


|ness manager for the Milwaukee 
| Sentinel, has been named promo- 
| tion assistant to promotion-public- 
|} ity chief By Colvig, 





CLETE ROBERTS’ OWN SETUP 
Hollywood, March 1. 
Telefilm reporter Clete Roberts, 
| whose filmed ‘‘World Reports” are 
| syndicated in several cities, has 
|formed his own production com- 
| pany to handle the newsreel serv- 
lice. It’s Clete Roberts Produc- 
tions, which will headquarter in 











| Beverly Hills with Roberts as prexy | 


| and Joseph Brenner as v.p. 

| Roberts is prepping another film- 
| making trip to world trouble spots 
for his series, 
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TELEVISION 
THEATRE 


40 East 49th Street, 
PLaza 





MARY MARTIN 


and Others 
will be accomplished by the equipment exclu- 
sively designed and operated by 
JOSEPH KIRBY, LTD. 


This Equipment Is Suitable for Exciting Effects, 
Including Flying Ballets, In: 


MOTION PICTURES 
STAGE SHOWS 
INDUSTRIAL SHOWS 


For Information: Wire or Phone 


PETER LAWRENCE 


New York City, N. Y. 
8-1425 
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Tle Lundigan, Don DeFore, 
Richard Arien, jess Barker, 
Marie Windsor, Ellen Drew 


Bruce Bennett, Tom Drake AND 
A GALAXY MORE. 
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Roach Jr. in $10,000,200 Bundle 
Buy (From Father) in TV Splurge 


Hollywood, March 1. 
Roach Jr. 
acre Hal Roach Studios in Culver | 
City, along with rights to hundreds |! 
of feature films and short. subjects, | 


Hal 


+ 
acquired the 18-| favor to any station to overload it | 


| 


| changing 





with product for a longterm period, 
| especially 
telepix is such a young and rapidly- 
industry. He said that 


|despite its youth, telepix is already 


plagued with overproduction and 


| with imitation. 


story and star material and the 
studios creative talent in a deal 
with his father over the weekend. 
Roach Jr. paid his father, Hal E. 
Roach, who founded the studio in 
1914, in the neighborhood of $10.- | 


000,000 for the entire bundle. 
is probably the busiest 
with 


Roach Jr. 
telepix producer on the Coast, 
all of his activities currently 
tered on the lot. He’s consolidat- 
ing all of his various corporate and 
filmmaking activities under one 
banner, Hat Roach Enterprises, 
with Roach Sr. slated to be a board 


ry} 


cen- | « 
|industry today, 


ito 
| become the major 


member and adviser in the wholly- | 


owned company. 
porations slated 
which 


consolidation 
produces 


for 


are Rovan, 
Little Margie” with Roland Reed; 
H. R. Productions, responsible for 


Defender”; Hal Roach Jr. 
Enterprises, which produces the 
Stu Erwin show with Reed; 
Rabco, the partnership with Amer- 
ican Broadcasting-Paramount Thea- 
tres, 


“Public 


Danger” and _ controls ‘Racket 
Squad.” 

All personnel in the various 
Roach Jr. companies and at the 


Roach lot will be integrated into 
the one operation, of which Roach 
Jr. will be prexy. Other officers 
will be Sidney S. Van Keuran, v.p.- 
general manager; Charles Meach- 
am, secretary-treasurer; Emanuel 
H. Goldstein, v.p. and exec assist- 
ant to the president, and Herbert 
Gelbspan, eastern, sales manager. 
Expansion program is already in the 
works, with two more sound stages 
blueprinted and more stage space 
and = facilities 
Roach Jr. said his commercial di- 
vision is also in for an expansion, 
with 
incresed 300° last year. He’s dick- 
ering for production quarters in 
New York and Chicago and is aug- 
menting his sales staff. 


Hey, Reubl 
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realization of their obligations and 
responsibilities,” he declared, 
“there is reason for grave concern. 
There is the danger that the indus- 
try will be replaced by organiza- 
tions and people more worthy, who 
have acumen in the field. It is a 
subject which should receive indi- 
vidual and collective consideration 
of the most serious character.” 
On pricecutting, he said, that un- 
less some distribs don’t stop price- 
cutting themselves out of the busi- 
ness, there'll no longer be any need 
for them to be in business. On li- 
brary deals, he said, that it’s no 


Among these cor- | 


“My | 


which produces ‘Passport to | 


| 
| 
| 


| tions 


| warned, 


| 





being negotiated. | 


teleblurb production having | 


| man was on an optimistic kick, 
| claring 
ithe industry 





Kauf- 
de- 
that the gross billings of 
in the “immediate fu- 


As for the future, however, 


ture’? would make present billings 
look puny” by comparison. The 


he said, is econom- 


ically sound, and it is its ‘‘destiny”’ 


to reshape the television industry | 
must | 


films 
source of pro- 
gramming on all levels, 
and local.’”’ He foresaw elimination | 
of the “weak sisters” of the busi- | 
ness, along with more consolida- 
resulting in fewer but 

companies. But, hej; 
“lack of unity among the 
elements of the industry” posed 


where “ultimately 


stronger 


and |one of the biggest problems fac- 


ling telepix today. 
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(“you're the first to know abcut 
this publicly”). ‘“They’re in a dit- 
ferent groove from those bearing 
my own name” (of which those 
with the Vidal stamp also include 
“Dark Green, Bright Red,” “A 
Search for the King,” “Season of 
Comfort” and “In a Yellow Mood’’), 
and apparently some of theni will 
turn up as video transmutations. On 
the other hand, his “Judgment of 
Paris,” by Vidal-sans-the-Box, will 
be used as the basis for his first 
work on “Devil's Theatre,” a half- 
hour series he’s created for Theatre 
Guild-ABC. It'll be titled ‘‘The 
Deadly Lady.” 

Vidal, grandson of blind Sena- 
tor Thomas Gore of Oklahoma, 
who reared him in Washington, 
D. C.—his sister-in-law, incidental- 
ly, is Ella Raines, for whom he’s 
written ‘some scripts, such as 
“Hired Hand,” on her “Janet Dean” 
telepixer—is working on’ half a 
dozen tele projects currently. He’s 
adapting “Stage Door” for “Best 
of Broadway,” due April 6, writ- 
ing an original, ‘Summer Pavilion,” 
for Studio One,” listed for April 
18, and doing a 30-minute docu- 
mentary on Radio Free Europe for 
“Omnibus,” scheduled for late 
March or early April. (Last “Om- 
nibus” effort was the recent “Turn 
of the Screw,” adgptation which 
brought Geraldine Page back to tv 
after her “Rainmakers” closed on 
Broadway). He’s also prepping 
“Visit to a Small Planet,” a space 
opus, for the “TV Playhouse.” Lat- 
ter also produced his “A Sense of 
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—the only television 
station covering 

all of this five-state 
industrial heart. 


—the two top radio 
stations serving West 
Virginia’s No. 1 and No. 2 
markets—in the heart 


of the industrial heart. | 





—the ideal combination of | 
TYV-and-radio to sisal 

the maximum customers at 
minimum cost. Ask Katz. 

They'll prove it. 


in light of the fact that | 


national | 


Justice’ for which he has | high 
hopes as a legiter, along with ‘‘The 
| Ways of Life,” a comedy which he’s 





written strictly as a theatre offer- | 


| ing. 
As to the hits and misses-in tv, 
Vidal has a word that abselves ev- 























j;eryone but the playwright. “at 8 
| almost. always the writer's fault 
'when a: play is bad.” And he’s 
| amused by the advice of one pro- 
ducer who lays down this design: 
“Make it fresh, original, diverting 
land entirely familiar.” Just like 
that. 

| 

| 

Cott 

—— Continued from page 2 a 
Sarnoff The network recognizes 


ithat there’ll be some affiliate 
ing over the 
vineed that 
| along. 

But one protesting affiliate put it 
thusly: “Why should we fall, in 
with the plan when the network’s 
lown key station in New York 
[WRCAI kicks off the Saturday aft- 


the majority will go 


| ernoon “Road Show” in order to) 
| put in its own program [Al Col- 
|lins] . And comes the fall, what 


lare v we  to- do—knock off our cushy 
| football take?’ 


Cott ‘joined NBC nearly five 
years ago as general manager of 


New York o & o’s (radio and tv), 
was hiked to v.p. 18 months later 
when programming, promotion and | 
merchandising were added to his | 
sphere of activities. In August, 
| 1953, he was named operating veep | 
| of the AM network, taking in pro-} 
| grams, sales and promotion, and 
nearly a year ago took over organi- 
zation and management 
web’s new licensing department. 
Among his creations or develop- 





**‘Music 
the Three 


merchandising plan, 
Through the Night,” 
Plan participation gimmick, 
*‘Weekend” and ‘‘Roadshow,” set- 
ting up of the Mary Margaret Mc- 
Bride and Dr. Norman 
Peale cross-the-board morning 
sezies and the “Biographies in 
Sound” stanzas. Before joining 
NBC he was v.p. over programs- 
operations of WNEW, N. Y., having 
started out on WNYC as announcer, 
producer and director. ‘ 


Film Stars Love TV 


Continued from page 25 














day in any other medium or facet 
of show biz. 

Same situation applies to stars 
involved with their own independ- 
ent film companies, for a major 
tv stint is tantamount to a “for 
free” coast-to-coast exploitation- 
promotion ride. 

The same give-and-take pertains 
to Ed Sullivan’s “Toast of the 
Town,” for it’s a case now of all 
the major Hollywood studios wait- 
ing their turn in line for Sullivan 
to do their story (next on the 
“Toast” agenda is the ‘‘Warner 
Bros. Story’). For Sullivan it’s a 
passel of cuffo stars. For WB 
it’s a commercial that even money 
couldn't buy, 








Multiple Stations 


Continued from page 3 ewe 


til government policy has erystal- 
lized. 

While the court ruling allows 
broadcasters to seek as many radio 
or tv stations as they desire, it’s 
pointed out, the Commission is not 
precluded from turning down their 
applications if it finds that monop- 
oly would result. But the agency, 
the Court holds, cannot impose an 
“absolute limitation” and deny, 
without hearing, an application 
which goes beyond the ceiling. 

“It is conceivable,” the Court ob- 
served, “that in some _ circum- 
| stances, common ownership of even 
five tv stations ... might be un- 
due concentration of control; while 
in other circumstances, common 
ownership of a greater number 
might be compatible with the pub- 
lic interest. But whether so or not 
must be determined ... after con- 
sideration of all factors relevant 











| in the determination of whether 


the grant’of a license would be 
| within the ‘public interest, con- 
venience or necessity’.” 

As the court emphasized, the re- 
moval of the ceilings does not pre- 
vent the Commission from deny- 
ing an application by, a multiple 
owner on a finding of monopoly, 
But the applicant “must be given 
a chance” to show that operation 
of another station will be in the 





public interest, 


balk- | 
plan but also feels con- | 


of . the! 


ments were the Chain Lightning | 


Vincent | 
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| McConnaughey 








mam Continued from page 35 aa 
ing him on UHF problems. Their 
interrogation, for the most part. 
iwas friendly and it appeared there 
would be little Democratic opposi- 
tion from the 
firmation. The Senators, it seemed, 
were utilizing the occasion of the 
hearing to air their concern over 
FCC operations. 

McConnaughey 


@ave Ultra high | 
broadeasters one ray of hope. He 
said that as far as he alone was 
concerned he favored deintermix- 
iture of UHF and VHF channels on 
a selective basis. 


British Quota 


Continued from page 31 

















escaped the American distributors. 
At least one has planned a means 
of circumventing that possibility, 
jor at least lessening its effects, by 
setting up a subsidiary jointly with 
Britons which would produce series 
in England as well as act as its sales 
‘rep there. Distrib figures if he 
isn’t wholly exempted from a quota, 
;at least the pictures he produces 
| there will count against the quota. 
|Others, while not having gone so 
ifar, have been shooting pictures in 
|Britain not so much because of 
ilower cost as because they feel 
) they can accomplish the same pur- 
| pose. 


| Miner-Lumet 








st Continued from page 27 


| basis. Capp pilots, three of ’em, 
are shooting currently at the East- 
;ern Studios in N.Y. 

Newsreel experiment, thus far 
limited to a few stations on the 
Coast, may be expanded nationally. 
Hutchins pointed ouf that most 
local news shows are limited in 
the film they can show, and the 
Fund undertook to supply them 
through the device of buying the 
newsreel service of Tele-Features 
on the Coast and supplying clips 
to the stations themselves. Fund is 
talking to major newsreel services, 


major newsreels and working out 
a free distribution plan nationally. 

Re the blacklist study initiated 
by the Fund a couple of months 
ago, Hutchins said that the Fund 
is getting good cooperation from 
networks and agencies in procuring 
its information, and the written 
report should be finished by June. 
Fund will circulate it as widely 
and loudly as possible, and will 
follow this up with meetings with 
networks and agencies in hopes of 
convincing them of giving up the 
blacklist practice entirely. He said 
that the webs have privately ad- 
mitted that the entire blacklist 
procedure has been more of a 
nuisance to the networks than any- 
thing else, that it deprives them 
of more than it gains. He’s hopeful, 
he said, that blacklisting will be 


curtailed or dropped. 
esr ee Sass 











Hutchins said, about buying the. 


Committee. to con-} 





|been offered $1,000,000 for. 


Pine-Thomas Pix 


On the TV Block 


Hollywood, March 1. 

Approximately 30 old Pine-Thom. 
as pictures, currently owned by 
Paramount, are ready for sale to 
television. Understood studio has 
the 
| batch but is demanding more. 

Paramount acquired all rights to 


the films through a deal with P-T 


five years ago. Pix were turned 
out when the two Bills were pro- 
ducing eight or nine annually for 


| Par release. Among them are many 
service films. 





The smoothest programs, 
You can bet, 
Have TelePrompTer 


On the set. 
GET 





CBS TAPS HESS 
FOR NEWSFILM POST 


CBS’ news and public affairs has 
created a motion picture photog- 
raphy post in its newsfilm produc- 
tion sector and tapped Robert Hess 
as the manager. Sig Mickelson, 
v.p. of news and public affairs, said 
that Hess will concentrate on 
“fresh apppoaches to covering the 


;news in film. We believe we have 


come a long way~-since we entered 
the newsfilm field. We have a long 
way to go. We are still experi- 
menting. We are trying to bring 
the most experienced, most crea- 
tive personnel possible into the or- 
ganization.” 

When the web’s film unit was es- 
tablished in May, 1953, Hess was 
White House cameraman, having 
covered the Washington scene as a 
news lenser for the last four years. 
He was assigned to Eisenhower’s 
Presidential campaign tour in 1951 
by Telenews, where he worked for 
ha years before joining CBS News- 

m, 


Crosby ‘Sneaks’ Color 
TV Tape Recording 


Hollywood, March 1, 


Bing Crosby Enterprises demon- 
strated its new method of color tv 
tape recording, recently developed 
by its electronic division, with a 
four-minute run of “The Women,” 
taken off the air when it was tele- 
cast several weeks ago. Demon- 
stration was favorably received al- 
though there still are technical 
bugs to be eliminated. 

Frank Healey, head of the elec- 
tronics division, said the color 
tape, after further refinements, 
would be ready for the market by 
the middle of next year. 


ZITTAU’S NEW SETUP 

Henry Zittau has ankled West- 
ern Television Co. and Motion Pic- 
tures for Television, where he was 
treasurer, to join Eliot Hymans 
Associated Artists Productions as 
v.p. and treasurer. 

It’s a reunion for Zittau and Hy- 
man, since the latter was one of 








the original founders of MPTV 
and was a consultant with the 
firm until he reestablished AAP. 
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The immortal character brought to life on 
the stage and on the screen is now on TV! 


! See this great Pulitzer-Prize-winning i 

masterpiece by America’s foremost dramatist! 
Surging with strong, vital emotions! 

You’ll never forget Anna Christie! 
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| Jocks, 


Al Hibbler: “Unchained Melo- 
dy”-‘‘Daybreak” (Decca). Al Hib- 
bler, ex-DPvke Ellington  orch 
crooner, has a solid chance to 
crack into the pop hit lists with 
“Unchained Melody.” It’s a strong 
ballad with a haunting melodic 
line and topgrade lyrics. Hibbler 
gives it a mood reading that’s a 
knockout. “Daybreak,” too, is an 
effective piece, but it looks like 
“Unchained Melody” all the way. 

Perry Como: ‘Door of Dreams’”’- 
“Nobody” (Victor). It’s getting so 
that Perry Como can do no wrong. 
He’s following his rhythm & blues 
click, ‘“‘Ko Ko Mo,” with a meaty 
tango-styled ballad, ‘“‘Door of 
Dreams,” and it, too, is a natural 
for big plays. Tune’s melody and 
lyric are excellenty pegged to 
make the kids forget r&b, for a 





Jukes and Disks 


By MIKE GROSS 





She’s back on familiar ground with 
“I Do,” a warm, effective ballad. 
It’s the kind of song, however, that 
takes patience and plugging to get 
off the ground. 

Burton Sisters: ‘Divided Love”- 
‘Doin’ The French Can-Can” (Vic- 
tor). This is the market for gal 
groups, so there’s no reason why 
the Burton Sisters can’t grab their 
share. They have a good oppor- 
tunity to ride in strong with “Di- 
| vided Love.” The tune has the beat 
|and the femmes have the drive, 
j}and nowadays that’s about all it 
| takes to grab the jock and juke 
ispins. The Burtons are less suc- 
| cessful on the back cide with ‘Doin’ 
; The French Can-Can.” 
| Victor Young Orch: “Theme from 
iThe Medic’’-““Bella Notte” (Decca). 
'Victor Young has a lot of things 
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while, anyway. Como takes the 
oldie, “Nobedy,” for a slow ride. 
In fact, it’s much too slow for any 
jock or juke action. 

Hugo & Luigi: “Crazy Otto Rag”’- 
“Medley” (Mercury). Decca started 
something when it released its 
German disking of Der Schrage 
Otto in the U.S. It kicked off a hot 
craze for barrelhouse piano and 
now Merc has come up with the 
first slicing to include a lyric. It 
should take off like a jet. The 
whole thing sounds like a gag; in 
fact, Hugo & Luigi are the disk- 
ery’s artists & repertoire heads, 
Hugo Peretti and Luigi Creatore, 
but it adds up to shellac fun and 
that’s what counts. There’s more 
barrelhousing on the backside in a 
medley of “Nobody's Sweetheart” 
and “Somebody Stole My Gal.” 
Hugo & Luigi are backed by the 
Hoffbrau Singers, a group that 
sounds like it was drafted for the 
recording date from a nearby bar. 

Vera Lynn: “Addio Amore”-“ 
Do” (London). The driving, rhyth- 
mic beat of “Addio Amore” is a 
departure for Vera Lynn, but the 
thrush takes it in her stride and 
builds it into a potent platter. It’s 
an infectious tune and she gives 
it the kind of zest hat fits today’s 
market. Choral backing by the 
Johnston Bros. is a major asset. 


going for him on his ‘‘Medic”’ slice. 
Tune is theme of the popular NBC- 
TV show, which gives it top ex- 
posure, and it’s a solid instrumen- 
tal as well. Young gives it a sturdy 
sendoff and it could creep into 
the pop market for a big impact. 
“Bella Notte,” from the pic, “Lady 
Is A Tramp,” is an above average 
item that gets a tonight reading. 

The Gallahads: “Ooh. Ak’’-‘‘Care- 
less” (Capitol). Record companies 
have never been known to turn 
their backs to a trend. So if the 
vogue is for vocal groups thai’s 
what they let you have—but good. 
Latest group to get a wax show- 
casing is The Gallahads and they 
seem no different from the rest. 
The boys have the r&b pattern 
with a pop touch and they belt 
with enthusiasm. “Ooh Ah” in- 
corporates about all the sounds 
and grunts that have made r&b 
popular so it should appeal to the 
coke set. The boys pee the “mod- 
won touch to the standout ‘‘Care- 
ess.” 

Dorothy Collins; ‘““My Love’s A 
Gentle Man’’-“No One, Not Even 
You” (Audivox). Dorothy Collins 
knows her way around a-ballad 
and even when she gets one that’s 
not exactly meat-and-potatoes she 
turns it into a tasty dish. In the 
case of ‘‘My“Love’s A Gentle Man,” 














LAWRENCE WELK» 
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CHAMPAGNE MUSIC 
181st Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 


Exclusively on Coral Records 
“CRAZY MUSIC” 
Featuring The Lancers 
“TIMBER JACK” 
Featuring The Lancers 
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thrush’s delivery carries the song. 
In fact, she gives it such a heart- 
warming treatment that it’s bound 
to win deejay plays. Not much 
chance, however, for “No One, Not 
Even You.” 

Vic Damone: “Foolishly”’-“Is 
Mary There?” (Mercury). “Fool- 
ishly” gives Vic Damone some good 
material to fool around with. In- 
cidentally, this is not a pop ver- 
sion of the r&b “Foolishly” waxed 
by The Chuckles for Label X — 
iy an entirely different tune. It’s 














lyrical and catchy and Damone 
| makes it worth spinning more than 
jonce. “Is Mary There?” is a trite 
offering. 

Bob Carroll: “My Dearest, My 
| Darling, My Sweetheart’-“I Love 
| You So Much It Hurts” (MGM). 
| Bob Carroll should win some new | 
| friends with ‘““My Darling, etc.” It’s | 
a long-titled tune but it’s pleasant, 
and has the kind of innocent ro- 
mantic quality that’s missing in too 
many of the current clicks. Carroll 
puts it over in an ingratiating 
manner, If the jocks give it proper 
display it could make some noise. 
On the flip side is “I Love You 
So Much It Hurts,” but it’s doubt- 
ful if anybody’ll care. 

Kathy Lloyd: “It Worries Me”- 
“Tomorrew Night” (London). Kathy 
Lloyd is a promising songstress 
who could make it big on wax. She 
phrases and projects with savvy 
and shows topflight form on “It 
Worries Me,” a solid ballad that 
builds under repeated spins. 
“Tomorrow Night” is a_ pretty 
number that she delivers with 
pleasing simplicity. 
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“Plain and Fancy” (Capitol). ft 
Chalk up “Plain and Fancy” as 
a standout addition to the growing 
list of original cast sets of Broad- 
day tuners, Diskery has put it 
into the groove with care and taste 
and: the cast whips out the tunes 
in an ingratiating manner. Com- 
poser Albert Hague and lyricist 
Arnold B. Horwitt have supplied 
encugh stuff to make it an overall 
shellac charmer. The ballads have 
the edge in this 13-tune offering 
with “Young and Foolish” (David 
Daniels) the stickout song. “Foi- 
low Your Heart” (Daniels) also is 
a strong contender for a pop 
breakthrough, while “Plain We 
Live” (Stefan Schnabel and male 
chorus) is a sincere and inspiring 
item. Shirl Conway and Nancy 
Andrews handle the lighter lines 
in “It’s a Helluva Way to Run a 
Love Affair’ and “City Mouse, 
Country Mouse,” respectively, in 
expert fashion. Barbara Cook also 
rates a nod for her workover of 
“It’s All Very New to Me.” The 
liner notes are helpful. 

Bob Shaver - Laurel Shelby; 
“Songs by Arthur Schwartz” (Wal- 
den), In the past few years Wal- 
den has done okay with wax 
studies of Cole Porter, Rodgers & 
Hart and the Gershwins. Diskery 
now has another winner with its 
Arthur Schwartz potpourri. For 
more than 20 years Schwartz has 
been turning out meaty melodies 
for words by such _ topflight 
lyricists as Howard Dietz, Dorothy 
Fields, Leo Robin, Johnny Mercer 
and Frank Loesser, and the label 
has done an A-1 job in culling 19 
items from his vast repertoire. 
Bob Shaver and Laurel Shelby, 








backed by the Art Wanger Quintet, 
make ’em all fresh and vibrant 
again. Alfred Simon’s notes will 
be an important guide to deejay 
programmers and researchers. 
Teddy Phillips Orch: “Concert 
in the Sky” (Decca). You can't 
blame maestro Teddy Phillips for 
wanting to salute “the musiesj 
greats of yesteryear,” but his 
tribute to such artists of the past 
as Russ Columbo, Eddie Duchin, 
Fats Waller, Hal Kemp, Bunny 
Berrigan, etc., comes across as sen- 
timental shellac that borders on 
the ludicrous when prefaced by 
nickkennyisms. Howard Miller, a 
Chicago deejay, handles the verbal 
posies without embarrassment. 


Guy Lupar Orch: The Esquire 
Album of Music for the Continen- 
tal Host” (Victor’. This is music 
to woo by in the <ontinental man- 
ner. Results are:’t 2zvaranteed but 
Guy Lupar has picked a slick as- 
sortment of melodies from abroad 
that helps set a romantic mood, 
Orch is rich and colorful and such 
newies as “Strawberry Festival,” 
“Sleeping Waters” and “Whimsy” 
are easy on the ear. 

Jack Teagarden: “Original Dixie- 
land” (Period). This latest Jack 
Teagarden package has been pro- 
duced by Leonard Feather. Both 
boys know there stuff when it 
comes to dixieland so the jazz 
buffs should go for it in a big way. 
Teagarden is still a solid lip-man 
and his tooting of “King Porter 
Stomp.” “High Society” and 
“Riverboat Shuffle,’ among others, 
are knockout. Some of the side- 
men assisting are Ray Bauduc 
(drums), Dick Cary (piano), Ed- 
mund Hall (clarinet), Jimmy Mce- 
Partland (trumpet) and Kenny 
Davern (clarinet). 
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The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index, 
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eg ey een ale cinco: 0 div ss bb ieisaploneioce emai Marks 
Ns EM: cL. ov ecces coesstrnds lee Shapiro-B 
Bene Dine. re ee ero Morris 
My Own True Love—i“Gone With The Wind” ....Remick 
Naughty Lady Or Guady Lane ........c00sceevets Paxton 
i RON ree te, ong ac oa cd te wie Oe 6 ane Maple Leaf 
RR nO CE o> ss sn ve vleo asc a.oe ey oo odes Hamblen 
ee ee ee a ee bwhe pahon Ch ene Arc-R 
ons ois Cc wiglanee oe anak eee eet thats Hub-L 
Thaes Aue want From You ..<..ccccccess So as 
These Are The Things We'll Share .. .. Tie Famous 
OE ce co a ka ob Wie ea rae cee Ht PUN eke Progressive 
Rae FIOOTe og 6g occ sk b's aardb anes ka eee eee Tee Pee 
REIN REE OA cis pie cic els 23 AE ork eV ONE a ES Mellin 
Why Don't They Leave Us Alone 60k ccc cs voce gas BVC 
Vou Too Cam Bae A Team ok. cs abd cdwiwenxes Mills 
Young And Foolish—*‘Plain And Fancy” .......... Chappell 
Top 30 Songs on TV 
(More In Case of Ties) 
A Man Chases A Girl—i“Show Business” ........ Berlin 
De ORS oo on. Ghar vs a hha oe ea kd aoe Mark VI! 
marag Or Davey Crockett 6.6 cscs vc k's bcc die co aes Wonderland 
COGS SOO NOE aoc. a aes oh oo cake buts eset ae Miller 
Dim, Dim The Lights .. ; atiata als .....+. Republic 
SOO oo ess i boo ate lap ecvck aan mee .. Tannen 
ROO Noon ck a a ee ea hiv ik _.......Wonderland 
PROOTOR Ce INO Gos iio sé Sed ae So See Regent 
I Had A Heart When-I Came In... 60% occ be cc obs Stratton 
I Wanna Hug Ya, Kiss Ya, Squeeze Ya ........... Are 
if Esch One Will Tesch One... «.. scccke cde e tS Budd 
It’s A Big, Wide, Wonderful World—i“‘3 Ring Circus” .Broadcast 
MeO) SRE oy See eee rae can eau fee Meridian 
Be ee IN oc eR ese H&R 
Make ‘Yoursel¢é Comfortable ..57.......:ealcdiiec.ss Rylan 
ee Rs. aa ee ee ee Marks 
EE i VG es = Sy 2 Shapiro-B 
SRCOT OTIGUNOR Ss cou-o os Clas o osdivs OTe et Morris 
NS Se: ae aa. Ratt. os vaXeide inn Maple Leaf 
pen WU LONP FOALS 6 oie corn ine wien Hamblen 
ee are ne Progressive 
STE eS Oe oO ee Are-R 
I a i i i as ae Hub-L 
Thats All I Want From We ...u2... cae. occei Wé&B 
py eo a) a <a ee ee Hamblen 
ZS WOE DOR 20S 6:0. th eae 0 bales a A. tek Progressive 
TI TBTOOTI CRANE gon os cds cis Rie 0 « « altbew > cio MER Tee Pee 
UOTE MNO wo 2 asso 0 sts a i cok ocd. vine Mellin 
You'll Always Be My Lifetime Sweetheart ........ w&D 
Young And Foolish—*“Plain And Fancy” ......... Chappell 
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* ' * 
= LEER-ICS: PART II | KORN, EX-WNEW EXEC, |Dickare Crack Down on Bootlessers: 
The rock ’n’ roll éditorial in Varrery last week, apart from its T0 REMINGT ON L ABEL 3 
trade reaction and the fact that the wire services picked it up " 
widely—the N. ¥. World-Telegram & Sun gave it P. 1, with full |__ Bennet H. Korn, who resigned as 
= credits—has raised some salient discussions within the trade, | Sales exec from WNEW, N.Y., has racy arges {¢ @ or y 
On the affirmative side, RCA prexy Frank M. Folsom is broad- aanee Remington tka Soar gry ; 
t, ; sprints of the editorial to the RCA Vi veepee. He will handle both ad- , . ; ; 
nt casting reprints 0 e o the ictor personnel, ministrative and sales exec duties | * The disk companies are getting 
ill On the straddling side is a vet songsmith like Albert Stillman | for the diskery, which was one of | Road Co ‘Opry’ tough with the bootleggers who 
ay who, for all his known personal frown on the double-entendre, | ‘®€ Pioneers in the low-priced long- Sauhiention atonal ¢ have been flagrantly pirating pop 
rt forthrightly states that most all boy-girl lyrics have a possible | D#it Platter market. The Librery ef Congress was | bestsellers for the past " few 
r't “leer-ist” connotation. FE gpa ew eet Raut sae turned into a road company months. Detectives for one of the 
a Attorney-executive Bob Burton, for Broadcast Music Inc., is | ment is linked to the company’s d cage VB 9 ag hk ge majo. labels have already tracked 
lis faced with a special problem of screening some 200 or more mss. | plans for building wider distribu- Eady pe Ben ave oo Be second down the distributor of bootleg 
ist weekly, and with an awareness t!:..6 words and phrases and r&b | tion throughout the country, Waltz” to the ay Cc bigwigs disks on Long Island, and charges 
in, jargon circa 1955 are different from the slanguage of the 1920s, ] there. Song capped the formal are slated to be filed shortly. 
od for example. Also, he asks, whose and what standards are to e. euce presentation of Arnold’s 10th The® piracy technique is direct 
on obtain? Realistically, the post-midcentury standards are even ( V-V T ‘m anniversary. RCA Victor al- and simple. The bootleggers: are 
by more advanced than the Prohibition Fra, when the Jazz Age ap in le in bum to the Folk Music Dept. of | simply peddling such hits as The 
a and Flaming Youth and The Lost Generation were the so-called the Library. McGuire Sisters’ “Sincerely” and 
yal juvenile delinquency symbols of the racoon and ukulele decade. 0 N Hi ° Li Attending the ceremony /|Sarah Vaughan’s “Make Yourself 
: ; were Congressmen Tom Jur- Comfortable,’ among others, on 
re The rhythm & blues publishers are dominantly in the BMI nl ew i-Fj ine ray, J. Percy Priest and Roy disks that are near-perfect copies 
ne fold. Unlike the American Society of Composers, Authors & Bass, all of Tennessee; Con- of the original labels. Only an ex- 
sic Publishers, which merely registers and licenses, BMI attempts Capitol Records will tie in with} 8"essman Noble J. Gregory of pert could detect the difference. 
n= to inspect before it registers and licenses. This “inspection” be- |the V-M company to step up the| Kentucky, and Acting Librar- The retailers who buy the pi- 
ut fore registration, of course, becomes academic because lots of | Promotion on the latter’s new hi-|_ 14" Verner W. Clapp. ‘rated labels may also be involved 
re réb stuff (1) doesn’t expect to sell sheet music, and (2), in | fi line. Drive will be kicked off to- _in any legal showdown between the 
od. some cases doesn’t have “published” lyrics. BMI states that it |(’oven april 1s. The promotion B l| d Idi 3 Senn thtenih. tie eemsibee may et 
¢ s ey vei 3 ne pc y Aga lyrics—but concedes will involve Cap branches in Bos- | a a 1é ~ be able to tell the difference in la- 
ye that this reques " va : ton, Philadelphia, Atlanta, Dallas, | | bels, it’s claimed by the disk com- 
On top of that, the trade knows that interpretations are un- | Milwaukee, Cleveland and Seattle. | panies that they can tell by the 
ie- controllable. There are any number of instances where the Dealers who place a minir sm_ Boff Sheet Sales 2° differential — ae are 
ck “accent” on the wrong “syllable” can give standard ballads like | order of $500 with one of the C»p | as Se Ce. | 2 eee 
< “fy. 66 ” : ve branches will be supplied with |} case, a retailer who had been pur- 
ro Lover Come Back To Me,” “All of Me,” and the like, a dirty ¢ i ; pple chasing 100 McGuire Sisters plat- 
rth inotation special incentive promotion ma-/| Although the rhythm & blues ‘ . ol see 
it — ‘ terial such as display racks, cuffo , tunes are dominating the disk best-| ters a week from the N.Y. Coral 
AZZ This is in the same class as what happened with Mae West’s | demonstration records for consu-/sellers lists, the ~ballad oldie, distributor suddenly suspended his 
ay. inflections in that now historic “Adam & Eve” radio sketch on a | mers, window display cards and “Melody of Love,” is showing up| Orders. Investigation showed that 
oe Sabbath night. Milton Berle can make reading Lindy’s menu | Cuffo catalogs for consumers. |as one of the strongest sheet sell- ao tatty 1 agp tet Se “3 ug rain 
er “deli ” Promotion was set up by Joe ers in years. At the present pace Otteg CISES At CONSIGEFANy tower 
nd sound funny, and by the same token some “delineators” can Bour, accessory promotion man-|of over 40,000 copies a week, | Prices. 
td make a lyric sound like a leer-ic. ager, who returned to New York “Melody of Love” is expected to Radio- Rarities, producers of 
~" It may be argued that some rézb are not explicitly indigo but | last week after a tour of the Cap}top the 600,000 sheet marker be- “The Investigator,” the longplay 
Ed- are as the evil-minded listener, juvenile delinquent or adult, in- | branches. Bour moves his entire | fore it runs its course. That would | disk which was taken from a Cana- 
flc- terprets them. It’s like arguing that a certain singer’s version of | operation to Scranton, Pa., tomor- | make the tune the top copy seller |dian Broadcasting Co. dramatic 
ny “All Of Me,” and his ad lib topper-offer, “take it <ll,” is an ‘fin- row (Thurs.) and V-M activities | since Tennessee Waltz went way play satirizing Sen. Joseph McCar- 
tee 9 : : z will, henceforth, be handled fron: | 0Ver 1,000,000 back in 1951. Since} thy, also have taken measures to 
a terpretation,” to be accepted as one chooses. that city. “ | then, hits have been lucky to touch | halt any counterfeiting of the 
Disk jockeys, in the sensitive seat at the point of public re- | the 500,000 ioark. platter. Company execs state they 


| 


action, concede that the rézb stuff is “tremendously popular,” 
but, by the same token, for all ius phenomenal public acceptance, 
there is just as much violent anti-opinion, But as many see it 
(viz., Bill Randle’s piece herewith), there is no disputing that 
“much of it is obscene by direction or indirection.” 


Perhaps the r&b thing has snowballed beyond control, be- 
cause obviously there are any number of independent diskery 
labels which neither know nor care about “ethics” and “concern 
about potential juvenile delinquency.” Their prime concern is 
the fast buck. But thls very red-hot snowballing has sparked a 
little self-examination in certain high places. This call to the 
conscience of the record and music business thus may prove to 


be not in vain after all, 


Abel. 





“Melody,” penned by the late 
| Hans Engelmann, was published by 





R&B May Not Cause Delinquency 


But It Reflects It: Bill Randle 


Bill Randle, the deejay who shut- 


tles between Cleveland (WERE) 
and New York (WCBS), sees a tie- 
up between the rock-and-roll beat 





R&B Kilocycle Kick 


Boston, March 1. 


Wexler Set to Head New 


Electronics Products — 


Division for Columbia 


Columbia Records made another | 
step in its “Operation Diversifica- 
tion” last week with the setting | 
up of an Electronics Products divi- 
sion. The new department will be 
headed by Col veepee Paul J. Wex- | 
ler, who was shifted over from the | 
national sales manager’s spot. 

According to James B. Conkling, | 
Col prexy, the new operation will | 
encompass the overall direction | 
and supervision of the company’s | 
products other than Col records. | 
Among the other products are Col ! 
phonographs, Col _ transcriptions 
and Epic Records. Wexler also will 
handle the sales supervision of 
Cryton Precision Products, a serv- 
ice for the manufacture of pre- 
cision plastic products other than | 
records. Ti:ie new department also 


Theodore Presser Co. in 1903 as 
an instrumental. It has been a 
steady selling educational composi- 
tion since then. Shapiro-Berrstein 
came into the “Melody” picture 
when it acquired the rights to pub- 
lish the tune as a pop song in 
1942. Presser retained the instru- 
mental rights. S-B assigned John 
Klenner to write a lyric and the 
tune was released under’ the 
“Whisper That You Love Me” tag. 
Some etchings were made but the 
tune never got off the ground. Last 
year, S-B tapped folk singer-com- 
poser Tom Glazer for a new lyric 
and “Melody” broke wide open. 





Ellington-Gillis Program 
For Ex-NBC Orch With 


Composers as Maestros. 


The Symphony of the Air (ex- | 
NBC Symphony) will 





have collected damages from re- 
tailers who sold the counterfeits, 
and injunction proceedings are un- 
der way to halt any further dis- 
tribution of the disk. . 


“The Investigator,” meantime, is 
racking up phenomenal sales for a 
dramatic record. The platter is 
now hitting the 40,000 marker and 
is still going strong. 


ASCAP Now Operating 
With 25,000 Customers; 
Tightens Vs. Defaulters 


Licensees of the American So- 
ciety of Composers, Authors & 
Publishers, outside of radio and 
television. now reach an impres- 
sive total of 25,133. In addition, 
ASCAP has agreements with 3,052 
stations and 28 networks in radio 
and 347 stations and four net- 





; 4 ‘ . : ‘esent a works in television. 

and juvenile delinquency _ but Impact of the rhythm & | Will take in future developments D illis-D “tage agp 

Fel believe that i “hew blues kick had unexpected made by the company, oo hg ag gg hairy Although there has been delin- 
rhythm causes delinquency—“it power on Sherm Feller’s disk The Electronics Products divi- | 2%), “arnesie tall, N. x. Marc ‘| quency in payments to ASCAP by 


just reflects it.’ However, Randle 
is against outright banning of the 
records since that would develop 
wide problems .ef censorship and 
control. 


As Randle sees it, the only prob- 
able answer is an industry associa- 
tion code of behavior which would 
eliminate the use of semi-obscene 
or suggestive lyrics on the part of 
the record cempanies. ‘Even then,” 
he claimed, ‘‘there will be the occa- 
sional record that will disturb some 
people’s moral sensitivities.”” Such 
social forces as church groups, 
newspapers, trade papers, etc., fig- 
ures Randle, can act as a restrain- 
ing influence to meet the problem 
and wipe out the “leeric’’ craze. He 
expects the beat, however, to con- 
tinue and to start the kids dancing 


Will become part of Americana, He 
(Continued on page 51) 


WARING CUTS LEGITERS 
FOR DECCA PACKAGE 





jockey stanza early Sunday 
morning (27). 

During the playing of Fats 
Domino’s new release, “Don’t 
You Know,” the transmitter 
was knocked off the air due to 
an overload. Feller was 
speechless on the air for 12 
‘minutes, 





ecntln 





F oreign Names 


Click for Decca 


Decca Records has been clicking 
solidly in the past few months with 


odeon piano 
many and the Caterina Valente 
slice of ‘“Maleguena.” Miss Va- 
lente, an Italian, cut the Spanish 
tune in a Berlin studio. 


Latest foreign name to be pro-- 


moted by Decca in the pop field 
is Helmut Zacharias and his orch. 


sion was set up after Col had 
named Hal B. Cook as Celumbia’s 
new national sales head, replacing | 
Wexler. Cook resigned his Capitol | 
post as veepee and national sales | 
manager to move over to Colum-} 
bia. The Cook assignment is part | 
of Col’s big push on its record line. | 
Cook will concentrate Svlely on | 
Col platters and will have nothing | 
to do with diskery’s platter sub- 
sids, Epic and Okeh, phono line or 
custom record department, 

Other Col sales spots remain the | 
same for the time being. Forrest 
Price continues as national sales , 
manager for Columbia, and Bill 
Neilson stays as national sales man- 
ager for Epic and Okeh. 





ASCAP’s troupe of songwriters, 
currently touring U. S. defense in- | 
stallations in Europe under USO- | 
Camp Shows auspices, have been 
clicking so strongly that it is be-| 
ing held over for an additional 
week. Original schedule called for 
a three-week trek through Ger- ; 


| and 
|in its world preem. Ellington will 


| selections, 


' lustrations. 


First half of the program will com- 


prez of the symph, in “Boogie in | 
Brass,” “Bing, Bang, Bong” and 
Dance Symphony. Gillis will also | 
baton, 

Second half will find the Elling- , 
ton band’sitting in with the symph, | 
to play three numbers by the Duke, 
“New World a-Comin’,” “Harlem” | 
“Night Creature.” last-named | 


| 


ARLENE FRANCIS TO WAX 
CAMDEN LONGHAIR GAB. 


Arlene Francis, tv panelist on | 
“What’s My Line” and hostess on 
the NBC-TV show, “Home,” will | 


conduct. 





Tchaikovsky's ‘Nut 
cracker Suite” and Schubert’s “Ul s- 
finished” Symphony, on a 12-inch 
platter, together with musical il- 


Camden release is in the pat- 
tern of the Book-of-the-Month club 
disk releases, which also have 





‘day 


some radio-tv licensees, a recent 


| prise three works by Gillis, who is | tightening up by ASCAP has mini- 


mized the number of defaulters. 
An additional staff, under sales 
manager J. M. Collins, has helped 
to improve this situation, 

At the pressent time, ASCAP 
employs 316 staffers in its N.Y. 
headquarters and 108 persons in 
its branch offices. Approximately 
50% of ASCAP’s total operating 
expense goes for salaries which 
add up to $1,218,917. ASCAP’s 
deductions for administrative ex- 
penses, which formerly totalled 
20° of the total take, has now been 
reduced to 18%. 


Can’s NY. Sales Huddles 





l its disk importations from Europe. 1° ° ‘ now gab on wax for Camden Rec- 7 
again as they did during the | Among the companys bestsellers ASCAP -USO Unit Clicks; | ords, RCA Victor’s low-priced line. On New Distrib Setup 
a ne m Ae 1930s. wn ' currently are the series of oy E t d we a Run ' Miss Francis will present an analy- Cantiol éoonte’ Ykree-day eales 
ock-and-roll, says Randle, !s| Otte (Der Schrage Otto) nickel- curopean sis en discussion of two longhair . Bg aly va pt ey 
part of the evolution of music and releases from Ger- Xtends i p :s 9 aro nal huddles in New York winds up to- 


(Wed.). Confabs were called 
to brief the company’s district 
sales managers on the new distri- 
bution and promotion setup spark- 
ed by the shift of Cap sales veepee 
Hal B. Cock to Columbia Records. 

Meet was headed up by Cap’s 
acting general manager Bill Fow- 


aes ; Diskery is releasing an album, many. Now it’s planned for the | Verbal explanation of the music, ler and the new sales v.p. John 
tne lanes, fea tte rapping up | “Wine, | Women and. Waltzes [elefiers to tour France under a| (ike) Maitland, The district man: 
top musionis-te-eme- alten titled | no ve 8 suggestion made by Col. Joseph A-V’S RAND WINDS TREK agers also were briefed on the 


“Broadway °55.” Fred Waring’s 
orch and chorus will slice the se- 
lections from “Silk Stockings,” 
‘F anny” and “House of Flowers.” 

Waring, incidentally, received a 
xold platter for hitting the 1,000,- 
000 sales marker on his cut of 


German Deutsche Grammophon 


Co. 





CLEF REPACTS KRUPA 
Gene Krupa’s pact with Clef 
Records has been extended for an- 
other year. 


Goetz, who heads the Armed Serv- 
ices professional branch. 

The ASCAP troupe consists of | 
Mack Gordon, Abel Baer, 


Rube | 
Bloom, Gerald Marks, Johnny Rec. | 
mond, Lou Handman, Florrie Le- | 
Vere and Bee Walker. Fran Rus- 


Ray Rand, A-V Tape Libraries 
sales manager, returns to his New 
York desk this week after a nation- 
wide trek lining up distributors in 
new markets. 

Rand also set up special tape 
promotions for the coming year 


diskery’s March-April dealer pro- 
gram, 





Met Opera basso Salvatore Bac- 


;¢aloni is acting as special artistie 


adviser on the forthcoming N.Y. 
City Opera Co. production of “Dor. 


sell, Gogi Grant and Marion Spell-| with leading retail outlets in key 


The drummer is currently play- ‘it 
man are assisting. | cities. 


“Twas the Night Before Christ- 
: ting at the Crescendo in Hollywood. 


mas.” 











peequale,” to be preemed March 
24. 
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ASCAP Needs New Cleffer Vitamins 


To Offset P.D. Malnutrition: Adams, 


Hollywood, March 1. 


“A more progressive ASCAP is | 


our goal for the coming year, 
prexy Stanley Adams told 

400-odd Coast members who 
tended org’s semi-annual. meeting, 


at- | } 





Irv Sarnoff’s Geisha Hop 


| Irving Sarnoff, executive veepee 
lof Bruno-N. Y., RCA distributors, 


in reporting that ASCAP for the | leaves with his wife March 15 to 


six months ended last Jan. 31) 
grossed $7,800,000 from licensing | 
use of its catalog. 

Operating expenses during this 
same period, he added, were less 
than 18%, repping a drop of 2% 


under the last semi-annual report. | 


“A static ASCAP is no good, a 
complacent ASCAP is not to our 
interest, a defensive ASCAP is a 
declining one,” Adams observed in 


print. 


Unloading a barrage at coin op-' 


erators, Adams praised U.S. Sen- 
ator Kilgore for introducing the 
$1106 bill which stresses “the 
elimination of the juKebox exemp- 
tion” from copyright law. He also 


observed that ASCAP today is em- | 


phasizing public relations more 
than ever and remarked, “The 
youth of the Society is helping to| 
replenish our shelves with the vita- 
mins of new-members to offset the | 
possible economic malnutrition of 
public domain material. 

Question of a coMpulsory ASCAP 
license was brought up by Adams, 
who then asked delegates if 
might not be better to alter 
somewhat. ASCAP, of course, long 
has fought 


jukebox lice~sing, 
hibited. 


at present pro- 


L. Wolfe Gilbert, Coast ASCAP | 


co;imitte: cha:risan, kicked off the 

conelave witi the remark about the 

gavel he purchased on time pay- 

ments when he was elected to of- 

fice three yvears ago and that it 
finally was paid for. 


Gilbert later hit a serious note 


when he told those present that 


he favored and expected the re-| 
of- | 
ficers now serving for the coming 


election of Adams and other 


year. Other speakers inchuded Saul 
Bourne, treasurer, and George 
Hoffman, comptroller, Alex Kram- 
er read the executive report. 


ASCAP Starts Balloting 





On New Directors Board; 
Elects Appeals Group 


ASCAP 
board of 


elections for a new 
directors got underway 


it | 
it | 
to get the 1909 Copy- | 
right Act rewritten so as to include | 


visit their son, Pfc. Arthur Sarnoff, 
|in Tokyo, where he is on the PIO 
| Staff. 

It’s essentially a pleasure trip 
| for the Sarnoffs and will take them 
also to Honolulu, Hongkong and 
Bangkok. 





BRUBECK UNIT $3,200 


Minneapolis, March 1, 
Dave Brubeck Quartet unit at 
$3.30 top grossed a good $3,200 for 


a one-nighter at the 1,850-seat 
| Lyceum in the face of sub-zero 
temperature and_ strong biting 


winds. Featuring Dave Desmond 
and Chris Connor, quartet was 
|accompanied by the Oskar 
| Quartet. 

They were brought here by Maw 
| Bros., record distributors and sons | 
| of ats Maw, Metro district man- 





| IN SUB-ZERO MPLS. 


pointing up his “es future blue- | 


Best British Sheet Sellers 





| promising 
Nord | 


(Week ending Feb. 19) 


London, Feb. 22. 
Mambo Italiano ..... Connelly 
Mister Sandman ...... Morris 
MEE. & 35s oe wo Cavendish 
Naughty Lady........ Sterling 
Finger of hE ee 
Happy. Days ..... ..ee> Wright 
Diavoroe §....5 64444 Peet eyes 
Let Me GG 35.5 2.3% Aberbach 
No One But You....Robbins 
Bingeonut.. Feu. . i sic.c cae Fields 
(arr Leeds 


Give Me Word._....Connelly 
Second 12 


pe Kassner 


I Give My Heart.....Robbins 
Can’t Tell Waltz.......Reine 
SOMBDOGY Sia Fes Bourne 


Count Your Blessings. .Berlin 
Hold My Hand.. .. Wood 
I Still Believe. ..Macmelodies 
Happy Wanderer ...Bosworth 
Tomorrow ...... ... Cavendish 
This Ole House...... Duchess 
Shake Rattle Roll....Connelly 
Teach Me Tonight ..... Leeds 








Decca Buys Masters 
From Memphis Indie 


Continuing its recent buys of 

indie masters, Decca 

Records has picked up two sides 

from River Records in Memphis. 
Tunes are “You'll Cry For Me” 

;and “Might As Well Forget Me,” 

| cut by Buddy Blake. and his orch, 





WELSH JAZZ PIANIST 
READIES STATES TREK 


London, March 1, 

British jazz pianist Dill Jones is 
shortly emigrating to the States, to 
follow the example of George 
Shearing, Ronnie. Selby, Phil 
Moody, Ralph Sharon and other 
British pianists. He will be under 
the wing of Marian and Jimmy 
McPartland. 

Welsh-born Jones is currently 
emceeing the BBC’s Monday night 
British Jazz Program and is resi- 
dent pianist in the Tommy Whittle 
Quintet at the Studio 51 Jazz Club. 

Impending emigration to the 
States of another British pianist, 
blind bandleader Joe Saye, has 
been postponed. His four-month- 
old baby has had to have an eye 
operation. 





é > ] . _ . 

Song’ Pic Infringe Suit 

Songwriters Al Lewis and Al 
Sherman brought an infringement 


‘|suit against 20th-Fox in N.Y. Fed- 


eral Court last week, charging 
that the defendant unlawfully ap- 
propriated their tune, ‘When I’m 
the President (We Want Cantor),” 
in the film, “With a Song in My 
Heart.” 

Lewis and Sherman ask an in- 
junction and an accounting of the 
profits derived from the alleged 








MGM Sets Push On 
Deck Soundtrack 


MGM Records is prepping a big 
promotional push on its upcoming 
soundtrack set from the Metro mu- 
sical, “Hit The Deck.” Package, 
which is the diskery’s 36th sound- 
track set, will be tied in with 
MGM’s 8th anni drive, 


To hypo the platter on distrib- 
utor and retail levels, the diskery 
is shipping out special exploitation 
platters. For the deejays, MGM 
has whipped up a 12-inch LP plat- 
ter which is being sold to distribs 
for $1.25. For the dealers, the 
diskery has produced a special 
demonstration record of highlights 
from the score with a selling pitch 
delivered by Ted Brown, WMGM 
(N.Y.) disk jockey. 

“Hit The Deck” score 
penned by Vincent Youmans. 
bum will feature Jane Powell, 
Tony Martin, Debbie Reynolds, 
Vic Damone, Ann Miller and Kay 
Armen. Martin and Damone are 
on loan from RCA Victor and Mer- 
cury, respectively. 


was 
Al- 





U. S. preem of William Walton's 
“Troilus And Cressida,” first per- 
formed in London last Dee. 3, will 
be given by the San Francisco Op- 











































































































this week with the mailing of bal- | 


lots to both writer and publisher 
members. Under ASCAP’s new 
bylaws, the full board of 12 writer 


members ‘and 12 publishers are all | 
elected every two years, instead of | 
the rotational system used in pre-| 


vious years. 

Incumbent 
automatically renominated. New 
nominees for publisher director- 
ships are Ben Barton, Ben Bloom, 
Joe Davis, Juggy Gayles, George 
Joy, Paul Kapp, Milton Kellem, 
Johnny Marks and Nat Tannen. In 
the standard field, the 
are Morton Ascher, Charles 
Hansen and Arthur A. Hauser. 

For the writer posts on 
board, the new popular-production 
nominees are Pat Ballard, 
Barlow, May Singhi Breen, 
Burke, J. 
Ervin M. Drake, Vernon Duke, 
ward Eliscu, J. C. Johnson, 
Kurtz, Sydney Lippman, 
Newman, Arthur Schwartz, 
Tierney, Leonard Whitcup 


board 


Johnny 
Ed- 
Alfred 

Harry 


and 


Victor Young. The — standard > 
writers nominated were Abram 
Chasins, Padraic Colum, Aaron 


Copland, Norman Dello Joio, Ferde 
Grofe and Langston Hughes. 


Meantime, ASCAP members 
elected a new board of appeals. 
Three-mai writer group includes 
Abel Baer, John Redmond and 


Douglas Moore. The publisher trio 
consists of Joseph F. Santly, Jo- 
seph A. Fischer and Fred Fox. 

‘ 


Connelly Due in U.S. 


London, March 1. 
publisher Reg Connelly 
the U. S. Sunday (27) 


British 
sailed to 


members are | 


nominees | 
H. 


the | 
Harold , 


Fred Coots, Sylvia Dee, | 


Manny | 


and is expected to arrive in New 
York Friday (4). 
Connelly, general manager of 


Campbell Connelly 
regular trips to the 
dle with U.S 


& Co., 


makes | 


States to hud- | 
publishing execs, 
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1 1 NS OE FO RE ELT ae: ae a ee | 3 5 1 5 3 : ee 3 1 2. 2121 
JOHNNY MADDOX (Dot) 
2 4 “Crazy Otto Mediley”’..............-.«-- 3 1 1 4 2 2 ” 1 1 2 . 1 5 é «+102 
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3 i Reeser © ie az Ee. 6 7. 2 6 . S's 8. sh oor oe Ba Ot 
k BILLY VAUGHN (Dot) z 
4 2 “Melody of Love”...............-.--: 2 7 8 i fo Beng 7 8 ; 3. & 4 01 
GEORGIA GIBBS (Mercury) 
5 tear: 6s). 3 nr Sear ir: 5 fi 2. 2. sak a © . ,£7 2 6 4 10 8 9 72 
a PERRY COMO (Victor) 
6 6 a 7) OS See ae re are ya & «12 9 9 5 1 4 4 4 8 7 6 61 
BILL HAYES (Cadence) 
7 9 “Ballad of Davey Crockett” my sore Sate knee 1 1 2 3 8 1 r 4 1 + 60 
iA JAYE P. MORGAN (Victor) 
8 8 “That's All I Want Virem YWeu”’........ 7 3 10 a a Sreerg at . 59 
a: JONI JAMES (MGM) ; 
9 16 “How Important Can NS i cia a 6 or Fe 4 5 4 2 . , 80 
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10 7 “Barth Angel”. te as he haha. asice MaRS 7 ss ae 5 . £6 7 8 & 
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11 9 “Open Up ¥ Wome Meaty. oo. fis. basinks 8 10..9 9 4 7 Vian 2. 6 38 
~—GREW-CUTS () (ercury)” 
12 12 “Ko Ko Mo”... eee 3 6 ' 6 , 4 7 20 
as HUGO WINTERHALTER (Victor) 
13. 19 “Song of the Barefoot Contessa”....... 3 4 10 3 24 
~~ CREW-CUTS <‘Mercury) 
14 18 . “Earth Angel” test eee esses ecerens 2 6 5 Fe 90 
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15 ws Ere er ere 2. 1 H 19 
DeJOHN SISTERS | (Epic) 
16 Sn SI eens es eee eek edie 10 | a oe 9 5 4 17 
"BILD HALEY’S COMETS (Decca) 
17 16 “Birth of the Boogie” 6 1 re, 2 Be re ae yo big 15 
oy JOAN WEBER (Columbia) — 
18... i Las et Me.Go, Lover” = eae es 6 5 8 14 
~ NAT (KING) COLE “Gapito) 
19A “Darling, Je Vous Aime Beaucoup”.... 8 8 8 9 11 
~~ GATERINA VALENTE (Decca) 
19B 2) “Malaguena” st teeters sees oe 7 4 as, 11 BG 
~~ GRAZY OTTO (Decea) 
21A_ 24 “Smiles” 6 6 ; . _10 
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21B _ _. “Melody of Love” 1 . bs 20 
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POSITIONS 
This Last 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


Week Week ARTIST AND LABEL TUNE 
° {Sincerely 
1 1 McGUIRE SISTERS (Coral).............. {No More 
~ {It May Sound Silly 
2 3 JOHNNY MADDOX {Dot)................ . Crazy Otto Medley 
3. 2  FONTANE SISTERS (Dot) ...... Soha en \ Hearts of Stone 
|Rock Love 
4 4 BILLY VAUGHN (Dot) ........... (ad gues Melody of Love 
5 5 GEORGIA GIBBS (Mercury) .............-. Tweedle Dee 
«we . That’s All I Want From You 

6 7 JAYE P. wiORGAN (Victor)....... sihenadiog heme Nate haere 4 olla 
7 - BILL HAYES (Cadence).... ............ . Dallad of Davey Crockett 

8° 8  CREW-CUTS (Mercury) ................ eae 

= no Ko Mo 
9 6 PERRY COMO (Victor) .......... pee acigat Be Se Edictinbe Swiabthvend’ 
10 és JONI JAMES (MGM) ........... ee oe How Important Can It Be 
TUNES 

POSITIONS (*ASCAP, BMI) 
This Last 

Week Week TUNE PUBLISHER 

1 1 *MELODY OF LOVE.......... Oe Pree ree eee Tee Shapiro-Bernstein 
2 2 TREES NE Se ee eee ee ee Pot S ca thss han yb aie Arc-Regent 
3 3 A a rer Ser ee ree rere rrr te Regent 
4 5 +TWEEDLE DEE............... eee bie Sah eee es ae Progressive 
5 8 Oe ry IC ov os oo de cee v ences) Pease deue (ASCAP Medley) 
6 4 OR Ree re eer ree rr er rre rare ere .. Meridian 
7 7 tEARTH ANGEL............ ese e econ cece eens sf dabituneans Williams 
8 10 +THAT’S ALL I WANT FROM YOU..................-. Weiss & Rarry - 
9 es +BALLAD OF DAVEY CROCKETT ..............-..++..- Wonderland 
10 es SO TREPORTANT CAN TT TRB o.oo cn cc ccs cet eceecady cian ... Aspen 








Woody, Heath In 
Swap Scheme :' 


London, March 1. 


U. S. bandleader: Woody Herman 
has put up a scheme to British 
bandleader Ted Heath. It proposes 
that the two maestros exchange 
batons for a couple of months this 
autumn—Heath coming to the 
States to conduct the Herman or- 
chestra, and Herman going to Brit- 
ain to conduct the Heath outfit. 
The leaders would also exchange 
vocalists and arranging libraries. 

Herman feels the scheme would 
Ket the blessing of the American 
Federation of Musicians and the 
British Musicians Union, and that 
it is the next best thing to an ex- 
change of bands, which is not pos- 
sible under existing conditions. 

Heath’s reaction is/ lukewarm. 
He feels that neither band could 
do itself justice with a completely 
new set of arrangement 
with individual solo musicians in 
mind. However, he and his band 
are due to play Australia in March 
and Heath himself will be visiting 
New York en route back to Britain 
He will then meet Herman and 
discuss the plan in more detail. 





BOB WEEMS’ CINCY GAC FCST 
Chicago, March 1. 
Bob Weems, former Willard Alex- 
ander Agency rep here, has joined 
the General Artists Corp.’ s Cincin- 
nati office. 


He’s the brother of GAC v. p. Art 
Weems, 


written | 


| some 
‘ basically 








meme Continued from page 49 Goa 


adds that folk music and rhythm & 
‘blues have a tendency to reflect 
the social era more accurately and 
quickly than the general stream of 
pop music which is based primarily 
on the simplest expressions of love 
and the basic ingredients of whole- 
living, while r&k reflects 
a primitive and earthy 
conception of the way people really 
live. “This crude _ primitiveness 
has an appeal,” says Randle. 

The crudity, Randle adds, may 
persist on certain levels after the 
original acceptance but the major 
public interest will be toward a 
more acceptable popular type of 
musie which ultimately will be ab- 
sorbed into the main streams of the 
commercial music business. 

‘Clean-Up’ R&B 

Randle cites “Sincerely” as an 
original r&b hit but it now has 
become a popular song, via major 
record company cuts, and is no 
longer a strictly r&b record. “The 
difference beiween the original 
‘Sincerely’ by The Moon Glows and 
the McGuires’ cut of the same 
song,” he says, “is the difference 
between the r&b pattern and the 
pop pattern. To recreate the origi- 
na! sound is to make the serious 
mistake of attempting to reproduce 
a crudity whose appeal is only tran- 
sitory in the continuing output of 
pop music. 


Randle doesn’t Neve that rec- 





ord company a&t 





should be stampeded into playing 
nothing but r&b, nor does he be- 
lieve that they should eliminate 
entirely because of unhealthy so- 
cial implications, - The answer, he 
says, lies in selectivity of material. 
“Selectivity,” he concludes, “doesn’t 
come easy, particularly in the cur- 
rent panic.” 


Lavern Baker Claims 156 
Royalty Loss on Lifting 
Of Song Arrangements 


Recurrent complaint over lifting 
of arrangements in the disk field 
has been voiced again by Lavern 
Baker, rhythm & blues songstress 
who had the original version of the 
current hit, “Tweedle Dee,” on the 
Atlantic label. Miss Baker, in a 
letter to her Congressman, Charles 
Diggs, of Michigan, claims she lost 
$15,000 in royalties because of sev- 
eral major companies’ cover disks 
that copied her arrangements. 


She urged the Congressman to 
amend the 1909 Copyright Act so 
as to protect arrangements as well 
as the original tunes. She pointed 
out that “I spend over $7,500 for 
each of my record sessions hiring 
arrangers, special songwriters, and 
a big band and chorus. Then what 
happens? Some singer comes along 
and plagiarizes my creations. This 
is a bigger swindle than the Tea- 





| pot Dome Scandal!” 


A few months ago, Russ Carlyle 
also squawked about other band- 


\leaders copying his arrangement of 
a or deejays!“In a Little Spanish Town.” 





}on North Brother 


Trade Execs Generally Support 


Stand Vs. 


New York. 
Editor, VARIETY: 

I was glad to see your blast at 
song “leer-ics’ when it appeared 
in the Feb. 23 issue of VARIETY. 
The World-Telegram picked it up 
with approval last Saturday (25), 
and pointed out that at the River- 
side Hospital for narcotic, addicts 
Island, where 
there has been a high rate of 
promiscuity among teenagers, a 
nurse stated that they had to stop 


| playing a phonograph during kec- 


reational periods because ‘‘the in- 


| mates played certain records over 
|and over again, danced in a slow, 


moody manner and came close to a 
State of hypnosis.” 

it is not necessary to go to a 
hospital for drug addicts to find 
this phenomenon. The entire pub- 
lic of a large area in Louisiana 
was recently exposed to it when a 
couple of disk jockeys played one 
record over and over for a whole 


' day. 


You seem to blame the popular | 
| musie industry for 


this condition. 
I have talked to a number of mem- 
bers of ASCAP — popular music 
publishers and writers alike—who 


| condemn the smutty and suggestive 





| possible public 


lyric just as much as you do. Let’s 
get this issue out in the open. Who 
are the offenders? Let’s name 
names. Of the songs mentioned in 
the last five issues of VARIETY—or 


| any other trade publication—which 


songs would you say are off color? 

We are glad to see your paper 
taking the lead in this challenge 
to those who pander te the lowest 
taste. I am sure 


| ASCAP will give you all the help 
| you ask for in an endeavor to root 
| out this evil. However, my hunch is 





| that the responsibility lies at the 


doorstep of the recording compa- 
nies and those broadcasters who 


encourage or condone the dissemi- | 


nation of these “leer-ics.” 
Keep up the crusade! 
Herman Finkelstein, 
(ASCAP General Counsel.) 


__ 


Theatre Exec Sees A 
Need for ‘Cop’ in Act 


New York. 


| Editor, VARIETY: 


| 
} 
} 
| 


| 


Your carefull 
was some- 
thing that has needed saying for | 
'a long time, and I can’t think of | 
any way in which it could have 
been said more effectively. It is a 
| far, far better thing that such criti- 
cism, though momentarily painful 


i to the target, should come from a 


\ 





friend rather than an adversary. 
In that way, the criticism is clearly 
labeled ‘‘constructive.” 

We in the business of motion 
picture exhibition are as sensitive 
as anyone to the merest suggestion 
of “censorship,” by word or. impli- 
cation. Nothing has plagued us 
more consistently. © 

But it cannot be compared with 
the restraints that ought 
placed upon the music publishing | 
business—preferably by itself. 
Movie audiences select their films 
with a certain foreknowledge ot 


what they'll see—through advance | 


advertising, publicity and reviews. 
They can pay their way into a the- 
atre, or not, as they choose. 

Pop music, on the other hand, 
reaches its audience mainly through 


community-owned facilities—name- 


ly, the air, which belongs to every- 
,one. It comes via radio, tv and the 
inescapable jukebox. It booms its 
way into ears that cannot always 


choose. The obligation of the music; 


business to toe the mark of de- 
cency, is therefore inescapable. 
Doubly Obnoxious 

Song lyrics, usually cursed by 
inanity anyway, have become 
doubly obnoxious. Their double- 
entendres now come sailing at you, 
carried and propelled by a throb- 
bing, sultry beat that reduces a 
double meaning to only one. Songs 


used to put a lot of emphasis on | 


the vertical image—dancing to- 
gether, walking down the shady 
lane hand-in-hand, even whizzing 
up to.the moon in an airplane. Not 
any more. The image has been 





sharply flattened and is now often | 


horizontai in its suggestion. 

This stuff about “giving the pub- 
lic what it wants,’ meaning smutty 
lyrics, would be strictly for the | 
birds, if. birds were stupid. As a 
matter of fact, I am wholly con- 


| vinced that the lyric is a necessary 
i evil to most 
j should it get? After all, 


how evil 
many big 


songs—but 


aimed “Warning : 
| to the Music Business” 


to be | 


Indigio R&B Lyrics 


pop song smashes have overcome 
most meaningless sort of lyrics, 
even to the moron trade. It was the 
music that put them over. That 
should take care of the argument 
that the muddy lyric is needed to 
“sell” a pop tune (as distinguished 
from the special material songs for 
the saloon trade). 


The films, tv and the comic 
books have all been hit with blame 
for our blossoming juvenile delin- 
quency. If the long accusing finger 
should now come wn heavily on 
the pop music business, could it 
honestly plead not guilty? How 
could it answer the fat docket of 
evidence offered to support the 
accusation? 

I have a couple of growing 
youngsters of my own. I'd rather 
they didn’t hear the complained-of 
stuff. Neither their mothes nor I 
can, or wants to, set up as two 
house dicks checking on the foral- 
| ity of the music lyrics they hear. 
| The music trade is giving me an 
uncomfortably split personality. As 
/one engaged in the entertainment 
industry, I detest censorship. As a 
parent with a big emotional stake 
in his children, the urge to help 
blow that whistle may overpower 
the first reluctance. But there’s got 
to be a cop in the act, and it’s up to 
¥the music industry to put him 
there. 





Martian Levine, 
(Brandt Theatres Gen. Mav.) 


Frank Walker Sees 


History Repeating 
New York. 





Editor, VARIETY: 

Some of us older fellows, know 
that history is repeating itself and 
it is quite unfortunate that before 
it gets an opportunity to repeat 
|} itself, many new people get into 
{the business and take it from that 
point on without referring to the 
past. I am so happy that you have 
taken up the cudgel in behalf of 
good music and, particularly, good 
lyrics. We can’t blame the kids 
for everything, for after all, they 
buy that which is offered and the 
trouble is that the offerings some 
times are not very dignified. So 
keep after us and all the others, 
I know how I stand personally, 
for I lived in the age when it be- 
came necessary to clean up this 
business once before. It was done 
then and it can be done now, pro- 
viding we all put our minds to it 
and our hearts into it. 

Frank B. Walker. 
(MGM Records President) 











Defends Ladle Labels 


For Open-Door Policy 
Brooklyn, N. Y, 


If it wasn’t for indie record 
|ecompanies, I do not know what 
| some artists would do. You cannot 
even get into the front door of a 
large company unless a smaller 
| company has given you “the artist” 
ia chance before approaching the 





| Editor, VARIETY: 


larger companies. The larger 
;companies have for many years 
|} jumped on the band wagon, when 


|it was evident a certain tune was 
| selling, and snowed under the in- 
| die with promotion. That trend has 
| been going as far back as I can re- 
| member at least fifteen years. 
I’ve known many artists who 
| would carry their own weight, if 
| given a chance, but certain fields 
have been closed up tight to them. 
I for one am glad to see the small 
companies cause the large com- 
panies to worry; also the original 
version outselling the bandwagon 
boys. Here’s hoping things along 
the line will stay and improve as 
;}much as the public permit. 





Take a Cue From the Hillbillies 
Troy, Pa. 
Editor, VARIETY: 

Anent the soiled lyrics that are 
flooding the airwaves, vets well 
know the pitfalls of triple-entendre 
prose-rhymes and the adage that 
they just don’t pay. It all comes 
(down te the taste of the author, 
who starts the whole ball of wax, 
The hillbillies jumped from their 
good and simple heart-felt -stuff, 
that sold, into the questionable 
field of suggestive lyrics, and bad- 
l hy written ones at that. Today the 
| c&w records just ain’t sellin’—and 
i} maybe the r&b boys will meet the 
| same fate, I hope, I hope, I hope. 
| Pat Ballard. 
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ORDER NOW! 


clip and mail ‘this 
column to your 
RCA VICTOR 
record distributor 


THE AMES BROTHERS 
Sweet Brown-Eyed Baby 
Sympathetic Eyes 













Qty.___—-45 rpm 78 rpm 


TONY TRAVIS 

Yve Oughta Be 

I'm Gonna Be A Long 
Time Forgetting You 


Qty..——45 rpm 





















78 (PM ..an2 


oO "NITA, RITA, AND RUBY 
Rock Love 
Pledging My Love 


Qty.—._—-455 rpm 78 rpm 
MIKE PEDICIN QUINTETTE 


Mambo Rock 
D-e-v-i-l 


Qty._.__-45 rpm. 











78 rpm 
POPPA JOHN GORDY 


































(Oh Suzanna) Dust Off 
That Piano as . es = 
Poppa John i ED GENE JOE vic 
Oty. 45 rpm 78 pM amc < 
SKEETER BONN 
Conscience (Set Mé Frée) 


Number One InYour Heart 
Qty 45 rpm 78 rpm 


SIX FAT DUTCHMEN 


The Jolly Swiss Boys 
—Polka 
Little Fisherman’s Waltz 


Qty e455 rpm 78 rpm 


















big new winner 


s 


SWEET BROWN-EYED BABY 


‘SYMPATHETIC EYES.  20/47-604 
Hugo Winterhalter and his Orchestra 








Dealer's 
Name 













Store 
Address 
————————— ECL 


(please print) 


All Recordings Listed Are 
“New Orthophonic”’ High Fidelity! 














RCA VICTOR 
“New Orthophonic” High Fidelity FIRST IN RECORDED MUSIC 


COIN-OPS! 


Launch a bright new singing star... 
Help her win an RCA VICTOR recording contract 


Hurry Your Nominations Along For The M.0.A.—RCA VICTOR “Miss Juke Box of 1955” Contest! 
Remember—Deadline is March 15! , 






moh OTITE S vee 














e - - . oe 
Your Role Is Easy. Our Rules Are Simple: pada t, hana 
1 Any Coin-Operator may submit entries, age of the contestant as well as the name and. title “Miss Juke Box of 1955” and will be 
which will be judged oh the basis of talent address of the sponsoring coin-op. brought to Chicago at RCA Victor 8 expense 
and beauty i ; : to appear at the MOA Convention, March 28, 
eer » (fall 6 oe Pag be mae f+ = —— so 29, 30. Finalists will be notified on March 21. 
2 Entries must consist of a photograph (full- Box,” . ictor Record Division, i : a : 
length view) and a record or tape (7%” Avenue, N. Y. 20, N. Y., not later than March 8 In the pee Sian phe hon shia 
speed) of the contestant singing any pop 15, 1955. ones wi mane “y candi ates, rear their 
standard with piano accompaniment only. 6 The judges-— Paul Ackerman of The Bille recordings and elect a winner. 
‘Ail entries become the property of RCA il See A atter oft Sie Cents Wie, Shae 9 “Miss Juke Box of 1955” will win an RCA 
Victor and none will be returned. Sichonitela of Variety and Joe Faction of Victor recording contract, and her sponsor 
3 Any girl 21 or over, either amateur or pro- RCA Victor—will select three of the con- eo oe halla sen ta ptt nl hve 
ca gear ped roaesape to any re- —_ as finalists, Their decision will be RCA Victor “New Orthophonic” High Fidel- 


ity “Victrola” phonographs, Duplicate prizes 
4 Entries must include the name, address and @ The finalists will become candidates for the tn case of tie. 


RCA VICTOR first in recorded music 
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~ On The 


Upbeat 





New York 


Suezenne Fordham back into the 
Embers as dinner pianist March 7 
. .. Mat Mathews switching from 
jazz to pops for his stand at the 
Picadilly Hotel beginning March 9 


Hill, Columbia, S. C.... The Four 
Joes pencilled in at the Park Lane, 
Denver, starting March 24 


CBS-TV show tonight (Wed.) ... 
Dick Lyons, former aide to Harry 
Meyerson at MGM Records, on the 
production crew for Edward 
Small’s “The Brass Ring”... Joe 
Cunningham is the new profession- 
al manager at Vogue Music, Coast 
firm ... Eydie Gorme into Staite 
Theatre, Hartford, for two days be- 
ginning Saturday (5). 

Sol Yaged fronting his jazz quin- 
tet in a swing vs. bop concert at 
Birdland Monday (7)... Kai-Jay 
Quintet opens at Philly’s Blue Note 
March 14. . 
four sides for Decca last week and 
headed for Pittsburgh, where he 
began a week’s engagement at the 
Copa Monday (28) ... Jerry Vale 
into the Paddock, Yonkers, for a 
three-day stand heginning Friday 
(4)... Wally Gingers orch begins 
a string of one-nighters through 
Pennsylvania, Ohio, W. Virginia 
and Maryland beginning April 1. 
Orch will sit down May 27 for a 
10-week engagement at the Garden 
Terrace, Strafford, Pa. . . . Billy 
Williams orch currently at the Jef- 
ferson Hotel, St. Louis . .. Cap 
execs and visiting district man- 
agers gave a farewell dinner to Hal 
Cook at the Park Sheraton Monday 
(28). Cook is shifting from Cap to 
Columbia. 

Mimi Warren returns to the Park 
Sheraton’s Mermaid Room March 
7... The Four Coins, Epic Rec- 
ords pactees, into the Hotel Roose- 
velt, New Orleans, tomorrow 
(Thurs.) for one month . . , Count 
Basie orch set for the Art Student’s 
League “‘Dream Ball” at the Hotel 
Commodore April 1... Earl Bos- 
tic’s combo opened at the Palms 
nitery, Hallendale, Fla., Monday 
(28) for a week's stay ... John 
Levy, George Shearing’s personal 
manager, adding the Max Roach- 
Clifford Brown jazz group to his 
management stable ... Tobias & 
Hegner handling publicity for 
Arnold Stang ... Victor Young in 
town to huddle with producer Gant 
Gaither over his “Seventh Heaven” 
score ... Karen Chandler set for 
the Alfred U. (N.Y.) prom March 
18... Jack Pleis, Decca Records 
musical director, left for the Coast 
Monday (28) to head up recording 
sessions with Kitty Kallen and the 
Four Aces ... The Rover Boys 
pencilled in for a week beginning 
March 7 at the Copa Club, Youngs- 
town, O. . . . Charles E. Rynd, 
Audio & Video prexy, on a Florida 
vacation with his wife ... Tony 
Travis, RCA Victor crooner, in 
town from the Coast this week to 
deejay-plug his latest slicing. 

Shorty Rogers cutting his first 





















A “HIGHLIGHT” For Every Program 


ROBBINS MUSIC CORPORATION. 


. ,: | March. 
Joni James guests on Perry Como’s | 


. Georgie Shaw cut | 


; sessions for Atlantic Records on 
the Coast this week .*. . The Fon- 
| tane Sisters will receive a gold 
| disk on Ed Sullivan’s “Toast of the 
| Town” CBS-TV stanza Sunday (6) 
for “Hearts of Stone,” 1,000,000 


| disk-seller, on the Dot label... lc k 
... Alan Dean currently at Laurel| Jimmy Rich named a&r chief at | \’4TXe - 


ithe newly-formed Rich Records. 
| Initiai release is set for late in 
Paul Brown will handle 
label’s national promotion with 
| Sidney Ascher in as press relations 


consultant. 


es. See. 
| Hollywood 

| Dick Stabile, baton swinger at 
|Ciro’s, has inked a personal man- 
|agement pact with Fred Benson 
|... Billy May orch with Sam Dona- 
| hue kick off a three-week stand at 

the Palladium on March 8... 
|Songstress Sue Carson set for a 
|two-week stint on March 10, at 
ithe Maison Jaussaud in Bakersfield 
... Lawrence Welk orch supplied 
ithe dance beat at yesterday’s (Tues.) 
|American Red Cross Dance at the 
|Long Beach auditorium ... Ro- 
| berta Lee cut “Take A‘! Look At 
|Me” and ‘Please Have Mercy” for 
Label X, RCA subsid . . . Corky 
Hecht, harpist, opens with the 
Harry James crew on March 17, 
for a three-week frame at the 
Crescendo. 

Bunny Paul, Capitol Records 
pactee, cuts four sides today (Wed.) 
Harry Geller has begun cutting a 
portion of his forthcoming modern 
classics album for RCA Victor... 
Tita Purdom broke in her nitery 
act in a sneak performance at 
Johnny Walsh’s ‘881 Club” Thurs- 
day (24), 

Addie Hanson took over tub- 
thumping chores for the Castle 
Restaurant, currently featuring 
Red Norvo Trio . .. Chiquita & 
Johnson, now starring in Gotham’s 
Latin Quarter, plane imto town 
March 14... Art Barduhn Trio 
are set to play the Mapes Hotel, 
Reno ... Freddie Sjack has penned 
an original tune, ‘“Mary Went To 
Town,” for Shapiro, Bernstein. 

Victor Young’s march tune, 
“When the Air Force Takes Com- 
mand,” composed for Paramount’s 
“Strategic Air Command,” will be 
published by Famous Music Co., 
Par subsid ... Chuck Cabot orch 
doing one-niters in Southwest... 
Harmony House, of San Francisco, 
has received publisher membership 
in ASCAP. Charles E. Manning is 
general manager of the pubbery 
. . . The Naturals, backed by the 
Joe Lipman crew, have cut “Marty,” 
title tune of the Hecht-Lancaster 
pic, for release on the MGM label 
... Lester Lee and Zeke Manners 
have teamed up as a songwriting 
team, on “Slick Chick” and ‘Hot 
and Cold Baby,” rhythm-and-blues 
tunes. 

Songstress Vicki Benet, current- 
ly appearing at Johnny Walsh’s 
881 Club,” winds up her 12-week 
stand March 6, and goes on a Pp.a. 
|tour to plug her soon-to-be-released 
|French-American album ... Cur- 
‘rent show at Billy Gray’s Bandbox, 
iwith Larry Best, The Cheerleaders, 
| Wesson and Polk, and Gloria Grey, 


} > 
|held over for two more weeks . 





| to stage her new nitery act, fea- 
ituring five other singers in a 
group-solo presentation, 


Chicago 

The Australian Jazz Quartet set 
for the Blue Note, Chi, March 9 for 
i two weeks... Abbey Albert, at the 
| Detroit Statler until April 9, segues 
| into the Hartford Statler April 11 
|for four sessions . , . Bob Cross 
| playing the Boston Statler April 
111 to June 4. . Xavier Cugat 
|inked for the Latin Quarter, Bos- 
‘ton, March 7-14 ... Les Elgart 






















THE CH 


Starting March 4—R 
LABEL X 






















AMERICA'S NEWEST, YOUNGEST 
AND SO SUCCESSFUL TRIO 


RUN AROUND over 400,000 SOLD 
and Now FOOLISHLY 
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Chicago Hollywood 


8619 Sunset Bivd, 


slated for the Statler, New York, 
March 25-April 21 . . . Chuck Fos- 
ter into the Hotel Peabody, Mem- 
| phis, March 31-April 16. . . Eddie 
| Howard playing the Palladium, Los 
Angeles, April 5-May 2... David 
Carroll Orch opens at Ei Rancho, 
Las Vegas, March 2 for six weeks. 


Scotland 


Teddy Foster’s new  20-piece 
orch into Playhouse, Glasgow, with 
singers Annette Klooger and Brian 
. . Harry Margolis orch 
set for eight-month season at the 
Elbow Beach Surf Ciub, Bermuda, 
and sailing April 19 ... Kirk 
Stevens, Scot singer, into vaude 
at Empire, Edinburgh ... Syd 
Dean orch doing tour of Scot one- 
nighters ... Annie Ross, Ameri- 
can-educated Scot chirpér (she’s 
niece of Ella Logan), singing with 
the Tony Crombie orch on one- 
nignters tour ... Oscar Peterson 
and Ella Fitzgerald playing con- 
cert dates at Dundee and Edin- 
burgh. 


Det. Jock Assn. Relaxes 
Nix on Coral & Jubilee, 
Holds Ys. Label X, Kapp 


Detroit, March 1. 
The ban against Coral and Jubi- 
lee records, imposed by a group 
of leading Detroit disk jockeys 
three weeks ago, has been lifted. 
However, the agreement not to 








remains in force. 

Charles Gray, president of Cos- 
nat Distributing Co. which han- 
dles Corai - Jubilee, 
seven of the 16 jocks, said to be 
members of the Detroit Disk Jock- 
ey Assn., who attended a meeting 








spin Label X and Kapp records | 


convinced | 


| Friday (25) in Hotel Fort Shelby, | 
that he had not been responsible | 


for showing “partiality” to two, 


jocks against whom the 16 are 
feuding. 

In a statement later, Gray said: 
“Coral and Jubilee records never 
were banned because of payola. 
The whole question has been that 
a couple of jocks have got dubs 
ahead of the others. They were 
particularly sore at what they 
called ‘discrimination’ in favor of 
Don McLeod of WJBK. I con- 
vincea them it was not my fault, 
that the dubs came from out-of- 
town publishers, etc. On my prom- 
ise to seé that everyone got an even 
break from now on, the jocks 
promised to resume playing Coral 
and Jubilee records.” 

Spokesmen for the jocks stated 
that the ban against Label X and 
Kapp would continue until Robin 


associated with the Arc Distribut- 
ing ‘Co. which handles Label X- 
Kapp. Seymour has admitted his 
wife owns stock in Are which the 





Seymour, of WKMH, no longer is | 


| 


jocks feel is “unethical” and which | 


puts them in a position of plugging 
a competitor's label. Seymour and 
Henry Droz, prexy of Arc, say they 
see nothing wrong in the arrange- 





o « | Ment. 
|Jan Valerie has inked Earl. Brent | 


The seven who attended the 


zie, WXYZ; Marty McNeeley, WJR; 
Eddie Chase and Bud Davies, 


Maxwell and Art Lazarow, WWJ. 


ROBBINS TO RESUME 
OLD PUBBER NAME 


Vet publisher Jack Robbins, who 
sold out most of his music holdings 
'to Ashley Music last year, will re- 
assume rights to his former firm’s 
name, J. J. Robbins & Sons, in 
June. Under the terms of his deal 
with Ashley, Robbins was not per- 
mitted to use-the firm name for a 
specific period. 

Robbins plans to print several 
song and band folios, as well as 
'show scores, including the _ pro- 
jected “Happy Dollar” by John 
Latouche and Billy Friml, son of 
Rudolf Friml. 








Decca Expands Roster 
With C&W Signings 


The Karroll Sisters, a hillbilly 





| c&w chief. Cohen has also signed 
Vaughn Horton's Pinetoppers to a 
pact. This group features Dick 
McCreavy on vocals. 

|} From Atlanta Wally Fowler and 
His All-Night Singers have also 

| been added to the Decca list. 


meeting with Gray are Ed McKen- | its copyrights 


added to Decca’s country and west- 
ern roster by Paul Cohen, diskery’s | 


|N.Y. Federal 
against the 
| Club Galleries, Mt. Vernon, N.Y., | 


CKLW, and Ross Mulholland, Bob | 


| ties, 
Frank Music and the American | | ADDER Of | OVE 
| Academy of Music, both ASCAP | 


1 


publishers, have filed suit in Mis- (VANITIES) 
sissippi Federal Court against the 
| Beachwater Club in Biloxi, Miss., ROBBINS 


| 





| 


duo from Pennsylvania, has been | 


j 


i 


Inside Stuff—Music 


N. Y. Daily News’ Inquiring Fotografer Jimmy Jemail on Saturday 
(26) submitted the question, “Songwriters do not get royalties from 
the use of their songs in jukeboxes. Bo you think they shouid?” 
Evelyn Mills, Forest Hills. N. Y., submitted the question and only two 
of the six queried disserted. Brooklyn salesman Arnold L. Blum re- 
plied, “Why should they? The writer receives a royalty on sheet 
music, the live use of his song in night clubs and from every record 
sold. A royalty on jukebox plays is frosting on the cake. The _juke- 
box is advertising of a sort.’’ Another Brooklynite, advertising as. 
sistant Arkyn Schneiderman, could “see no reason for it. A record in 
a jukebox is in the public domain. Similarly, fashion designers do 
not ask for a commission every time a dress or gown they have de- 
signed 1s worn. Songwriters are fully compensated when a recording 
is sold.” 

On the affirmative side, Waltex F. Lawrence, Verona, N. J., engineer, 
felt: “Since songwriters receive royalties from radio and teievision 
whenever a song ix played, ‘t logically follows that jukebox operators 
pay in the same way for using a song. It’s grossly unfair to exclude 
jukeboxes and regulate other mediums.” 

Peter J. Blakney, Montclair, N.J., manufacturers representative, also 
said: “Yes. By denying them the right of royalties from jukeboxes, 
these men are being penalized for their creative talents. A hit record, 
played 190,000 times, would amount to a sizable sum in royalties. A 
songwriter is entitled to reap the profits from his song.” 

Mike Kastin, Brooklyn salesman, observed: “‘The profits from a 
jukebox are split between the place in which it is installed and the 
distributor. One of Bing Crosby's records can be played thousands 
of times and he doesn’t get a single souw. Neither does the writer. The 
copyright iaw, dating back to 1909, should be changed to include 
both.” 

Max Weatherly, Manhattan writer: “As an author, I fully realize the 
importance of royalties. In many ways, it is similar to an annuity. 
If a writer turns out a song that lasts over the years, he can: count on 
a steady income in his old age: And since jukeboxes are a medium of 
enteriainment, he is entitled to his share.” 








The N. Y. Daily News’ shot of Ellin and Irving Berlin, showing 
President Eisenhower formally presenting a gold medal, authorized 
by Congress “in appreciation of his patriotic compositions, includ- 
ing ‘God Bless America’,” was captioned with a VARIETY-style phrase: 
“Gold Pan Alley.” Incidentally, this was a streamer on the lead 
story in the 40th Anniversary Number ef ASCAP, which was an in- 
terview with Berlin wherein the songsmith traced the evolution of 
Tin Pan Alley into Big Business. 

At the White House Ceremony on Friday (18), wherein the Presi 
dent officiated in the presentation, Berlin said; “This is the most 
wonderful gift. we have.” (The “we” referred to his wife, Eliin, 
who was also shown in the UP telefotos). 





Sid Caesar turned vocalist Monday (28) on his NBC-TV show to 
give a ride to “Birthday Song,” for which he wrote both music and 
lyrics. Originally written for his wife Florence last September as a 
mecoy birthday chant, but never perfornred publicly before, it was 
fronted amid a night club backdrop, with Nanette Fabray on the 
receiving end since she plays his frau on his stanza. Caesar has his 
own publishing company, Flo Music (after his wife), which in addition 
to “Birthday” has ‘“‘Was That You?” on its lists. This is another but 
still unperformed Caesar tune, who composed it to Sammy Gallop’s 
words. 





Richard W. Pogue, an officer attached to the patents division of 
the Judge Advocate General’s office in the Pentagon in Washington, 
copped the top award in the national Nathan Burkan Memorial Cor 
petition for essays in copyright law. Pogue’s paper, titled “Borden 
land—Where Copyright and Design Patent Meet,” won him a $500 
prize in the annual contest sponsored by ASCAP in memory of its 
first general counsel. Pogue’s essay will be published in May by the 
Columbia U. Press as part of the Sixth Copyright Law Symposium. 
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Native Jukeboxes | 
Threat to U.S. Biz 


In West Germany 


Frankfurt, Feb. 22 

U. S. jukebox toppers, who con- 
sider West Germany their second 
most important market for jukebox 
sale outside the U.S., may have to 
look for business elsewhere if the 
building boom in the West German 
record player industry continues. 
Formerly the German ops were 
content to buy the U.S. product 
for a cost of about $1,500 ‘includ- 
ing the high 22% import tax) for 
a new 50-record 100-selection box, 
because of the superior quality, 
tone and works of the U.S.-manu- 
factured product over the less-ex- 
pensive German-made box. 

However, the major 
firms of Bergman in. Hamburg, 
Diplomat in Berlin, and Tone-o- 
matic in Frankfurt, which were for- 
merly mainly doing the cabinet 
work and bringing the machinery 
in from the States, have now gone 
into interior construction as well, 
and the quality is so much improv- 
ed that they are highly competi- 
tive with U.S. products. The local 
box, because of lower labor costs 
and less taxes, retails for about 
$800. 

Most of the jukeboxes in West 
Germany are in the coffee houses 
or gaststattes (low-priced taverns 
selling wine and heer). The restau- 
rant owners normally do not buy 
the machines outright but leave 
them for a 24-month period for 
about $2,000 to $2,500 including 
record _changes and_ service—a 
heavy toll for a 5c a play intake. 
Since these eating houses have no 
other form of entertainment, | 
though, the installation of a juke- | 
box is usually a profit-making | 
move. Records are about a 50-50 | 
split of U.S. top pop tunes sung | 
by Yank artists and German light 
classics. 
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Omaha Agency 
License Revoked 


Omaha, March 1. 
Revocation of the Paul Moor- 
head Agency license by AFM dis- 
trict rep Ernie Lewis of Tucson 
last week, provided the biggest 
bombshell in Omaha music circles 
in years. Moorhead handled about 


175% of music biz in this territory, 


with top local bands of Skeets 
Mahoney, Eddie Haddad, Hank 
Winder, Mal Dunn, Al Lamm and 
many others. 

Lewis used the clause that a li- 
censé may be revoked by either 
party without notice or reason in 
picking up the Moorhead papers. 
He declined to file any charges, so 
AGVA refused to go along with 
the ban and has given the green- 
light to Don Romeo to continue to 
book variety acts at the Moorhead 
office. 


Lewis also picked up the con- 
tracts of Richard Brown and How- 
ard McArdle, but this was consid- 
ered strictly window-dressing, as | 
Brown booked only himself and 
McArdle wasn’t handling any) 
orchs. 

Lewis’s action leaves National | 
Orch Service as only booking 
agency of any size in Omaha. 


Moorhead and his orchs have not | 
although | 
still able to book them- | 


announced plans, 
they’re 


selves individually. 


MGM to Aid of Juke Ops 
With Special Packages 


MGM Records is coming to the 
aid of the jukebox operators. Disk- 
ery is prepping a series of special 
extended play disk packages at 
low cost for the coin ops. Move is 
being made to speed up the juke 
switchover to EP platters and the 
upped tab of 10c a play, 

MGM already has set two pack- 
ages of 10 EP platters each for the 
juke ops. Accompanying the pack- 
ages will be special counter cards, 
racks and title strips. MGM pact- 
ees featured in the initial pack- 
ages are Lerov Holmes, Joe Lipp- 
man, Aquaviva, George Shearing 
and the Dick Hyman Trio. All the 
platters are instrumentals. 

Capitol kicked off the EP pitch 
for the jukes several months ago 
with an operator pack of Jackie 
Gleason EP’s at a sliced cost. 
Other diskeries, currently, are 
considering similar action. 
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‘Hit Parade’ Lineup 


(On Feb. 26 NBC-TV show) 


. Melody of Love . ee: -B 
. Hearts of Stone ....Regent 
. That’s All I Want ...W&B 
. Mister Sandman ...Morris 


Oe a ee Meridian 
a a eee Arc-R 
. Tweedle Dee ..Progressive 


GRANZ JAZZ TROUPE 
BIG CLICK IN PARIS 


Paris, March ‘l. 
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Norman Granz’s “Jazz At The 
| Philharmonic” breezed into the 


four concerts in two days Feb. 19- 
20. Shows went on 5 p.m. and at 
11:30 p.m. with longhair concerts 
sandwiched in between. Jazz en- 
thusiasts jammed all four offerings 
for the jamming of such hands as 
Dizzy Gillespie, Roy Eldridge, Bill 
Harris, Flip Phillips, Oscar Peter- 
sen, Louis Bellson, Ray Brown, 
Herb Ellis, Buddy De Franco and 
Ella Fitzgerald. Show was put on 
under the aegis of Jazz Magazine. 
There is no doubt about the jazz 
hold here, with the many new lit- 
tle jazz boites spring?fmg up, the 
| three jazz clubs with big member- 
| ship, and the many U. S. musicians 
| who have found a niche here. In 
fact the U. S. Embassy has accepted 
| this, and will atempt to put on a 
big jam session this summer as a 
part of the U. S. cultural salute to 
France which will also include the 
| Boston Symphony Orch, an ex- 
hibition of French painting owned 
by Americans, two plays, the N. Y. 
City Ballet and a special road | 
company of “Oklahoma.” 


‘Ella, Peterson Draw Big 
In London at $5.60 Top 


London, March 1. 














anist Oscar Peterson gave a two- 
hour concert before 4,000 people 
at the Royal Albert Hall last Tues- 
day (22), with the highest admis- 
sion prices ever charged for a jazz 
show here. Top seats cost £2 
($5.60). 

Three provincial concerts among 
those scheduled for the two artists 
during a short tour here have now 
been cancelled—at Cardiff, Dun- 
dee and Leicester). Top prices 
were 21s. ($3) and 15s. ($2.15) a 
seat, but lack of support nixed the 
shows.- However, Miss Fitzgerald 
and Peterson’s remaining dates at 
Birmingham, Bristol, Manchester, 
Sheffield, Newcastle and Edin- 
burgh .are okay. 


Liberace 426, Frisco 


San Francisco, March 1. 

Liberace concert at the Cow Pal- 
ace Sunday afternoon (27) grossed 
$42,314.90 with 14,000 admissions 
at $4.40 top, for the largest crowd 
land take at a musical event in 
| Frisco. It was still not a sellout 
| gross, being less than the Boston 
| Gardens and Madison Square Gar- 
den, N. Y., takes last year. 








Theatre Des Champs Elisees for | 


Singer Ella Fitzgerald and pi-| 


N.Y. Juke Ops 
Up Spins to 10c 


The inflationary trend has fi- 
nally hit the New York jukebox in- | 
dustry. 
the Gotham juke ops have been 


10¢e spin, thus giving up the nickel 
play which has been standard since | 





lin the early 1930s. The dime tab 
has previously been adopted in 
; several other areas around the 
country. 

Boost of the juke price has been 
smoothed by some operators with 
the use of 45 rpm extended play 
disks in the machines, This, in 
effect, gives the customers two 
songs for the dime and is expected | 
to get the N.Y. juke patrons ac- | 
_customed to using the 10c piece 
for coin machines. 





WESTMINSTER IN 507 
PLATTER CUT SPECIAL 


Although Westminster Records, 
one of the leading indie diskers in 
the longhair field, refused to cut its 
prices while most others did early 
this year, the label is currently run- 
ning a sale at 50% off its usual list 
iprice of $5.95. Special price of 
| $2. 99 on its 12-inch disks mark the 


Over the past few weeks, | 


converting their machines to the | 


| the modern juke industry started | 


‘Want Performing 
Fees for Music 


Lifted in Canada 


Ottawa, March 1. 


| Abolition of fees for perform- 
;ances of copyrighted musical 
works and a government investiga- 
tion into the financial operations 
of nerforming rights organizations 
are being urged in Canada. 
Matter was brought before the 
Royal Commission investigating 
Canada’s copyright legislation by 
the Musical Protective Society of 
Canada, which represents nine or- 
ganizations of tune users, includ- 
ing hotels, jukes, radio, television, 
pictures, fairs, exhibitions, wired- 
music distributors, auditoriums, 
arenas and restaurants. Alterna- 
'tive to doing away with fees. was 
| suggested as reduction of the copy- 





right term, now the life of the 
composer plus 50 years. MPSC 
recommended either the _ patent 


term, 17 years plus renewal rights 
for 17 years, or a 25-year period, 
or the United States term of 25 
years plus renewal rights for 25 
years. 

In making the suggestion to 
abolish fees, MPSC claimed per- 
formances were “free publicity” 
|Chie to upped sales. 


Chief Justice Ilsley of Nova 
Scotia, heading the Commission 
sitting in Ottawa, said authors and 
composers, members of the groups 
{collecting performing rights fees, 
hadn’t complained about returns, 
so a federal probe wouldn't likely 
| be considered. 
| Spokesman for the users of 
copyrighted music told the Com- 
'mission that the Composers, Au- 
thors & Publishers Assn. of Canada 
| was owned by United States and 
|British shareholders and Cana- 
|dian members got little, if any, 
|royalties collected in Canada. He 
jclaimed CAPAC had _  cgilected 
more than $1,000,000 in 1954 but 
only $13,000 had gone to Cana- 
dians, with no statement on what 
happened to the rest. 
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A WONDERFUL 
SEASONAL SONG 


tye and Cahn's 





company’s fifth anni this month. 

Low .prices will prevail until 
April 9, when the regular prices 
will be reestablished. The discount 
houses, however, have been selling 
Westminster disks, along with the 
merchandise of other diskers, at 
| pri ices ranging around $3. With the 
Westminster price cut, the dis- 
'counters have sliced their prices on 
this label to $2.30. 


E.R. Lewis to U.S. 


Ex R. (Ted) Lewis, British Decca 
topper, is due in New York this 
week from his London base to 0.0. | 
the operation of his U. S. subsid, 
London Records. 

Lewis is expected to be in Goth- 
am for several weeks. 
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I'M the NEEDLE In the HAYSTACK; 
THE GOLD IN THEM THAR HILLS 


Young songwriter, has -had major 
record releases, wants job assisting 
busy music publisher. Deeply inter- 
ested in every aspect of music pub- 
lishing. Salary secondary. You won't 
be sorry 

Write Box V-22855, Variety, 154 West 

46th Street, New York 
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Coast Shrine Still Vaude's Most 
Faithful Customer After 20 Years 


Los Angeles, March 1. 

Vaudeville’s most faithful sup- 
porter in the West is still going 
strong after 20 years and intends 
to keep on booking acts regularly 
“as jong as they continue to at- 
tract people.” 

Al Malaikah Temple of the 
Shriners books an average of 175 


acts a year for its 10 Family Shows 


at the Shrine Aud, its 10 luncheons 
at the Biltmore Bowl and_ its 
nionthly visits by Tem le officials 
to Shrine Clubs throughout South- 
ern’ California, according to C. P. 
MacGregor, entertainment chair- 
man and High Priest and Prophet 
of Al Malaikah. 

During past year the Shriners 
have booked such acts as George 
Gobel (he took second billing to 
John Boles last March), Burl Ives, 


Allan Jones, Paul Gilbert, Jimmy 
Boyd, Florian Zabach, Anna Maria 
Alberghetti, Carsony Bros., An- 


drews Sisters and Connie Haines 
for the Family Shows, which are | 
Staged at the local Shrine Aud, 
which seats 6,800. House is always 
packed with Shriners and families 
who attend as guests of the " Tem- | 
ple. Other standard acts are book- 
ed for the luncheons and Shrine 
Club visits. 

“We don’t believe in asking tal- 
ent to work for nothing,” reports 
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heads his own 
transcription studios here and 
formerly was Columbia 
chief in San Francisco. ‘Naturally, 
we can’t pay Las Vegas salaries, 
but we don’t pay off in bottle tops, 
either.”’ In addition to local show- 
casing, the Shrine showings usual- 
ly net a goodly amount of locai 
publicity space. 

Another reason fo: Al Malaikah’s 
accent on show biz lies in the fact 
that the current potentate is Glenn 
L. Pearce, onetime top tenor in 
Balaban & Katz houses, as well as 
Grauman’s Chinese and film stu- 
dios before entering banking. He 
still is an active participant as a 
soloist at most Shrine activities. 


Chi Nitery Put on AGVA 


‘Unfair’ List in Hassle 





| WEEPER’S WORLD JAUNT | N. Carolina State Fair 


Records’ + 


| 


Over Old and New Bonds 


Chicago, March 1, 

Club Hollywood. local nitery 
owned by Steve Harris, has been 
placed on the American Guild of 
Variety Artists’ “unfair” list by 
| Ernie Fast, midwest regional direc- 
tor of AGVA. Dispute centers 
| around a cash bond demanded by 
AGVA to guarantee salaries of en- 
tertainers at the club. Harris, own- 
| er of the Hollywood, refuses to post 
the bond on the grounds that 
_AGVA has not returned a portion 
| of a previously-posted bond. 
| Club Hollywood was closed by a 
pare in 1953, and AGVA withbeld 
| one week’s salary from that posted 
| bond for entertainers then em- 
| ployed, returning the remaining 
| portion. Harris maintains the en- 


| tertainers were entitled only to} 


| Wages for the two days they worked 





| prior to the fire, and is suing | 


| AGVA for return of the monies 
| withheld. 





Herbie Fields signed for the 
Sahara, Las Vegas, starting next 
' Tuesday (8). 
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(25) for a round-the-world jaunt. | 
Weeper 
ditorium, 


two days, and then he goes to 
Australia, 
series of dates for 
Gordon, 
show 
Clark Bros. 


ager Bernie Lang, will then go to 
England where he will do a series 
of stands in the provinces before 
opening at the Palladium, 
April 25 for 
due back in New York early June | $43,152 in cash awards during the 
for a 
bier iod in 1953. 


Shows 406 Gain for 


Greensboro, N.C., March 1. 
The 1954 North Carolina it 
showed a profit, excluding 
additions and _ better- 


TEES OFF IN HONOLULU | 


Singer Johnnie Ray left Friday 
opened at the Civic Au- Fair 
Honoluiu, ‘(Tues.) for, permanent 


where he will play a 
promoter Lee 
starting March 8. His | 
includes Helen O’Connell, 
and Danny Crystal. 

Ray, accompanied by his man- 


$57,831.95 in 1953, in the annual 
State Fair audit just released. 
Revenue from general gate ad- 
missions last year totaled $95,305, 
compared with $113,477. Total rev- 
enue declined from $302,566 in 


penses. were $233,248, a drop of 
$11,000 from the previous year. 
Exhibitions received a total of 


London, 


two weeks. Ray is} 


return date at the Latin 1954 Fair, compared with $41,979 














AGVA’s Housecleaning A Good Move 


The American Guild of Variety Artists has taken a step that’s 
long been necessary. The nitery performers’ union has embarked 
on a housecleaning that indicates that this union may yet fight 
its way to stability and respectability. 


For too long it’s been victimized by a series of inept national 
administrators and receding employment in the variety field. 
It’s been the delinquent in the field of theatrical unionism and 
the oustings last week by the national board make for a promis- 
ing start. 

Unfortunately, the board didn’t go far enough. There are still 
some remnants that should be pushed out of the way. There are 
some political hacks remaining, holdovers from an éra of dou- 
ble-talking, do-nothings. There are some to whom trade union- 
ism is a dirty word, and there are some whose sole interest in 
their union is the possibility of a job with the organization. Or 
failing a job, an easy entree into the union’s welfare fund (not 
the one administered by Nat Abramson, but the one adminis- 
tered in urion headquarters). The broom didn’t sweep far 
enough, but that may come later. The atmosphere at AGVA is 
a little cleaner than it was. 


It’s unfortunate that the union’s resident counsel Henry Katz 
went out along with the others. He has frequently been re- 
ferred to as the guardian of the union’s morals. Katz acted as 
the conscience of the union too many times and too frequently 
was an uncomfortable specimen to have around. 


*The exit of Jack Irving and Irving Goss halted a trend, and 
certainly one which heralded the danger of AGVA aligning 
itself with non-theatrical elements, 


The oustings, however, should be a signal for the big time acts 
to take an interest in their organization. Without the interests 
of top people, the union is likely to be run by small minds and 
smalitimers and will always lack the respect of the industry. 
If they continue in control, then it’s not unlikely that there will 


Ti 


ments of $40,116.93, compared with | 


1953 to $273,365 in 1954. Total ex- | 


5 Smith, 





the free flow of work. 


James 


be a tough boy to deal with. 


Actors & Artistes of America. 





| 1939. 


one day be travelling taxes for migratory performers, to restrict 


Talent employers and agencies would also do well to cooper- 
ate with AGVA in furthering its legitimate aims. 
C. Petrillo of the American Federation of Musicians, 
proved he could take over AGVA if he so minded. Petrillo can 


Last year, 


The new regime holds promise with the takec er by clear and 
vigorous*¢minds such as Tom Melody, an articulate newcomer to 
theatrical unionism from Dallas; Joe Campo, 
Russell Swann, who has too frequently been discouraged from 
acting in the interests of all performers; 
prexy, who is gaining stature in the councils of the Associated 


of Philadelphia; 


and Jackie Bright, 


AGVA hasn’t held so much promise since it was organized in 








‘Sullivan Fo M.C. 
Can. Exhib Show 


Toronto, March 1. 


Ed Sullivan has been signed for 
the Canadian National Exhibition 
Aug. 27 to Sept. 11. Sullivan will 
emcee a show that will showcase 
Canadian talent. One of the fea- 
|tures of the show will be Marilyn 
Bell, who won the swim across 
Lake Ontario. 

The Sullivan booking, initiated 
by Jack Arthur, CNE executive 
director, and set by Eddie Elkort, 
exclusive booker for CNE, is a re- 
sult of the clamor to book Canadian 
talent for this event. As it now 
stands, Sullivan will present the 
native acts and will act as emcee on 
| the show. 

Sullivan, it’s pointed out, has 
; been instrumental in furthering Ca- 
nadian taient through his “Toast of 
the Town” teleshow on CBS-TV. 
|For example, he presented such 
acts as Giselle MacKenzie, Four 
| Lads and the Crew Cuts. 

Sullivan is getting $25,000 and 
the CNE will pay for the other 
talent. 

For the past few years there has 
| been considerable agitation for ihe 
| greater use of native talent. Asa 
| result, it’s not yet known what the 
surrounding show will consist ..of, 
but a healthy fraction of Britons 
and Canadians will be used wheth- 
| er in the production or as featured 
acts. 

CNE has no Sunday shows, con- 
| sequently, Sullivan will be able to 
fly down to New York for his 
“Toast of the Town” on CBS-TV. 

<= 


TOUPEES 


THAT: DEFY DETECTION 
Hollywood - Crewcut - Pempadours 
Can be used for 
Sleeping ® Swimming 

Sports, etc. 
FREE CONSULTATION 
Samples on Hand 
Mail Orders Guaranteed 


THEATRICAL WIGS OF ALL TYPES 
FOR RENT & SALE 


TH 67 W. 46 St, N.Y. €. 


hhh. JU 2-3992 
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FRANKIE SCOTT 


America’s Undernourished Comedian 

















































Currently 
CHASE HOTEL 
St. Louis 








Direction PETER J IODICE 


Fox Theatre Bidg., Detroit 








SIDELINES FILLING UP 
SPARE TIME FOR AGENTS 


Indie vaude agents and bookers 
jare gradually finding themselves 
sidelines. Latest to go in for a new 
|line of endeavor, in addition to 
maintaining an agency, is Al K. 
Dow, longtime booker, who has 
| gone into the travel agency busi- 
ness. He’s associated with Leo 
Lazar in this endeavor. 

Another, Who recently got him- 
self a. second activity, is Eddie 
who has become a West- 
| chester. realtor. Some agents have 
} invested heavily inthe market as 
| one means of making a buck. How- 
|} ever, many of the indies are hard- 


pressed in filling up the day and | 


| their wallets. Sidelines endeavor 


to do both for them. 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—Ali 35 issues $25 
Singly; $1.05 per script, 





3 Bks. PARODIES, per book. .$10 
MINSTREL BUDGET........ $ * 
ACKOUT BKS., ea. bk...$25 @ 
E BOOK (Gags for Stags) $50 @ 
TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, ae Ry 4) quer a thousand 


BILLY GLASON 


200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 


ee 
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* SEILER 








= SEABOLD 


Currently 
KINGSBRIDGE ARMORY SPORT SHOW—New York City 
MARCH 4th thru 13th 
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COMES THE AGVA REVOLUTION 


Mpls. Cops Padlock Switch 


Show After 2 Parade in ‘Drag’ 


Minneapolis, March 1. 

After the police department de- 
cided that .a female impersonators 
show violated a local ordinance,the 
Gay 90s, local loop nitery, closed 
“The Jewel Box Revue.” By so 
doing the bistro avoided a disor- 
derly conduct charge which Police 
Inspector Pat Walling ‘said he 
would have filed against it. 

This was the first female imper- 
sonators revue to play here in five 
years, a previous one by the same 
name having been ordered out of 
another night club following a long 
run in 1950 when the police depart- 
ment said that it attracted an un- 
desirable element. 


“Jewel Box Revue” was in its 


fifth week at the Gay 90s until it | 


came a cropper. Its trouble fol- 
lowed the arrest on two occasions 
(Continued on page 59) 
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for the first 
time in the 
history of 
Show Business 
.-. experts in 
all fields of 
entertainment 
available to 
package your 
act for 

night clubs-TV 
or theatre! 


PRODUCTICNS 
WC. 


242 NORTH CANON DRIVE 
BEVERLY HILLS CRestview 6-7123 
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Don't Buy A New Car 
Until You Talk to 


SAM ANGER 


Brother of HARRY ANGER at GAC) 
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Jersey Burlesk Folds 
But Area Still Active 


The Colony Theatre, 
|lesquery at Union City, N. 
folded just a week ago after a 
run of several months. Spot was 
operated by Dominic Ferrone and 
Irving Stopak. 

Despite the closing of this house, 
it’s felt that there will be no under- 
seating problem in North Jersey 
burley houses. Presently operating 
}in that area are the Hudson, also 
at Union City; the Adams, Newark, 
and the Empire, Newark. 





bur- 
* ie 


a 








Big Shakeup Dueln 


A shakeup in the various 
branches of the American Guild of 
Variety Artists looms as a result 
of the changes made in New York, 
last week, by the union’s national 
board. The interim committee, 
comprising Dewey Barto, Tom Mel- 
ody and Joe Campo, is expected to 
look into the operation of all the 
branches, 

So far, it’s expected that the 
major changes will take place in 
the midwest areas 
some in the east. Attempt will be 
made to put all branches on a pay- 
ing basis. Where this is impossible, 
because of small membership, it’s 
expected that there will be some 
consolidations. 

Only post expected to be fairly 
safe is that of the Coast regional 
director, Irving Mazzei, who suc- 
ceeds Eddie Rio. Latter resigned 


for the soon-to-be-opened Royal 
Nevada Hotel, Las Vegas. 

The trouble spot, aside from New 
York and Philadelphia, now with- 


pected to be around the midwest 
area. Chicago, for example, is still 
working without minimum basic 
agreements in many spots. The 


unsettled, despite the fact that a 


clared. True, this condition was 
inherited from 
trations, but nothing has been done 
for a long time to cure the situa- 
tion. 

The top-to-bottom reorganization 
is expected to start as soon as 
problems in the national cffice are 


on their way to solution. 


366 TWIN CITIES DEAL 
WITH BOB HOPE SCORES 


Minneapolis, March 1. 

For its matinee and night 
and one evening in St. Paul, Bob 
Hope and his show grossed 39,400 
empty potato chips bags and $9,200 
cash, according to Vern Aanonsen, 
partner in the local Old Dutch 
company which manufactures the 





attraction. 

Show was scaled at 
but every empty 39c potato chips 
bag counted 25c toward a ticket, 


bags or 
cash. 

Aanongen says the cost of bring- 
ing the show to the Twin Cities, 
including the $22,500 paid to Hope 
(out of which he defrayed 
other performers’ stipends), exploi- 
tation and advertising, was between 
$35,000 and $36,000, charged, of 
course, to potato chips advertising. 
It was good advertising and not 
too expensive, considering the ac- 
cruing value, he feels. 


partially or entirely 


Waring and the latter’s troupe sim- 





apolis and St. Paul, It’s not only 

1a sales stimulant for the company’s 

| product, but pays off in improved 

| goodwill and _ public relations, 

| Aanonsen points out, and more 

|}such ventures are under considera- 
tion. 


+ 


AGVA Branches 


and_ possibly | 


to become entertainment director | 
out permanent branch heads, is ex- | 


dispute with the strip spots is still | 
cessation of hostilities has been de- | 


previous adminis- | 


here | 


potato. chips and brought in the | 


$3.50 top, | 


which could be paid for entirely in | 
in | 


the | 


Previously, Old Dutch had Fred 


ilarly for a night each in Minne- | 


‘RVING, G0SS 
RESIGN POSTS 


By JOE COHEN 
The American Guild of Variety 
Artists national board has 
ithrough its own house like 
| cyclone. 
| down last week, 





three of 
| tional administrative secretary; 
| Irving Goss, head of the New York 
| branch who was slated for the post 
of eastern regional director, and 
Henry Katz, resident counsel. 

An interim committee 
| pointed to mind the store until re- 
| piacements are found. - They are 
| Dewey Barto, former national ad- 


| 


| ministrative secretary; Joe Campo, | 


' AGVA’s third veepee, and Tom 
Melody, a newcomer to the board 
{from Dallas who has become one 
'of its most articulate spokesman, 
and who precipitated the whole- 
sale cleanup with questioning of 
its top echelon. 


'a three-day quarterly 


gone | 
a | 
When the dust settled | 
its top | 
| officials were out—Jack Irving. na- ! 


was ap-| 





No Obvious Candidate for AGVA 





| Joanne Gilbert Subbing 


Eddie Albert & Margo (Mrs. AI- 
i bert) on the Coast, with result that 
Joanne Gilbert was booked to sub- 
stitute for them at the Waldorf- 


Astoria’s Empire Room, N.Y., 
| March 10. 
It’s a four-week stint, followed 


by Dorothy Dandridge who comes 
in, per schedule, for five or six 
weeks to ciose the season before 
the Starlight Roof reopens. 





Agencies Backing 


+ 


Nat'l Sec. Post for Ist Time in Yrs. 


For the first ime in many years, 


} there isn’t a candidate evident for 
ithe post of national administrative 


} 
} 
{ 
j 


| 


| 
! 


fap econ ee oct LA on Benefits 


i Henry Hudson Hotel, N. Y., where | J ; 
ithe board convened last week in! Theatre Authority has obtained | 


meeting. | the backing of agencies in a bid, 


| Precipitating the fireworks was a | to eliminate all unauthorized bene- | 


| discussion of the Radio City Music 
| Hall, N. Y., contract. As a result 
|of this discussion, Irving and Goss 
| took advantage of the board’s of- 
fer to resign, while Katz said he 
; had no reason to resign, since 
!was not ashamed of anything 
|did during his tenure at AGVA. 


he | 
he | 


| If the board wanted to get rid of | 


| him, he said, they could fire him. 
The fireworks started early in 
ithe meetings. Irving, in his report, 
; Stated that a deal with the Music 
|Hall had been’ concluded, 
|hadn’t yet been. signed. 

| Jackie Bright, in his report which 
(Continued on page 58) 


Blackstone 5G, St. Louis 


St. Louis, March 1. 
Blackstone and his magic revue 








the American 
(27) with a 
House was scaled to $2.24. 
| “Caine Mutiny Court Martial” 
'follows Blackstone for a one-week 
|frame at the American, teeing off 
| Monday (7), and scaled to $4.48. 


stand at 
| Sunday 


| Oss. 


but | 
Prexy | 


| fits. In a meeting with a portion 


| Representatives Assn., 
| 


of a committee sent by the Artists | 
actress | 


| Beverly Roberts on behalf of TA | 


| asked 
matter. 


agency cooperation on the 


Martin, General Artists Corp., 


Percenters were repped by Tom | 


veepee, and Leon Newman. Agents | 


declared 
to actors performing at gratis af- 


that they were’ opposed | 


fairs, since this process helps elim- | 


inate jobs for performers 
with it agency commissions. 
TA sought the agency coopera- 


and 


tion on the ground that many offi- | 


ces fail to check TA on whether a 
benefit is cleared and frequently 
get acts to perform free. 





| Mo’s Nightly Change 


wound up the first of a two-week | 
Theatre | 


| 


mild $5,000 | 


Hollywood, March 1. 


A different name artist will ap- ; 


pear for nightly appearances at 
for 10 days, under a project being 
finalized. 

Dan Dailey, Jimmy Durante and 


Marie Wilson are aJjréady set. 


| 
| 
| 


i”. 
the Mocambo starting Friday (4) |] 


For Albert at Waldorf | secretary of the American Guild of 


Variety Artists. Jacki® Bright, who 


entire organization since he’s been 
spending a lot of time in running 
the union, has withdrawn himself 
as a candidate, because he said he’s 
working on a deal which will take 


him to Europe for an extended 
trip. 

Many feel that Dewey Barto, 
who’s chairmaning the interim 


committee, is a likely prospect for 

the job. However, Barto has been 

in that spot prior to Henry Dunn’s 
(Continued on page 58) 


























Eileen BARTON 
ON TOUR 


CORAL Records 
Dir: WILLIAM MORRIS AGENCY 




















WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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THE SATIRICAL 
AND LYRICAL 








Future Engagements: 


“His satires are brutally bril- 
liant. 


“He has blossomed into one 
of the funniest acts of the 


season.” 
WiiL LEONARD, 
Chicago Tribune. 
“There is wit, imagination 


and ironic humor in his skill- 
ful presentation.’ 


“A real satirical gem.” 


BOB McFADDEN 


Just Concluded, STATLER HOTEL, Cleveland 
and, PARK LANE HOTEL, Denver 
Currently, STATLER HOTEL, Detroit 
Opening April Ist, BEVERLY HILLS COUNTRY CLUB, Newport, Ky. 


SHAMROCK HOTEL, Houston; ROYAL NEVADA HOTEL, Las Vegas 
Personal Management: LENNY LADEN 


He’s quite a find.” 


WINDSOR FRENCH, 
Cleveland Press. 


SPAETH, 
Cleveland News. 


SAM LESNER, 
Chicago Daily News. 


Direction: MCA 
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Comes AGVA Revolution 


Continued from page 58 


followed, attacked the Music Ball ¢ 
which he said had been; sought the scalp of Katz, who has 








contract, 
signed, on the ground that 
failed to include welfare fund con- | 
tributions by the theatre. 

Ihe contradiction was picked up 
by Melody and Russell Swann, who 
started interrogating Irving. 


it been variously described as the con- 


{tors didn’t like 
Lat- | 


ter insisted that he had not signed | 


the pact. Goss, 
in, and he stated that he had the, 
authority to aegotiate and conclude 
an agreement with the Hall, 
therefore his signature on 
agreement ca&fried the authoriza- 
tion from Irving. At the conclu- 


who negotiated Katz got the floor and hinted that 
the agreement, was then brought | the accusations were part of a plot 


and | 
the | 


sion of the questioning, Irving said | 


thet they could have his resigna- | unanimously 
However,|and Katz the opportunity of re- 


tion if they wanted it. 


the outcry of his simpaticos staved | signing. 


off acceptance of the offer. 








CURRENTLY 


JOLLY ROGERS HOTEL 
Fort Lauderdale, Fia. 





"NORM DYGON 
MR. CHIPS 


Direction: MILO STELT 
* 


MUTUAL ENTERTAINMENT 
AGENCY, INC. 


203 N. Wabash Ave., Chicago, Ill. 
Hollywood © Cieveland 


— 


ELIZA STONE 
(LaCross) 
formerly of Nebraska City 


Important you contact Edwin 
Moran, Nebraska City, Nebraska. 
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— 





| livered by Nat Abramson, head of 
| the board of trustees of the AGVA 
| Welfare 
|clared that the theatre contract 
| sets a dangerous precedent. Either 
; all contracts carry welfare fund 
| contributions or none. 
! must decide which it shall be. 








Several board members had 


science of the union and the self- 
| appointed watchdog of the union’s 
‘morals. They charged that opera- 
him and couldn’t 
get along with members. 

On a point of personal privilege, 


to get rid of him. He charged that 
Irving was in on the plot and then 
gave a recital of alleged corrup- 
tion in organization’s morality. 

At the conclusion of Katz’s talk, 
the board went into in-camera ses- 
sions. At the conclusion they 
voted to offer Goss 


Irving’s resignation was 
voted to be in effect by the board. 
Goss took the hint and accepted 
the resignation. Katz refused to 
do so, and so the motion carried a 
termination of employment. 


A quorum of the board remained 





in New York on Friday (25) to; 
continue deliberations. Just what | 
went on there wasn’t disclosed, | 
since the entire meet was barred | 
to the press. However, it’s be-| 
lieved that the interim committee 
was being steered on what to look 
for in: the way of administration. 
They'll also seek to affect econo- 
mies, look around for possible can- 
didates for the three vacant jobs, 
and carry out policy decision. 

It’s felt that nothing can be now 
done on the Music Hall contract 
since it’s believed that Goss’ sig- 
nature makes it binding. However, 
it’s a one-year deal and so a new 
attempt will be made to get a con- 
tract with the welfare contribution, 
at the expiration of that agree- 
ment. 

Another attack on the Radio 
City Music Hall contract was de- 


Fund. Abramson de- 


The union 




















JACK 


on the Mainland. 


Signed: 








WANTED 
IN HAWAII 
$ $ FABULOUS REWARD $ $ 





COME BACK... ALL IS FORGIVEN 
YOU WONDERFUL COMEDIANS 
JACK EAGLE AND FRANK E, MAN 


The People Of Hawaii 


(Temperature tt Waikiki today: 84 degrees) 
































; Of Saranac Lake; 
fourth term in office if elected. 
Walter Silverman of Columbia | 

| Pictures 





| Latest 


|downtown shoppers for the 


| Phillip Klein and Tommy 
| handle mail, packages and publica- | 


| merly with 
recently with the 
| program, 


Rise and Fall 

The only living group ex- 
ceeding the number of former 
national administrative secre- 
taries of the American Guild 
of Variety Artists is the num- 
ber of former French premiers. 

Since 1939, when AGVA suc- 
ceeded the American Federa- 
tion of Actors, the following 
have been in the top admin- 
istrative spot in the variety 
performers union: Maida Reed, 
Miidred Roth, Joan Muir, 
Hoyt Haddock, Gerald Griffin, 
Tom Phillips, Matt Shelvey, 
Walter Greaza, Dewey Barto, 
Henry Dunn and Jack Irving. 


For a time, the union was 
helmed by a committee from 
the parent organization, the 


Associated Actors & Artistes 
of America. Hy Faine, execu- 
tive secretary of the American 
Guild of Musical Artists, was 
also at one time head of AGVA 
on loan from the 4A’s. 








TWO ‘DANCING WATERS’ 


UNITS FOR FAR EAST 


“Dancing Waters” toppers Sam 
| Shayon and Harold Steinman have 
set two units for the Far East. 
First unit will open in Manila, 
April 10, with a second to preem 
in Tokyo a short time afterward. 
Between both units, stands will 
be played in Singapore, 


sibly Formosa. 

A unit of the fountain display 
is now on the Central and South 
American run. It’s currently in 
Baranquila, Colombia. 


‘Holiday’ Set for First 
Indoor Mex City Stand 


“Holiday on Ice” has been 
signed for a stand in Mexico City, 
starting May 15 for three weeks. 
It will be the first date in that 
city to be played in an indoor 
arena, previous engagements hav- 
ing been done in the open in a 
bullfight arena, where the prob- 
lem of maintaining an ice surface 
was difficult. 

Show will then go on vacation 
for several weeks and will resume 
in July in Montana. 


Yates-Rollo Tie-in 


Steve Yates, of the Yates Art- 
ists Corp., has made a link with 
Coast agent Joe Rollo to repre~ 
sent each other’s talent in their 
respective areas. 

At the same time, 








Yates has 





Hong | Seven Seas, 
Kong, Bangkok, Thailand and pos- | 'two stanzas. 


| 


; 


hired George Fenmore, formerly | 


of the Stan Zucker office, to take 
over special events and summer 
stock segments. 


Saranac Lake 


By Happy Benway 
Saranac Lake, March 1. 

Tony Chok, staffer for United 
Artist Corp. of Singapore, checked 
in as a new guest. Now getting 
the usual rest and 0.0. routine 
while on observation. 

Bob Cosgrove, of Columbia Pic- 
tures, N. Y. office, who was strick- 
ened with virus pneumonia, beat 
it with flying honors. Returns to 
work with a 100% all-clear okay. 

A. B. “Tony” Anderson, manager 
of Schine’s Pontiac here, renomi- 
nated to succeed himself as mayor 
will make his 





sales department, here 


| for a general check-up, 


Rehabilitation appointments here, 
which .are equivalent to limited 
ambulatory privileges, are a very 
big item among the patients. 
appointments are Harold 
and Marion McCrea a 
bed 
Max (Randforce) Rosen- 
George (Elephants) Powers, 
Trant 


Golde 


patients. 
thal, 


tions, wires and special deliveries. 

Nanon Millis Brown, dancer for- 
“Inside U. S. A.” more 
“Hit Parade” tele 
ended her observation 
} period, with a top clinic 
that upped her for one daily meal 
in main dining room. 


Wriie to those who are ill, 





ETHEL WATERS 6G, FRISCO 
San Francisco, March 1, 
“At Home With Ethel Waters,’ 
| starring the Negro singer, was a 
poor $6,000 at the 1,550-seat Geary 
here last week. 
Top was $3.85, 























Vaude, Cafe Dates 








New Yerk 


Former heavyweight pug Lou 
Nova breaking in a new act at the 
Esquire Room, Dayton . . . George 
Jessel set for the Italian Village, 
San Francisco, April 23 ... Vie 
Damone to headline the vaude re- 
vival at the Riverside Theatre, Mil- 
waukee, Friday (4) , Marion 
Marlowe set for the Latin Casino, 
Philadelphia, Mav 23 ... Frank 
Parker to play two days at the 
State Theatre, Hartford, May 7-8 
... Nanci Crompton opens at the 
Savoy Hotel, London, 
then goes on a tour of the Schles- 
inger Houses in South Africa . 
Line Renaud to the Ambassador 
Hotel, Los Angeles, March 23... 
Mimi Warren starts at the Park 
Sheraton Monday (7) Jane 
Powell inked for the Desert Inn, 
Las Vegas, May 10... Chiquita & 
Johnson among those to entertain 
at the White House Press Corre- 
spondents Dinner Saturday (5)... 
Seth Babits plugging “Street of 
Make Believe,” a tune written by 
fellow flack Richard Mardus. . 
Al Berlin is not a permanent 
staffer of the Lew & Leslie Grade 
Agency in London. 


Chicago 
Greene 
Omaha, April 8 for 

The Four Joes fol- 
low into the Seven Seas April 22 


Shecky 











Continued from page 57 


administration. Despite the honesty 
and hard work that marked his 
regime, the general feeling around 
the union at that time was that it 
wasn’t a distinguished succ®ss and 
he was out after one try at the job. 


Naturally, all the members of 
the interim committee are possible 
candidates. Joe Campo, now on the 
group, who is third veepee of the 
union, is a veteran in union affairs. 
He’s possibly the hardest-working 
man in the union, and is regarded 
as a sincere trade unionist. He’s 
one of the few board members 
identified as having walked picket 
lines in all kinds of weather. 

Although at one time identified 
with Dick Jones, a former eastern 
regional director who was ousted 
for insubordination and forming a 
rival union, Campo broke with 
Jones before the latter went into 
open revolt against AGVA. 
regarded as a steady worker with 
sufficient experience to tackle the 
job. 

Tom Melody, a Dallas delegate 
who has made an excellent ad 
during his two years in union af- 
fairs, is one of the more articulate 
and able newcomers. Whether he 
would take the job if offered, is 
questionable, since he does too 
well as a performer. It would en- 
tail a great financial sacrifice for 
him, 

A lot of board members would 
like to declare for either the job 
previous held by Jack Irving or 





2 


reasenar 


inked for the) 





March 4, and | 








He is | 





by Irving Goss, the N. Y. regional |" 


director who also resigned. It’s 


possible that the interim commit- | 
tee might consider applicants from | 


other unions with good records in 


organization. But after the abortive | 


Goss regime, that’s now unlikely. 


|Goss was a consultant for various 
! locals of the Teamsters Union be- 


returned | 
| to N. Y. after a week of specialist 
| onceovers. 


FRANK E. | 


EAGLE ano MAN 


Two fantastic characters who convulsed audiences at 
Hawaii's famed Pearl City Club in Honolulu for eight 
solid weeks . . . and then refused staggering sums to 
remain, because they had to get back to their frozen wives 


report | 





| fore joining AGVA., 


There’ been only one other top 
AGVA administrator chosen from 
union ranks other than a show biz 
organization. Hoyt Haddock, now 
national legislative rep for the Na- 
tional Maritime Union, came from 
the NMU to be AGVA topper. He 
Was ousted around 1941 following 
political charges. He’s now iden- 
tified with the right wing of that 
union. 





Louis Armstrong to go in with 
Robert Merrill at the Sands Hotel, 
Las Vegas, Aug. 3. It’s Satchmo’s 
third date at this spot. 





for two rounds ... Jean Carroll 
and Sonny Howard playing the 
Chase Hotel, St. Louis, March 18 
for two weeks ... Tony Martin set 
for the Chez Paree, Chi, April 8 for 
three frames... Frank Parker into 
the Twin Coaches, Pittsburgh, 
March 17 for one. session... , 
Georgia Gibbs set for the Chicago 
Theatre, Chi, March 25 for two 
weeks ... Anita O’Day booked into 
Scaler’s New York Bar, Milwaukee, 
March 14 for two weeks .. . Gor- 
den MacRae segues into Scaler’s 
March 28 for two frames ... Rusty 
Draper slated for the Mapes Hotel, 
Reno, April 7 for a two-rounder 
...Borrah Minevitch Rascals play- 
ing the Beverly Hills Country Club, 
Cincinnati, March 4 for two ses- 
sions. 
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AND 
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“Are expert ballrocmolo- 
gistes ... their routines are 
imaginatively conceived... 
and gravity-defying holds 
are spontaneoys applause- 
getters." Abel, 
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Palace, N. Y. |round at top speed with dental 
Gilbert & Russell, Jay Lee & | 8™'P 
Princess, Roy Smeck, Four Col-|_ © 
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Chicago, Chi 
Chicago, Feb. 25. 
Joyce Bryant (with George Hor- 
der), Illinois Jacquet Group (6), 


Lindy Hop in wnison. Spirited 
and fast, this lifts the proceedings 
a bit. Fred Clifton stops things 
with his descent into the aud to! 


Pavilion, Glasgow 
Glasgow, Feb. 25. 





harles Warren & Jean offer 


, Lee Davis, Baudy’s G | more comedy, he being forced in Frances Day (with Four Knights, 
‘ lift watches, etc He would do} leanos, Lee Davis, Baudy’s Grey- |}. F e : : 
ie, Roulettes (3), Marty : ,ete, ; Go | y S : |his gags but the femme, a loose N ) ter 
Poder ide “Many Rivers to better to stick to his magico | hounds & Monkeys, tump & | limbed type with humorous facial |-*" & ign ire}, Key Ea 


Gould Orch; 





Ji turns, for house is too large for |Stumpy, Walton & Sina, Jo Lom-| movements clicking strongly in|Pan Yue Jen Troupe (4), Potter 
Cross” (M-G). aud shenanigans. by peg Orch; “Hell's Outpost /eccentric” acro  contortions and) & Carole, Johnny Beattie, Les 
Vaude offering at this ‘Balaban | Other hard workers are The) ‘/*¢P’: +. }tumbies. Good showbacking from | poynees Fantastique (2), Merry 





, Three Joannys and Yves Joly (4). 
& Katz flagship shows slots all | Joannys do a fine hand shadow bit! Granted that the Palace is the 
filled by competent turns, in a as they reenact fullfights, a carioca | last outpost of vaudeville, it’s about 
varied, pleasing layout. ‘love duel and all sorts of charac- | time some imagination in program- 


the Bobby Dowds orch. Gord. | 


| Martins (3), Billy Bowers, Billy 
| Rose Orch. 


Aux 3 Baudets. Paris 


Frances Day, blonde star of 





Joyce Bryant, sheath-gowned 
sepia thrush with slinky curves, 
displays pleasing pipes and 
adroitly uses her obvious charms 
to showcase same. Relying heavily 
on the faves for a filmery audi- 
ence, femme opens with “Every- 
thing I’ve Got Belongs to You,” 
to get things off to a bouncy start. 
Following with “You Made Me 


Love You,’ Miss Bryant almost 
whispers the tune in a bid for 
hushed audience attention. She 
alternating the uptunes’ with 
slower numbers’ regularly. Oc- 
easionally thrush hints of strain 


in her stylings, sometimes overiy 
drawnout, detracting a _ fine-tex- 
tured voice, which is really at its 
best in an intimery. Gal goes off 
to a good mitt. 

Illinois Jacquet shares top bill- 
ing with Miss Bryant in this show, 
and leads his instrumentalists in 
a bouncing and stomping kind of 
jam session. Sextet produces 
sounds in perfect harmony, with 
a solid beat, and registers big with 
the customers. At one point, sax, 
trombone and trumpet come tc the 
fore, in a blend of notes that 
sounds like a single instrument. 
Jacquet leads his group dynamic- 
ally to a swinging climax in ‘Flyin’ 
Home,” for a hefty response. 

Al Bernie holds up the comic 
end in this bill with a well-varied, 
fresh turn. Roving imaginatively 


all over the landscape, Bernie ribs | 


sexy-covered pocketbooks, record- 
ing artists and himself. He slips 
into neat carbons of Churchill and 
Senator McCarthy. All this is tied 
together neatly with banter, a few 
well-timed stories and an _  oc- 
casional comico-musical flight. 
Turn is well received. 

The Roulettes uncork this layout 
with a showmanly, graceful roller- 
skating routine. The three skaters 
would deserve a larger spot in a 
different type of layout, but as is, 
they do a bangup job of getting 
things started. 

Marty Gould leads the house 
orch in the absence of vacationing 
house maestro Lou Basil. Gabe. 


L°Olympia. Paris 
Paris, March 1. 

Gilbert Becaud, Claude Luter 
Orch (7), Latin Bop Stars (6), 
Daniele Dupre, Yves Joly (4), 
Three Joannys, Riga (2), Sim, Fred 
Clifton, Vie & Adio, Gaston Lapey- 
ronne Orch (12); $1.25 top. 


Expected bobbysoxer pandemo- 
nium did not. break loose at the 


caud. His disks are hot, but this 


now clefs his own turn, showed 


he was not quite ready for the big | of training. Brace teams for a fine 
| original romancer by Blake, which 
ithe cleffer calls “It’s Very Strange 
| What Love Will Do.” 
; up 
homeless | w-.o does a big number about a 
i tyro in show biz. 


time by seeming intimidated by 
this big hall. His freewheeling, 
bouncing numbers still made for 
mitts, but a tendency towards song 
pamphleteering about 
waifs, lost buddies, etc., smacked 
of schmaltz and watered down the 


expected response. Lukewarm sup- | 


porting card, except for a few top- 
notchers, also did not help un- 
freeze the aud. 

Becaud is being associated with 
the youth here on his frenetic dis- 
plays, but this round denotes 
still has to perfect a style, arrange 


his numbers to crescendo form, | 


and stay in the realm of the loud 
and jazzy, with a knowing inter- 
spersion of wailing ballads, for the 


final sock stardom thaét should be | 


his later. 


Another young singer, Daniele | 
Dupre, is also presented in an off- | 


light, as this statuesque girl shows 
herself in the act of ruining her 
voice. Though lung power is 
there, she wastes it on bellowing 
£yvpsy love screams, and the strain 
communicates itself to the aud. 
Obviousness of this overbelt makes 
for an unsatisfactory act. 
should curb this offbeat tendency 
and stick to standards until she can 


find the right groove for a big 
voice; otherwise it will soon be 
Rone. 


Claude Luter Orch (7) is one of 
the first young jazz bands to make 
its dent here since the war. 
Though not the best, it has the 
biggest name, but music is pri- 
marily derivative from U.S. jazz 
classics, and individuality is lack- 
ing, plus a rocking beat, to make 
this okay for the youngsters but 
not much fun for the older jazz 
fans. Latin Bop Stars (6) join 
Luter for a swirl of movement as 


they do a Gallic version of the old| Dallas’ new $6,000,000 audiforium.|down and 


ters and animals in a sprightly in- | 
| terlude. Joly brings his umbrel- | 
| las again to the stage in a beguil- 
| ing ballet of umbrella handles who 
j reenact a drama of love and life. 
| It’s well mitted, but this is getting | 
}too familiar and Joly should dig 
into his rep. 
Riga (2) supply an acro opener, | 
with-main diversion the fact that a 
muscular girl unders for the man. | 
Makes for good applause. Vic & 
Adio supply the class to the pro-| 
gram in their flawless acro-balance | 
to a carioca rhythm. Sim is an} 
offbeater, noise _ impressionist 
negged under New Acts. Mosk. 


} 


Apollo, N. ¥. 
Leslie Uggams; Irvin C. Miller’s | 
“Brownskin Models of 1955,” with | 


i|Rhythmaiers (4), Sandman Simms, | 


Clay Tyson & Rastus Murray, | 
Louise Wood, Charles Ritey, Mabel | 
Lee, Lee Richardson, Mantan More- 
land & Flournoy Miller, Models 
(6), Chorus (12), Eubie Blake Orch 
(12); “Woman on the Run” (U-I). 


Impresario Irvin C. Miller * is} 
touring a slightly overstuffed, or- 
nate package on the Negro vaude 
circuit. The many-faceted show 
moved into N. Y.’s Apollo pewstery 
from a warmup week at the How- 
ard in Washington, and from it 
Harlemites get the lavish produc- 
tion value they sorely miss the | 
other 51 weeks. Eubie Blake’s 
(who doubles as batoneer) melodic 
score and Smalls Bagkin’s choreo 
are angled away from weekly 
rhythm & blues. Only item on the 
current card that perhaps carbons 
other bills at this bronze key are 
the Flournoy Miller-scribed come- 
dics. It’s noticed that helmsman 
Irvin Miller’s extra-dimension 
brings near-SRO to a time other- 
wise commanding half-filled pews. 

Though she’s not slotted as part 
of the effort, 12-year-old thrush 
Leslie Uggams provides a solid} 
capper to the Apollo bill. Juve 
has developed into a topnotch per- | 
former and gives evidence of be- 
coming a sharp looker as well. 
There’s knowhow in her “Them 
There Eyes” and new MGM Rec- | 
ords tune, “Meet My Friend Mr. 
Sun.” Takeoff on Ted Lewis is 
a cutey. One offish note: since | 





style is nearly mature, her clothes 





| for 

| short 
| the 

| far. 

' youngster rounds out 10 minutes 
| well. 

opener for the starring stint of | 
youthful wailer-singer Gilbert Be-| touring 
| session standouts are tenor Charles 
ex-songwriter for Edith Piaf, who| Riley and soprano Louise Wood. 


he | 


| bubbling 


She | 


a six-year-old (ribbon and 
fluffy white shirt) stretch 
“prodigy” point a little too 
Incidental tapping by the) 


Excluding Miss Uggams, whose 
isn’t mapped by Miller, 


Voices demonstrate high degree 


Also way 


is baritone Lee Richardson, 





Charmer Mabel 
Lee isn't an exceptional vocalist, 
but her punchy delivery and handy 
j}actions please stubholders. Quar- 


tet. Rhythmaiers, is okay in brief 
appearances. They utilize Richard- | 
son to fill in the necessary 


volume, 

If not very clever, there is at 
jleast an abundance of comica! 
material and talent. Teamed are | 
Clay Tyson & Rastus | 
Murray in a slapstick bit, which | 
has a six-foot charmer involved 
to keep it interesting. Then there’s 
| Charlie Chan’s righthand of pix, 
Mantan Moreland, coupled with | 
Miller, the scribbler-performer. | 
Lines and action, though old laugh | 
iretrievers, are at least spotted | 
|earefully throughout the 80-odd 
|minutes so that the plethora of 
funsters and funstering isn’t so 
'noticeable. Other turn is Sand- | 
man Simms, whose casual delivery 
of novelty taps elicit okay and | 
support. 
| A special fillip for Harlem are | 


|Bagkin’s six posing posies. All| 
big, they make a classy back- | 
iground for the all-over-the-stage 


manefiverings. Their presence in 
nifty costumes on okay mobile 
| scenery and in front of good light- 
|ing make it a richly staged eee. | 

rt. 








George L. Dahl, Dallas architect, | 
ihas been named to design a new, 
| $2,500,000 auditorium in Galves- 
lton. Dahl is also architect for 


| Paul 


{ming was employed. Acts offered 


week after week, and their place- 


ment on the bill, have a sameness, | 
;}in general, that borders on dull- 


ness. These type of acts may have 
a nostalgic appeal for oldtimers, 
but if there’s any attempt to build 


| up new fans, stronger, fresher and 


perhaps occasional offbeat acts and 
routines will have to be developed. 

Current sesh at the Palace is an 
example of the lack of imagination. 
It opens with Gilbert & Russell, a 
pleasant, energetic boy-and-girl 
dance team. They work well to- 


| gether and are okay in their solo | 


turns, the highlight being the lad’s 
flamenco-like terp on a drum plat- 


form. In, the deuce spot, Jay Lee | 


and the Princess offer little excite- 
ment in their magico bit. It’s an 
extremely short outing, consisting 
mainly of cutting up pieces of rope 
which, of course, emerge whole. 
Lee tries a singsong comedy patter 
which just doesn’t come off. The 
Princess does nothing but stand 
around and look pretty. 

Musical novelty via banjo, ukelele 
and electric guitar is Roy Smeck’s 


| forte. He’s an acknowledged expert | 
on string instruments and scores | 


with a uke version of a Bill Robin- 
son dance routine. The Four Col- 
leanos, two boys and two gals, fol- 
low the family tradition as juggling 
wizards. They’re a young, 
looking quartet.who can throw the 
Indian clubs around as good as any 


juggling act. Lee Davis is a hand- | 
some, standup comic. He mingles | 


one-liners with longer routines. He 
doesn’t get any bellylaughs, but 
nevertheless wins the pewholders’ 
appreciation. His best bit is the 
takeoff of the stereotyped south- 
ern politician. 

Baudy’s Greyhounds and Mon- 
keys are a well-known animal act. 
The trainer, a little pretentious in 
his lion tamer’s outfit and frequent 
cracking of a whip, succeeds in 
getting the dogs and monkeys to do 
what he wants. Closing bit with the 
monkeys mounted on the _ grey- 
hounds as if they were jockeys is 
effective. 

Stump & Stumpy, Harlem faves 
for many years, are in the next to 
closing spot. Their song and dance 
routines plus patter are pleasant to 
take although not overly sock. Wal- 
ton & Sina, billed as “glamor in 
balance,” are an acro team garbed 


she’s grown so rapidly and her|in evening clothes. Act consists | 


mainly of male lifting and holding 
the femme in various balancing 
positions. They spice the act by 
working on a high platform. Jo 
Lombardi’s crew provides the usual 
neat backing. Holl. 


Empire. Glasgow 
Glasgow, Feb. 25. 

Five Smith Bros., Dave Willis 
(with Jack E. Raymond, Florence 
Hunter), Chas. Warren & Jean, 
Two Angelos, Averil & Aurel, Syd 
& Paul Kaye, Jimmy Jeff & June, 
Bobby Dowds Orch. 


Lively, entertaining layout is 
notable for strong headlining act 
by the Five Smith Bros., English 
quintet who harmonize _lustily 


while garbed in kilts, and for stage | 


comeback of Dave Willis, vet Scot 


/ comedian now returning to the the- 


with 
and 


atre 
tache 


his small black mous- 
bowler hat. Willis 


retired four years ago from show- | 


biz, Lut after losing coin in hotel 
management 
tache-less 


Dame in pantomime. 


He’s now on a better course in his | 
old line of Chaplin-style comedian | 


with familiar, well-tried material. 
At show caught, Willis gained 
good mitting, partly sympathetic 


as coming from his own fellow- 
citizens but mainly on strength of 


his still-funny miming and patter. | 


He is the complete clown, has an 
amusing gait and makes much of 
rolling eyes and “I’m just a wee 
fool” manner. He did front-cloth 
routine of crosstalk and embar- 


| rassed antics with foil Jack E. Ray- 


mond, and returned after interval 
in bench scene with his longtime 
femme foil, Florence Hunter. 

Averil & Aurel are a polished 
pair of hoofers, boy and gal, and 
exit to solid palming. Score with 
stylish routines and colorful cos- 
tuming, especially in their post- 
interval clown sequence. 
Kaye are two young males 
with fairly promising crosstalk 
folder, but must sharpen this for 
top effect. 


Jimmy Jeff (with June) juggles | 


on the slack wire, and the Two 
Angelos, another 
rouse customer 
aerial chores, he 
the 


gasps with their 
hanging upside 


good- | 


returned as a mous-| 


Syd &| 


mixed twosome, | 


femme _ whirling} 


Paris, Feb. 28. 
| Fernand Raynaud, Jean Constan- | 
tin, Boris Vian, Marcel Amont, | 


| Pierre Repp, Bernard Regnier & 


| Bob du Pac; “Les Carnets Du Ma- | 


| jor Thompson,” by Pierre Daninos, 


|adapted by G. Amaia, R. Auboyneau; 1 
by | 


staged by 
| Jean-Denis 
Sety, 


Yves Robert, 
Malcles, with 
Hubert Deschamps, 
Mille, Bernard Regnier, 
Roliis, Michel Roux, 

Tamiz, Rozy Varte, Gilbert Le Roy; 
$3 top. 


sets 





Pocketsize theatre will probably 
be shoehorning them in for the 
next year.on the basis of their new 
show which is part variety and 


Gerard | 
Colette | 
Robert | 
Edmond | 


part revue, based on the satire of | 


French ways and mores in Pierre 
Daninos’ “Les Carnets Du Major 
Thompson.” House is still listed 
in the chansonnier orbit, but has 


enough theatrics and directness to | 


appeal to both local 
auds, unlike the other chanson- 
niers, which remain compietely 
localized and offer little to those 
lacking the lingo. 

First up is doubletalking Pierre 
Repp, whose lugubrious candor 
and mangling of the mother tongue 
starts things yocking. Marcel 
Arount is an 
makes up in inventiveness what he 
lacks in voice. A good takeoff on 
,a flamenco dance makes this an 
Okay entry. Bernard Regnier & 
Bob du Pac offer a hilarious sketch 
about a nearsighted lecturer dis- 
/cussing his hunting prowess, and 
| doing some fancy shooting which 
| just about destroys the assistant. 
;|Good timing and clever patter 
_make this risible. 
| Boris Vian is a writer and jour- 
| nalist who has now decided to turn 
| lyric writer and singer. Under a 


|highdeomed dead pan he does his | 


|offbeaters that register wordwise, 
| but a word to the wise makes it 
, obvious, that this is strictly for the 
| hep Parisian set, and is not the 
| thing to set Vian as anything but a 
| specialized ftuke. 
cold, insistant demeanor make this 


and foreign | 


interp singer who| 


No voice but a/| 


English revue and musical comedy, 
has launched out as a new act in 
vaude, backing her own singing 
with four harmony males and an 
instrumental trio. Actress injects 
a fair amount of personality and 
oomph into her act, which emerges 
as better than average entertain- 
' ment. 

She is a shapely distaffer with 
smiling eyes and seductive man- 
ner, and makes many passes at the 
male customers. Has worked out 
a bright act which, at show caught, 
ran for over 30 minutes, and in- 
cluded audience participation in 
singing the “Gilly Gilly” song. 

Rest of layout is only fair, best 
support coming from the Pan Yue 
,Jen Troupe, one male and three 
ifemmes of Oriental appearance, 
who balance and spin plates and 
generally add eastern magico 
itouch. 

Billy Bowers is opening accor- 
dionist, and Potter &-Carcle are 
a mixed pair with comedy quarrel- 
ing act atop trampoline disguised 
as a lounge settee. Act is lively 
in parts, unfunny in others, and 
is overlong. Johnny Beattie, a 
local comedian, works hard to win 
laughs that don’t come. 

Les Poupees Fantastique is -an 
unusual act. Male comes forward 
before curtains are drawn to in- 
troduce what appears to be a pair 
of mechanical dancers, male and 
femme. To all appearances, the act 
seems to be composed of mechani- 
cal movements, and customers are 
kept guessing until end, when 
male head emerges to prove that 
he was using shapely gams to 
portray femme dancing with a 
male robot. Act has a certain ap- 
peal through novelty, but the male 
who introduces it should avoid 
flowery style of announcement. 

The Merry Martins are father, 
mother and son act, as a poor trio 
of male singers and instrumental- 
ists. Roy Lester, English comedian, 
spins old gags and intentionally 
insults audience to win his yocks. 


|The Billy Rose house orch show- 


okay for those in on the gimmick, | 


, but would leave an ordinary aud 
| wondering. 

| Another cleffer, who fares much 
| better, is Jean Constantin, who, 
| besides having written some catchy 
|and clever ditties, surveys them 
with wit and understanding and 
|intersperses his piano and singing 
with some clever patter that makes 
his stint heavily applauded. This 
man has more than one string to 
his bow, and his bow on the house 
scene here uncovers a new talent. 

Fernand Raynaud is a mime and 
raconteur who is seen about town 
|in two niteries, a music hall and 
now his home spot again. However, 
; One does not tire of his mime and 
| spiel, and new additions, plus good 
| timing and material, make him a 
veritable begoff. 

“Carnets” emerges as a pleasant 
spoof of French manners, and, | 
though necessarily a one _ joke 
affair, it has movement and gen- 
uine wit in the brisk staging by 
| Yves Robert, the irresistible Eng- 
lish mimicking of Gerard Sety and 
the finely coordinated work of the | 
rest of the group. French attitudes 
and habits in love, traffic, eating, | 
politics, etc. are lovingly twitted 

Mosk. 














Mpls. Cops 
——_—_ Continued from page 57 


of men walking about downtown in 
feminine attire. Municipal Judge 
Dana Nicholson, before whom they 
were arraigned, ordered a police 
investigation of the show when the 
second offender, like the first, told 
the court he had come to Minneap- 
olis hoping té join the revue. 
Neither man had any connection 
with the show. Newspaper publici- 
ty in connecti6n with the judge’s 
order hastened poltfce action. 

Revue did big business. With 
nitery trade here probably the 
worst ever, other clubs welcomed | 
the crowds it attracted to and en- 
livened the loop. 

Show consisted of 10 female im- 
personators and one girl who}! 
dressed as a boy and emceed. After 
giving it the onceover, the police 
morals squad had reported it con- 
tained nothing obscene or immoral 
and was unobjectionable. 

Police Inspector Walling says 
that other loop niteries have been 
warned against such shows. 





y 


| Strongs 
‘rey Haas, Cass County Boys 


i dells 


backs. Gord, 
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Gene Autry Show 
Omaha, Feb. 25. 
Autry, Annie Oakley, 
(3), Merle Travis, Aud- 
(a5 
Ru- 
(5). 


Gene 


Pat Buttram, Villenaves (2), 


(3), Carl Cotner Orch 


|At Auditorium Arena, Omaha, Feb. 


land 


jthe show. 


20, '55; $2.20. top. 


The Gene Autry name will bring 
‘em in, but the vet cowboy is smart 
enough to build a strong show 
around himself. As result, his pres- 
ent unit looks like a b.o. winner 
and crowd-pleaser. 

Autry doesn’t exert himself too 


much, although he’s on_ stage 
enough to keep the _ kids happy. 
He. handles the emcee chores, 
closes the first half of the show 
by singing seven numbers and 
brings on his hosses, Champion 


and Little Champ, for the windup. 

Secondary billing goes to Annie 
Oakley, rapidly climbing in the tv 
ranks, a pretty blonde miss from 
Little Rock whose actual name is 
Gail Davis. She does a routine 


ishooting act, then uncorks a nifty 
ivoice on “Y’all Come.” 


The other cowboy acts are also 
formidable. The Strongs, two men 
and a hefty but good-looking gal, 
double with trick roping and bull- 
whip routines. They use a cute 
pooch in the roping stanza. Merle 
Travis plays an excellent ‘ guitar 
sings and the Cass County 
Boys stray away from the folk type 
to do “This Old House” and “Mr, 
Sandman” excellently. Pat Butt- 
ram, Autry’s comedy sidekick, has 
some dated material but goes over 
big with the moppets. 

Three vaude acts add consider~ 
able punch to the offering. Audrey 
Haas, a whigstle-provoking brunet, 
is a good acro dancer; the Ville- 
naves are two fine cyclists, and the 


Rudelis have improved _ their 
trampoline act immensely. 
Rudells open with pretty June 


‘coming on as a vocalist and doing 


a fine job until the two boys in- 


lterrupt by putting up their rigging. 


June then dofts a skirt and tees 
off the jumping. 
Carl Cotner and his Melody 


Ranch Orch do a good job backing 
Trump. 
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Paramount; (R) 


VARIETY BILLS 


WEEK OF MARCH 2 


whether fu 


Numerals in connection with bilis below indicate opening day of show 


lt or split week 


Letter in parentheses Indicates circuit. (1) independent; (L) Loew; (M) Moss) 
RKO; (S) Stoll; (T) Tivoli; (W) Warner 


HAVANA 


Tropicana Clarisse Novo 
| Darvas & Julia Paulina Alvarez 
| D’Aida Sans Souci Ballet 


Ray Carson 

R Ortega Org 

C Rodriguez Org 
Montmartre 

Alba Marina 

L Dulzaides Q 

Nancy & Rolando 

Ivette de la Fuente 

Zenia 


| Mercedes Valdes 
| D’Ruff Q 

| O de la Rosa 

| Leonela Gonzalez 
| Raul Diaz 

| Gladys Robau 

| Tropicana Ballet 

S de Espana Orq 

|S Suarez Orq 








NEW YORK CITY 


Music Hall (1) 3 Horne 
Anthony Mordente |Clark & Knight 
Bruce Sidlinger Ben Beri 
Patricia Rayney Bunny Briggs 
Novellos Don Francisco 
Mitchell Gregg CHICAGO 
Rockettes p 4 
Corps de Ballet Chicago (P) 4 
Sym Ore Illinois Jacquet G 

Palace (R) 4 Joyce Bryant 
Alphonse Berge Al Bernie 
Honey Girls Roulettes 

AUSTRALIA 

AUCKLAND Gordon Humphris 
His Maijestys (T) 7; Irene Bevans 
Jean Sablon John Bluthal 
B Warren & Chic Ron Loughhead 
W Latona & Sparks | Dancing Boys 
Roy Barbour Ballet Girls 
Margaret Brown SYDNEY 
2 Myrons . 

Harry Jacobson Tivoli (T) 7 
Chadells Winifred Atwell 


Max Blake 


Chris Cross 


Courtney & S Van 


{| Milt-Shaw Ore 
R 3 


Statier 
Dick Jurgens Ore 
Hotel Taft 
Vincent Lopez Ore 
tatin Quarter 

Charlivels 
| Wiere Bros 
Chiquita & Johnson 
Bas Sheva 
Clarissa 
Melodears 
Harmoneers 
Piroska 
Art Waner Ore 
B Harlowe Orc 
Le Ruban Bleu 
Julius Monk 
Norman Paris 3 
Patio 
Gleb Yellin Ore 
La Fronton Ore 
Two Guitars 
Kostya Poliansky 
Misha Usdanoff 
Lubov Hamshay 


iA 


Dancing Boys Eddie Vitch —_ 
Ballet Girls Fontane & Vaughn “Bon Voyage” 

MELBOURNE Joe Church Hone. amnion 

Tivoli (T) 7 3 Hellos Pal com" 
Norma Miller Romaine & Claire fag 

wal A Fee Louise Hoff 

Dancers Julian Somers Tommy Wander 
Michael Bentine Maureen Hudson Margaret Banks 
David Hughes Show Girls Rosemar O'Reilly 
Howell & Radcliffe | Nudes y 


The Alfredros 
Ursula & Gus 


Ballet Girls 
Dancing Boys 


BRITAIN 


BIRMINGHAM 
Hippodrome (M) 
Teddy Johnson 
Rey & Ronjy 
Raf & Julian 
Pearl Carr 


28 


Les Spangless 
LIVERPOOL 
Empire (M) 28 

Carroll Levis Co 

Violet Pretty 

Teen Agers 


Black Orchid 
Josh White 
Lauri Ames 
Helen Boice 
Rudy Kerpays Duo 
Blue Angel 
“Calypso Follies of 
1955” 


E & D Waters 3 Svendys Phyllis Branch 
Arthur Worsley MANCHESTER Talley Beatty 
Billy Maxam Hippodrome (S) 28 |The Charmer 
Henderson & Kemp /!Frankie Howerd Verdi Lo Presti 
RIXTON Lee Young Al D’Lacy Quartet 
Empress (1!) 28 Pan Yue Jen Tp Blue Note 


Frank Fornby 
De Yong 
Calvin Kay 

Marsh & Lorraine 


& Delysia 


Sandow Sis 
Tex James 


Chevalier Bros 





Walthon & Dorraine | 


Jack Teagarden 

Blue Note Trio 
Chez Paree 

Brian Farnon Ore 














CHIC 


Carl Conway 
Betty Colby 
Ann Andre 
Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 
Jim Sisco 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Helene Aimee 
Simone Dolphen 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 
Village Barn 
Hal Graham 
Fred & Sally Barry 
Joe Mavro 
Pam Dennis 
Gigi Mayo 
Melodiers 
Piute Pete 
Waldorf-Astoria 
Line Renaud 
Nat Brandwynne 
Mischa Borr 
Village Vanguard 
Charley Manna 
Rosetta Tharpe 
Marie Knight 
Lucy Reed 
C Williams Trio 


- 


AGO 


Laurie Allyn 
Ace Harris 
Claude Jones 
Dick Mar 
Johnny Frigo 

Conrad Hilton 
“Spurs ’n_ Skates” 
Cathy & Blair 
Marvin Roy 
Carol Williams 
Le Duc Bros 
Kile & Newsom 
Robert Lenn 
The Tattlers 
Frankie Masters 

Ore 

Palmer House 
Genevieve ° 
Dick Kerr 
Lucille & E Roberts 
Empire Eight 





Charlie Fisk Ore 


LOS ANGELES 


Dick Stablie Ore 
Roxanne & 
Bros (2) 
Ciro Rumba Band 
zrescendo 

Gene Krupa 4 
Tommy Guino Orc 


Patty 
Mocambo 

Ann McCormack 
Paul Hebert Orc. 
Wanda Smith Co 
Joe Castro Ore 

Moulin Rouge 
Frank Libuse 
Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters (4) 
Mme Ardelty 
Jery LaZarre 
Ffolliot Charlton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Orc 

Statler Hotel 
Margie Lee 
Perky Twins 
Art Pinson 
Charles & Lucille 





Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


Harvey Bell 
Fred Thompson 
Isie De Capri 
Gene Baylos 
Ruth Wallis 
Las Malangans 
Wally Hankin Ore 
Copa City 
Jane Powell 
Los Chavales de 
Espana 
Eileen O’Dare 
Stuart Harris 
Hal Loman 
Peter Gladke , 
June Taylor Line 
Red Caps 
David Tyler Ore 
Fontainebleau 
Helen Traubel 
Patricia & Cappella 
Joey Bishop 
Lecuona Cuban B 
Val Olman Ore 
Beachcomber 
Sophie Tucker 
Billy Eckstine 
Sam Levenson 
Len Dawson Orc 


Casablanca 
Gracie . Barrie 
Jerry. Lester 
W Wanger Line 
Jacav¢s Donnet Orc 

Balmoral! Hotel 
Emil Coleman Ore 
he Spa 
Preacher Rollo 5 
Ciro’s 
Three Peppers 
The Treniers 
Vagabonds Club 
Vagabonds 4 
The Dunhills 
Chaz Chase 
Martha Sentleyv 
®m’Andrea Sisters 
Charlie Farrell 
Frank Linale Ore 


Airliner 
Harry The Hipster 
Pearl Williams 
Billy Lee 

Nautilus Hotel 
Lillian Roth 
Antone & Ina 


Tip-Toppers 





Syd Stanley Ore 


,D Kramer Dncrs 
Will Osborne Orc 
Riverside 
iFour Aces 
/|M Malneck 
|Trio Gypsys 
| Starlets 
| 


& Co 


Noon Bros Jean Hinde Helen Forrest 
Monica Henri Gale & Clark The Goofers 
Momo Beam Co Kenneth Birrell M Sisters & Bruno 
Raymond Way Yvonne Bowers Cloister inn 
CHELSEA Sunny Rogers Lurlene Hunter 
Palace (i) 28 Blanche Mooers 
Betty Driver bake henge ge 
Afrique mpire 
Pharos & Marina Peter Dulay 
Revel & Fields Sid Plummer Ambassador Hotel 
4 Musical Derricks|M & H Nesbitt \Kaye Ballard 
Tommy Dee Griff Kendall Florian ZaBach 
& C Ross Joan Mann q |F Martin Ore 
CHISWICK McAndrews & Mills | Band Box 
Empire (S) 28 Benson Dulay Co : 
Fred Emney NORTHAMPTON Wesson and Polk 
Edwin Styles f New (1) 28 Larry Best 
Dorothy Carless Jimmy Malborn Cheerleaders (5) 
Boyer & Ravel Lillian Pearson Gloria Gray : 
DERBY Babette Larry Green Trio 
Mippesreme (S) 28 ee eee Bar of Musi¢ 
Eddie Calvert irley Jevons ‘ . 
Kordites Len Gale + we J nomen 
Dashs Chimps Roy Gordon Geri Gatien = 
Leslie Lester Dorothy Howe 
4 Riegels 5 Lyricales Biltmore Hotel 
Rob Nelson Audriana Mae Williams 
Billy Livingstone Nudes Consolo & Melba 
6 De Vere Debs NORWICH Bobby~ Sargent 
EAST HAM Hippodrome (1!) 28 | Rudenko Bros (2) 
Granada (1) 28 Freddie Carlisle Hal Derwin Ore 
B Brooks & Harvey |pexter & Dale Char! Savi 
Botondos 3 Garland & Roberts | rorre 4 rd \ fi ta 
Gitson Sis Katrina +e Fri UuCKer 
Les Howe & Audrey | Ann Rooney ee 
Metropolitan (1!) 28 | Roberta Dexter ety Tlnaaal 
Terry Cantor Jimmy Lee ire’4 , Or 
Hal Swain Frances Snow L a ee 
Colin Crompton NOTTINGHAM e uckiey 
Grangers Puppets Empire (M) 28 Ciro’s 
Shirley Kay ee a Sis Peggy Lee 
Red Preston — & “ee Dave Barry 
Valerie Rolls % I Ward 
Riviera Lovlies R . Ov ed & Ss 
FINSBURY PARK oe 
mpire (M) : “0 , 
Ronnie Harpis a atemen Clover Crud 
Ladringles ame Allan Kremble & C [Vili Christine 
& M Konyot Luis Torrens 
Jack Jackson PORTSMOUTH Baron Buika 
Jerry .Harris Royal (M) 28 Elaine Deming 
Treble Tones Joan Regan The Rivieres 
Wilson Keppel & B Basen, & “ee Tony Lopez Ore 
S & P Kaye [ rea Lovetie Selma Marlowe Line 
8 Bobby Soxers Johnny Lockwood Woody Woolbury 
GLASGOW Medlocke & Latin Quarter 
Empire (M) 28 Marlow Ses Carroll 
Josef Locke Rosinas ean agTS 
‘la rls a 1. ° . Yvonne Menard 
Clarkson & Leslie Tommy Locky | Stuart Morgan 3 
Hackford & Doyle |Gary Grosetto & G| Kathy ag 
Sally Barnes SHEFFIELD aa if. tame 
Rita Martell Empire (M) 28 Bonita a aay 
Cherry Wainer Max Miller La lon yg 
Kendor Bros Curzon 3 sacren Lainey inp 
H KNEY N . la Excess Baggage 
; Nat, Gone - 1 Ralph Young 
me Empire (S) 28 Gold & yee ~ Arne Barnett Ore 
tay Burns Authors & Swinson cy oe 
Bonar Colleano Elizabeth Hutchins | “4 ampo re 
Suzi Miller Clive Allen | Black Orchid 
Jerry Allen 3 SOUTHAMPTON | Jo Thompson 
vt vihchaae? ha orem... (i) 28 fy ane 
Palace (S) 2 Cavan ‘Connor yeorge Stubbs 
Hal Monty Jimmy James Co Sans Souci Hotel 
Monty Norman D & S Stephens Frances Langford 
Diana Couplane Nelson Lloyd | Sacasas Ore 
Terry Reilly Ken Williams | Ann Herman Ders 
Claude Williams Lester Sharpe & I Saxony Hotel 
Fe Jover Eve Valerie Dorsey Bros Ore 
Coronets 3 Reedings Freddy €alo’ Ore 
| Johnny Silvers Ore 
Frank Staples ant 
° | embay ote 
Cabaret Bills [Bhi Brito 
| yweida 
| potas Spek 
| Sandra arton 
Johnina Hotel 
NEW YORK CITY Judy piremaine 
Sam Bari 
Birdland Chico Reili ton ge 
Kai-Jay 5 opacabana a a. 
Bon sir Billy Daniels a Pie ise Hotel 
Tony & Eddie Phil Foster | Man b a — 
Jimmy Daniels | eee Twins Le Phaye Sows ™ 
Blue Angel nl Williams | Emilie Reyes Ore 
Paul Killiam Jack Drummond Vanity Fair 
Charlotte Rae ote wy ns |Otheila Dallas 
Foursome pps . | Havang subs ; 
Portia Nelson Larry Howard Havana Cuban Boys 
Bart Howard _ | @ranke “Marti Ore | Jerry Brandow 
Jimmy Lyons Trio | . ane at | Bar of Musie 
Cafe Society | No. 1 Fiftn ave | Bin Jordan 
Sunny Gale |\Cedrone & Mitche Arne Sultan 
Vivien Marshall Saree, Anters Beth Challis 
Tony Roberts 9 . wney 
A Roberts Ore | Beverd . Foaville | RENO 
Chateau Madrid "Shehet ened 
Tun Tun } 
Roiph ae Ore Mata & Hari Mapes Skyroom 
Mara Or Ann Crowley Pretgg / A avallaro 
fiatel Ambassador | Tix Home Gre | Donn Arden 
Sarkozi Orc | Hotel Roosevelt Eddie Fitzpatrick 
Hotel Pierre |}Guy Lombardo Orc ~ New Golden 
Marion Marlowe Hotel St Regis | Bill Haley Comets 
Slaniey Melba Ore iFrances Bergen Wally Dean 


Bill Clifford Ore 


Martin | 


Martha Veliz 
Monseigneur Orq 
Montmartre Ballet 
Casino Piaya Orq 
Faiardo Orq 


NEWPORT, KY. 


Beverly Hilis 
Ethel Smith 
Sonny Howard 


|; A Romeu Orq 

San Souci 
Harry Mimmo 
Rivero Singers 
Victor Alvarez 


Larry Vincent 
Dick Hyde 








|Ricardo & Norman|G Benedict Orc 
E Lindsay Dners Jimmy Wilbur Trio 
\.. LAS VEGAS 
| Flamingo ‘ Rolly Rolls 
Mills Bros El Rancho Vegas 
Mary McCarty George White Rev 
mene Guy Cherney 
ands 

Billy Gray waged 
/Georgia Gibbs Dunham Dancers 
Hal LeRoy Dick Shawn 

Last Frontier Golden Nugget 
Ben Blue 


Blossom Seeley & Hilo Hattie 


Benny Fields El Cortez 
Desert inn Four Tunes 
L Parks & B Garret Showboat 


Jackie Miles 

Rudy Cardenas 
Thunderbird 

Norman Brooks 


Minsky Follies of 


1955 . 
Silver Slipper 
Nite of Fun Revue 











Logan Comeback 


=m «Continued from page 1 





way play. He and producer Leland 
Hayward are reportedly splitting 
15% of the profits of “Rear Win- 
|dow,” through their sale of the 
original Cornell Woolrich maga- 


zine story. They bought it several 
years ago as an investment and 
resold it to RKO on the percent- 
age arrangement. 


Logan is also due for substantial 
income from Hayward’'s just-com- 
pleted film version of “Mister 
| Roberts” for Warners. He not only 
authored the legit edition with 
novelist Thomas Heggen, but stag- 
ed the play and was silently part- 
;nered with Hayward in the Broad- 
way and_ touring’ productions. 
Since the Warner picture version 
is under a percentage deal, Logan 
will participate as co-author and 
co-producer of the play. 


Although his next Broadway as- 
signment isn’t set, Logan has a 
deal to direct pictures for War- 
ners on a percentage arrangement. 
And among the stage properties 
currently paying him revenue or 





touring “South Pacific” (he’s co- 
producer with Rodgers & Ham- 
merstein and Hayward), and such 
stock properties as “Wish You 
Were Here” (co-author, co-produ- 
cer), “Picnic” (co-producer ), 
“Roberts” (co-author, co-producer ) 
and ultimately “Fanny” (co-au- 
thor, co-producer ). 

At the time of Logan’s break- 
down in the fall of 1953, during 
the tryout tour of “Kind Sir,” it 
was feared his active career might 
be over. Certainly no one would 


come back not only quickly, but to 
top his already spectacular suc- 
| cesses and earnings. 








Tympan Alley 


Co.tinued from page | eee 





| ence ee 
| played for 14 hours and 32 minutes 
before he got hungry and quit. 


, Sandweiss wrapped up the record 
| in Norman, Okla., and has now 
| settled down in St. Louis. Such is 


lna- 


ord and will go on !scuyer if he can 
hold up under the strain. He said 
he nad trained close to a year for 
a crack at the “title.” A medic and 
a nurse visited him regularly and 
his aides took care of his feeding. 
(Ulano was still at it when VARIETY 
went to press.) 


Gawkers crowded 


the sidewalk 


came Ci the scene in the evening 
to lure more reviewers. The press 
covered thé stunt and a gal pho- 


|tographer from Life mag _ was 
shooting most of the evening. 
Primary fitch for the “drum- 


|athon” was Abel’s planned produc- 
ition of a revue tagged “Safari,” in 
| which Ulano will be 
| was garbed in a leopard skin dur- 
| ing the longplay stint to give added 
| sight values to the plug. 

Also in for a cuffo ad was Gretsch 
drum manufacturer who supplied 
the equipment. Ulano chainsmoked 
stogies throughout the caper. The 
cigar manufacturer missed a good 
bet by not getting his credit in the 
. \indow with all the rest, 


almost certain to do so are the | 


have dared predict that he would | 


the fleeting fame of offbeat talents. | 
Ulano is afming at a 72-hour cec- | 


all Monday 2ud a klieg-light truck | 


featured. He | 


| 
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New 


Acts 








SOLERO DE ESPANA ORCH 
Music, Songs 
Tropicana, Havana ; 
Several years ago, the Tropicana 
brought to Cuba a topnotch Span- 
ish orchestra, Los Chavales de Es- 


pana, After a while the Chavales 
went on to greater fame and for- 
tune in the U. S. Another Spanish 
orchestra, Los Churrumbeles, came 
to Cuba, and after a while it went 
on to better things in the U. S. 


Now another Spanish orchestra 
has been playing in Cuba—mainly 
at the Tropicana—and the next 
move seems inevitable, on to the 
States. The Solera de Espana orch 
follows in the footsteps of th< 
Chavales ¢ 
only geographically, but also in 
quality. It ranks among the best. 

In 1943 Spanish musician En- 
rique Oliva organized his own orch 
and named it Orquesta Olivian’s. 
Olivian’s successfully played at 
over a score of niteries and hotels 
and on radio in Barcelona and 
Madrid (including the latter’s Ho- 
tel Ritz). 

After making a name for itself 
in Spain, the group made some 
changes (broadening its repertoire 
of international songs; changing its 
name to Solera de Espana) and was 
brought to Cuba by the Tropicana, 
whose show producer, Alberto Ar- 
| dura, reaches out all over the world 
| for talent. 

Solera has been at the Tropicana 
steadily for over a year (except for 
a brief trip to Panama, from which 
it has just returned). The Solera 
has also filled theatre and other en- 
gagements in Havana. 

Solera’s major claim to fame lies 
in its exceptional versatility. Its 
|repertoire includes music from 
Italy, France, Portugal, Brazil, Ar- 
gentina and naturally Spain, and 
now some Cuban numbers are in- 
evitably being added. Its Spanish 
numbers range with charm and 
facility from the haunting, lovely 
“Rosa Cani” (composed by Oliva) 
to snappy marches. 

Virtually every one of Solera’s 
|musicians plays three or four in- 
| struments, and can nimbly switch 
from one to another during the 
|course Of a Single number. Jesus 
| Peyron plays the trombone, accor- 


| dion, violin, bass-viol and piano. 
| Jaime Ventura plays the trumpet, 
accordion and violin, in addition to 
singing. Antonio Saigi plays the 
| bass-viol and trumpet, and on the 
side does some clowning. 

Orch director Oliva plays the 
piano, violin and accordion, in ad- 
dition to composing and arranging 
numbers. Two of his w.k. compo- 
sitions are “In a Spanish Garden” 
and ‘‘Maria de! Alma.” 

The 10 members of the orch are 
|} able to play a total of 30 instru- 
ments. That’s a lot of music. And 
it’s highly enjoyable music, too. 


Jay. 











VERNON ALLEY TRIO 

| Songs, Instrumental 

30 Mins. 

| Fack’s, San Francisco 

} Veteran jazz bassist Vernon Al- 
| ley (he used to be with Lionel 


| Hampton and Count Basie) is cur- | 


/ rently debuting his new trio which 
| deftly combines modern 
swing and good old fashioned en- 
tertainment to emerge as one of 
| the most commercial groups 
'this field to shew here in consid- 
erable time. 

| Alley, a_ pleasant personality 
| With an infectious manner, 
novelty and up-tempo 





ny Side of the Street” as well as 
taking numerous bass solos. Eric 
Miller, a fellow veteran of the 
Hampton band, plays guitar and 
sings ballads in a strong, moving 
| voice. His best numbers are “Birth 
of Blues” and “Yesterd2;s,” Rich- 
ard Wyands is one si the best jazz 
pianists on the Coast and is effec- 
tively shewcased here. 


patronage. They reach all types of 
customers, Rafe. 
McSOVEREIGN & PARTNER 
| Top twirling 
|10 Mins. 
| Bobino, Paris 

McSovereign has tops which look 
like two funnels end-to-ended to- 
gether which he puts into action 
on a string manipulated by two 
handles. He then makes the whirl- 
ing tops bounce back and forth 
between two stringed boards on 
either side of the stage, play a 
small vibraharp by its 
and finally go out on a string over 


the heads of the aud to set off 
a box which sends back a tiny 
motorcycle. 

Though looking from the cave- 


man era of music hall, this emerges 
as an engaging offbeater and 
should be a good special entry for 


jU.S. tv or vaude circuits. Mosk. 


‘ 


and Churrumbeles not | 


jazz, | 


in | 


sings | 
y numbers | 
like “Exactly Like You” and ‘‘Sun- } 


: This is a| 
|goec pet for any club with a jazz | 


vibrations | 











GIGOLOS (2) 
Disk mime 
12 Mins. ae 
Crazy Horse Saloon, Paris 

Disk mime duo is composed of 
a tall, lanky, energetic Scotch lad 
and a more laconic, small English 
boy. They do some frenetic take- 
offs to such disks as “Figaro,” 
“Cocktails For . Two,” “John- 
Marsha” and “Mule Train” for gen- 
erally funny results, but using 
many of the numbers done with 
more aplomb by other practitioners 
of this type of act. makes for a 
detrimental aspect in comparison. 

Boys have good timing and free- 
wheeling tendencies but can do 
away with bounding into the aud. 
More interpretive material to the 
disks instead of practically straight 
synch, roughhouse and _ slapstick 
would make this a more original 
turn and pay off better. As is, this 
makes for a neat offbeat entry and 
with more work and rep should 
soon be ready for a possible assault 
at U.S. nitery or vaude spots. 

Mosk, 





JEAN CONSTANTIN 
| Songs, patter 
20 Mins. 
Aux 3 Baudets, Paris 

A bemoustached, thinning-hair- 
ed, heavyset type, this songwriter 
has taken to niteries and music 
halls, peddling his own songs back- 
ed by a solid patter routine. Con- 
stantin sports a fey, detached air 
with an obliviousness of the aud 
that is rendered supportable by his 
spirited diatribes about song con- 
tests and songwriters in general, 
plus a fine songalog of his own 
which he gives out with a well- 
modulated voice and good piano 
accomp. Such hits as “Fleur. De 
Papillon,” “Deux Thuns Sur Le 
Bestringue,” “Tu Rime Avec Moi” 
are already well-known here, and 
they take-on new depth with the 
author delivering them. 

In short, he looks like a good bet 





for the U.S. intimers on wit and 

song talent, and also for tv. 
Mosk. 

SIM 

Impressions 

15 Mins. 


L’Olympia, Paris 

Sim is a simian-faced comic-im- 
pressionist who does an uncanny 
rendition of a series of noises from 
a railroad train to traffic, auto 
chases and a horrendous battle of 
the planets, with projectors cast- 
ing flying saucers on the ceiling 
and walls. Then he goes into two 
ribtickling takeoffs on femme so- 
pranos, with the first a gurgling 
coloratura and the second a dizzy 
| voice teacher. Last two can be 
| shortened, to make this a fine off- 
beater for possible slotting for 
U.S. vaude or niteries. 

Mosk. 











Schwartz-Dietz 


a=aamese Continued from page 2 ——_—_ 


will offer an ‘“and-then-I-wrote” 
/medley, Lena Horne will sing sev- 
eral numbers and Abe Burrows 
| will m.c. 
| Total take from the premiere 
and party is expected to be about 
| $40,000, which will go to the Actors 
| Studio, which has been nicknamed 
“Temple of the Torn Shirt,” after 
Marlon Brando, its best-known 
member. The coin, with additional 
contributions of $30,000, will be 
used by Actors Studio for the pur- 
chase of its puliding in New 
York 

Headed by Elia Kazan, who inde- 
pendently produced and directed 
“East of Eden” for Warners, plus 
producer Cheryl Crawford, stager 
Lee Strasberg and _ ex-producer 
Dorothy Willard, the actor training 
group has occupied various quar- 
ters since its formation in 1947. 
Chance to buy its own building 
arose recently, and the top dona- 
tion for the project, $10,000, has 
been from Gene Kelly. 

As part of the name-loaded af- 
|fair, the usherettes for the film 
| preem will include Miss Monroe, 
Margaret Truman, Fleur ‘Cowles, 
| Imogene Coca, Anita Loos, Carol 
Channing, Marlene Dietrich, Arlene 
| Francis, _ Celeste Holm, Beatrice 
| Straight, Patricia Neal, Meg 
| Mundy, and numerous show biz and 
society names. Ticket takers will be 
Steve Allen, Sid Caesar and David 
Wayne, 

Arrangements for the usherette 





a vw al 





and ticket-taker array and the 
after-preem party are being han- 
dled by Morton Gottlieb, whom 
Kazan recruited for the assign- 


i ment. 
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Hotel St. Regis, N. Y. 


| Things,” a familiar for her, and her 








Frances Bergen; Milt Shaw orch; 
Ray Bari Ensemble; $2.50 couvert; 
$4 minimum. 

(Mrs. Edgar) 
Westerman 


Bergen 
(West- 


Frances 
was Frances 


cott), as a Hollywood bit player | 


and Powers model, before she 


married the ventriloquist. 


ently not wanting to be a domestic ; 


Charlie MeCarthy, especially with 


the siar taking more and more to} 
the road for niteries (Las Vegas, | 


eic.), she is interpreting her pen- 
chant for thrushing into a class 
cafe stint of her own. 

Whether the idea is to be booked 
jointly into the bistros, the casinos 


and the like, Miss Bergen, em-| 
pioying her married name pro-| 
fessionally. makes tor a_ polite 


songalog. That means, the classier | 


the room the better the impact, 
for her stuff is tailored to the 
smart spots. Admittedly no song 
belter, she overcomes a_ parlor 


voice with poise and polish and, | 
in a measure, is today’s counter- | 


part of the blue blood blues sing- 
ers which hark back to the era 
when Adelaide Moffatt and Lois 
Elliman and in later years Juliana 
Larson and Rosalind Courtright 
cashed in on their strong personal 
followings. In most instances, the 
socialite turnout invariably gets 
its money’s worth. 

Miss Bergen’s debut last Thurs- 
day (24), following the plush pre- 
miere of the new Cole Porter mu- 
sical, “Silk Stockings,’ even had 
maitre ad’ August and his slick staff 
ait the St. Regis’ Maisonette tsk- 
tsking—they name-dropped like 


the phone book about the who's, 


who that showed up at Miss Ber- 
gen’s preem. From Mrs. 
Mesta to the top network echelon 
(Sarnoff-Paley) to Barney Balaban 
and R. H. Macy’s Jack Straus, with 
socialites and politicos in between, 
the preem pull was certainly good 
business. It was also murder on 
the thrush, facing not only 
strong personal following but with 
the full _knowledgeability that such 
pros as Lena Horne and Eddie 
Fisher were also among the out- 
fronters. 

On the second night (‘dinner 
show) catching, Miss Bergen was 
a considerably relaxed and im- 
proved chirp. For one thing, she 
was using the mike more—she can 
stand still further 
gain—and she was getting to the 
customers. Admittedly no vocal 
threat to the Ethel Merman belt- 
ers or even the politer 


is patently a lady with a pleasing 
and poised personality, sufficient 
unto the class purpose thereof, be- 
cause agent Barron Polan and the 
St. Regis’ managing 
Pierre Bultinck undoubtedly knew, 
that for a limited two or three 
weeks, a Miss Bergen can hold her 
own and, on strong personal pull, 
likewise carry some freight into 
the exchequer. 

Her stuff is wisely tailored to 
her special talents, and most of it 
is restricted. From the ‘High 
Time” opener to “I Like It.” her 


repertoire embraces “You Started | 


Something,” “Breaking In The 
Next Guy,’ a musical Cook’s tour 
including “Doggie In The Win- 


cow” in Swedish, “It’s The Same 
Thing All Over The World,” 
oldfashioned bit (avec parasol and 
Sunbonnet Sue _ getup), 
Bee,” “Lovey Mine” and 


a fast 


blues rhythm number for the get-| 
off. which wraps up a pleasant po- | 


lite 20 #£minutes. Incidentally, 


“Doggie” is riding a great inier-| 
national crest; Line Renaud does | 


it French at the Waldorf. 

Per usual, Milt Shaw’s expert 
fiddiing-maestroing gives strong 
assist to the Maisonette’s thrush- 


es. In fact Shaw is one AFMer 
who almost rates~ an honorary 
AGVA. card—his versonal con- 


tribution musically to the femmes 
has bailed more than one out. 
Jane Morgan next. Abel. 





Ciro’s. Hollywood 
Hollywood, Feb. 24. 
Peggy Lee, Dave Barry, Roxanne 


& Martin Bros. (3), Dick Stabile 
Orch (8), Ciro’s Band (5); $2 
cover. 


With Peggy Lee holding down 
the spotlight, biz should be brisk 
for the next two frames at Herman 
Hover’s Strip dispensary. Chirp 


has her own following and they | 
turned out in force opening night | 


to accord her the type of welcome 
entertainers thrive on. Current 
layout is well-balanced, to give 
customers that satisfied feeling. 


In her 25 minutes onstage, artist | 
socks over eight numbers and re- | 


prises one, “Tweedle Dee,” for 
as good effect as the first time she 
sings it. Opens with “Oh, 
Kiss,” to which she gives a slight 
Calypso flip, ‘Come Rain or Come 


Shine” is another good entry, and | 


“That’s All I Want 
is right down her 


the romantic 
From You” 
melodic alley. 
Singer really gets down to cases, 
though, with “Just One of Those 


Appar- | 


Perle | 


a! 


microphonic | 
Dinah | 


Shore song stylists, Miss Bergen | 


director | 


an | 


“Bumble | 


That | 


windup number, “Lover,” carries 
the impact of a favorite for her 
| biggest hand. “You're My Thrill” is 


| another well received. She's 
| backed by the Ciro rumba band 
for Latin overtones, and Dick 
| Stabile’s orch. 

| Roxanne and the two Martin | 
Bros., a Spanish dance act, offer 


ia fast opening for show and Dave 
Barry is on for a comedy turn. A 
fast patter entertainer, he’s best 
| at impersonations. The eight Ciro’s 
girls aiso come on briefly to give 
a bit of glamour and brightness to 
the moment. Whit. 


Fontainebleau, M. Beh 
Miami Beach, Feb. 26. 
Helen Traubel, Alan King, Pa- 





Lecuona Cuban Boys; $2.50-$4 bev. 
minimum. 





This is Helen Traubel’s second 
| Appearance in these parts, the for- 
mer Metopera star h 


| the Clover Club early last season. 


in this hotel provides her with a 


showcase in Which her vocal 
; Prowess is embraced ‘““enthusias- 
tically by the upper-bracket  re- 
sorters, 


Taking command at once with a 


coupling of Viennese waltzes, 
[she sweeps through a shrewdly- 
blended assortment of pops and 
operatic arias, and. for the| 


Wrapper-upper, 
tion of “St. 
she 
by peasants 
Encore 


a 
Louis 


rousing 
Blues,” 


rendi- 
which 
of 

demands 


her home 
bring 


town.” 
the com- 


medley. Overall, the impact is 
Strong, her rich tonal quality, au- 
thoritative, albeit simple, stage 


ment in her catalog leading into 
'a begoff. 

Pairicia & Capella played the 
better night clubs in the area sev- 
erai years ago, but since have ad- 
| hered to European boites. They’re 


a handsome pair whose ballroom- | 
ology is adept, the adagio aspects | 


gasp-bringing. They play up lifts 
and neck-balanced spins through- 
out their routining, where most 
duos would be content to build to 
a finisher featuring one of their 
tricks for the applause garnerer. 
What makes their work the 
effective is the 


-ase with which 


a sock opening act. 
Joey Bishop, booked 
| comedy spot, couldn't 
| opening night (25). Alan King, who 
| clicked in the previous show with 
Tony Martin, filled in until Mon- 


for the 


| day. 


| laughmaker, switching from the 
|material he’s using to what 
} amounts to an almost new act. Val | 
'Olman and his crew handle the 
showbacks in admirable fashion. 
Lary. 


Sands. Las Vegas 
Las Vegas, Feb. 23. 

| Billy Gray, Georgia Gibbs, Hal 

| LeRoy. Chuck 


itonio Morelli Orch (12); no cover, 
no ninimum. 


} —_ 
| Lacking the impact, the mar- 
| quee-value and the class and cali- 
hbre of shows that 
marked the Copa Room presenta- 
tions, the current 
layout has some pleasantries to of- 
fer in its overlong and no-doubt- 
to-be-pruned course. 

Billy Gray brings his Band Box 
humor into the Copa Room, where 
his familiar brand of comedics is 


‘funny and where his blue mate- 
{rial is incongruous in this slightly 
mu:e iormal se.ing. Me still ap- 


plies a heavy-handed treatment to 
individuals of abnormal sex habits 


35-minute act. Seemingly the Gray 
humor can be genuinely funny 
when not so offbeat. 
With the aid of preity Judy Sin- 
clair, Gray returns for the Zsa Zsa- 
Rubirosa finale, a colorful cowboy 
saga called “Continental Western.” 
Georgia Gibbs handles the co- 
staring spot okay, socking her 
faves and new disk with fine feel- 
ing. She's a rhythmic belter in 
“There'll Be Some Changes Made,” 
and in good voice with “I Love 
Paris.” Her latest 
“Tweedle De Dee,” please, as does 
a medley of her oldies. 
Hal LeRoy is given a 
welcome back and pleases from 
start to finish in his brief chore. 


or performing a soft shoe, LeRoy 
is a master, nimble and smooth 
afoot and exhibiting a charm and 
warmth to match his dancing abil- 
| ity. 


| “Chuck Nelson, in the production | 


singing spot, is a standout. Larry 
Greene, musical conductor for 
Gray at the piano, is olid in sup- 


| port and Antonio Morelli leads his 
}orch through the difficult show 
| score in adept fashion, Bob. 


tricia & Capella, Val Olman Orch, | 


aving played | 


The switch from a straight nitery | 
to the super-swank La Ronde cafe | 


introes as a “folk song sung | 


edy-angled Jimmy Durante song- | 


deportment and the varied assort- | 


more | 
they accomplish their climaxers to | 
each patterning; the pair make for | 


make the, 


King again proved an adroit | 


Nelson, Judy Sin- | 


\clair, Copa Girls & Boys (14), An-! 


have long ear- | 


Jack Entratter | 


during a too great portion of his | 


waxing, | 
rousing | 


Whether tapping out a swift beat, | 


Copacabana, N. Y. 
Billy Daniels (with Benny 
|Payne), Phil -Foster, Blackburn 
| Twins & Genie Stone, Donna Wil- 
jliams, Jack Drummond, Barbara 
|Maye, Larry Howard, Mike Durso 
| & Frank Marti Bands; Minimum $5. 


| The Copacabana has brought in 
| some of the more formidable artil- 
llery to 
| office dip of the Lenten season and 
balmier weather. As a matter of 


some time. It’s endowed with name 


combat the natural box- | 


! 
| 


| d’ Walter 


which latter is currently a single 
the fiddlers three plus 
and accordion. Maitre 
makes it an all-around 
gemutlich atmosphere. 


act and 
piano 


lash, ete.) and “the little show,” | 


} 


Simone Dolphen is a Gallic con- 


fection brought back to the Lan- 
tern after some five years’ absence, 


| having been originally “new acted” 


fact, this layout is one of the more | 
; potent all-around displays to come | 
ito Jules Podell’s basement boite in | 


| game 


as well as entertainment value, and | 


it’s one that normally should keep | 
even the room’s Burma Road popu- 


| lated. 
The 


; are Billy Daniels and Phil Foster, | 
|} and a pleasing note on the bill is | 


ithe turn by the Blackburn Twins, 
now partnered with Genie Stone. 
All of them have earned the ad- 
miration of the local cafegoers in 
previous engagements around 
town, and all deliver in a forte 
vein. 

| Daniels, in a 50-minute session. 
;runs through an especially strong 
; repertoire. At the midnight show 
/ on his preem night, there were 
| times when he provided a nostalgic 
note. He ran through a medley of 
songs popular in a former era. This 
session recalled some of the mo- 
ments in the 52d Street basements 
of years ago, in some of which 
Daniels was making his coffee ‘n’ 


e ;she gets set for the attack. 
heavyweights this session | 


from the No. 1 Fifth Ave. boite in 


that circa. Singing comedienne has | 
an engaging charm, and there's a, 
big pitch in her slim frame. Good | 


chatterbox and ad libber, she’s 
able to latch on to ringsiders in- 
terference and beat them at the 
in clever reverses that dis- 
arm the offense. 

There’s a method to her mad- 
cappery and a gleam in her eye as 
Her 
“Can Can” is in English with suf- 
ficient frenchification to make it 
a two-ply romp. “Tico Tico” 


‘lays down the 


also anglicized ind well articulat- | 
| ed, switching to her native tongue. 


She scrams away from the songs 
with what seems extraneous text 
that comes out a finished package 
in the end. 


Mile. Dolpen’s piece de_ resist- 
ance would always’ be “Kiss Me 
Sweet,” wherein she mounts the 


piano for a mobile chant in prone 
and standup style that’s punctu- 
ated by a peek at her struciual 
endowments and tongue-in-cheek 


/sultriness pinpointed at baldies and 


cake coin. This was a particularly | 


rewarding bit. 

The Negro songster has added 
a lot of material that gives h‘s act 
a tresh facade. He rambles into a 
Latin mood and recognizes the 
rock and roll idiom with “Ko Ko 
| Mo” and gives a touching rendition 
of an obscure number, “Butterfly.” 
Of course, “Yiddishe Mama” 
“Black Magic” give him a pair of 
powerful sendoff pieces, and he 
and his accompanist share plaudits 
for a well-done turn that hits peak 
applause. 

Foster’s comedic exercises have 
that folksy and frequently a tradey 
feeling, but he manages to make 
himself understood and appre- 
ciated. Foster frequently shows a 


and | 


| careful contempt for his audience. | 


He gives the impression _ that 
nobody, bosses included, are gonna 
him around. He does 
clock bit in which he sets 
the alarm for a normal 20-minute 
;run. He walks off in the middle 
| of a gag when it rings. However, 
circumstances on the initial night 
warranted a return. One of the 
reasons for Foster’s tremendous 
| appeal in this spot lies in the fact 
that he tell sof reminiscences 
Brooklyn, which, no doubt, many 
iu the audience, have experienced. 
Many laughed at themselves as 
well and Foster scored his best in 
a N. Y. nitery to date. 

The Blackburn Twins have had 
a long succession of girls in their 
act. Included were Janet Blair, 


| push 
alarm 


| Colby, and now a newcomer, Genie 


| hoofer-acro 


} 


the | 


blown and throwaways, including a 


clever lovers-on-the-park-bench, 
The fiddlers are in there fad- 
dling away with the schmaltzy, 


familiar Wien siuff in special num- 
bers aimed to constitute a turn, be- 
ing joined by squeezebox and 88. 
They also hght out on U. S. and 
Strauss tunes for the lulls. 

Trau. 


Congress Hotel. St. L. 
St. Louis, Feb. 12. 
Robert Clary, Dick Fister Trio: 
$1 cover. 


French nitery entertainers have 
proven a click in St. Louis and 
Robert Clary, the latest import, is 
continuing to cop popular acclaim 
in this Town & Country room. It’s 
a case of a little man ‘he just tops 





the five-foot mark) effectively do- | 


ing a big man’s job. 

Clary is a combo comic-warbler- 
and in addition pos- 
sesses an effervescent mien ‘that 
inoculates the customers from the 


i teeoff. Working on a tiny platform. 
'Clary almost leaps into the lap of 


a femme ringsider while executing 
some of his screwball antics and 


-nifty patter. 


in | 
|times ‘with a French 


Martha Stewart, Pam Cavan. Marion | 


| Stone, a former single that they 
caught in a Vegas nitery. It’s a| 
|tough assignment to break in a 


girl and new material as well. Con- 
sequently, the lads decided 
teaching the newcomer was a full- 
time job. Miss Stone does 
well in the job assumed by a series 
of pretty predecessors. She’s pert 


} 


|she adds distinction to 
The Blackburn boys should have 
| brought with them a few numbers, 
so that at least the appearance of 
a new act and new interest could 
have been given. Even at that, 
their staples such as “‘Lulu’s Back 
in Town” and the guys’ 
number fill strong enough to 
rate important attention. 

The Copa production is pictur- 
esque, 
Drummond doing the vocals and 
Barbara Maye and Larry Howard 
in the terp spots. The Copadolls 
with their orchid coiffs provide an 
added conversation piece to a lush 
set of proceedings. Jose. 


aire 


Viennese Lantern. N. Y. 
Simone Dolphen; Lantern String 
Orch (5); no cover or mininiwm. 
“Genial host” is one of the most 
overworked idioms in the cafe biz, 
but Max Loew works overtime at 
it to give it meaning without the 
hackneyed connotations. The host 
can get the most on the ball when 
he’s on the E. 78th St. Yorkville 
sector, where the hair is down 
and the conviviality is up, as con- 


trasted with the downtown con- 
ventions where there is a colder, 
more sophisticated stance, per- 
haps even along the snobbish 
route. 

Loew’s Viennese Lantern gets 
‘em uptown in the free air—the 


drops-ins, regulars, and once-in-a- 
whiles as well as the name trade- 
isters lured by the wine, the goul- 


that | 


very | 


and cute, but she needs time before | 
the turn. | 


His teeoff ditty. “Lucky Pierre ” 
in his native tongue, wins the mob 
that refuses to let him leave until 
he had warbled nine ditties in both 


imemory of the 1940s, 


Hotel Statier, N. Y. 
; Dick Jurgens Orch (12), featur- 
ng Al Galante, Stan Vann: $1.50, 
$2.50 minimum after 10 p. m. 





In this era of bands that stress 
the brass and growling sax, Dick 
Jurgens’ orch stands out as a 
when the 
terp beat was all that mattered, 
Jurgens doesn't fool around with 
intricate arrangements or special 
instrumental showcasers; he just 
kind of beat that 
crowds the floor—and that’s. all 
that’s necessary, especially in room 
like the Statler’s Cafe Rouge. 

Jurgens has been on the podium 


of hotel rooms and prom dates 
long enough to know how to handle 
himself agreeably. He’s got a 
pleasant easygoing manner and 


IU| keeps the customers happy by fill- 
is 


ing all their request numbers. 

Band operates with three 
rhythm, five brass and four reed 
and whips out a light, dance- 
able beat. Book consists of the 
usual blending of standard and 
pops and is projected without any 
flourishes. An occasional rumba 
and mambo are thrown in to please 
the chile wigglers. , 

Al Galante and Stan Vann split 
the vocalistics in okay fashion, 

Gros. 


Hotel Muehiebach. K. C. 
Kansas City, Feb. 25. 

Dick Noel, Stanton & Stevens, 

Tommy Reed Orch (8); $1 cover, 


Terrace Grill of the Muehlebach 
offers two turns that score well 
eniertainmeni-wise, in a well-knit, 
audience-pieasing show. Dick Noel 
is the first male singer to play the 
room since its reopening a couple 
of months back, and the Stanton 
& Stevens team has not played the 
town before. The 37-minute show, 


in for two weeks, moves right 
along. 
Ronnie Stanton and _ Gloria 


Stevens combine singing and danc- 
ing. They sing a rhy:hm bit, sing and 
tap “Singing in the Rain,” and fol- 
low the pattern with “Ballin’ the 
Jack,” with the gal doing some un- 
usually low range warbling, and 
the two getting off a lighting fast 
terp. They switch to ‘“Similau,” 
an Afri-Cuban rhythm, to close on 
high-level response. 

Noel smartly makes his turn 
mostly music, with little chatter or 
other deterrent. His range and de- 
ivery put him in the personable 
crooner cless, and he offers a great 
variety in his numbers. He mixes 
up softer ballads, a novelty or two, 
and draws biggest hand on the 


/evening on “Birth of the Blues.” 


French and English, the latter ut | 


flavor. His 


miming of a deadpan danceband 


warbler ogling the dansapators un- | 
| til he receives a cue to go into ac- | 
| tion is sock. Ditto for his interp of 


how a soubrette would sing “Trip- 
lets’ and a schoolboy lamenting 
“I'm In Love With Miss Logan.” 


Among other ditties sandwiched | 


in are “Fleur Bleu.” 
Leaves.” “Calypso” and “Shrimp 
Boats Are Coming.” Although the 
temperature was near zero at ses- 
sion caught, the room was near 
SRO. Sahu. 


” 


The Composer. X. Y. 
Herman Chittison & Billy Taylor 
Trios; no cover or minimum. 





For a jazz club that’s only five 


'months old, The Composer has es- 


mirror | 
| The 


Donna Williams and Jack | 


tablished a solid 


niche as a hep- 
ster hangout. 


Formula is the same 


“Autumn | 


| 


| competitive 


; 


as its senior, The Embers, on the , 


east side, but there’s room enougin 
in this town for two similar jazz 
rooms to operate in the black. 
Main drawback in this room's 
operation is the pre-show setting. 
headliners don't go on until 
10 p.m. and instead of going to 802 


for an 88'er to fill the before- 
showtime gap, room has gone to 
Muzak. Canned music serves as 


Quin. 
Last Frontier. Las Vegas 
Las Vegas, Feb. 28. 
Dorothy Dandridge (‘with Nick 
Perito), Marshall & Farrell, Trio 


Gypsy, Frontier Girls (12), Gar- 
wood Van Orch (11); no cover 
and no minimum 


The crowds virtually stormed 
the gates at her first show to por- 
tend turnaway biz for every per- 
formance of the three-week stand 
of Dorothy Dandridge. The Acad- 
emy Award nominee must rate a 
special gonfalon fronf the strictly 
section kfiown as the 
Strip. An assortment of singers 
is constantly on display in this 
area, but Miss Dandridge must be 
placed in a niche by herself, for 
her songs become a .physical per- 
formance, a portrayal, not of a 
singer, but of the fictional charac- 
ter whom the number concerns. 
The classic beauty of her face can 


;express the imp, the trollop; the 


okay background stuff for the din- | 


the jazz’ policy under which the 
club functions. It’s a safe bet that 
a hep keyboarder would bring in 
a bigger dining crowd than Muzak. 


lers, but it’s a bit incongruous with | 


Chittison belongs to the old, 
style school while Taylor can be 
catalogued as a progressive. It’s a 


solid pairing that excellently com- 
plements. each* other. Working 
with bass and guitar’ backing, 
Chittison takes the ivories for a 
clean and effective workover of 
w.k. numbers. His touch is sure 
and rhythmic. 

Taylor’s keyboard work is backed 
by bass and drums and the boys 
lay down some inventive touches 
on such items as “Let’s Get Away 
From It All,” “Willow Weep For 
Me.” “Mambo Inn” and “Lullaby 
of Birdland.” Taylor’s sty‘e sparks 
with imaginative flourishes but he 
never strays too far from the mel- 
odic line. 

Both groups alternate every half 
hour, which adds up to plenty of 
sock listening. Gros. 


¢ whirl to good applause, 


lady with equal Se sank 
lissome, intriguing figure can pur- 
vey sex, poise or petulance just 
as vividly. 

A new comedy team 
cinch to be heard from 
Marshall & Tommy-_Farrell. Farrell 
is the begorried, mixed-up type 
that constantly annoys the proud, 
poised Marshall and they comple- 
ment each other to evoke waves of 
laughter during their chore. Mar- 
shall bleats “How Deep Is the 
Ocean?” with his vis-a-vis answer- 
ing the questions in the lyrics in 


imnact 


that’s a 
is Pete 


rapid, encyclopedic fashion, in a 
routine that’s a rouser. A Texas 
radio bit is equally funny. Mar- 


shall renders nice vocal carbons of 
famed pop singers while Farrell 
goes through burlesque motions of 
same, Standout here is the Mar- 
shall aping of Dick Haymes in 
vockful vein. The team’s astrology 
skit is okay whi'e their topper is 
thoughts of a singer while per- 
forming, with Marshall on singing 
vocals and Farrell at a backstage 
mike making with the thoughts. 
The heldover Trio Gypsy act 
thrills as the supple,’ blonde 
femme is balanced aloft and tossed 
about by her pair of male partners 
with skill and dispatch. The Fron- 
tier Girls are especially effective 
in a toreador number, colorfully 
befrilled, as they heel-stomp and 
Bob. 
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VARIETY 





Shows on Broadway 


4 "= 
Silk Stockings 

Cy Feuer & Ernest Martin production 
of musical comedy in two acts. Stars 
Hildegarde Neff, Don Ameche; features 
Gretchen Wyler, George Tobias. Leon 
3elasco, Henry Lascoe, David Opatgshu, 
Philip Steerling. Music and _ lyrics, Cole 
Porter; book, George S. Kaufman, Leueen 
MacGrath and Abe Burrows; suggested by 
“Ninotchka,” by Melchior Lengyel. Di- 
rection Feuer; scenery and lighting, Jo 
Mielziner; costumes, Lucinda Ballard and 
Zobert Mackintosh: choreography, Eugene 
Loring: musical conductor, Henert Greene; 
orchestrations, Don Walker. At Imperial, 
N.Y., Feb. 24, °55; $7.5 top ($10.50 open- 

ing). 
. Hildegarde Neff 
eke Don Ameche 
. Gretchen Wyler 
Philip Sterling 
Walter Kelvin 


Ninotchka 

Steve Canfield 
Janice Dayton 
Peter Llyitch Boroft 
Hotel Doormen . 
Hotel Manager 


Flower Girl Ceraldine Delaney 
Ivanov Henry Lascoe 
Rrankov Leon Belasco 


David Opatoshu 
. Edward Becker 
. Marcel Hillaire 
. Forrest Green 
Tony Gardell 
Walter 


Bibinski . 

First Commissar 
Pierre Bouchard 
Chief Commissz1 
Minister 
Politburo Pr« 
Saleeslady 

Vera 

Commissar Mavi 
Choreographer 
M. Fabour aire 
Bookstall Man .. 
Movie _ Director 
Assistant Director 


Julie Newmar 

A George Tobias 
. Kenneth Chertok 
Paul Best 

Louis Polacek 

ee . Paul Best 


Lee Barry 


Samia ....:acesvu Sbweteces Devra Kline 
Grisha ; Forrest Green 
Anna : . Alexandra Moss 
Guard . Edward Becker 
Guard: j.ee Barry, Dick Humphrey 


Edward Becker, Tony 
Gardell, Arthur Rubin 
Mattrice Kogan, Leon Mertam, 
Marvin Gold 

consueees Win Mayo, Lin 
Athur Ulisse 


Reporters . 
Musicians 


French Comrades 


Dancers: Estelle Aza, Barbara Bostock, 
Verna Cain, Geraldine Delanéy. Devra 
Kline, Pat McBride, Carol Risser, Carol 
Stevens, Onna White, Martin Allen, 
Tommy Andrew, George Foster, Bruce 
Hoy, John Ray. . 

Songs: “Too Bad.” “Paris Loves 
Lovers,” “Stereophonic Sound,” “It’s a 


Chemical Reaction, That’s All,” “All of 
You.” “Satin and Silk,” “Without Love.” 
“Hail, Bibinski,” ‘As on Through the 
Seasons We Sail.” “Josephine,” “Siberia, 
“Silk Stockings,” ‘The Red Blues.” 


Although scar-tissue from the 
extensive surgical operations on 
the road are still visible, especially 
in the second act climax, which 
falls below the smartness and 
sophistication of the earlier action, 
the non-quibbling fact is that “Silk 
Stockings” is a very funny and 
entertaining musical, and a hit— 
the fifth in a row for Feuer & 
Martin. : 

A main asset is topically, politi- 
cal satire of Communism, as de- 
rived from Melchior Lengyel’s oid 
Metro film, ‘‘Ninotchka,” starring 
Garbo and Melvyn Douglas. The 
loose adaptation of George S. 
Kaufman, Leueen MacGrath and 
Abe Burrows is often brilliantly 
funny, if occasionally rather talky. 

Broadway’s inclination will be 
irresistible to assign the lion share 
of the credit for the sock values 
in “Silk Stockings” to the music 
and lyrics of Cole Porter. He is 
close to his top, and that’s very 
theatrically effective indeed. There 
is, of course, his usual stress on 
the theme of copulation. But while 
still master of rock and roll “leer- 
ics” wth a college education, Por- 
ter’s score displays enormous ver- 
satility. 

There is soft sentimentality, per 
“Paris Loves Lovers” and the “I 
Accuse” interpolation; “Satin and 
Silk” girl stuff; a political rally 
chant, “Hail Bibenski.” Finally 
there is the anatomical tour song, 
“All of You,” already a hit, along 
with other tunes which circulated 
while the show was being trinamed 
and hemstitched on the road. 

The script is heavy on sheer ver- 
bage and it 
that Feuer & Martin have in no 


the book. Going iimediately into 
story-tcliing and stressing libretto 
throughout, to the neglect of danc- 
ing, this is a musical comedy which, 
for once, has rather too much 
than too little plot. 


Most of the action -takes place | 


in Paris and concerns the efforts 
of a series of envoys, culminating 
with a serious-minded woman com- 
muissar, to retrieve the person of 
a wayward composer who does not 
wish to return to dour Moscow 
after seeing gay Paree. Their ob- 
ject is “‘to force Boroff to go home 
of his own free will!” 

Political wisecracks abound. 
Soviet making and breaking of 
commissars, Soviet ideological ob- 
sessions, Soviet terror are all lam- 
pooned. There is gay off-to- 
exile-we- go trio, “Siberia,” sung 
strictly for laughs by Henry Las- 
coe, Leon Belasco and David 
Opatoshu, 
in love 
chickens. 

Ninotchka, who plays deadpan 
in the first sequences, when told 
she is behaving like Portia cracks, 
“Oh yes, I have seen her in Gorki’s 


with the Parisienne 


Stanley Simmonds | 


Kelvin | 
Ludie Claire | 


| non-aquatic roles. 


|travelling on the longest theatri- 
'ecal license ever used in lieu of 
|a visa—into the slums of Moscow. 
He just walks in under the noses 
of the entire Soviet secret police 
|/and bureaucracy, takes her in his 
arms and announces that he will 
bear her off to America. 

True, he is then arrested but he 
immediately sells Commissar of 
Art, amusingly played by George 
Tobias, on stealing a_ transport 
|; plane. Into this plane pile hero 
and heroine, assorted commissars, 
artists, dancers and singers and 
fly off to America “looking for a 
hole in the McCarran Act.’ 

It’s a corny, jerky climax, ending 
the show on lis own least worthy 
level. Fortunately, by then, the 
solid merits have given the bour- 
geosie their money’s worth and the 
production is safely in. 

Weaving through the gay politi- 
cal plot is the sub-plot of a Holly- 
wood swimming star who now has 
water-on-the-brain and must play 
She is in Paris 


|to shoot a musical comedy version 


would seem likely | 


the birddogs who fall | 


of Tolstoy’s ‘War and Peace,’ 
which suffers a switch and turns 
into a jazz “Josephine” with a 
“gone” Napoleon. This is where 
Gretchen Wyler comes in with the 
gentle force of hydrogen. 

“Silk Stockings” is sure to en- 
hance the careers of its two stars, 
Hildegarde Neff and Don Ameche, 
as well as Miss Wyler, who is top- 
featured with George Tobias. Miss 
Neff, a German film player, real- 
izes Ninotchka with much intelli- 
gence, charm and deft timing. The 
deadpan sexless girl transforms 
into the woman in love most be- 
guilingly. Miss Neff makes her 
American. stage reputation forth- 
with. 

The love affair of the Russian 
and the American is a delicious 
spoof on pitching the woo. Also 
quite torrid. Much of show’s suc- 
cess in the romantic department 
belongs to Don Ameche, who re- 
veals a surprisingly firm, flexible 
and masculine singing voice. Not 
that Ameche has been too far 
away, but he’s certainly back now, 
front and centre spotlight. His 
debonair bearing and general easy 
competence qualifies him as a top 
musical lead. This fugitive from 
early radio is news again, a long 
time after that first film role of 
his, the awkward Indian in “Ra- 
mona.” 

Miss Wyler is established but 
big, with “Silk Stockings’. The 
“Josephine” song-and-dance num- 
ber in the second act is one of the 
sauciest bump-and-grinds of the 
decade as led and whammed over 
by this gal. Earlier shesties up 
the show with her lyrical report 
on Hollywood, where _ nothing 
counts anymore unless it is “in 
gorgeous Technicolor, breath-tak- 
ing CinemaScope and stupendous 
stereophonic sound.” She has a 
very funny piece of business which 
runs through the show, knocking 
the side of her head to shake out 
the water from all her swimming 
pictures. 

By keeping the show on the road 
until it was right, or right enough. 
Feuer and Martin have displayed 
the tenacity which makes success. 
The anguish along the way needs 
no exploration here, although it 
confuses the issues as to where 
the direction of Cy Feuer, who 
took over, begins and “the influ- 


| ence of George S. Kaufman ends. 
sense ended their flagellation of 


The proper apportionment of due 
is always difficult in any musical, 
since so many strands of talent and 
judgment must be combined. 
Certainly the settings and light- 
ing of Jo Mielziner count impor- 
tantly, as do the flaming or dainty, 





or dowdily Russian costuming pro- 
vided by Lucinda Ballard and Rob- 
ert Mackintosh. The musical di- 
rection and-vocal arrangement of 
Hebert Green, the orchestration of 
Don Walker and Eugene Loring’s 
handling of the dance segments 
are the sturdy keel plates of a 
seaworthy craft. : 

The music, the lyrics, the topi- 
cal satire, the fine performances, 
the general colorfulness of the 
production and the perspiration of 


Feuer & Martin have produced an- | 


other demand ticket. Land. 


Dark Is Light Enough 


Katharine Cornell and Roger L. Stevens | 


presentation of 
Fry in three acts. Stars Miss 
Tyrone Power; features Arnold 
John Williams, Marian Winters, Eva Con- 
don, William Podmore, Christopher Plum- 
mer, Donald MHarron, Paul Roebling. 
Directed by Guthrie McClintic. 
Oliver Messel. At Anta 


drama by Christopher 


Theatre, 


Feb. 23, 1955; top $5.75 (opening night 
$7.50). 

ee Serer . William Podmore 
PP eer OCR ee Donald Harron 
ETE, i a y's, aia So a ards John Williams 
Ee er a ee Paul Roebling 
| REE per eens Eva Condon 
oo Ae Dee ee Charles Macaulay 
| RES Orre . Marian Winters 


Tyrone Power 
Countess Ostenburg ...Katharine Cornell 
Colonel Janik ee .... Arnold Moss 
Count Peter Zichy..Christopher Plummer 
os Pxe5. 5 + bee ncenen Ted Gunther 
Rusti . 

Third Soldier 
Fourth Soldier 


Sydney Pollack 
Pere te Jerome Gardino 
Dario Barri 





By Broadway theatrical stand- 
ards, Christopher Fry does not 
behave like, or have the instincts 
of, a man of the theatre. Instead 
he is a pure ivorytower mystic who 
happens to put his verse in the 
form of dialog and launches it 
upon theatrical waters with small 
regard for either the motivation 
of many of his characters or for 
the statement of his own play- 
wright’s thesis, whatever it may 
be. In consequence, his play runs 
flat and dull as a show for Ameri- 
can taste, despite the sumptuous 
values added by Cornell-Power- 
McClintic-Messel and company. 


The title is derived from the 
writing of J. H. Fabre, something 
about butterflies venturing where 
screech-owls stay perched on a 
stormy night. For the butterflies, 
the darkness is light enough to get 
there. The moral is strained in the 
third act when the countess comes 
down, without prior notice of 
malaise, sick unto death and her 
bad boy ex-son-in-law is about to 
be captured by Austrian troops 
and strung up as a rebel. The time 
is 1848 and the Hungarian rebel 
army has just been routed. 

Viewers of “The Dark Is Light 
Enough” must guess what the 
author means to convey. And the 
guesses will be various indeed, and 
conflicting. The countess appears 
to symbolize civilized and decent 
behavior, compassion for all living 
beings. The cad character, central 
to the thesis but the most careless- 
ly drawn figure in the script as to 
motivation, apparently symbolizes 
all that is undisciplined, wild and 
irresponsible in humanity. 

Tyrone Power, wearing chin 
whiskers, has perhaps the most 
thankless co-starring role of recent 
seasons. The author has stinted him 
almost completely as to the bril- 
liant crackling epigrams, which are 
bestowed instead upon the second- 
ary characters who constitute the 
membership of the countess’ 
Thursday at home. Richard Gett- 
ner, whom Power portrays, is an 
unattractive military deserter. 
Why he, an Austrian, joined the 
Hungarian rebels and later quit 
them goes unexplained. 

A craven coward while in flight, 
a boyish drunkard while in hiding, 
shooting the son of his benefac- 
tress, making love to his ex-wife, 
now marriéd again, this clod of a 
man barges into the country house 








ran to the question. 


be so minimal. 
beat impression. 
seams. 
wisecracks, 
Kaufman and Abe Burrows. 


“that 
without knowing. 





Silk Stockings’ 
Broadway cornment. following last Thursday’s (24) opening of 


“Silk Stockings” at the Imperial, N. Y., focussed on the strange 
collapse af quality in the last. minutes of, the show. 


Running Wild 


Speculation 


Had the critics’ departure just before ‘the 
end and thereby missing this misfit segment of the script worked 
out to the advantage of the musical? 
trated its flaws at the very end where the potential damage could 
Often a production reveals its script weaknesses 
in the early period and never quite overcomes the original down- 
“Silk Stockings” is fortunate—goes -Broadway 
comment—in being “safe’’ on points before revealing its crooked 


Seldom has a show concen- 


Trade buzz also centres on the credit for the topical and political 
much quoted around town, 


as between George S. 


People were guessing, by ear, saying 
sounds like Kaufman,” or 


“that sounds like Burrows’— 


The same guessing game also developed as to 
the direction, the street not knowing quite how to draw the line 
between Kaufman again, and Cy Feuer, who took over the staging 


i Another matter of Broadway comment is the paucity of dancing 


in the musical, the only two Eugene Loring numbers being in the 


Finally there’s the question of whether Cole Porter 


‘Merchant of Venice’.” I i 

for the denther Ge. Sara thee 

ae ae rg little gp from him during the long tryout tour. 
room”?’’—a line which could be- 

come a catchphrase. 

_When the show reaches its as-| Second act. 

signed two-and-a-half hours, the | 


American theatrical agent from 
Paris who has fallen in love with 
Ninotchka has followed her-— 


i t 91 { 1a 


af 81 ott 


| was averagely, or more-than-averagely, indigo in his “leer-ics.” 


All in ali, “Silk Stockings” stirred up as much afterglow comment 


as any show opening this season 


and quite blanketed comment on 


“The Dark is Light Enough,” which opened the night previous. 


ST RON OF} SV 'Tg. 4 


Cornell, | 
Moss, | 


Decor by | 
N.Y.» | 
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Wednesday, March 2, 1953 


Inside Stuff—Legit 


According to Art Buchwald, N.Y. Herald Tribune columnist for the 
Continental edition of the paper, who came over on the first show 
plane from Paris for “Fanny,” the $690-per-person adventure was a 
missout, if not a fiasco. Combination of fogbound N.Y. causing the 
Pan Am plane to light in Washington, after considerable delay, plus 
a delayed action “benzadrine audience,” due to the extended flight and 
the general arduousness of the transAtlantic flight, didn’t quite make 
it all come .off. 

True, Ezio Pinza did meet the plane, but author Marcel Pagnol, 
from whose trilogy the Joshua Logan-Sam Behrman-Harold J. Rome 
musical, “Fanny,” was developed, just didn’t bother even to see ’em 
off in Paris. 

Anyway, French champagne was poured backstage for the doughty 
trio of the 20 supposed to make the “Fanny” preem; there was a 
hands-across-the-sea tape cut for dissemination by Radiodiffusion 
Francaise on the morrow in Paris (rushed back by Air France); and 
Pinza, Logan and a Variety mugg from Paris, Tom Curtiss, who hap- 
pened to be in N.Y. by coincidence, said a few words of cheerio to 
the Eiffel Tower set. Buchwald said nothing. He put his thoughts 
in the form of a blast in the Sunday (27) edition of the N.Y. Herald 
Tribune, in between personalizing on sundry radio and tv shows to 
plug his new Little, Brown book, ‘Art Buchwald’s Paris.” 


Cy Feuer, referring to a recent Variety story about him and his 
partner, Ernest H. Martin, remarked to a friend last week that the 
piece was incorrect in stating that he had formerly been musical di- 
rector of Universal Pictures in Hollywood. ‘That flattered me,” he 
is quoted as saying. ‘‘As a matter of fact, the studio was Republic.” 

The co-producer, guesting with Martin at a luncheon meeting last 
Monday (28) of the Drama Desk, legit reporters’ group, at Sardi’s 
restaurant, N. Y., revealed that he started in show business as a 
trumpet player, working in the pit at the Radio City Music Hall and 
Roxy Theatre, N. Y., and finally going to the Coast with Leon Belasco’s 
band. When that outfit broke up, he remained on the Coast, doing 
arranging and working with American Records, which later became 
Columbia Records. President of American at that time was Herbert 
Yates, who subsequently went with Republic, taking Feuer with him. 

Perhaps not entirely by coincidence, Belasco, now an actor, has a 
featured role in the new Feuer & Martin musical, “Silk Stockings.” 


John Byram, co-producer of “Wayward Saint,” denies a story in last 
‘week’s VARIETY that the play’s author, Paul Vincent Carroll, was sore 
at Byram and co-producer Courtney Burr. The piece was based on 
the word of a mutual friend of Carroll and George Jean Nathan, who 
was also said to be angry at the producers. Byram further denies 
that Paul Lukas, starred in the show prior to the opening, was em- 
barrassed at being billed above Liam Redmond, who was top-featured 
in the title role. Redmond was upped to costardom after the opening. 
Byram, finally, disagrees with the opinion in VArrIety’s review that 
the play is “remote as film or tele material, or even stock,” and he 
takes exception to the statement in the notice’ fhat “the play is 
seriously marred by faulty casting.” 


Tex McCrary and Jinx Falkenburg are going all out in their tv pro- 
grams on NBC to promote business for the legit show, “Tonight in 
Samarkand.” Pair gave the Jacques Deval-Lorenzo Semple Jr., drama 
a rave opening night and then, apparently in an effort to offset the 
generally unfavorable first-string reviews of the show, offered on the 
air the following night to refund the purchase price of any- 
one who saw the play on their say-so and didn’t like it. They had 
Louis Jourdan, star of the drama, as guest on their program that 
night. According to co-producers Bruce Becker and Robert Ellis 
Miller, there was a sharp boxoffice upturn after the start of the Tex 
& Jinx campaign, and there have apparently been no requests for 
refunds. 


For the second time in a single season, Chicago will have two con- 
flicting legit openings next Monday night (7), with “Tea and Sympathy” 
at the Blackstone and “Dear Charles” at the Erlanger. The “Tea” 
booking was set several months back, while the “Charles” scheduling 
was arranged late last month. Similar conflict occurred several weeks 
ago with the simultaneous arrivals of “Caine Mutiny Court Martial” 
and Ruth Draper. Only the Sun-Times and the Tribune have regular 
supplementary legit staffers with Glenna Syse assisting Herman Kogan 
for the former sheet and Seymour Raven working with Claudia Cassidy 
for the latter. 





for the last time, shouting to the | discourses on life and love and the 
countess, “I hear you're dying!’’| idiocies of politics. 

as indeed she is; whereupon he | With Miss Cornell’s character- 
proposes marriage! Try to act that | istic generosity to her fellow-pro- 
hodgepodge of a role with convic- | fessionals, all the players get fea- 


tion—yet Tyrone Power does just! tured billing save the four soldiers 


that. It’s uphill all the way, with 


practically no help from the sovripty 


but he gets there — the 
light enough. 
Things are much 
Katharine Cornell, since her role 
is more credible and has a 
grandeur which she is singularly 
capable of infusing with substance 
and texture. While her terminal 
illness is one of the innumerable 
privacies in the mind of the play- 
wright and comes as a complete 
surprise to the audience (a week 
before in the action she was in fine 
fettle), Miss Cornell is superb in 


| 
dark i5|/}y guided, although the newness 


happier for | 





and a hcuseboy. The company has 
heen carefully selected and expert- 


to the profession of Paul Roebling, 
as the son, is occasionally appar- 
ent, and Arneld Moss, ordinarily 
an actor of some fireworks, has 
the second-most-awkward role in 
the play, right next to the co- 
starring role of Tyrone Power. 
Fry does not waste a single bright 
line on this character. Only the 
members of the Thursday salon 
may be witty. 
Marian Winters, } 
tracted considerable attention in 


who has. af- 


a disappointing play—and that’s| yecent theatrical semesters, has a 


the story of her recent career. 


To visualize the Austrian villa 
setting, Oliver Messel has de- 
signed a drawing room, the over- 
arch of which blends into the 
stable of Act II. Within this imag- 
inatively-realized frame, Guthrie 
McClintic moves his actors with 


| prestige credit in this contract. 


: 





She 
handles herself with much author- 
ity, although some might suspect 
that technique was setting © in 
rather young. Christopher Plum- 
mer, as a nobleman who really is 
noble, is firstrate, but it is his fate 
to wear the most unbecoming male 


astute theatricality. The uniforms! garb seen on Broadway since John 
and gowns of the period are color-| Gielgud played that Russian axe- 
ful and the exchanges of cultivated | murderer. 


literary insults between the men 
who attend the Thursday salon are 
amusing. There is a promise in the 
setting which is never fulfilled for 
action-and-meaning hungry Ameri- 
cans. McClintic’s players must 
frequently freeze into the back- 
ground while Christopher Fry goes 
philosophical at length in the 
midst of supposed melodrama. 
William Podmore, Donald Har- 
ron and especially John Williams 
are the three who enjoy the play- 
ful lines and make the most of 
them: This is more than comic 
relief; this is the promise of thea- 
trical entertainment which largely 
never materializes. Miss Cornell 


has the author's more revealing 
£334 





Roger L. Stevens, Manhattan’s 
wizard with real estate equities, 1s 


lifting half of the tab on “The 
Dark Is Light Enough.” Show 
made a profit on tour, plainly 


thanks to the co-stars’ popularity, 
and the $60,000 production stood 
reduced to around $45,000 when 
the curtain went up for a 12-week 
limited engagement at the ANTA 
Theatre last Wednesday (23) with 
a $7.50 tab. Include Stevens in 
when running down the roster of 
those who have on this occasion 
labored for love of the theatre. 
Unfortunately, Christopher Fry 
loves his own beautiful language 
to the neglect of characterization, 
dynamics and payoff. Land, 
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Outdoor Drama Not Commercial: 
Author Hopes It Won't Become So. 


Chapel Hill, N. C. 
Editor, VARIETY: 

Contrary to general belief, out- | 
door historical dramas such as 
“Lost Colony.” “Unto These Hills,” | 
etc.. have not been designed to 
make money at the boxoffice. They 
are community projects, part of a 
move to draw tourists into the 
area. The financial rewards to the 
communities derive from increased 
tourist business rather than from 
poxoffice profits. 

Our purpose is 
That is, 
boxoffice to support the show and 
to carry it over to the opening 
night of the followjng season. The 
commercial aspect has thus far 
been absent from outdoor drama, 
at least to the extent that we are 
more interested in expressing the 
mood and spirit of an area, as seen 
in its history, and in giving life 
and vividness to a particular sec- 
tion of the country. 

If that sounds a 


to break even. 


bit 


that the basic function of outdoor 
drama is in the field of education, 
religion and basic democracy. 
These words have been bandied 
about so much that perhaps they 
have lost their meaning, and al- 
though I do not mean to give the 
impression that we are longhaired 
prophets spelling out public moral- 
ity aud patriotism, we do feel that 
there are other, and greater, ben- 


efits in the theatre than boxoffice. | 
For example, we are proud of the | 


fact that we give fairly well paying 
jobs to around 700 young actors and 
technicians each summer, and help 


(Continued on page 66) 


This Is the Millennium; 
Twin Cities End War, 





Cooperate on Bookings | 


Minneapolis, March 1. 


The local civil. war is over, at 
least in legit. - After several 
years of feuding, the manage- 


ments of. the Lyceum here and the 
Auditorium, St. Paul, have buried 
the hatchet, and are cooperating in 
bookings and _ exploitation of 
shows. 


Bennie Berger, operating the 
Lyceum, held out the olive branch 
to Edward Furni, manager of the 
Auditorium, As a result, although 
“Tea and Sympathy” last week 
played its Twin Cities’ engage- 
ment exclusively here, St. Paul 
newspapers accepted the show’s 
advertising. Likewise, local sheets | 
gave similar consideration 
“South Pacific,” playing last week | 
in St. Paul and passing up Min- 
neapolis for its fourth visit in this 
area. 

Under the new theatrical peace 
pact. Berger is encouraging the 
booking of read shows both here 
and in St. Paul. That represents 
an about-face from the attitude 
of James Nederlander, former op- 
erator of the Lyceum. Through 
cooperation of the two adjoining 
towns Berger believes more shows 
can be brought to both. 

As a concrete move in that direc- 
tion, Berger is trying to have 
“King and I,” which he was prom- 
ised exclusively for the Lyceum} 
after its current Chicago stand, | 
divide its local date between his | 


house and the St. Paul Auditorium. | 
Nederlander endeavored to and | 


succeeded in having most touring 
Broadway productions. play their 
Twin Cities’ engagements exclu- 
sively in Minneapolis during his | 
final two years at the Lyceum | 


helm. St. Paul newspapers, city | 
officials, business interests and | 
Furni resented that and com- 


plained to New York producers 
about being slighted. 

As additional bookings ensue, the 
eurrent season, which until this 
month has been almost non-exist- 
ent, gives more promise of wind- 
ing satisfactorily. Set to follow 
“South Pacific’ and “Tea and 
Sympathy” are “Tender Trap,” | 
April 3, and “Pajama Game,” May 
4, “Mrs. Patterson,” had been set 
for May 23, but was cancelled last | 
weeks. 


There are other tentative book- 


ings, so it looks now as if, for the | 
the | 


first time in several years, 
Theatre Guild may be able to ful- 
fill its commitments to the more 
than 2,000 season subscribers. At 
least five of the seven promised 
Shows now are assured. 


+ 


to realize enough from the | 


| J@an 





‘Hearts’ Backers Now Have 
| 47% of 606 Investment. 


Backers of ‘King 
have received another 
turn on the venture, 
total repayment thus far 
on the $60,000 investment. 
the latest refund 
‘show's 40°% share 
advance received 
Brandt, as agents fgr co-authors 
Kerr and Eleanor Brooke, 
from the Dramatists Play Service 
for the amateur and publication 
rights. 

According to a note from 
ducer Elaine Perry, 
the repayment checks, there is 
still a cash balance of $2.532 on 
the-last-season Broadway comedy. 


Pan’ 856 in Red: 


of Hearts” 
$4.200 re- 
bringing the 
to 47% 
Bulk of 
was from the 
of the $10,000 
by Brandt & 





pompous, | 
bear in mind that we still believe | 


“Peter Pan” 
night (26) after a 19-week Broad- 





| offering this summer 
Michigan Drama Festival. That was | 
weekend by! 


way run at the Winter Garden, 
|N. Y., at an approximate $85,000 
loss on a $125,000 investment. 
| However, profit from the sale of the 
|Richard Halliday production to 
|} NBC-TV for 7:30-9:30 p. m. airing 
next Monday (7), is expected to 
clear the deficit on the legit pres- 
entation. Management is under- 
stood to be getting a flat $250,000 





|}and can retain any leftover coin. 

As of a Feb. 5 accounting, the 
;Mary Martin starrer still had $78,- 
{206 to recoup. Additional losses 
{from musieal’s last three weeks of 
operation and closing expenses are 
figure to bring the deficit to around 
$85,000. Profit for the four-week 
period ending Feb. 5 was $2,798, in- 


Originally produced by 
Lester for the Los Angeles Civic 
|Light Opera Assn., “Pan” cost $99,- 


from the CLO, to bring to Broad- 
way last Oct. 20. The production 
cost was recently hiked $18,837, 





; principally by reason of an addi- 
| tional 


$17,500 option payment to 
iCLO. Balance available for distri- 


to |bution to backers as of the Feb. 5 


accounting was $15,374 


Adapted from the ieenes M. Bar- 
rie classic, ‘‘Pan” 


| Styne and additional lyrics by Betty 
Comden and Adolph Green. 


Helen Hayes Set For 





Ann Arbor, March 1. 
| Helen Hayes will star in a new 
| production, details of which have 
i'not been announced, as the second 
at the U. of | 





the 
director of the 


|}announced over 
| Valentine Windt, 
| series, 


'ries will be announced. Windt re- 
'turns to New York the end of 
|March to complete arrangements 
|with casting agent Jane Broder. 
| Lucille W. Upham will again serve 
|as business. manager and James D. 
| Murnan will be company manager. 


| Capt. Max Morgan, USAF, 
Plans West End Show 


London, Feb. 22. 

Capt. Max Morgan, USAF, who 
has been interested in several West 
| End shows, including the revival 
of Oscar Wilde’s “Salome,” is | 
going into production on _ his 
own. He has acquired Mervyn 
Nelson’s “The Jazz Train,” done 
|in New York several seasons ago 
‘and calling for an entire colored 
cast. 

Nelson arrived here a couple of 
weeks ago to line up some of the 
cast locally or in Paris. Show 
opens out of town March 21, com- 
ing to the West End sometime in 
| April. 





TV May Recoup : 


closed Saturday | 


reduce substantially and possibly | 


from NBC to mount the show for tv | 


cluding a $1,758 loss the last week. | 
Edwin | 


| 841, excluding a $20,000 allowance | 


has music and | 
| lyrics by Mark Charlap and Caro- | 
ly n Leigh, additional music by Jule | 


Ann Arbor Festival 


Other bills for the five-week se- | 


Anything for Art 


Chicago, March 1. 

Fredd Wayne, who plays 
Grant Cobbler, the neurotic 
suitor, in “Oh Men, Oh Wom- 
“en,” at the Harris Theatre 
here, is supposed to jam his 
thumb against his leg as a 
nervous mannerism whenever 
the part calls for him to be- 
come excited. 

He recently had a bruise on 
his leg and, since he couldn't 
remember bumping it. he final- 
ly went to a doctor and, afier 
an examination and consider- 
able discussion, they decided 
he’s been hitting himself too 
hard during the performance. 


Equity-Chorus # 
Merger On Again, 
Bellamy Reveals 


Chicago, March 1. 
| 
- 
j 


| 











pro- | 
accompanying | 


The on-again off-again merger of 
Actors Equity and Chorus Equity 
is definitely ‘‘on” according 
AE president Bellamy. 


again, 


to Ralph 


term expires next June. 


Long an exponent of one-card 
unionism in the 
field, Bellamy views the projected 
consolidation of the two legit 
guilds as an initial step toward an 
| effective unification of the various 
talent organizations. The actor, in 
Chicago with the touring “Oh Men, 


Oh Women,” says he expects the 
merger blueprint to be ready 
shortly for presentation to the 


membership of the two groups. 
The Equity Council earlier had 
_approved the merger program, but 
subsequently voted to reconsider 
after what Bellamy describes as 
“a small minority’ voiced its op- 
| position. A joint committee was 
then formed to bring the two 
camps together. The committee has 
been reporting to the Council at 
regular intervals and te Council 
{has already accepted the bulk of 
ithe recommendations. 
After the merger proposals have 
‘been passed on by the legal coun- 
sel they'll be presented for a mem- 
bership referendum. Equity’s quar- 
'terly membership meeting is 
|scheduled for March 16, with the 
merger question likely to be a 
major subject of discussion. 


SEE ‘WONDERFUL TOWN’ 
LIKELY LONDON SMASH 


London, March 1. 


With a unanimous press to help 
him along, Jack Hylton has all 
{the makings of a smash hit in his 
London production of “Wonderful 
|Town” which preemed at the 
|Princes Theatre last Wed. (23) 
with an all-British cast. 

Pat Kirkwood, recreating the 
original Rosalind Russell role, 
scores a personal smash, handling 
the song numbers expertly and 
making the best of comedy dialog. 








|Shani Wallis plays her sister 
Eileen with a unaffected charm | 

‘and Sidney James and _ David 

| Hurst are the best of the male 


| performers. 

Production is slickly directed 
by Richard Bird, with first rate 
|choreography by Edmund Balin. 





Littler Denies Plan To 
Tear Down St. James’ 


London, March 1. 
Statements that the St. 


| block of offices would be built on 
‘the site were denied in the House 
|of Commons last week when Dun- 
/can Sandys said that Prince Littler, 
|a part-owner of the house, was not 
planning to sell it. 
Although the minister 
| that the London County Council 
had given permission, ir principle, 


|for the theatre to be replaced by | 


| offices, he said the application to 
ithe LCC was made without the 
knowledge of Littler or his part- 
'ner. They had no intention, he as- 
|sured the House, of 
the theatre or selling the site. On 
ithe contrary, he had been assured 
that Littler was most anxious to 
do what he could, consistant with 
ithe economic operation of his bus- 
iness, to preserve the theatre. 


he star hopes to see a consolida- | 
tion of the two unions before his | 


entertainment | 


i ent 


| cific, 
1 way 


James’ | 
| Theatre was being razed and that a) 


i 
admitted | 


demolishing | 


Fanny Earns Its 2756 Back in 17 Wks.; 
Biggest Operating Gain on Record 





‘Men’ Folding March 26; 
Bellamy Has TV Plans 


Chicago. March 1. 


“Oh Men, Oh Women” will end 


its road tour March 26 at the wind- 


up of its current engagement at 
the Harris Theatre here. Ralph 
Bellamy, star of the Cheryl Craw- 
ford-Anderson Lawler production, 


has given notice as of that date. 
He’ll return to New York to work 
on fall tv plans. Bellamy’s deal 
with the producers stipulated he 
could give five weeks notice any- 
time after Feb. 1. 

Joan Grey, femme lead in the 
Edward Chodorov comedy, had 
been skedded to leave the show 
as soon as a replacement was 
found, but will presumably 


out the remaining four weeks. 


Trap’ Pays 20% 
Profit on 756 


“Tender Trap,” 
a 13-week Broadway run last 
9, has paid 20°% 
000 investment. Return is split 
50-50 between the management 
and backers. Coin fr um play’s pre- 
production film sale to Metro more 
than offset a loss from operation. 

As of a final Jan. 31 accountant’s 
statement the Clinton Wilder pres- 
entation had unrecouped 
tion costs of $10,687 prior to con- 
sideration of income from the pic- 
ture saie. Deal with Metro called 
for a flat $75,000, plus a sum equal 
to 10° of the weekly gross on 





which wound up 
Jan. 


profft stanzas only. On the basis of | 


$200,000 Suit Vs. ‘Plain’; 


production, | 
latter received $27,000 of the min- | 
of | 


the regular 60-40 split between the 
authors, Max Sulman and Robert 
Paul Smith, and the 
imum $75,000 after deduction 
$3,000 commissions. 

In addition to the $27,000, 
comedy received a $500 advance 
from the touring edition of 
show, sent out by Arthur Waxman, 
Jay Lurye and Bernard Simon. 
come from those two sources 
brought play’s available cash, as of 
the Jan. 31 accounting to $41,813, 


of which $25,000 was still due the! 
| backers on their investments, 


leav- 
ing a $16,813 profit. Still to come 
from Metro is $10,433, represent- 
ing the production’s share of the 
additional coin due from the film 
deal. 

The $25,000 due investors on 
their origina! stake was paid back 


Feb. 1, along with a 20° profit 
divvy. Future coin is expected | 
from a London production and 


stock presentations and from the 
touring company, which acqui-ed 


the property on a share of gross | 
‘receipts and net profits basis and 


is also paying a rental to the par- 
company for play's physical 
properties. 


Martha Wright in ‘S.P.’ 
At Seattle, July 4-10 


Seattle, March 1. 


Martha Wriglit will return to her 
hometown to star in “South Pa- 


” 





and in a local engagement 
with the touring company. Actress- 
singer will do the Rodgers-Ham- 
merstein musical July 4-10 at the 
Aqua theatre. 


Other shows set for the summer | 


season are “Annie Get Your Gun,” 
July 7-9, and “High Button Shoes,” 
July 22-23. Annual stand of 
Sheehan’s “Aqua Follies” is set for 
July 28-Aug. 10. 


‘Kismet’ Back to Coast 


Los Angeles, March 1.- 
“Kismet,” which tried out as a 
Civic Light Opera presentation 
in August, 1953, before 
for the Ziegfeld Theatre in N. Y., 
returns to the Philharmonic Audi- 
torium here in July for another 
subscription engagement. 
The production, current 
Ziegfeld, N. Y., will 
to the Coast, stopping over in San 





at the 


Francisco for a subscription stand | 


in June. 


play 


ithe next $26,000 gross. 


' $20,000, 


profit on its $75.-! 


produc- | 


|that comes to around $15,000. 


the | 
the | 
| fringement suit 


In- | Court. 


| Gehman and John B. Reniger, al- 


, to 


which she played on Broad- | 


Al | 


/ nounced 


heading | 


move intact |} 


“Fanny,” whieh has been earning 
the biggest operating profit of any 
regular show in modern Broadway 
history, recouped the balance of its 
investment as of the end of last 
week, its 17th. The David Merrick- 
Josnua Logan production will re- 
pay the final $55,000 of its $275,000 
invesiinent this weekend. 

As of last Feb. 5, the Marcel 
Pagnol-S. N. Behrman-Logan-Har- 
Rome musical needed $59,831 
recoup, having earned $75,893 
for the previous four-week period, 
believed to be the largest operat- 
ing net made by a regular Broad- 
way production in modern times. 
l’or the ensuing three weeks, ended 
iast Saturday night (26), it re- 
couped all but about $1.800 of the 
balance, and had more than enough 


old 
to 


assets (chiefly in  pre-purchased 
electrical equipment) to make up 
the difference. 


\ major factor in the exception- 
ally high operating profit earned 
by Fanny” is its advantageous 
deal w ith the Shubérts for the Ma- 
je@ic Theatre, N. Y. Arrangement 
gives the show the usual 70° of 
the first $20.000 gross and 75°% of 
But where- 
as conventional theatre deals give 
a musical 75% on everything over 
the “Fanny” deal cuts off 
the theatre at $46,000, so the show 
gets everything over that amount. 

In. other words, the production 
is saving the 25° on the approxi- 
mate $20,000 receipts between the 
$46,000 cutoff point and the regular 
standee-limit gross of about $66,- 
000, sharing only the usual royal- 
ties to stars, authors, director, 
choreographer and designer. Since 
the saving on the theatre share 
amount to $4,000 at capacity, the 
weekly operating net aside from 
(The 
amount will decrease slight- 


(Continued on page 67) 


latter 





‘Town’ TV Show Goes On; 
Defendants in Denial 


“Plain and Fancy,” currently in 
its sixth week on Broadway, has 
been slapped with a $200,000 in- 
in N.Y. Federal 
Complaint, filed by Richard 


teges 
James 


that the Richard Kolhmar- 

W. Gardiner-Yvette Schu- 
mer production is a lift from the 
play, “Wonderful Good,” and the 
musical, “By Hex.” 

“Good,” written by Géhman, was 
produced in Pittsburgh in 1952, 
while “Hex,” adapted by Reniger 
from Gehman's play, was produced 
in Laneaster, Pa,,-in 1953. Plain- 
tiffs say they obtained a copyright 
on “Hex” in 1953. 

Listed as defendants in the suit 
are the three producers of “Plain,” 
plus Joseph Stein and Will Glick- 
man, who wrote the book for the 
musical, and the Ford Motor Co., 
Ed Sullivan and CBS. Latter trio 
were brought into the action be- 
cause excerpts from “Plain” were 
be televised last Sunday (27) 
over Sullivan’s. CBS-TV_ show, 
“Toast of the Town,” which the 
motor company sponsors. Plaintiffs 
sought to obtain an injunction re- 
straining Sullivan from using 
“Plain” sequences, but were unsuc- 
cessful and the telecast went on as 
scheduled. 

The “Plain” producers and lib- 
rettists have issued a general de- 
nial of the suit’s charges. 


ST. LOO EMPRESS DARK; 
NEEDS BIG B.0. NAMES 


St. Louis, March 1. 
The Ansell Bros. shuttered their 
Empress Theatre here last week, 





| probably for the remainder of the 
; season because of 
'comptete negotiations for 


to 
the en- 
Move was an- 
in the program of the 
recent “Prescott Proposals,” with 
Judith Evelyn. 

Joseph C. Ansell says that dis- 
cussions are under way with sev- 
eral Broadway and Hollywood 
stars for stock appearances later 


“inability 


suing weeks.” 


|}in the season. He explains that he 


and his brother Louis have learned 
that only really big stars in hit 
plays are profitable. He adds that 
if and when such names are avail- 
able the house will be relighted. 
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Serious Charge 


London, Feb. 18. 
H. J. Barlow (for Magnet Entertain- 
ments Ltd.) production of Grama in three 
acts, by Philip King. Stars Victoria Hop- 
per, Frank Lawton, Olga Lindo. Direction, 


Martin Landau; decor, Ronald Brown. At 
Garrick Theatre, London, Feb. 35; 
$2.13 top. 

Hester Fayfield .......+++ Victoria Hopper 
Mr. Grainger ...--..eseees Frank Lawton 
Mrs. Phillips ......6--.e+0-. Olga Lindo 
Eva Browning ........--- Valerie Gaunt 
Howard Phillips ...... Patrick McGoohan 
Larry Thompson ....... Anthony Wager 
Mary Williams ........ Barbara Atkinson 
SONMOOM 22... secvecdececes ohn Jervis 
Oe eee Aubrey Richins 





According to a program note, 
“Serious Charge” is described as 
“an exciting play.” For once, the 
description is reasonably apt, al- 
though this drama of a clergyman 


Abroad 





falsely accused of homosexuality, 
could have been told with greater | 
conviction. Nevertheless, it 
all the appearances of a potential 


hit and, with a degree of tighten- | 
ing, might even make the grade on | 


Broadway. 


Philip King has developed a con- | 


troversial theme without undue 
sensationalism. All but one of the 
characters have been etched with 
great skill; the dialog is always 


lifelike and the settings convey | 


the right atmosphere. 

The play is.staged in a typical 
English village in which local gos- 
sip appears to be the main activity. 
The newly arrived bachelor vicar, 
apart from having to cope with a 
frustrated and designing spinster, 
also has a major problem in deal- 
ing with a youth who has indulged 
in petty thefts, spread obscenity 
among his fellow choirboys and 


finally has become morally respon- | 
sible for the death of a pregnant | Le 


young girl. The guilty young man 
vengefully accuses the vicar of a 
homosexual assault and the slan- 
derous poison quickly spreads 
through the village. 

This is essentially a plausible 
situation, but the author and di- 
rector have made the mistake of 
making the youth such an obvious 


the vicar. This may not be more 
than a quibble, but tends to rob 
the play of credibility and impzct, 
particularly in view of the high 
standard of the other characteriza- 
tions. 


Otherwise, the play and produc- | 


tion are fine, and the acting is on 
a general high level. The _ per- 
formance of Patrick McGoochan as 
the vicar is particularly moving, 
and Olga Linda is excellent as his 
worldly-wise mother. Victoria 
Hopper gives a touching portrayal 
as the designing sninster and 
Frank Lawton is as polished as 
always as the village schoolmaster. 
Anthony Wager makes the best 
of his part as the boy thief. 
7 Myro. 


Wonderful Town 
London, Feb. 24. 


Jack Hylton production of musical com- 
edy in two acts; book, Joseph Fields and 
Jerome Chodorov; music, Leonard Bern- 
stein; lyrics, matty Comden and Adolp 
Green; based on play “My Sister Eileen.” 
by Joseph Fields and Jerome Chodorov, 
and the stories by Ruth McKenney. Stars 
Pat Kirkwood; features Shani Wailis. 
Sidney James, Dennis Bowen, David 
Hunt. Direction, Richard Bird; chore- 


ography, Edmund Balin from original 
by Donald Saddler; scenery and _  cos- 
tumes, Raoul Pene du Bois. At Princes 
Theatre, London, Feb. 22, °55; $2.25 top. 
90 ci hus Cha udeadiedhs Pat Kirkwood 
5 at ws.0 45 AeA 69 tp nceme Shani Wallis 
SE. 8. dn ceed tows ce David Hurst 
Moevert Baker ...c.ccucece Dennis Bowen 
(OO ae erary Sidney James 
SE 06.0 ks 0s oes caseeseeel Michael Kent 
ONS AEA ree Seamus Gordon 
MEO os ci casce sce eress Frank Wilson 
PE cacceacenwane une Shirley Douglas 
MD If nwénsedesseutios .. dudy Bruce 
OS eee eae Stanley Robinson 


Strange Man 
Associate Editor 
Mrs. Wade 


Ray Browne 
Michael Kent 
Jean Staniey 
..Christopher Taylor 
John Sinclair 
Robert Crane 


Frank Lippensott... 

Chef . 

Waiter 
Delivery Boy 
Cee ns Vl sie cc ceecwe 
Shore Patrolman 


Robert Crane 
. James Craigie 


ee ey 


First Cadet ....... 
Second Cadet 
Ruth’s Escort 





Jack Hylton, who has imported 
a string of Broadway musicals with 
varying success, has a_ potential 
winner in “Wonderful Town” and 
the only snag in the operation 
might be the location of the the- 
atre. 
all the more assured by the hiring 
of a complete local cast, and Pat 
Kirkwood in the original Rosalind 
Russell role gives the production 
its full measure of verve, vivacity 
and vitality. 

Normally an artist who hits a 
strident note, Miss Kirkwood plays 
ihe leading role with a friendly 


warmth and as a musicomedy star | 


of standing. 
contribute 


She is also able 
the necessary 


to 
vocal 


qualities which Miss Russell is said | 


to have lacked. This is a genuine 
case of local girl making good, as 
Miss Kirkwood had been in the 
wilderness for some time and now 
emerges with full star stature. 
Although nobody would want to 
classify “Wonderful Town” as the 
best tuner to emanate from Broad- 


has | lent job in recreating the original 





' 
| “Conga” 
| provide the contrasting zest. 
| 

liar that it is difficult to believe | ., 
that this would be believed against | 


| Village 


Arthur Pendrick | 
Colin Croft | 


David Spurling | 
Ray Browne | 


Oddly enough, the success is | 


way since the New York. domina- 
tion in this field began a decade 
back, it must be regarded as a very 
pleasant offering with a non-con- 
troversial theme, which should 
yield a comfortable return for the 
management. Admittedly it has a 
substantial operating nut, but the 
Princes is a large enough theatre 
to allow an adequate profit mar- 
gin. 

This musical adaptation of the 
pre-war legit hit, “My _ Sister 
Eileen,” has been expertly directed 
by Richard Bird, who has given the 
production the speed and action 
now regarded as an integral part 
of any Broadway importation. 

It is slickly paced, abounds with 
action and is adroitly timed to get 
the best from the comedy dialog. 
Edmund Balin has done an excel- 


dances by Donald Saddler, and 
Raoul Pene du Bois has’ used 
plenty of imagination in his decor 


Still Not the Type 


“Inherit the Wind,” upcom- 
ing drama by Jerome Law- 
rence and Robert E. Lee, deais 
with the celebrated Scopes 
“monkey” trial of the 1920s, 
and its leading characters are 
drawn from actual figures in 
that case, including William 
Jennings Bryan, Clarence Dar- 
row and H. L. Mencken. An 
actor, hoping to play the latter 
part, last week sought out 
George Jean Nathan, long a 
friend and Associate of the 
Baltimore editor, to get au- 
thentic information qn how he 
looked and dressed. 

Appearing at the producer’s 
office next day, the actor not 
only had his hair brushed as 
Mencken used to, and was 
wearing a suit in the style the 
editor favored, but even had 
on an old-fashioned stiff col- 
lar such as Mencken wore. 

It was no use, however. The 





and costuming. 


The story of the two innocent | 


girls who come to New York from 


| Ohio and set up housekeeping in a 
| Greenwich Village cellar is flimsy, 


but the book by Joseph Fields and 
Jerome Chodorov is crammed with 
incident and contrives a sufficiency 
of situations to sustain interest. 
As apparently in the Broadway 
original, it is hard to appreciate 
why the male sex always make a 


pitch for the younger sister (played } 


by Shani Wallis) and ignores Pat 


Kirkwood. This, however, is little | 
{more than a minor quibble, par- 
| ticularly as creditability is not an 


essential, prerequisite tor a musi- 
cal comedy plot. 

The score, surprisingly fresh to 
yndon ears despite the two-year 


"| time gap between productions is a 
| plus feature of the show. 
i ballads “Ohio”, “What A Waste”, 


The 


“A Quiet Girl’ and “It’s Love”, 
have a sincere appeal and the more 
typical show tunes _ such 
and “Wrong Note Rag” 
The hit tunes are sung with 
arm 


The weakest link is 
is Dennis Bowen, 
personality is restrained antl his 
voice does not carry too 
through the theatre. 

David Hurst, as the Greenwich 
landlord, and Sidney 
James, as an American footballer, 
offer more exuberant humor. 
Smaller roles are nicely filled and 





| fill their spots efficiently. Myro. 
{ 


| Sailor Beware 
London, Feb. 17. 


Jack Waller production of comedy in 
three acts (four scenes), by Philip King 
and Falkland Cary. Stars Peggy Mount. 
Direction, Melville Gillam; scener), 





Feb. 16, ’55; $2.20 top. 

ee ee ea rr Ann Wilton 
Emma Hornett ......-se0>: Peggy Mount 
eo es ae Myrette Morven 
Henry Hornett .........--- Cyril Smith 
Albert Tufnell ....ccces Richard Coleman 
Carnoustie Bligh ....... James Copeland 


Daphne Pink .............. Jean Burgess 
Shirley Hornett ...... Sheila Shand Gibbs 
Rev. Oliver Purefoy....Anthony Marlowe 


| This new British comedy by 
|Philip King and Falkland Cary 
| might be tagged the poor man’s 
“Taming of the Shrew.” This home- 
ly subject, with its conventional 
domestic setting, revolves around 
an overpowering and domineering 
;mother and the role is brilliantly 
jinterpreted by a West End new- 
jcomer, Peggy Mount, with a life- 
|time of experience in stock. She 
‘has a plum part, and in large 
| measure it’s her performance that 
;}makes the play. 








‘Sailor Beware,” (not to be con- | 


PS. with the 1933-34 Broadway 
|farce of the same title, by Kenyon 
Nicholson and Charles Robinson), 
|}has a non-name cast, but looks 
iset for a profitable run. It is a 
doubtful prospect for Broadway, 
jbut has obvious film possibilities 
as a modest budgeter for the home 
market. 

Although the mood of the play 
|frequently switches from _ broad, 
brisk humor to downright senti- 
iment, the accent is mainly on 
comedy, and the co-authors derive 
maximum laughs from the simple 
story of the sailor who leaves his 
|girl standing at the altar as a 
|protest against the machinations of 
|his prospective ma-in-law. 
| In the establishing first act there 
is a suspicion of farce, but the 
characters suddenly emerge as be- 
lievable people and the main situa- 
tion proves to be quite realistic. 
There is every sympathy for the 
young man who revolts against the 
proposal that he should live only 
;a couple of doors away from his 
|in-laws; and there is a genuinely 
;moying scene in which the much- 
; bullied husband defends his loyalty 
ito his wife. 

Peggy Mount’s performance as 
the mother is as dominating as 
: (Continued on page 67). 


as | 


and sincerity by the two) 
principal femmes, who duet with | 
| great skill. 
; the cast 
| plays the romantic male lead; his 


who | 


well | 


the big vocal and terping troupes | 


Michael Eve. At Strand Theatre, London, 


part went to another actor, 
Tony Randall. 








' 


‘Marcel Marceau Wows 
Montreal With French 


| Pantomime Sketches 

Montreal. March 1. 
Marcel Marceau, French mimer 
; who played his first North Ameri- 
can date at the local Gesu Theatre 
| last week, is obviously a virtuoso 
in his classic field. Seldom has 
ia Montreal audience seen such a 
perfectionist and seldom has it 
‘responded so enthusiastically. 


r 
/1§ mimers in Paris, developed most 
/of the sketches he’s using on the 


tour as prologue pieces before 
regular three-act performances. 


| Assisting the star on the present 
itour is Gilles Segal, who despite 
ithe obvious influence from Mar- 
ceau, is a talented artist himself, 
and his broad, comedic miming 
offers ideal contrast. 


| 

| For the first half of their show, 
|the duo split sides evenly. They 
| also make one appearance together 
jin a drama that is rather over- 
contrived but effective in its broad 
Gallic treatment. Marceau takes 
over for the second act, reprising 
several boff sessions all resolving 
around his gamin-like character, 
Bip. 

Both performers wear the tradi- 
tional dead-white harlequin make- 
up, with accented mouths and eye- 
brows, and their costumes are 
simply a one-piece white suits with 
short sleeves and trousers. Cards 
| announcing upcoming numbers are 
held by Segal, who adapts postures 
| to fit title. With a bare stage, they 
rely on careful lighting to boost 
the. overall impact. 

Le Theatre du Nouveau Monde 
and Jean de Rigault sponsored 
Marceau’s appearance here and in 
Quebec City, following which 
Marceau returns to Europe for a 
tour of the Scandinavian countries 
| and Italy. 


UCLA Will Tour Exhib 
Of Scenic Design Art 


Los Angeles, March 1. 
Exhibition of original designers’ 
renderings of legit scenic designs is 
‘being assembled by Kenneth Mac- 











|gowan, head of the UCLA drama 
department. After showing at the 
college, it will be toured across the 
country, being shown at university 
drama schools, regional theatres 
and in a few key legit cities. 

All paintings will be cataloged 
and framed, with explanatory notes 
about the designer and the stage 
production for which the scenery 
was used. Idea is not only that the 
designers’ original conceptions will 
have considerable interest 23 theat- 
rical history, but may have inspi- 
rational value for young would-be 
scenic artists. 

Although no name has _ been 
chosen for the exhibit, it will be 
limited to the work of American 
designers and will represent the pe- 
riod since. about 1914, when such 
artists as Robert Edmond Jones, 
Lee Simonson, Claude Bragdon and 
Norman Bel Geddes started the 
“new” theatre movement. Exhibit 
will include renderings supplied 
_by the artists themselves from mu- 
|Seums and private theatrical cvilec- 
| Lions. 

UCLA showing is scheduled to 
/open about next September and 
jcontinue through March of next 
year. 








Marceau, heading a company of | 





| ship with British manager E, P. Clift. 





Show Finances 


PAJAMA TOPS 
(As of Jan. 29, °55) 
(12th Week) 





Original investment (includes 10% overcall) ............... » -$25,250 
Pete -OONas cs cacens Vv vaca v's 9 i kb Cee dee O35 setaciacs 34,181 
Operating profit, first 12 weeks ....... ery ea ae 500 
Souvenir program income, same period .........+... sient OU gS 957 
URPSCOIIOEOOONE <6 boc oo oak eed cdat ive eedves bs been bee pee ee 
Assets (bonds, deposits, prepaid expenses) ........seeeeeeeee+ 14,856 
Dalates BvEMONe ikki xs iae ds coos He ieee oc ow OFS TUS wo 720 


Weekly Operating Budget 


Cast payroll (approx.) (at $14,000 gross) ........... iaiveewade:- ee 
(Includes 10% of the gross over $13,000, divided between 
Diana Barrymore and Robert Wilcox) 

Wiad SAMOS 855 one. o's 0 sos Mr A ORE Bee Pay rey ee yb iseralects 275 

Company manager .......... bibiad Koeln? 6 wince sae ttocentuetents tas a 200 

General manager ....... Eee wee EEA ee ‘ oe 200 

OP Se ee oe ER ae ee eee ‘ 300 

Cast €: Stall S2DONSS. (ADDTOR,) oi. ona see Field teh Gace ews 395-470 

Extra stagehands (approx.) ...... PO ee Oe ee Pe ae 100 

Extra MusiClams LAODLOK): a6 i5.0:5.65.- boy's vipa vie Vintargiaws oa cks 281-505 

BUDOP TOYA: 60k. <p a0548 ss 5% of gross up to the break-even point, 

plus 712% on next $3,000 and 10% of the balance, 

Advertising GaPProk.) °... i cossces ay oe re PR i > 395-1,151 

fot Seen per ee ee trae idleetas Beales hae ae 245 

Ticket cut rating (approx.) .....0...0.0% eee ee Ree 800-1,760 

Fetes (SGGVGK) “Sasso eser ee ess pc ced ewes é Sse Aa bs tele 0 ES os be €a5keO 

CG NE ioiais no h ce 6s ra dk ie coc oes ete s wh ene ed er 100 

Approximate break-even gross standing still ...............5. 11,500 


(Note: The H. Clay Blaney-Rex Carlton twofer production has been 
touring since last Nov. 8). 





HOUSE OF FLOWERS 
(As of Jan. 29, ’55) 
(5th Week) 


Original investment (includes 20% overcall) ............2... $240,000 
beh eh ge Ea aks ei a Rea tar ae Saas Seren, SMne eye Bee Oe - 239,470 
ret: loss, 1S-Weee Fy TVOUL 2.5 6. oss ASS ee ne Howe ened ce 26073 
Cost to open on Broadway .............. sib w sae pe ep sos BOR 
Operating profit, first 5 weeks on B’way ............ ie ieee Bele 33,373 
Unrecowuped -Broauction: Cost « <6.s.s . Soi eiee occ abi eee : -. 242,470 
DeHCt Over IAVORCIEUE 5. «6s cas oou'se whens o> netrok ca : - 2,470 
Weekly Operating Budget 

Théatre Mare 6 ocise.2:s 30° of first $20,000 gross, 25° of balance 
| Cast payroll Peis slhcciaw 5 ON WSS Haale Date skis Ta Ss Bide cats «2 - ke 
CROPS THOS ON D6 5.56.55. 60 0)0 50% ‘boo caale bie Basel Se ee ee asa . 2,438 
NE ROO ing os cuales. kbd: 6:65'4.0 aod siete Jal Ob ew ealeies i 3 oeehiene - \ 2,325 
erate NTIGIIIE AEOMIUOK Di 5.5 ic. 5'4sneo¥Se Ward oMere wes sees ‘ 500 
General manager ........ Oe cme oe a vo uo wis aie ees Fe ae 2 300 
SthSO MAMASETS 6..cccccsces isesrt oc teenaceeks bane weet ® : 500 
ee a Re Pare ee a ee ace Mas Maatine oe ee as 250 
Geek EAI POTD iin 6 m5 5 5s cee dice eis o'sea Ce ewnbie ‘ 907 
TEEPE THNACIATIE MANOR oo oa bie dco « «0:0 e add athiom cd4sa aces cs §6§2,200 
Te a ee re ee my 325 
Author royalty ..........-. ern ee epee Te hued ane 4% 
Composer royalty ......... bigs pene Caasace reds ceierennenens 4% 
Birector royalty oc. isis. s- see Be ete GEES eye Oe ie 2% 
Choreographer royalty ........... baie vack occcecsaccd3 e270 DMUsS125 
Designer ..... Wi iaenkwe einen bes bak-sa J 4aW en weewebane thease if 75 
ER re ET Re ee ee a ae 50 
Ad-publicity expense (approx.) .....ccceseccccccsccscrscces 2,000 
BPOnSrimentel dc. FOMIRIS (ADNTOE) o.c.ocinnsic.c scene iss vie th «00 1,000 
Office expense .......... + ib dale o euke 4 nin awl aliainne ty 6eigembinitadite 300 
Gross necessary to break even (approx.) .....0..+eeeeee0e+2 32,000 
(Note: The Saint Subber production opened last Dec. 30 at the Alvin, 


N.Y.). 





London Show Finances 


THE WOODEN DISH 





(Note: The Edmund Morris drama was produced in the West End 
last summer by Aldrich & Myers and Julius Fleischmann, in partner- 
It had a cast of nine, including 
Wilfred Lawson, Joan Miller and former Hollywood film actress Bessie 
Love. Despite favorable notices for the performances, the play failed 
to catch on at the boxoffice and operated at a loss, closing after seven 
weeks, the last three of which the author waived royalties and the cast 
was on minimum salary. The figures, translated into dollars by the 
U. S. accountant for Aldrich & Myers, may be of particular interest in 
con parison to such costs on Broadway.) 





Original investment ...... pete hikes Ciehasaeeat. OTe 


TPORUCLION COGE 66s hice ccenaees . to PE eh cwesencse BOUee 
Scenery ...... cake « pda eae oe Gs BC Us 6a eae Reape Pea id 
Costumes ....... Sapien inaie «fen Wille tanks uno dee hone 186 
Direction ...<ses<s ; ad's wate wake astra ated okt es cwennt Rhee aes 
RGHCarsal CXNODEA 5... 5.00000 0b dees Fee Pere Fa ceowitedhéee 5 eo 
BOE oo eh did ne a drabk ein Aa aksite oad oe a ee eit oie poaee agees 


Transportation, hotel, living expenses, etc., of author, 
director, producers, ete. 


Unabsorbed author’s royalty advance ...............e0¢: . 1,890 

ACtOK'S GOTIPOEL GONGEUAEIOR 0 ogc 6s is edie de cde BN eat 500 

Other OYOGUCHOR GRMEBES .. ... 6 ois i ccvevces cetseeks ch oe 
Operating loss (2 weeks’ tryout, 7 weeks’ run) ..... Sty i sled 11,968 
Less interest earned ....... LOOSE 3 a ria wikeeigte eh Baste 603 
Der SO ae tak ce Pabaaedel tee <a Ss UL sow aa wapeoe 
Balance available for distribution ....... Ieee c c'svss SB 008 

Weekly Operating Budget 
(For first full week, ended Aug. 7, ’54) 

ents Bees 4 so. oa U se uit Oho c+. sack cate pai epee -Mikeree 
OG I 5 Fe oa oe oF 0 oe Kvnc ak be hi ee oe ie ole eae” ee 
ROR ON tec ire Hea a <a a so 6 gina heen de a tie . 1,262 
POTN Ne Ba os vss Sg « «acid dkaa alan § es vse , 90 
Mee) STORE POV gs. s 25 ok.o0 sce 4 bees mse h dommes ° 36 
RMEIMR: GE a EIR ou ass a» van bike uth a onc Raleiom 310 maleate . 219 
OE Se ee Ae tA Cag We Mit ee ahr eT 58 , 8 
cE a ee Ie oh Mein MO UR ghey Ae OEY A 29 
ge Ee eae rae int a IL A Eira: a 91 
ES ne i re ete MS fie ote. sneer te nin en x 60 
Se, FE RET OO LAR Tinie SPORE nek EY ‘ 87 
aL eee ey A a ie at seem Na 111 
TV GREROID BEOTIGONE ain cc coc ccc nce ceone cs os oan acetates, I . 20 
Rn I on ns a ab asm atic . Aki a' bn 0 x omedae 1 21 
REE ers ava we gaa ot slain whine , 95 
bo LT 4 Aa SIA ad eae Re a eae nen PURE mR ey 14 
RI Nice se rg ee ia eel a aaa: oe 58 
ment: ie ee hts esiauig arian aca : 84 
Tr ee ee 25 
re ee eee A ee ee ee 15 
sn te at ee ee th et eet Cena 24 
Eoin rg 0 5c ae kak baie hc @ eee 2,350 


Loss for the week 








a a oe ae ee ae ae ae ee ee Oe ee I RR meas 
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VARIETY 


LEGITIMATE 65 





Chi Uneven; King 


Edges to $49,000, 


‘Caine’ $26,700, Bellamy OK $18,000 


Chicago, March 1. 

Chi biz was spotty last week with 
a couple of shows gaining and the 
ether two easing off a bit. Two 
plays depart next Saturday (5), 
and a third folds March 26, but 
three new entries arrive next week. 

“South Pacific” is due Sunday 
(6) at the Opera House for three 
weeks. “Tea and Sympathy” opens 
Monday (7) at the Blackstone for a 
run on subscription and “Dear 
Charles” coines into the Erlanger, 
same date for four weeks. “The 


Rainmaker” is due April 11 at the} 


Erlanger for three weeks on sub- 
scription. 
Estimates for Last Week 

Caine Mutiny Court Martial, 
Blackstone (4th wk) ($4.40; 1.385) 
(Lloyd: Nolan, John Hodiak, Barry 
Sullivan). Over $26,700 (previous 
week, $27,700); leaves next Satur- 
day (5) to continue tour. 

Fifth Season, Erlanger (15th wk) 
($4; 1,300) (Chester Morris, Joseph 
Buloff). Over $13.800 ‘previous 
week, $14,900); exits next Saturday 
(5) to resume tour. 

King and I, Shibert (14th wk) 
($5; 2,100) (Yul Brynner, Patricia 
Morison). Nearly $49,000 (previous 
week, $47,500). 

Oh .Men, Oh Women, Harris 
(42th wk) ($5; 1,000) (Ralph Bel- 
lamy). Over $18,000 (previous 
week, $17,400); folds here March 26. 


‘Tops’ Profitable 1326 





For Ist Week, Detroit 


Detroit, March 1. 

“Pajama Tops,” starring Diana 
Barrymore, grossed almost $13,500 
last week at the 1.482-seat Cass at 
$3.50 tops, with plenty of twofers 
in circulation. It is holding a sec- 
ond week. 

Current at the Shubert is Tal- 
lulah Bankhead in “Dear Charles” 
in for one week at a top of $3.85. 


New Haven to Relight 
March 9 With ‘Honeys’ 


New Haven, March 1. 

Following a legit drought that 
set in on Feb. 5, the Shubert will 
again swing into action next week 
with the first of a rash of pre- 
mieres. 

“The Honeys’ lifts its initial cur- 
tain March 9-12. Then “Ankles 
Aweigh” is due March 19-26, 
“Damn Yankees” tries out April 
2-9 and the third consecutive mu- 
sical preem, “Seventh Heaven,” 
will unfurl on April 16 or 18. 


Operating Statements 


MRS. PATTERSON 
(As of Jan. 29, 55) 
(9th Week) 
Original investment, $75,000. 
Operating loss last 4 weeks, $626. 
Unrecouped costs to date, $32,- 
71 











#i. 

Distribution to date, $15,000. 

Cash available, $6.129. 

Other assets, $21,200. 

(Note: The Leonard Sillman pro- 
duction closes Feb. 26, to tour.) 


TEA AND SYMPATHY 
(As of Jan. 29, °55) 
(69th Week) 
Original capital ‘repaid), $60,000. 
Profit last 4 weeks, B’way, $2,129. 
Profit last 4 weeks, tour $33,199. 
Total net profit to date, $324,154. 
Total distributed profit to date, 
$265,000. 
Cash balance available, $13,394. 


LUNATICS AND LOVERS 

(As of Jan. 29, °55) 
(7th Week) 
Original capital, $100,000. 
Operating profit last 4 
$38,578. 

Unrecouped costs to date, $5,914, 

Distribution to date, $60,000. 

Cash available, $4.998. 

Other assets, $29,088. 


THE PAJAMA GAME 
(As of Jan. 31, °55) 

(38th Week) 
investment 








weeks, 





Original 
$250,000. 
Net profits last 4 weeks, $45,037. 
Total net profit to date, $241,679. 
Distributed profit, $150,000. 
Balance, including production 
cost of touring company, $91,679. 


(repaid), 





SEVEN YEAR ITCH 
(As of Jan. 29, ’55) 
_,. (115th Week) 

Original capital (repaid), $60,000. 
Profit, last 4 weeks on B'way, 
$6,328. 
oy ofit, Same period on tour, $15,- 

LS net profit to date, $655 488. 

ota j woe 7 ‘ 
$598.74. istributed profit te date, 
Cash available, $11,266. 





2 
+ 
| 

! 


DEBORAH HOT $32,000 
IN 52-BELOW WK., MPLS. 


Minneapolis, March 1. 

Despite numerous cancelled sub- 
Seriptions due to 52-below zero! 
temperature and generally miser- 
able weather, Deborah Kerr had 
three seliout performanzes and | 
grossed a powerful $32,000 last | 
week at a $4.40 top at the 1,850- | 
;seat Lyceum here in “Tea and 
; Sympathy.” It was the third of 
; the Theatre Guild’s promised sev- 
en subscription season shows. 

Set as the fourth subscription 
| Offering is “The Tender Trap,” the 
' week of April 4. 





| 








San Francisco, March 1}. 
“Feahouse of the August Moon.” 


seat Curran Theatre, was a near 
sellout for its first week. and 
grossed a resounding $41,400 at a 
$4.40 top. 

The Burgess Meredith - Scott 
McKay starrer is in for an indefi- | 
nite run. 


Bucks Opening May 13, 
To Play 24-Week Sked 


New Hope, Pa., March 1. 

Summer season at the Bucks 
County Playhouse will be stretched 
again this year. Mike Ellis, who 
took over operation of the straw- 
hatter last summer, has skedded a 
24-week run beginning May 13. 

Besides the unusually early start, 
Ellis will carry the season into the 
fall, continuing through Oct. 29. A 
Similar extension last year didn't 
pan out too well. 

Production slate will include five 
tryouts. Of the shows to be pre- 
sented during the season, four will 
be put on for two-week ruas, while 
the others will be one-week entries, 
Staff for the Playhouse includes 
John Crowley, business manager; 
Kurt Steinbart, stage manager; 
Leonard Mulhern, box office: Bill 
Hackett, designer; Richard Marr, 
technical director, and Alan Lewis, 
pressagent under. George Ross, 
who'll also handle publicity for the 
Playhouse Inn. 

Since the windup of the Play- 
house’s ’54 season, Ellis has gone 
over to the other side of the fence, 
criticizing plays on his own cross- 
the-board tv comment show, ‘“To- 
night in Philadelphia,” carried over 
WPTZ, NBC’s Philly outlet. 


Morris Yuter Is Philly 











berts. 


late husband Mark Wilson. 


ice, was once associated with Wil- | 
son, but hasn’t been active in show | 





Trap’ $14,600, Balto 


Baltimore, March 1. 


tre as the fifth offering on Guild- | 


“The 
next 


Advance sale is nice for 
Solid Gold Cadillac” due 
Monday (7) at the house. 


‘Cadillac’ $32,400, Hub 


Boston, March 1. 
The second stanza of “Solid 
Gold Cadillac,” at the 1,590-seat 
Colonial, picked up momentum to 
a fast $32,400 last week. House 
is scaled at $4.40 and $3.85. 
Fina! week is current. 


Current Stock Bills 


(Feb. 28-March 13) 
Candlelight—Palm Beach (Fla.) 
house (28-5). ‘ 
Dial M For Murder—Sombrero, Phoenix 
(28-5). 
Girt on Via Flaminia—Arena, Rochester 














Play- 


-5). 

Kind Lady—Miller, Milwaukee (1-6). 

Kiss Me Kate—Arena, Rochester (8-13). 

Werld ef Shelom Aleichem—Arena 
Stage, Washington (1-19). 





{ amount, 
| the Auditorium, 


‘Teahouse’ $41,400, 


| September. 
l W F e j on a Hot 
; Williams’ rewritten version of his 

st ee x F risco /1940-41 play, “Battle of the 
| Angels,” which the Theatre Guild | Price includes 10% Federal 
(abandoned after a Boston tryout. 5° City tax, but grosses are net: 


; ale Se mates , It opens next Monday (7) at the | %¢-> 
opening rave reviews at the 1,758-/ Forrest as a Playwrights Co. pro- | 


Press Rep for Shuberts | Fields” Rg Re 
aye ‘ “ i 
Morris Yuter has been appointed | Panga He “Ticklish Acrobat” at | $38,000). 


Philadelphia press rep for the Shu- : iety 
Post, which has been vacant the -age Saeteky. 
recently, was previously held by} : 
Maude Wilson, who succeeded her | wk) ($3.30; 1,636) (Jerome Cowan). | ‘previous week, $29,800). 


business for some time. | got a modest $4,000, 


ATS subscription. 


‘Itch’ Racks Up $20,800, 
3-Way Southern Split 


San Antonio, March 1. 
“Seven Year Itch” took in $20,- 
, 800 in a three-way split last week. 
Dates included the Paramount, 
Baton Rouge, Monday-Tuesday 
(21-22); the Music Hall, Houston, 
Wednesday-Thursday (24-25) and 
ithe TGexas here Saturday (26). 
| The Eddie Bracken starrer con- 
| tinued at the Texas last Sunday- 
| Monday (27-28), moves to the Par- 
Austin, tonight 
Fort Worth, 





to- 


|; morrow (Wed.) and Thursday (3) | 


and the Auditorium, Dallas, Fri- 


day-Satuyday (4-5). 


Bus’ $19,300 In 





2d Week, Philly: 


Philadelphia, March 1. 
All local legit houses are dark 
this week, the first time since last 
Next arrival is 
Tin Roof,” Tennessee 


duction, staged by Elia Kazan and 


Burl Ives. 
“Bus Stop,” new William Inge 
play, grossed just under $19,- 


300 at the 1,430-seat Walnut last 


(Tues.); | 


“Cat | 





Broadway had the traditional 

pickup last week. Business spurted 
for the Washington’s 
stanza, instead of 
‘recent lull. Biggest hikes were 
registered by musicals; with one 
tuner jumping as high as $9.900 
|; over the previous week’s take. Top 
jrise for a straight play was $4,800. 
| There were three closings last 
; week, “Mrs. Patterson,” ‘‘Peter 
iPan” and ‘Wedding Breakfast.” 
{Slated to wrap up next Saturday 
(5) is “Southwest Corner,” with 
i“Quadrille” calling it quits the 
| following week. 
Keys: C (Comedy), D (Drama), 
{\CD (Comedy-Drama), R (Revue), 
MC {Musical-Comedy), MD (Musi- 
/cal-Drama), QO ‘Opera), OP (Op- 
'retta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances 


continuing its 


\of seats, capacity gross and stars. 
and 


exclusive of tar. 
Estimates for Last Week 
| Anastasia, Lyceum (D) (9th wk; 


;veca Lindfors, Eugenie Leonto- 
| vich). Over $24,100 ‘previous 
| week, $21,000). ° 
Anniversary Waltz, Booth (C) 


Birthday | 


through | 
last Saturday, top prices, number | 


B way Bright; ‘Stocking’ $36,800 (5), 
Light 23456 (6), Samarkand’ $12,900, 
‘Wayward 86 ‘Plain’ Fancy $55,300 


; Almost $23,300 (previous 
$22,100); closes March 12. 
Saint of Bleecker Street, Broad- 
i/way (MD) (9th wk; 63; $6.90-$6.00; 
11,900; $54,000). Nearly $34,500 
;(previous week, $31,000); slated to 
;close April 2. 
| Seven Year Itch, Fulton (C) 
/(119th wk; 949; $5.75-$4.60; 1,063; 
'$24,000) ‘Tom Ewell). Over $21,000 
| (previous week, $16,200). 
| Silk Stockings, Imperial (MC) 
i(1Ist wk; 4; $7.50; 1,400; $57,800) 
|(Hildegarde Neff, Don Ameche). 
;Opened last Thursday (24) to six 
j|affirmative opinions and one un- 
jfavorable review (Hawkins, World- 
, Telegram); capacity at nearly $36,- 
800 for first four performances and 
lone preview. 
| Southwest Corner, Holiday (D) 
1(4th wk; 28; $5.75-$4.60; 834; $28.- 
|000) (Eva LeGallienne). Around 
$9,800 ‘previous week, $9,200); 
'closeS next Saturday (5). 
| Tea and Sympathy, Longacre (D) 
\(73d wk; 581; $5.75-$4.60; 1,214; 
'$28,300). Almost $16,006 (previous 
i;week, $13,400). 
Teahouse of the August Moon, 


week, 


Beck (C) (72d wk; 580; $6.22-$4.60; , 
costarring Barbara Bel Geddes and 69; $5.75-$4.60; 955; $23,389) (Vi- | 1,214; $33,608) (John Forsythe. Eli 


; Wallach). As usual, over $34,000, 
| Tonight in Samarkand, Morosco 
{(D) (2d wk; 13; $6-$5; 935; $31,000) 
i(Louis Jourdan). Nearly $12,900 


week at a $4.20 top for the second | (47th wk; 371; $4.60; 766; $20,000) |(previous week, $13,900 for first 


and final stanza of its tryout. The 
Robert Whitehbead-Roger  L. 
Stevens production opens on 
Broadway this week. 


‘GAME’ SPORTY $48,200, 
‘VIA’ $1,500, ROCHESTER 


Rochester, March 1. 
Touring edition of “Pajama 
Game” took in a solid $48,200 at 
the Auditorium here last week. 
Musical, starring Fran Warren, 
Larry Douglas and Buster West, is 
current at the Hanna, Cleveland. 
The Arena Theatre, 
didn’t fare as well, with initial six 
performanes of “Girl on the Via 
Flaminia” racking up a poor $1,- 
500. Stock revival is currently in 
its second week. 


‘Moon’ Wanes to $7,500, 
‘Life’ Capacity 46, L. A. 


Los Angeles, March 1. 
Local legit scene was busy but 








jnot too profitable last week. Bilt- 


more had rough going with “The 
Moon Is Blue,” despite generally 
good notices for this repeat stand, 
but “This Is Your Life, Mendel” 
Was a sellout again at the tiny 
Civic Playhouse. 

In their third 
American Savoyards 
“Patience” at the Las 
with “Pinafore” this week. 


week, the 
presented 
Palmas, 
Hold- 





at Hollywood Repertory; “Green 
the New Playhouse, 
at the 


Estimates for Last Week 
Moon Is Blue, Biltmore (C) (1st 


|'F. Hugh Herbert play drew a mild 


Yuter, recently out of the serv- | $7,500. 


Las Palmas (5 
American Savoyards 


Patience, 
(3.30; 400): 


current. 
This Is Your Life, Mendel, Civic 


| Playhouse (C) (4th wk) ($3.30; 400) | 
| (Leo 


Fuchs). Capacity again at 


‘“ ae ee | $4,000. 
Tender Trap grossed, a all) Finian’s Rainbow, Hollywood 
$14,600 last W eek at Ford’s Thea- | Repertory (9th wk) ($3.30; 276) 


(Charles Davis). Slim $1,800. 


overs include ‘“Finian’s Rainbow” | 


days) | 


“Pinafore” is | 


|(Macdonald Carey). Over $19,300 
| (previous week, $16,600). 


| Bad Seed, 46th St. (D) (12th wk; | 
$37,000) | 12; 


193: $5.75-$4.60; 
i(Naney Kelly). 


1,319; 
Nearly $34,400 


| ‘previous week, $30,800); moves 
April 25 to the Coronet. 
| Boy Friend, Royale (MC) (22d 


|wk; 171; $6.90; 1,172; $38,200). 
{Over capacity at almost $38,500 
| (previous week, $35,900). 
| Can-Can, Shubert (MC) (95th 
| wk; 756; $6.90; 1,361; $50,160). 
| Nearly $46,800 (previous week, 
| $38,500). 

| Dark Is Light Enough, ANTA 
| Theatre (D) (1st wk; 5; $5.75-$4.60; 


| Tyrone’ Power). Opened last 
|; Wednesday (23)) to unanimously 
‘unfavorable reviews; over $23,- 


500 for first five performances and 
one preview. 
| Desperate Hours, Barrymore 
|(D) (3d wk; 20; $5.'75-$4.60; 1,214; 
1 $29,043). Almost $28,600, with the- 
latre parties cutting into take (pre- 
vious week, $27,500). 
| Fanny, Majestic (MD) (17th wk; 
| 132; $7.50; 1,510; $65,300) ‘(Ezio 

Pinza, Walter Slezak). As usual, 
| nearly $66,000. 
| Flowering Peach, Belasco (D) 
'(9th wk; 71; $5.75-$4.60; 1,077; 
| $28,300) (Menasha Skulnik). Near- 
ily $19,800 (previous week, $17,- 

500). 
| Houes of Flowers, Alvin (MC) 
| (9th wk; 68; $6.90; 1,150; $47,000). 


| Almost $45,600 (previous weer, 
| $42,400). 

Kismet, Ziegfeld (OP) (65th 
'wk: 516; $6.90; 1,528; $57,908) 
(William Johnson, Elaine Malbin). 
|'Nearly $47,900 (previous week, 


Lunatics & Lovers, Broadhurst 
(C) (lith wk; 88; $5.75; $4.60; 
| 1,160; $29,500). Almost $29,500 


Pajama Game, St. James (MC) 
(42d wk: 332; $6.90; 1,571; $51.717) 
(John Raitt, Janis Paige, Eddie 
Foy, Jr.). As usual, $52,100. 

Plain and Fancy, Hellinger (MC) 
5th wk; 36; $6.90; 1,515; $55,600). 
New house record at $55,310 (pre- 
vious week $51,800); moved last 
Monday (28) to the Winter Garden. 

Quadrille, Coronet (C) (17th 
wk; 133; $6.90-$5.75-$4.60; 1,027; 
$39,000). (Aifred Lunt, Lynn Fon- 
!tanne, Edna Best, Brian Aherne). 








Total Legit Grosses 


Following are the comparative 
office reports for last week (th 
the corresponding week of last s 





figures based on Vaarrrety's box- 
e 39th week of the season) and 
eason: 


BROADWAY 
This 1953-54 

Season Season 
Number of shows current ........... 27 28 
Total weeks played so far by al] shows. 817 770 
Total Rross for all shows last week.... $820,300 $753,000 
Season’s total gross so far........... $21,762,800 $21,281,900 
Number of new productions......... 47 47 

ROAD 
Excluding stock 

Number of current shows reported.... 17 17 
Total weeks played so far by all shows. 657 567 A 
Total gross for all shows last week.... $376,500 $349,700 
Season's total gross so far.........- -» $15,461,300 $12,890,600 


\five performances and one pre- 
| View). 

Wayward Saint, Cort (C) (2d wk; 
$5.75-$4.60; 1,656; $29,000) 
| (Paul Lukas, Liam Redmond). 
' Over $8,600 (previous week, $6,700 
jfor first four performances). 

| Witness for the Prosecution, 
| Miller (D) (11th wk; 84; $5.75-$4.60; 
1920; $23.248). New house record 
jat $23.968 (previous week, $23,600). 
CLOSED LAST WEEK 


| Mrs. Patterson, National (D) 


/(13th wk; 102; $6.90-$5.75; 1,172; 
| $36,000) (Eartha Kitt). Around 
/ $9,500 ‘(previous week, $8,500); 


‘closed last Saturday (26) at an ap- 


however, | 1.347; $34,000) (Katharine Cornell, | proximate $50,000 loss on a $75,000 


| investment. 

Peter Pan, Winter Garden (MD) 
|(19th wk; 149; $6.90; 1,510; $57,500) 
\(Mary Martin).,Over $48,600 (pre- 
|vious week, $38,900); closed last 
| Saturday (26) at an approximate 
'$85.000 deficit on a $125,000 in- 
; vestment. 


Wedding .Breakfast, 48th St. (C) 
(15th wk; 113; $5.75-$4.60; 925; 
| $23,720). Nearly $10,500 (previous 
| week, $8,600 on twofers); closed 
llast Saturday (26) at a loss of ap- 
| proximately its full $70,000 invest- 
;meni. 

OPENING THIS WEEK 


| Master Builder, Phoenix (D) 
| ($3.45; 1,150; $24,067). Play by Hen- 
|rik Ibsen, adapted by Max Faber; 
; revived by T. Edward Hambleton & 
| Norris Houghton as the fourth in 
| their season of stock productions on 

a total budget of $125,000 and can 

break even at around $13,000; 
, opened last night (Tues.). 

Bus Stop, Music Box (D) ($5.75- 
| $4.60; 1.077; $27,811). Play by 
| William Inge, presented by Robert 
Whitehead & Roger L. Stevens; 
|production financed at $60,000. 
Estimated preliminary expenses: 
cost about $45,000 to bring in 
\(broke about even on tryout), ex- 
icluding bondsy and can break even 
i at + mia $14,000; opens tonight 
(Wed.). 





OFF-BROADWAY 

| (Figures denote opening dates) 
| Ascent'of F6, Davenport (2-23-55). 
| Bamboo Cross, Blackfriars, (2-21- 
55). 

Grass Greener, Downtown Nat’l 
(2-15-55). 
| Immortal Husband, de Lys 
14-55); closes Mar. 27. 
| Juno & Paycock, Gd'n’wch Mews 
| (2-22-55). 
| Merchant of Venice, 
} (2-22-55). 
| Shoestring Revue, Pres. (2-28-55). 
| Thieves Carnival, Cherry Lane 
| (2-1-55). 
| 
| 


(2- 


Jan Hus 


Three Sisters, 4th St. (2-25-55). 


TALLULAH 2926, CLEVE; 
‘GAME’S’ 1356 ADVANCE 


Cleveland, March 1, 
Tallulah Bankhead pulled a 
| potent $29,500 in “Dear Charles” 
last week at the 1,515-seat Hanna 
last week, at $4.40 top. 

“Pajama Game” opened at the 
jhouse last night ‘(Mon.) with 
laround $135,000 advance for the 
‘ three-week run. 
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Off-Broadway Shows 


| hovian. comedy of aimless souls 
and wasted lives is recreated vivid- 


Shoestring Revue 


Ben Bagley (in association with Mr. and 


-s. Judson S. Tedd) production of revue ae a , ‘ 
a iwo' acts. Direction. Christopher | ly and fascinatingly.. A grade-A 
fewett; dances and musical numbers, | ,... , ' _ 4 saiial 
Ponta Krupeka: sketches. Mike Stewart, | Cast of pi ofessionals, under David 
Gretdes .. Harmies, pene Maury; | Ross’ sensitive direction, carries 
lyrics, u cCreery, ike Stewart, |). .e ites i 
Ronny Graham: music. Arthur Siegel, | “Sisters” off so well that it seems | 


Charles Strouse, Ken Welch; production 
design, Carter Morningstar; musical direc- 
tion and arrangements. Charles Sirouse. 

Cast: Dorothy Greener, Maxwell Grant, 
Rhoda Kerns, Arte Johnson, Dody Good- 
man, Arthur Partington, Beatrice Arthur, 


Mel Lafned, Joan Bowman, Peter Con- | 


Rivera, John Sharpe. At 
Feb. 2, 55; $3.45 top. 


low, Chita 
President, N.Y., 


Nobody will go away from “Shoe- 
string Revue” whistling a tune, but 
he may recall a poorer evening in 
plushier surroundings. Occasion- 
ally gauche and monochromatic, 
this still averages out as an okay 
show. for a tiny house. 

There are a doren performers on 
stage, three musicians in the pit, 
and 17 other people who’ve done 
the rest of the honors. It’s the 
dozen who act, dance and sing who 
give the two-hour revue its flair. 
They triple in brass until it’s dizzy- 
ing to watch them eome and go, 
but they’re generally with it. 

The mood is satire, from subtle 
to slapstick, weighted on the obvi- 
ous side. “Man’s Inhumanity” is a 
rough opening and it’s good to get 
it over quickly, Three numbers 
later things warm up a bit with 
Ken, Welch’s “Inevitably Me.” a 
ballad danced and sung a la 1870. 

Dorothy Greener then gets the 
show on the beam. As a roller 
derby queen, she skates on, grins, 
winks and goes into Mike Stewart's 
yock monolog about the 
vicissitudes. Luckily, Miss Greener 
pops up often, her portrayal of a 
Jisney Medea being agreeabiy dis- 
concerting. 

Comedienne Beatrice Arthur has 
gw couple of good 
“Couldn’t Be Happier’ monolog to 
an about-to-be-married ex-lover, 
and her raucous Italian film hero- 
ine being her top moments. Chita 
Rivera is a neat trick who dances 
nicely and scores as a well-known 
Hollywood blonde turned highbrow 
in “Epic.” 
omg! time in “Someone Is Send- 
ng Me Flowers,” and it seems too 
bad that Rhoda Kerns doesn’t get 
to dance oftener. 

The matinee trade will call Peter 
Conlow cute. He is also a passable 
hoofer and singer. Arte Johnson’s 
wide-eyed delivery is good for the 


dry laughs and Maxwe!l Grant 
delivers the brasher stuff with 
emphasis. 


Mike Stewart's sketches are con- 
sistently strong and he has penned 
a decent lyric for the calypso num- 


ber that opens the second act. | 
Richard Maury’s “In Bed With the | 
has everything | 
Music-wise | 


Reader’s Digest” 
but a good blackout. 
the show runs under par. 
Christopher Hewett has staged 
for pep, while Dania Krupska’s 
choreography has amusing touches. 


sport's | 


spots, her) 


Dody Goodman has a| 











| 
1 | 
Legit Followups 
Tea and Sympathy | 
(LONGACRE, N. Y.) | not listed in the program. He’s 
| 





quite: a pity that this virtuoso 
group and its presentation of the 
Russian classic aren’t on Broad- 
way. 

In the bare, limited confines of 
/this onetime synagog, with audi- 
lence seated on two sides of the 
open center stage, Richard Jackson 
minimum 


uses lights and props 
/skillfully for the three scene 
‘changes involved. The’ Stark 


/ Young translation, used here for 
' the first time in New York, is faith- 

ful, while being fresh and un- 
' stilted, so that the full impact of 

the Chekhovian irony and welt- 
'schmerz, and the flavorsome though 
| futile old-Russian middleclass life 


of the late 19th century, is emi-| 


nently retained. With little action, 


there is talk and talk. and though | 
some of it is repetitious, none of | 


} it is dull. 


What keeps the interest con- 


ly fine level of acting, right down 
to the bit parts. The three femme 


i|leads are strikingly attractive as | 


well as talented, in Carol Gustaf- 
son as the schoolmistress eldest 
sister, Eileen 
| pilv-married, love-smitten 
jone, and Peggy Maurer as the 
| eager voungest, constantly echoing 
| the hopes of the three sisters that 
someday they'll get back to Mos- 
.cow. Frances Chaney adds a fourth 
striking femme portrait as the up- 
start who’s moved into the family 
and edges the sisters out. 

Roger DeKoven has a meaty role 


ture of the weakling brother who 


fritters away his life and the fam- | 
{ily’s inheritance, and Philip Loeb | 
limns a rich study of a spineless | 


'though lovable oid army doctor. 


out, with William Woodson as the 
|rejected husband-teacher, George 
Ebeling as a baron hoping some- 
; day to go to work, and Leonardo 
Cimino as a_ warped, rejected 
suitor. Shirley 
nurse and Sanford Seeger as the 
| deaf servitor bring small roles to 
' sharp focus. 
Chekhov 


isn4% frivolous stuff: 


| “Sisters” is meaty, with universal | girl from upstairs in the touring | merely that when we set out to 
| application, for real gutsy theatre. | company of “Seven Year Itch” for | accomplish 
| It’s found here, vividly, in this out- | many months, has recently taken | 


of-way spot. Bron. 





Juno and the Paycock 
Greenwich Mews Theatre production of 
play in three acts, by Sean O’Casey. 
| Direction, Frank Silvers; scenery, Sonia 
| Lowenstein; costumes, Dorothy Croissant; 
j} lighting, Jerry Balash. At Greenwich 
; Mews. N. Y., Feb. 26, ’55. 
| Cast: Anne Fielding, Edmund Williams. 


'and Sympathy” 
{pinchhit for 


van as the unhap- | 
middle | 


as an unhappy colonel-philosopher. | 
Morris Carnovsky gives a full pic- | 


Supporting roles are also stand- | 


Gale as an old! 


As standby for the star in “Tea 
Mary _— Fickett 
Joan Fontaine on 
| several occasions since first going 
'on for her last Sept. 25. She’s no 
longer subbing, having taken over 
|the lead role on a fulltime basis. 
‘Cast change occurred during last 
month when illness caused Miss 
Fontaine to exit the Playwrights 
Co.—Mary K. Frank production 
prior to her scheduled departure 
last Saturday (26). Film star went 
into the play last May 31, succeed- 
|ing Deborah Kerr, who’s currently 
| recreating her original assignment 
in the touring production of the 
Robert Anderson drama. 

Miss Fickett, who gets top-fea- 


ment, although a dubious boxoffice 
successor. The warmth, 
| standing and sincerity of the house- 
master’s wife are evident in her 
portrayal. A compieéteiy effective 
performance, however, is marred 
by an occasional studied 


have been declining in recent 
weeks, and the show is now on 
twofers. Production is currently 
in its 74th week on Broadway. 
Co-featured with Miss Fickett 
are Leif Erickson and Anthony 
Perkins. Erickson, who's heen with 
| the play since its Broadway open- 
|ing at the.Barrymere, has seem- 
ingly lost none of his venoin as 
the distasteful housemaster, while 
Perkins, who replaced John Kerr 
last May, is still standout as the 
sensitive, tormented youth. 
| - Since ‘ 
in VARIETY last summer, there’s 
been only ene other major cast 
change. Dick Yorke, who origi- 
nated the role of Perkins’ athletic 
roommate, has been replaced by 
Yale Wexler. Latter gives a first- 
rate performance. Despite play’s 
| long run, Florida Friebus, Righard 
Midgley, John McGovern and other 


|/cast members continue to. give | 
| energetic and persuasive por- 
| trayals. 

| ‘Tea’ remains a powerful and 


perceptive drama. JeSS, 


| 
| The Seven Vear Itech 

i (FULTON, N. Y.) 

Louise King, who played the 


; over the same roje in the Broad- 
| way edition, succeeding Sally For- 
| rest, who replaced Vanessa Brown, 
'the original in the featured femme 
|lead. She’s excellent. 

| Although comparisons may be 
| odious, they are probably of some 
interest in this case. At a venture, 
then, say the newcomer is more 


ianic P “P1ICG ict | Virginia D ing, J Leighton, Howard | ? - 4 
The duo pianists and percussionist | Virginia Downing, John Leighto ve convincing than Miss Forrest, per- 


hit a lively pace, seldom getting in 


| Wierum, Albert M. Ottenheimer, Howard 
' Augusta, Clark Morgan, 


Miriam Craig, 


| 


| haps not as animated as Miss Brown 


the way of the voices. The physical | Helen Martin, James B. McMahon, Charles | was at first, but sh@ avoids the un- 


production 
apologies. 
t’s an 


is shoestring without 


unpretentious 


just 21. It’s a start. Geor. 


The Three Sisters 


Young. Direction, Ross; scenery, Richarc 
Jackson; artistic adviser, James Light 


At 4th Street Theatre, N. Y., Feb. 25, °55; 


$5.30 top. 
Cast: Carol Gustafson, Peggy Maurer 
Philip Loeb, George Ebeling, Eileen Ryan 


revue, | 
often uneven but sometimes sharp. | just a 
They say producer Ben Bagley is 


| Harrigan, 


comedy, 


}a strong entry. The 


langles are played to the hilt in| 

David Ross revival of Anton Chekhov | this off-Broadway presentation, but | 
comedy in four acts, translated by Stark | the mirthful moments are only an | 
part of a serious theme) 


1) integral 


If “Juno and the Paycoek” were 
the Greenwich | 
/Mews Theatre would probably have | refreshing 
humorous | quires, 


{in which playright Sean O’Casey 
| depicts the breakdown of a poor! 


fortunate mannerisms and _ fussi- 
'ness Miss Brown gradually ac- 
| quired. 


Miss King is a looker, with the 
quality the part re- 
plus an 
sonality. She succumbs slightly to 
the temptation to gush in her early 
scenes and, in common with the 


Leonardo Cimino, Shirley Gale, Saniord-| the absence of dramatic punch | ?-— 
Seeger, Erika Gippner, Roger DeKoven, | that the production misses. ; ns. 
Morris Carnovsky, William (Woodson, ! : “ae | 
Frances Chaney, Charles Brin, Albert} AS an_ off-Broadway offering, 


Valentine, Alex Lord. 





New York’s downtown east side | Wierum as 


has another distinguished presen 


tation, as the 4th Street Theatre| Ojtenheimer as 


players follow their fine 
Dybbuk” of last fall with a fine 
“The Three Sisters.” 


| however, it’s acceptable. Dominant 


|}among the performers are Howarc 
the 

head and 
his sly 


household Albert M 

















doe fl. are fhe gloomy, | serious roles, imeluding Virginia 
pessimistic but never boring Chek- | Downing . as Juno, don’t acqui 
—— RAVE NOTICES! themselves as well. 
° Frank Silvera’s direction is ap- years’ 
Your Personal, Permanent direct Ay years 


‘PROFESSIONAL! 
SCRAP 
BOOKS 


101 USES 


stills. revues, 
advmts., press 


$5.00 notices, sou- 
Most flexible venirs, hook- 
book ever! ings, ete, 


Add; re-arrange; remove sheets! Handsomely 
bound, Black tevant-grained leatherette on 
heavy covers. 70 payes (35 sheets) black 
mounting paper double folded at binding edge, 
no bulging, |-pe, concealed Aluminum binding 
posts. ORDER TODAY! Shipped anywhere 
U.S.A, We Pay postage 


Nhe Size No. Price 
1x8 | ( 

6 Scrap Book | : ‘ A 

Sizes... All I C.-1 . 3.00 

Low Priced } y . - 6.75 

| . ( ‘ 8.00 

$3) ( 12.00 

Ww ite for low priees on extra sheets: alse 2 


“and 4” Aluminum binder posts. 


Send Check or M.O No C.0.D 





Box 703, Je. Sq. Sta., Jersey City 6 N. J 


parently geared for laughs rathe 
than pathos. Sonia Lowenstein’ 


Jess, 


Bamboo €Cross 


tre, N.Y., Feb. 21, °55; $2.25 top. 
Cast Jenne Griffin, Jean 

Myriame Kolon, Tanya’ Chin, John Le 

Ching-Ming Chin, Juan Velasquez. 


In the village of Hen Yang, Re 


a last ditch stand for their fait} 


irresponsible 
om drinking 

rhe | partner. It’s these two who spark 
!\ the production. Those playing more 


tenement flat design is believable. 


Blackfriars’ Guild production of tragedy 
in three acts .by Theophane Lee. Direc- | and 
tion, Dennis Gurney; scenery and lighting, 
Floyd Allan. At Blackfriars’ Guild Thea- 


McHenry, - 
e. despite 


China, two Maryknoll Sisters make 


the run, have grown 
mechanical and in 
bit exaggerated. 


being recited without thought and 
t . That’s inevitable 
of course, after more than twe 
run, but perhaps 
r' checkup rehearsals would help. 
Ss Rita Morley. now playing 
vacationing wife, is 
where her predecessor, Neva’ Pat 
| terson, was outstanding. Some o 


of spontaneity. 


tured billing, is an able replace- | 


quality , 


stantly at high level is the uniform- | i” her speech and actions. Grosses | to bridge the appalling gap be- 


Tea” was last reviewed | 


attractive per-| 


other members of the cast, rushes | attendance at this type of produc- 
|the lines and loses intelligibility a|tion is different from the indoor 
bit. But she improved as the per-| type. The summer night, the awe- 
| Dublin family in 1922. And, it’s in| formance proceeds and her later; some sense of mountains, water 

‘ /scenes are amusing and ingratiat-| and sky, the transformation from 


Practically everyone in the cast,| something to the thinking of the 
particularly those who have been} spectator, and our whole purpose 
; | Playing the comedy since early in| and approach are different, 

| somewhat | 
some cases a 
And as the nu- 
ances of timing and expression are 
lost, it’s evident that the lines. are 


the | 
acceptable 


Nash hatdtop sedans. 


write his vacation. 


There’s been only one serious 
when Lunt, who likes to do the 
housekold, bought a brcom. and 





ride home that nignt. 


Traveling in Style 


Rhoderick Walker, who plays a bit role of a footman and doubles 
as assistant stage manager of ‘“Quadrille,” has a third assignment 


also the volunteer chauffeur for 


costars Alfred Lunt and Lynn Fontanne, driving them to and 
from their apartment and the Coronet Theatre, N. Y. 

There’s a minor saga involved in the British actor’s third stint. 
It seems that Walker plans to vacation this summer by taking a 
motor tour of Europe, so he bought one of the miniature-size new 
Fut having a problem in financing the pur- 
chase, he approached Lunt, with whom he played the footman 
part in the original London preduction of the Noel Coward comedy. 

Walker suggested that, rather than taxi to and from the theatre 
each night, the Lunts let him drive them in his new car, and pay 
him a flat amount when the show closes, to be used to under- 
Lunt agreed, and for the last few weeks he and 
Miss Fontanne have been cramping themselves into the rear seat 
of the tiny vehicle for the ride to the theatre and back. 


crisis. That occurred last week 
shopping for the Lunt-Fontanne 
had it delivered to the theaire, 


There just wasn’t room for inside the car for the actors and the 
broom, so Lunt had to hold it outside the lowered window on the 











under- ; 








| tween the university and Broadway. 

For this reason we Cannot con- | 
'sider that any of these plays are 
'“flops.” At Petersburg, Ill, for 
‘example, “Forever This Land” ran 
| for two seasons, brought in 85,000 
| people, broke even, and increased 
| the tourist business in the nearest 
i town 30° during its runs. It closed 
| because of the shakiness of its 
| local organization, after the second 
' season, 


Basic Purposes 


“Thunderland,” at Asheville, 
realized much of its purpose, in 
|that it brought increased tourist 


| business to the city and gave em- 
|ployment to hundreds of people 
|for two seasons. It did not open 
'for the third year because the 
|whole operation had not been 
| planned properly. 
Paul Green’s “Faith of Our 
| Fathers,” in Washington, was not | 
'a flop in the usual sense at all, 
mainly because its basic purposes 
i were fulfilled, in spite of the fact 
|that in the chaotic theatre condi- | 
tions there it could not continue to 
| operate in the way it was _ con- 
| ceived. These “flops” are not being 
| explained away, ostrichlike. I mean 


certain things, and 
;/manage to do so, and’when for 
|various reasons the productions 
|eannot continue, we cannot com- 
|pare them to New York plays 
| which simply fail to draw enough 
| boxoffice and immediately close. 

| For this reason we are able to 
|plan ahead now with much more 
| assurance than we could have five 
years ago. We can be more realistic 
| about the possibilities of an area, 
j} about the types of plays and the 
j ultimate success or failure to be 
| expected. We do not conceive these 
| plays to run merely for the 60 per- 
|formances of one season, but rather 
'to go on for many years. 

| We have hundreds of people who 
attend each year, some of thenr half 
{a dozen times in a season because 


| urban to primeval—these things do 


Outdoor Drama Not Commercial 


Continued from page 63 





ae, 





ligious or educational enterprises. 

There is no gravy train in the 
outdoor theatre. Whatever can be 
realized over operating expenses 
goes automatically into scholar- 
ships, museums, educational pro- 
grams and a dozen other com- 
munity non-profit projecis. When 
the show cannot meet its operating 
expenses, the local group will 
usually dig up the money to keep 
it going, because it is important 
to the community to have the 
attraction operating. 

That is what the outdoor drama 
is up to now. What it will become, 
if and when it is thoroughly and 
completely commercialized, we 
cannot predict. In a sense, we 
dread for that day to come, because 
we are well aware that one of the 
most deadly sins of the theatre in 
America today is the commercial- 
ism of good theatre. 

We realize, of course, that in 
America we must almost live and 
die by the dollar mark, but some- 
how this rule has not been too 
operativ@ in the outdoor drama 
thus far, and perhaps that is one of 
the reasons for its success, such as 
it is. We do not feel that much 
more will be accomplished by pure 
commercialism, and we know that 
a great deal will be lost. 

Kermit Hunter. 

(The writer is the author of the 
two outdoor dramas, “Unto These 
Hills” and “Horn of the West.”) 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Bus Stop, Music Box (3-2). 
Cat on Hot Tin Roof, Morosco (3-24). 
Three For Tonight, Plymouth (3-3). 
Champagne Complex ‘wk. 4-4). 
Triple Bill, Bijou (4-5). 
Once Upon Tailor (4-11). 
Honeys (4-14). 
Ankles Aweigh, Hellinger (4-18). 
Guys & Dolls, City Center (4-20), 
Inherit the Wind, Nat’! (4-21). 
South Pacific, City Center (5-4). 
Damn Yankees, 46th St. (5-5). 
Finian’s Rainbow, City Center (5-18). 
Seventh Heaven (wk. 5-23). 
Pleasure Dome (5-27). ‘ 








OFF-BWAY 
Once Over Lightly, Barbizon-Plaza (5-15). 
Miser, Downtown Nat’l (3-17). 
King Lear, Downtown Nat’l (4-28), 





Equity Shows 
(Feb, 28-March 13) 








That is why, for some curious 
reason, tragedy and even lamenta- 
tion have.a surer place in outdoor 
| drama, where the spectator is not 


| surrounded by the comfortable, se- | 


’ 


consequently, without the illusion | cure four walls of the theatre. He | 


_|is forced to find himself alone, 


) so to speak, under the heavens, and 


severe his own mood changes. 


Variable Costs 
The costs of these productions 
are variable, of course, but our 


f standard scale runs something like | 


‘the bit players are now adequate, this. About $100,000 to open the 


or nearly so. 


funny as star, although hi 


| trifte overdone. Edward Emhard 
occasionally careless 
George Keane 
etfective as the 


| tion. 
solidly 
d= writer. 


remain 
amorou 


.. edges after 118 weeks on Broad 


In spite of the undeniable rough | 


Tom Ewell is likable | Show, including the building of the | 


s| theatre and everything else; about 


little dancing mannerism seems a/ $90,000 to operate for a full year 


t| (60 performances, plus the main- 


‘is still notable as the psychiatrist, | tenance of the organization for the 
dic-| remaining 10 months and the re- 


S hearsal period the following sea- 
S| son), 

| 
about 50,000 people, which means 
that we break even and continue to 


We expect, therefore, to play to | 


High Button Shoes—Lenox Hill Play- 
house, N. Y. (2-6); Clinton H.S., Bronx, 
N. Y. (11-12). 

Men in White—Bryant H.S., Queens, 
N.Y. (4-5), 

















} 
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BUSHKILL PLAYHOUSE 
BUSHKILL, PENNA. 
500 Seats, 79 Miles from New York, 
|] is now booking Children's Saturday 
Matinee shows, July 2 - Sept. 3. 
What have you to offer? Write 
Manager giving details, terms. 











CONN. SUMMER THEATRE 
FOR SALE 


125 mi. New York City. Modern equip 
ment, living quarters. May be op 
erated year ‘round. Exceptional buy. 
|} Open for inspection. Box V_ 1854, 
Variety, 154 W. 46th St., New York, 

















1 AM LOOKING 


Name imprinted on cover, ea. line 95¢ 


DELMOR STATIONERS, Dept. Vt-355 


In sum, that is the story of Theo- 
phane 
that. despite its 


violent finale 


though the plotting is elementa 











Seas — 


(Continued on page 67) 


Lee’s new play, a tragedy 
stresses a note of .affirmation. Al- 


and the dialog only middling, the 


way, the George Axelrod comedy 
remains a funny and immensely 
entertaining show. When it goes 
’,On the road a few weeks hence it 
should mop up in the various key 
stands not already played by the 
Eddie Bracken- starring seond 
Hobe, 


; company, 


operate. If, by chance, a play finds 
itself in a good natural location 
and can draw 75,000, or even 150,- 


000 that “Unto These Hills” draws, | 
the money is already earmarked in | 


| the non-profit charter of the cor- 
; poration tor various charitable, re- 


For a position as casting director oF 
secretary with established production 
firm or TV outfit. Diversified in all 
phases of show business. 

Box V. 140G 





Variety 154 W. 46th St., New York 
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Sailor Beware 

the character she portrays. She’s 
a real find. The other players may 
be overpowered, but are not over- 
shadowed. Cyril Smith is firstrate 
as the hen-pecked husband, Rich- 
ard Coleman is impressive as the 
groom and Ann Wilton gives a 
sincere performance as the shrew’s 
pathetic sister-in-law. 

Other parts are expertly played 
and the production has been 
shrewdly directed by Melville Gil- 
lam. The single living-room setting 
designed by Michael Eve provides 
an excellent background. Myro. 





A Kind of Folly 
London, Feb. 17. 


Henry Sherek preduction of comedy in 
three acts. by Owen Holder. Stars Flora 
Robson, Jean Kent. Direction, Denis 
Carey; scenery and costumes, Hutchinson 


Scott. At Duchess Theatre, London, Feb. 
16, °55; $2.25. 

Sarall ASHBY “icc cdccntecs . Flora Robson 
Sarah Bellaire ...%.65-.--.-+: Jean Kent 
William ...cccccccce Wilfrid yde White 
Eustace . c cccccuceegecvueces Owen Holder 
HIONTY . - cex<desesd er Se 4 Jack Gwillim 


Young Lady 


If this comedy had not been 
set in the early part of this cen- 
tury, garnished with phoney Ed- 
wardian dialog, and the basic idea 
presented in a clearcut modern 
setting, it might have had a chance. 
As is, not all the adroitness and 
skill of Flora Robson (for whom 
the play was written), nor the 
voluptuous charm of Jean Kent 
can make it anything but mediocre. 


Its run will be limited to the per- | 


sonal appeals of the stars, although 
even in that regard it will put a 
severe strain on the public’s loyal- 
ty. 

The locale is an opulent London 
home and the story turns out to 
be an ironic comedy of shuffled 
wives, husbands and lovers, with 
a mildly surprise twist ending, but 
it’s all too complicated and un- 
realistic, with improbable situations 
and dialog. 

Flora Robson, is an unaccustomed 
attempt at a comedy part, reads 
her lines in as nearly natural a 
manner as is possible. Jean Kent 
is alluring and feline as the other 
woman, and William Hyde White 
plays the erring husband in his 
usual style of suave sophistication. 

As the collegiate son, the author 
hovers in the background as though 
unsure of his play and his active 
role in it. Jack Gwillim is excellent 
as a Government official torn be- 
tween love and duty and Sylvia 
Syms registers briefly as the boy’s 
sweetheart. Piece is well directed 
and sumptuously mounted. 

Clem. 





Sensations de Paris 


Paris, Jan. 3. 

Henri Varna production of musical 
revue in two acts, 45 tableaux (designed 
by Jose de Zamora). Stars Lynda Gloria 
and Alfredo Alaria; features Robert 
Piquet, Simone Claria, Monica Ford, Jean- 
Louis Bert, Yoko Tani, Jonny-Mary, Jean 
Rigodu, Lily La Pudeur, Ballet Argen- 
tine (12), Italo Medini, Miss Pamela, 
Alicia Gonzales, Joe-Joe (2), Monique 
Bernachova, Mare Dauphine, Zaru, Les 
Rolwood, Claire Anderson, Bob Morel, 
Roger Dalphin, Janine Godest, Eve Line, 
Mariza, Rene Goliard, Mansfield Girls 
(40), Belles du Casino (26). Lyrics and 
sketches by Henri Varna, Marc-Cab, Rene 
Richard; new music by Mariano Mores, 
Gilbert Dasse, Serge Gut, Paulette Zevaco, 
Florent Lemirre, Charles Berman; chore- 
ography, costumes, lighting, direction of 
Ballet Argentine by Alfredo Alaria; music 
by A. Waitzman; sets by Pelergy, Bertin, 
Deshavs; costumes by Madelle, Leon Guy, 
Vicaire, Falk, Paul Dimos; orchestra (25) 
under direction of Florent Lemirre. At 
Casino de Paris, Nov. 28, *54; $3.50 top. 

Henri Varna, papa of the Paris 
revue producers, has a big, rousing 
hit in “Sensations de Paris.” Bow- 
ing at his Casino de Paris, it is the 
best Casino show since the pre-war 
days. 

Varna had held his previous 
show, “Thunder Revue,” for four 
years, editing a slightly revised 
edition in 1953. This new revue 
offers a change with a vengeance. 
“Sensations” not only contains the 
ingredients of blazing nudity and 
eye-tickling spectacle but possesses 
freshness, style and compelling 
tempo, in addition to splendid 
talent. 

The main talent, the newly dis- 
covered Alfredo Alaria Argentine 
ballet troupe, sweeping the stage 
like a pampas fire, has become a 
Paris sensation, and the Varna 
revue has supplied a tonic to the 
wilting local season. 

‘Sensations’ begins convention- 
ally enough with a we’re-off-to-the- 
hunt tableau introducing singer 
Monica Ford as Lady Chatterley, 
Singer-m.c, Robert Piquet, as mas- 
ter of the hunt, the Mansfield Girls 
as hunters and the Belles du Casino 
models ‘as amazons. In a_ subse- 
quent spot Zaru, gilded and tur- 
baned as an Indian fakir, does a 
fancy contortionist bit and first big 
Spectacle scene is “Christmas 
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bit by Joe-Joe (2) and Mariza as 
polar bears balancing on rubber 
snowballs. Then Alfredo Alaria 
makes a sensational entrance in a 
gaucho sequence, “Zapateado,” 
classic Spanish dance set to Argen- 
tine rhythm, which he follows with 
the sultry, tropical “Batucada de 
Peernambuco,” with pop Brazilian 
airs as music, 

Next comes a blackout sketch of 
burley variety, in which the well- 
stacked Simone Claris tries to in- 
terest her hubby in what she is 
wearing and what she is not wear- 
ing. The remainder of the first act 
presents the show’s femme star, 
Lynda Gloria, former Montmartre 
nitery singer-dancer, in an 18th 
century West Indie _ spectacle, 
Alaria’s dance interpretation of a 
Garcia Lorca song, “Cafe de Cint- 
tas,” the nifty juggling of Italo 
Medini, a funny dance by Miss 
Pamela and a grand finale of a 
jungle carnival. 


econd starts with “Love 
Nest” tableau (girls and boys as 
turtle doves), then offers Alaria’s 
brief history of 20th century show 
biz. Scenically show’s high point is 
the Coronation ceremony in 
Byzantine cathedral. Dramatically 
Alaria’s “Mambo y Santo,” which 
commences with a2 mambo, and 
finishes with an adagio sequence, 
plus a frantic voodoo. 

A sound Montmartre number 
(with Monique Bernachova_ as 
queen of the Can-Can and with 
Jean-Louis Bert as its king), 

Curt. 
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ly from here on, since costars Ezio 


|Pinza and Walter Slezak get upped 


pay when the show is in the black.) 
Unprecedented Terms 


There are several angles in the 
virtually unprecedented sharing 
terms for “Fanny.” The Logan, 
Behrman, Rome and Pinza names 
helped, of course, in making 
“Fanny” a desirable booking on 
paper. Also, at the time Merrick 
and Logan were dickering for a 
house, the independent 46th Street 
(City Playhouses) and the Mark 
Hellinger (Anthony B. Farrell) 
were available, so the producers 
were in an ideal position to dicker. 

“Fanny” has naturally used up 
most of the $800,000 advance with 
which it opened last fall, but re- 
mains a lively broker ticket and is 
now reportedly beginning to feel 
the agency and mail order pres- 
sure from out of town, which the 
management has been working to 
build up by ads, publicity and per- 
sonal promotion with key city 
newspapers. 

Producers Merrick and Logan re- 
cently turned down an offer from 
20th-Fox for a guarantee of $500,- 
000 against 10% of the film gross 
for the screen rights to “Fanny.” 
If they fail to get a better price, 
Logan may elect to do the picture 
himself, perhaps under his new 
percentage arrangement to direct 
pictures for Warners. 





Current Road Shows 


(Feb. 28-March 12) 


Caine Mutiny Court Martial (Lloyd No- 
lan, John Hodiak, Barry Sullivan)— 
Blackstone, Chi (28-5); American, St. L. 
(7-12) 


Cat On a Hot Tin Roof (Barbara Bel 
Geddes. Burl Ives) (tryout)—Forrest, Phil- 
y (7-12). 

Dear Charles (Tallulah Bankhead)— 
Shubert, Det. (28-5); Erlanger, Chi (7-12). 

Fifth Season ‘(Chester Morris, Joseph 
Buloft) — Erlanger, Chi (28-5); Shubert, 
Det. (7-12). 

Guys & Dolls—Municipal Aud., Savan- 
nah (28-2); Dade County Aud., Miami 
(4-10); Municipal Aud., Tampa (11-12). 

Honeys (Jessica Tandy, Hume Cronyn, 
Dorothy Stickney) (tryout)—Shubert, N. H. 
(9-12). 

King & 1! (Yul Brynner, Patricia Mori- 
son)—Shubert, Chi (28-12). 

Moon ts Blue (Jerome Cowan)—Bilt- 
more, L. A. (28-5). 

Oh Men, Oh Women (Ralph Bellamy)— 


Harris, Chi (28-12). 

Pajama Game (Fran Warren, Larry 
Douglis, Buster West)—Hanna, Cleve. 
(28-12). 


Pajama Tops (Diana Barrymore)—Cass, 
Det. (28-5): Murat, Indianapolis (7-12). 

Rainmaker (Geraldine Page)—Parsons, 
Hartford (3-5); Shubert, Wash. (7-12). 

Seven Year itch (Eddie Bracken) — 
Texas, San Antonio (28); Paramount, 
Austin (1); Aud., Ft. Worth (2-3); Aud., 
Dallas (4-6); Municipal Aud., Okla. City 
(8); Municipal Aud., Tulsa (9); Arcadia, 
Wichita, Kansas (11-12). ; 

Solid Gold Cadillae—Colonial, Bost. 
(28-5); Ford’s, Balto. (7-12). 

South Pacific (Iva Withers, Alan Gerard) 





Greetings.” 
Che Rolwoods (3), as ice-skaters, | 
do expert work and there is a cute ! 


—Palace, M’w’kee (28-5); Civic Aud., Chi 
(7-12). 

Tea and Sympathy (Deborah Kerr)— 
Pabst, M’w’kee (28-5); Blackstone, Chi 
(7-12). 

Teahouse of the August Moon (Burgess 
Meredith, Scott McKay—Curran, S. F. 
(28-12) : 

Tender Trap (Kent Smith, K.-T. Stev- 
ens, Russell Nype)—Nixon, Pitt (28-5); 


Cass, Det. (7-12). 





Legit Bits 











Actress-director Margaret Perry, 
daughter of the late director 
Antoinette Perry and sister of 
producer Elaine Perry, is playing 
the femme lead in “Twentieth Cen- 
tury,” at the Denver U. Theatre 
next Thursday (3) through March 
12, with Edwin Levy, of the college 
drama faculty, as male lead... 
Dr. Frank Hanson, assistant profes- 
sor of English at Rensselaer Poly- 
technic Institute and director of 
the RPI Players, is leaving Troy 
to join the faculty of the Ameri- 
can Academy of Dramatic Arts, 
a. Ee 


“Saint of Bleecker Street” will 
be presented next May 12 at the 
La Scala Opera, Milan, with singers 
David Poleri and Gloria Lane and 


conductor Thomas Schippers re- 
peating their Broadway assign- 
ments “Pleasure Dome,” a 


new revue, skedded for Broadway 
prese \ation next May 27 by Jack 
Segasture ... New Tams-Witmark 





ai‘“Golden Apple” and “Regina” . 


derful Town,” “Paint Your Wagon,” 


Recent VARIETY obit on Ona Mun- 
ison erred in noting she began her 
;career im vaudeville in 1922. She 
ihas been in George White’s “Scan- 
dals” of 1919. 

Pressagent Vince McKnight due 
back in N. Y. following the closing 
Saturday (5) of “Moon is Blue” 
in Los Angeles . Peter Zeisler 
will be stage manager for ‘“Cham- 
pagne, Complex” Preduction 
staff for “Ankles Aweigh” includes 
Jess Long, general manager; Her- 
man Shapiro, production stage 
manager and Neil Hartley, stage 
manager. 


“Way of the World,” produced 
off-Broadway earlier this season by 
Proscenium Productions, will be 
sent out on a 10-week tour by that 
group next October, with National 
Concert & Artists Corp. handling 
the bookings . . . Bill Dodds, pro- 
duction assistant to Elaine Perry, 
is subbing this week as stage man- 
ager of her. presentation of ‘‘Ana- 
stasia,” while regular stage man- 
ager John Drew Devereaux is on 
a leave of absence. Show’s com- 
pany manager, Albert Rosen, has 
also been given a leave of absence 
to manage Edith Piaf’s theatre 
tour, with Jack Del Bondio replac- 
ing him. 

Elsie Nichols, assistant b.o. treas- 
urer at the Lyceum Theatre, N. Y., 
taking a three-month vacation to 

her family in England and 
tuur Scotland. Catherine Low is 
the new assistant at the house... 
“South Patific’ will be the open- 
ing bill June 18 at the Finger Lakes 
Lyric Circus, Skaneateles, N. Y. 

. . Rebert Mackintosh will be 
designer for “Holiday on Ice”... 
N. Y. City Center’s recent play 
festival made a net profit of over 
$65,000. 

John Beal moves into John For- 
sythe’s costarring spot in the 
Broadway production of ‘Teahouse 
of the August Moon” next May 2. 
.. . Sara Aman, cooch dancer in 
“Plain and Fancy,” takes a one- 
week leave of absence beginning 
next Sunday (6) to visit her ailing 
father in England. 

Touring edition of “Seven Year 
Itch,” with Eddie Bracken starred, 
moves into the Fulton Theatre, 


N. Y., March 28, replacing the 
original company, starring Tom 
Ewell, which goes on the road, 


opening March 29 at the National, 
Washington. 





Current London Shows 


; London, Mar. 1. 
(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53), 

All For Mary, Duke York (9-9-54), 
Beatrice Lillie, Globe (11-24-54). 

Beli, Book, Candie, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54), 
Boy Friend, Wyndham’s (12-11-53), 
Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54), 

Dry Rot, Whitehall (8-31-54). 
Ghostwriters, Arts (2-9-55). 

Glass Clock, Aldwych (1-3-55). 

Hippo Dancing, Lyric (4-7-54). 
intimacy At 8:30, Criterion,(4-29-54), 
Kind Folly, Duchess (2-15-55). 

King and |, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 

Night of Ball, New Theatre (1-12-55). 
Old Vic Rep, Old Vic (9-9-54). 

Sailor Beware, Strand (2-16-55). 

St. Joan, St. Martin’s (2-8-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Serious Charge, Garrick (2-17-55). 
Sholom Aleichem, Embassy (1-11-55). 
Simon & Laura, Apollo (11-24-54). 
Spider's Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Wedding in Paris, Hipp. (4-3-54). 
Wonderful Town, Princes (2-23-55), 


SCHEDULED OPENINGS 
Room For Two, Wales (3-7-55). 
Sacrifice to Wind, Arts (3-9-55). 
Burning Boat, Royal Ct. (3-10-55). 


CLOSED LAST WEEK 
Devil In Village, Stoll (2-3-55). 
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Bamboo Cross 
| play’s topical interest may give it 
a film potential. 

The pivotal figure is a young 
Chinese Christian who is per- 
suaded that the People’s Republic 
deserves his full support. His de- 
fection gives the sisters anguish, 
but when he becomes their prose- 
cutor in the new era, the stress on 
him is too great. Made the agent 
| of death and hatred, he turns on 
‘his new masters in a sanguinary 
| denouement. 








| ity vs. destruction is largely statie. 
| There are taut moments, and fleet- 
jing instants of dramatic impact, 
| but the play is episodic and repeti- 
j tory of loving-kindness over evil 
| must be passive and not more com- 
| pelling. 

Jenne Griffin and Jean McHenry 
|} are coolly courageous as the sorely 
| tested nuns. John Lee plays the 


| Chinese who betrays them, making | 
: con | 
Music Library releases for stock | Silence, and vigorously facing the } 
and amateur production are “Won- | 


ampiy ciear his pangs oi 


savage act that is his salvation. 


{humor as the village commissar 


‘| and is able to clarify some of the | 


motives of the reprehensible char- 
acter he portrays. Juan Velasquez 
is slyly deferential as an oily vil- 
lager, Myriame Kolon is a brave 


a 


plays her adopted daughter. 
Dennis Gurney has not shied 
away from force in directing the 
script’s melodramatic moments and 
he has pleasant touches for the 
placid passages. Floyd Allan’s de- 
sign for the Maryknoll 


tive. Geor. 


The Aseent of .F6 

Markaren Productions revival of trag- 
edy in two acts by W. H. Auden and 
Christopher Isherwood. Direction, Eugene 
O’Sullivan: scenery and lighting, Gilbert 
Rathbun: music, Elmer Gordon: chorus 
coach, Joan Ford. At Davenport, N. Y., 
Feb. 25, '55; $3.00-$2.50 top. 

Cast: Tim O’Connor, Eileen Whyte, Her- 
man Dinkin, Joseph Ruskin, Rosemary 
Murphy, Mark Mitchell, John MeGiven, 
Wm. Leggate, Frank Gero, Paul Erbach, 
Raf Michaels, Charles Reynolds. Bette 
Ramey, Sam Gray. Bob Conley. Chorus: 
Mary Ross, Natalie Richman. Sabina 
Holzka, Pat Sugrue, Joanne Reilly. 


F6” is a tight little show. While 
the philosophizing of co-authors 
Auden 


is enough melodramatic device and 
dry humor to satisfy the average 
stubholder. 

Mountaineering is used primari- 
ly as a graphic symbol of the life 
struggle. That “he who goes to the 
hills goes to his mother” is but 
one of the abstruse comments on 
human striving. Although the play 
was written during the 1940’s, its 
political overtones seem ironically 
relevant. 

The production’s physical as- 
pects are shoestring and may work 
against its draw. There is a uni- 
formity of performance, however, 


a boon to “F6’s” intellectualizing. 

Focus is on a British climber 
who leads an expedition to F6 
for motives he deems unworthy. 
Tim O’Connor’s ascetic drive in 
this role is tensely concise. Among 
those who force the climb on its 
unwilling leader are Joseph Ruskin 
as his politically ambitious brother, 
Mark Mitchell as a crusty General 
and Bette Ramey as the climber’s 
saccharine mother. 

John McGiven’s press lord is an 
excellently cynical portrait of a 
“realist” and Sam Gray has grip- 
ping moments as an Abbot. Frank 
Gero is a waggishiy brash member 
of the climbing party and Paul 
Erbach is intense as a fine climber 
whose spirit breaks on the moun- 
tain. 

Eileen Whyte and Herman 
Dinkin are pathetically drab as 
commoners whose lives are made 
brighter by their vicarious radio 
participation in the ascent. Eugene 
O'Sullivan’s direction is intelligent 
and sufficiently pressing. Geor. 


The Merchant of Venice 


Shakespearewrights production of 
drama in two acts, by William Shake- 
speare. Production and design, Donald H. 
Goldman; direction, Marjorie 
scenery, Willis Knighton; incidental 
music, Ellen Bower. At Jan Hus Audi- 
torium, Feb. 22, °55; $2.30 top. 


Cast: Milton Jacobson, Earle Hyman, 
Robert Baines, Charles Aidman, Donald 
Mork, Claude Latson, Philip Lawrence, 


Charles Forsythe, Thomas Barbour, Rob- 


ert Cass. John Monk, Robert Miller, John 
Main, Laurinda Barrett, Alene Hatch, 
Laurie Vendig. 

The Shakespearewrights are 


straight. The Venetians are good, 
Shylock is bad, and the play is 
| billed as a “comedy.” Not a very 
funny comedy, however. 

| It seems questionable judgment 
‘to use 17th century standards for 








Off-B’way Shows 
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Surprisingly, this story of seren- | 


tious. It seems too bad that the vic- | 


Ching-Ming Chin has unexpected 


native woman who helps the sisters | 
escape, and Tanya Chin charmingly | 


Sisters’ | 
Chinese home is extremely attrac- | 


This revival of “The Ascent of | 


and Isherwood keeps the | 
play in the egghead class. there | 


that aids emotional impact and is | 


Hildreth; | 


playing “The Merchant of Venice” | 




















'“The Merchant.” There has been 
| progress since the bear-baiting 
|days of Elizabethan England, in- 


| 


| humane humor fortunately having 
‘lost its savor. Shylock’s downfall 
{isn’t funny, Launcelot Gobbo’s 
; plaguing of his blind father isn’t 
funny, nor is it an amusing spec- 
{tacle to watch a daughter rob and 


| desert her father in favor of a 
worthless playboy love. 
Since the Venetians were a 


sorry crew, what's left of the play 
is often inescapably dull. This is 
a theatrical fault even Shake- 
;Speare cannot survive. If it were 
| the work of.a contemporary dram- 
|atist, “The Merchant” would have 
| deservedly dim prospects. 

| The virtues of the present re+ 
‘vival are in staging and perform- 
ance. A platform jutting 20 feet 
into the small auditorium gets the 
|; audience into the action like an 
off-Broadway Cinerama. By reduc- 
|} ing stage accoutrements to a min- 
imum, director Marjorie Hildreth 


lively flow and 


as aahiawa a 
as Q@uimTeveu a 


plasticity, pacing the play with a 


| verve worthy of better Shake- 
speare. 
| Thomas Barbour’s Shylock is 


swift-thinking, potent and acutely 
|precise. It is a performance in 
| which the actor Knows how to tear 
|a passion without leaving it in tat- 
iters. Robert Baines gives dimen- 
sion to the tedious title roie and 
Charles Aidman’s Bassanio is as 
agreeable as such a calculating 
lover can be. 

Laurinda Barrett's clear-spoken 
Portia is best. in moments of sly 
levity and has the virtue of deliv- 
(ering the “quality of mercy” 
speech as if it were brand new. 
Alene Hatch is a pleasant Nerissa, 
| but Laurie Vendig does not find 
i|much in Jessica to test her mettle. 
| Earl Hyman has a shrewdly-con- 
‘ceived scene as the Prince of 
| Morocco, while Robert Cass’ young 
| Gobbe again raises the question 
|“what’s so funny?” Willie Knigh- 
|ton’s sparse set is functional, if 
i/not particularly evocative of Ven- 
jice and Belmont. 

This is the second revival of 
“The Merchant” off-Broadway in 
|as many months. It can safely be 
| said that the town has had it. 
Geor, 





Equity Review 








Men in White 

Equity Library Theatre revival of 
drama in two acts by Sidney Kingsley. 
Direction, Robert Laning; scenery, Zvi 
Geyra; lighting, Barbara Richter. At 
Lenox Hill Playhouse, N.Y., Feb. 16, ‘55, 

Loyal Lucas, Si Oakland, Richard 
Kuss, J. H. Kingsberry, Fred Beir, Jerry 
Stiller, Fred Vogel, Peter Damon, Jo 
Rabb, Joyce Henry, Constance Davis, 
Albert Durand, Alfreda Wallace. Stefan 
Gierasch, Herb Voland, Mary O'Neill, 
Anne Coleman, Richard Kuss, Mary Hava, 
Charles Bell. 








ELT has emerged from its mid- 
winter doldrums with a spanking 
revival of ‘‘Men In White.” The 
company is on its toes in Sidney 
| Kingsley’s prize-winning drama of 
| hospital life, and the staging is 
| vital. As the second bill in the 
|Community series, the production 
| should rate good b.o. in the Bronx 
and Queens. 
| Told in terms of a_ brilliant 
; interne who is tempted to sacrifice 
all for love, the struggle between 
| medical ethics and human desire is 
'a natural, and although it’s a gen- 
{eration old, the play creaks hardly 
iat all. If Kingsley seems to be 
| dealing from a stacked deck, he is 
adroit enough to have the cards 
fall in ad-lib fashion. 

As senior surgeon who is fighting 
to save the younger man’s career, 
| Si Oakland turns in a steely per- 
| formance compounded of honesty 
j and discipline. Fred Beir is clear 
|and precise as the interne who is 
| torn between love and duty, punc- 
| tuating his playing with explosive 
/ moments, 
| As the girl whose possessive love 
|is against the young doctor’s best 
interests, Alfreda Wallace is hands 
| compat debonair. Jerry Stiller is 
| amusing as a Casual interne and Jo 
| Rabb is warmly intense as a stu- 
!dent nurse who, in dying, saves a 
| fine career for medicine. 

Stefan Gierasch’s low key per- 
‘formance of an indignant doctor 
had Row D first nighters audibly 
complaining that they couldn't 
| hear. Experiment may be permis- 
| sible at Lenox Hill, but “Men” is 
| going to the neighborhoods com- 
bomen oad and it will be the cus- 





tomer’s prerogative to, demand 
| communicatfon. _ 
Directing against the pace of 


| Kingsley’s writing, Robert La 
| has mounted a trenchant pr 
tion. Zvi Geyra’s sectional h 

interior, revealed against a 
city skyline, is first class. ’ 
G 
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| hovian comedy of aimless souls 


Shoestring Revue 
and wasted lives is recreated vivid- 


Ben Bagley (in association with Mr. and 


-s. Judson S. Todd) production of revue : 
. two acts. Direction. Christopher | ly and fascinatingly. A grade-A 
Hewett; dances and musical numbers, | ,.¢ : » sont ‘4 avid 
Dania Krupska; sketches, Mike Stewart. | cast of professionals, under D 
Sheldon - a. = eoaage — gtaurs} | Ross’ sensitive direction, carries | 
lyrics, Bud cCreery, ike Stewart, |). é a 
Ronny Graham; music. Arthur Siegel. | “Sisters” off so well that it seems | 
Charles Strouse, Ken Welch; production os ; 

+ meio Carter Morningstar; musical direc- quite’ a pity that this virtuoso 
o- one eer een Charles Strouse. group and its presentation of the 

; orothy reener, axwe war ¥ 
Rhoda’ Kerne, Arte Johnson, Dody Good- Russian classic aren't on Broad 
man, Arthur Partington, sentria, ar way. 
ae d,_ Joan Bowman, Peter Con ; id : | 
tom, *thits “Rivera, “John Sharpe. At in the bare, limited confines of | 
President, N.Y., Feb. 2, ’55; $3.45 top. | this onetime synagog, with audi- | 

ar age lence seated on two sides of the 

Nobody will go away from “Shoe- , open center stage, Richard Jackson | 
string Revue” whistling a tune, but | uses lights and minimum props | 
he may recall a poorer evening in| skillfully for the three scene | 
plushier surroundings. Occasion- | changes involved. The Stark | 
ally gauche and monochromatic, | Young translation, used here for 


this still averages out as an okay ' the first time in New York, is faith- | 


show. for a tiny house. ful, while being fresh and un- | 
There are a doren performers on | stilted, so that the full impact of | 
stage, three musicians in the pit,| the Chekhovian irony and_ welt- 


and 17 other people who’ve done |schmerz, and the flavorsome though | 


the rest of the honors. It’s the | futile old-Russian middleclass life | 
dozen who act, dance and sing who | of the late 19th century, Is eml- 
give the two-hour revue its flair. | nently retained. With little action, | 


They triple in brass until it’s dizzy- | there is talk and talk, and though | 
ing to watch them eome and go, some of it is repetitious, none of 
but they’re generally with it. ; it is dull. | 

The mood is satire, from subtle; What keeps the interest con- | 


to slapstick, weighted on the obvi- 


stantly at high level is the uniform- 
ous side. ‘“Man’s Inhumanity” 


is @ Jy fine level of acting, right down 

rough opening and it’s good to get to the bit parts. The three femme | 
it over quickly. Three numbers | jeads are strikingly attractive as 
later things warm up a bit with) well as talented, in Carol Gustaf- 
Ken. Welch’s “Inevitably Me.’ a son as the schoolmistress eldest 
ballad danced and sung a la 1870. | cicter, Eileen Ryan as the unhap- 
Dorothy Greener then gets the | pily-married, love-smitten middle 
show on the beam. As a roller) one, and Peggy Maurer as the 
derby queen, she skates on, grins, eager youngest, constantly echoing 


winks and goes into Mike Stewart’s | the hopes ef the three sisters that | 


yock monolog about the sport's | comeday they'll get back to Mos: 
vicissitudes. Luckily, Miss Greener .cow. Frances Chaney adds a fourth 
pops up often, her portrayal of a) ctyiking femme portrait as the up- | 


Jisney Medea being agreeably dis- 
concerting. 

Comedienne Beatrice Arthur has | 
ga couple of good spots, her 
*“Couldn’t Be Happier” monolog to 
an about-to-be-married ex-lover, 
and her raucous Italian film hero- 
ine being her top moments. Chita 
Rivera is a neat trick who dances 
nicely and scores as a well-known 
Hollywood blonde turned highbrow 
fin “Epic.” Dody Goodman has aj} 

audy time in “Someone Is Send- 
ng Me Flowers,” and it seems too 
bad that Rhoda Kerns doesn’t get 


start who’s moved into the family 
and edges the sisters out. 
Roger DeKoven has a meaty role 
/as an unhappy colonel- philosopher , 
Morris Carnovsky gives a full pic- 
ture of the weakling brother who 
fritters away his life and the fam- | 
{ily’s inheritance, and Philip Loeb | 
limns a rich study of a spineless 
though lovable oid army doctor. 
Supporting roles are also stand- 
out, With William Woodson as the 
rejected husband-teacher, George 
Ebeling as a baron hoping some- 


to dance oftener. day to go to work, and Leonardo 
The matinee trade will call Peter | Cimino as a _ warped, rejected 
Conlow cute. He is also a passable | suitor. Shirley Gale as an old) 


. . | 
nurse and Sanford Seeger as the | 


deaf servitor bring smail roles to} 


Arte Johnson’s 
wide-eyed delivery is good for the 


hoofer and singer. 


i 
dry laughs and Maxwell Grant} sharp focus. 
delivers the brasher stuff with! Chekhov isn’ frivolous stuff; | 
emphasis. | “Sisters” is meaty, with universal | 


Mike Stewart’s sketches are con- 
sistently strong and he has penned | 
a decent lyric for the calypso num- 


| application, for real gutsy theatre. 
It’s found here, vividly, in this out- 
of-way spot. ron. 





| 

| 

ber that opens the second act. | | 
Richard Maury’s “In Bed With the | “Gage: € 

Reader’s Digest” has everything, Sumo and the Pay cock | 

g <n wwica | Greenwich Mews Theatre production of | 

but ? good blackout. Music-wise play in three acts, by Sean O’Casey. | 

the show runs under par | Direction, Frank Silvers; scenery, Sonia | 

Christopher Hewett has staged | Lowenstein; costumes, Dorothy pC Soca 

A - >. | lighting, J alash. At Greenwich | 

for pep, while Dania Krupska’s | lighting. a aoe ome 

choreography has amusing touches. | — Cast: Anne Fieiding, Edmund Williams. | 


| Virginia Downing. John Leighton, Howard 
Wierum, Albert M. Ottenheimer, Howard 

Augusta, Clark Morgan, Miriam Craig. 
| Helen Martin, James B. McMahon, Charles 


The duo pianists and percussionist | 
hit a lively pace, seldom getting in | 
the way of the voices. The physical | 





As standby for the star in “Tea 
;and Sympathy” Mary  Fickett 
pinchhit for Joan Fontaine on 


; seve 


ithe lead role on a fulltime basis. 


; Fontaine to 


|ing Deborah Kerr, 


| twofers. 


} are 


| the play since its Broadway open- 


| the distasteful 
| Perkins, 


;}company of 


Tea and Sympathy 
(LONGACRE, N. Y.) 


ral occasions since first going 
on tor her last Sept. 25. She’s no 
longer subbing, having taken over 


Cast change occurred during last 
month when illness caused Miss 
exit the Playwrights 
K. Frank production 
ptsor to her scheduled departure 
last Saturday (26). Film star went 
into the play last May 31, succeed- 
who’s currently 
recreating her original assignment 
in the touring production of the 
Robert Anderson drama. 


Miss Fickett, who gets top-fea- 


Co.—Mary 


2 nt ee 


not listed in the program. 
costars 


Nash hardtop sedans. 
chase, 
part in the orig 

Walker 


write his vacation. 


when Lunt, who likes 


housekold, 


broom, 





tured billing, is an able replace- 
ment, although a dubious boxoffice 
successor. The warmth, under- 
standing and sincerity of the house- | 
master’s wife are evident in her 
portrayal. A completely effective 
performance, however, is marred | 
by an occasional studied quality 
in her speech and actions. Grosses 
have been declining in recent 
weeks, and the show is now on 
Production is currently 
its 74th week on Broadway. 

Co-featured with Miss Fickett 
Leif Erickson and Anthony 
Perkins. Erickson, who's been with 


in 


ing at the-Barrymore, has seem- 
ingly lost none of his venom as| 


housemaster, while 

who replaced John Kerr | 
is still standout as the 
sensitive, tormented youth. 

Since “Tea” was last reviewed | 
in VARIETY last summer, there’s 
been only ene other major cast 
change. Dick Yorke, who origi- | 
nated the role of Perkins’ athletic 
roommate, has -been replaced by 
Yale Wexler. Latter 
rate performance. 
long run, Fiorida Friebus, Righard 
Midgley, John McGovern and other 


last May, 


cast members continue to. give | 
euergetic and persuasive por-' 
trayals. 

“Tea” remains a powerful and 


perceptive drama. JeSS. 


The Seven Vear Iteh 


(FULTON, N. Y.) 

Louise King, who played the 
girl from upstairs in the touring 
“Seven Year Itch” for 
many months, has recently taken 
over the same role in the Broad- 
way edition, succeeding Sally For- 
rest, who replaced Vanessa Brown, 
the original in the featured femme 
lead. She’s excellent. 

Aithough comparisons may 
odious, they are probabiy of some 
interest in this case. At a venture, 
then, say the newcomer is more 


'convincing than Miss Forrest, per- 


haps not as animated as Miss Brown 
was at first, but she avoids the un- 


pr oducti ion is shoestring without ; Harrigan. fortunate mannerisms and _ fussi- 
apologies. 'ness Miss Brown gradually t= 
It’s an unpretentious revue. | If “Juno and the Paycock” were quired, 8 adual J - 


often uneven but sometimes sharp. 
They say producer Ben Bagley is 
just 21. It’s a start. Geor. 


The Three Sisters 


:just a comedy, the Greenwich | 
‘Mews Theatre would probably have | 
a strong entry. The humorous 
angles are played to the hilt in 
| this off-Broadway presentation, but 


David Ross revival of Anton Chekhov P : 
— bi four acts, translated by Stark | the mirthful moments are only an 
young. Direction, Ross; scenery, Richard | ; - ar ; ant > 
Jackson; artistic adviser, James Light, | integral part of a serious theme | 
At 4th Street Theatre, N.Y. Feb. 25, 55; |in which playright Sean O’Casey | 
720 Sou. Rae ail - es | depicts the breakdown of a poor 
ast: aro ,ustafson, eggy Maurer 9 it’s j 
Philip Loeb, George Ebeling. Eileen Ryan, | DUblin family in 1922. And, it’s in 
Leonardo Cimino, Shirley Gale, Saniord.| the absence of dramatic punch 
Seeger, Erika Gippner, Roger DeKoven, | that the producti misses. 
Morris Carnovsky, William Woodson, | jt at the | . uct on “ et | 
Frances Chaney, Charles Brin, Albert} AS an_ off-Broadway offering, 


Alex Lord. 


Valentine, | however, it’s acceptable. Dominant 


/ among the pertormers are Howard 


New York’s downtown east side! Wierum as the irresponsible 
has another distinguished presen-| househoid head and Albert M 
tation, as the 4th Street Theatre| Ojtenheimer as his slv drinking 
players follow their fine “The | partner. It’s these two who spark 
Dybbuk of last fall with a finer | the production. Those playing more 

rhe Three Sisters.” The gloomy,| serious roles, including Virginia 






























pessimistic but never boring Chek- | Downing as Juno, don’t acquit 
= RAVE NOTICES! the mselv es as well. 
tur & ob Es! Frank Silvera’s direction is ap- 
r rs . 
‘PROFESSIONAL’ parently geared for laughs rather 
than pathos. Sonia Lowenstein’s 
SCRAP tenement flat design is believable. 
BOOKS : eee 
101 USES 
. stills, revues Bamboo € ross 
\: advmts., press ‘ * “ 
$3.00 Sian eu. _ Blackfriars’ Guild production of tragedy 
Most flexible venirs. beok- in three acts .by Theophane Lee. Direc- 
book ever! ings ete tion, Dennis Gurney; scenery and lighting, 
: ’ Floyd Allan. At Blac kfriars’ Guild Thea- 
Add; re-arrange; remove sheets! Handsomely ot yy ae 
bound, Black levant-grained leatherette on tre, N.Y., Feb, 21, °55; $2.25 top. 
heavy covers. 70 pages (35 sheets) black Cast Jenne Griffin, Jean McHenry, 
mounting paper double folded at binding edge Myriame Kolon, Tanya Chin, John Lee, 
no bulging, i-pe, concealed Aluminum binding Ching-Ming Chin, Juan Velasquez. 
posts ORDER TODAY! Shipped anywhere iain 
U.S.A, We Pay postage seis 
( Sheet, Size No. Price In the village of Hen Yang, Red 
r, KN I ( 3.00 . ee 
S Scrap 7 ‘ 4.00 China, two Maryknoll Sisters make 
Sizes ° ‘ ». 50 . ° 
casita: 6.75 a last ditch stand for their faith. 
' PARTE} - In sum, that is the story of Theo- 
Write for low prices on extra sheets: alse 2 phane Lee’s new play, a tragedy 
and 4 Aluminum binder posts th: > ite . nt ‘ > 
Mame imprinted on coves cc. line 95c ; at, despile its violent finale, 
Send Check or M.O.—No C€.0.D stresses a note of affirmation, Al- 
DELMOR STATIONERS, Dept. Vr- 355 though the plotting is elemental 
Box 703, Je. Sq. Sta., Jersey City 6. NN and the dialog only middling, the 
—e a — | (Continued on page 67 


| quires, 
| sonality. 


Miss King is a looker, with the 
refreshing quality the part re- 
plus an _ attractive per- 


and, in common with the 
members of the cast, 
the lines and loses intelligibility a 
bit. 
formance proceeds and her later 
scenes are amusing and ingratiat- 


ing. 


Practically everyone in the cast, 


particularly those who have been} 


playing the comedy since early in 


the run, have grown somewhat | 
mechanical and in some cases a 
bit exaggerated. And as the nu- 


ances of timing and expression are 
lost, it’s evident that the lines are 
being recited without thought and, 
consequently, without the illusion 


_of spontaneity. That’s inevitable, | 
of course, after more than two 
years’ run, but perhaps severe 


checkup rehearsals would help, 

Rita Morley, now playing 
vacationing wife, is acceptable 
where her predecessor, Neva’ Pat- 
| terson, was outstanding. 
‘the bit players are now 
or nearly so, Tom Ewell is likable 
and funny as star, although his 
little dancing mannerism seems a 
| trifle overdone. Edward Emhardt 
is still notable as the psychiatrist, 
despite occasionally careless 
| tion. George Keane 
solidly etfective as tbe 
writer. 

In spite of the undeniable rough 
edges after 118 weeks on Broad- 
way, the George Axelrod comedy 
remains a funny and immensely 
entertaining show. When it goes 
on the road a few weeks hence it 
should mop up in the various key 
stands not already played by the 
Eddie Bracken - starring 


adequate, 


remains 
amorous 


Hobe. 


j company, 





i to 
| tween the university and Broadway. 


| “flops.” 
| example, ‘ 
| for two seasons, 
| people, 
ithe tourist business in the nearest 


gives a first- | 
Despite play’s | 


de | 


She succumbs slightly to | 
| the temptation to gush in her early 
; scenes 


| other rushes | 


But she improved as the per- | 


the | 


Some of 


dic- 


< seond 


ride home that nignt. 


Traveling in Style 


Rhoderick Walker, who plays a bit role of a footman and doubles 
as assistant stage manager of ‘“‘Quadrille,” 
He’s also the volunteer chauffeur for 
Alfred Lunt and Lynn Fontanne, 
from their apartment and the Coronet Theatre, N. Y. 


There’s a minor saga involved in the British actor’s third stint. 
It seems that Walker plans to vacation this summer by taking a 
motor tour of Europe, so he bought one of the miniature-size new 
But having a problem in financing the pur- 
he approached Lunt, with whom he played the footman 
inal London production of the Noel Coward comedy, 
suggested that, rather than taxi to and from the theatre 
each night, the Lunts let him drive them in his new car, 
him a flat amount when the show closes, to be used to under- 
Lunt agreed, and for the last few weeks he and 
Miss Fontanne have been cramping themselves into the rear seat 
of the tiny vehicle for the ride to the theatre and back 

There’s been only one serious crisis. 
to do the shopping for the Lunt-Fontanne 
bought a brcom and had it delivered to the theaire. 
There just wasn’t room for inside the car for the actors and the 
so Lunt had to hold it outside the lowered window on the 


has a third assignment 


driving them to and 


and pay 


That occurred Jast week 








Outdoor Drama Not Commercial 








bridge the appalling gap _ be- 

For this reason we cannot con- 
sider that any of these plays are 
At Petersburg, Ill, for 
‘Forever This Land” ran 
brought in 85,000 
broke even, and increased | 
town 30° during its runs. It closed 
because of the shakiness of its 
local organization, after the second 


season, 


Basic Purposes 


“Thunderland,” at Asheville, 
realized much of its purpose, in 
that it brought increased tourist 


business to the city and gave em- 
| ployment to hundreds of people 


for two seasons. It did not open 
for the third year because the 
iwhole operation had not been 
planned properly. 

Paul Green’s “Faith of Our 
Fathers,” in Washington, was not 


a flop in the usual sense at all, 
'mainly because its basic purposes 
; were fulfilled, in spite of the fact 
| that in the chaotic theatre condi- 
| tions there it could not continue to 
| operate in the way it was _ con- 
| ceived. These “flops” are not being 
| explained away, ostrichlike. I mean 
|merely that when we set out to 
accomplish certain things, and 
manage to do so, and when for 
|various reasons the productions 
|eannot continue, we cannot com- 
|pare them to New York plays 
| which simply fail to draw enough 
| boxoffice and immediately close. 
ie reason we are able to 
plan ahead now with much more 
assurance than we could have five 
years ago. We can be more realistic 
about the possibilities of an area, 
about the types of plays and the 
ultimate success or failure to be 
expected. We do not conceive these 
plays to run merely for the 60 per- 
formances of one season, but rather 
'to go on for many years. 
| We have hundreds of people who 
attend each year, some of them half 
{a dozen times in a season because 
| attendance at this type of produc- 
| tion.is different from the indoor 
'type. The summer night, the awe- 
,some sense of mountains, water 
,and sky, the transformation from 
} urban to primeval—these things do 
something to the thinking of the 
spectator, and our whole purpose 
and approach are different, 


thic 
esha 


That is why, for some curious 
reason, tragedy and even lamenta- | 


tion have.a surer place in outdoor 
drama, where the spectator is not 
surrounded by the comfortable, se- 
cure tour walis of the theatre. 
is forced to find himself alone, 
so to speak, under the heavens, and 
his own mood changes. 
Variable Costs 

The costs of these 
are variable, of course, but our 
this. About $100,000 to open the 
show, including the building of the 
theatre and everything else; about 
$90,000 to operate for a full year 
| (60 performances, plus the main- 


Continued from page 63 


| outdoor 


| 





He | 


productions | 


standard scale runs something like | 


tenance of the organization for the | 


remaining 10 months and the re- 


hearsal period the following sea- | 


son), 

| We expect, therefore, 
about 50,000 people, which means 
that we break even and continue to 
operate. If, by chance, a play finds 
itself in a good natural location 
and can draw 75,000, or even 150,- 
000 that “Unto These Hills” draws, 
the money is already earmarked in 
the non-profit charter of the cor- 
; poration tor various charitable, re- 


to play to | 





—., 





ligious or educational enterprises. 

There is no gravy train in the 
theatre. Whatever can be 
realized over operating expenses 
goes automatically into scholar- 


ships, museums, educational pro- 
grams and a dozen other com- 
munity non-profit projects. When 


ithe show cannot meet its operating 


expenses, the local group will 
usually dig up the money to keep 
it going, because it is important 
to the community to have the 
attraction operating. 

That is what the outdoor drama 
is up to now. What it will become, 
if and when it is thoroughly and 
completely commercialized, we 
cannot predict. In a sense, we 
dread for that day to come, because 
we are well aware that one of the 
most deadly sins of the theatre in 
America today is the commercial- 
ism of good theatre. 

We realize, of course, that in 
America we must almost live and 
die by the dollar mark, but some- 
how this rule has not been too 
operativ@ in the outdoor drama 
thus far, and perhaps that is one of 
the reasons for its success, such as 
it is. We do not feel that much 
more will be accomplished by pure 
commercialism, and we know that 
a great deal will be lest. 

Kermit Hunter. 

(The writer is the author of the 
two outdoor dramas, “Unto These 
Hills” and “Horn of the West.’) 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Bus Stop, Music Box (3-2). 
Cat on Hot Tin Roof, Morosco (3-24). 
Three For Tonight, Plymouth (3-3). 
Champagn> Complex (wk. 4-4). 
Triple Bill, Bijou (4-5). 
Once Upon Tailor (4-11). 
Honeys (4-14). 
Ankles Aweigh, Hellinger (4-18). 
Guys & Dolls, City Center (4-20), 
Inherit the Wind, Nat’l (4-21). 
South Pacific, City Center (5-4). 
Damn Yankees, 46th St. (5-5). 
Finian’s Rainbow, City Center (5-18). 
Seventh Heaven (wk. 5-23), 
Pleasure Dome (5-27). 


OFF-BWAY 
Once Over Lighfly, Barbizon-Plaza (3-15). 
Miser, Downtown Nat’l (3-17). 
King Lear, Downtown Nai’l (4-28), 














Equity Shows 
(Feb, 28-March 13) 


High Pugion Shoes—Lenox Hill 
; house, N. . (2-6); Clinton H.S., 

y (l- 12) 

Men in White—Bryant 

N.Y. (4-5). 





Bronx, 


H.S., Queens, 


Play- 











BUSHKILL PLAYHOUSE 
BUSHKILL, PENNA. 
500 Seats, 79 Miles from New York, 
is now booking Children's Saturday 
Matinee shows, July 2 - Sept. 3. 
What have you to offer? Write 
Manager giving details, terms. 











CONN. SUMMER THEATRE 
FOR SALE 


125 mi. New York City. Modern equip- 
ment, living quarters. May be op: 
erated year ‘round. Exceptionai buy. 
Open for inspection. Box V_ 1854, 
Variety, 154 W. 46th St., New York. 

















| AM LOOKING 


For a position as casting director oF 
secretary with established production 
firm or TV outfit. Diversified in all 
phases of show business. 

Box V. 140G ° 
New York 





Variety 154 W. 46th St., 
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~ Shows Abroad 











Semen 


Sailor Beware 

the character she portrays. She’s 
a real find. The other players may 
be overpowered, but are not over- 
shadowed. Cyril Smith is firstrate 
as the hen-pecked husband, Rich- 
ard Coleman is impressive as the 
groom and Ann Wilton gives a 
sincere performance as the shrew’s 
pathetic sister-in-law. 

Other parts are expertly played 
and the production has been 
shrewdly directed by Melville Gil- 
lam. The single living-roem setting 
designed by Michael Eve provides 
an excellent background. Myro. 


A Kind of Folly 
London, Feb. 17. 


Henry Sherek production of comedy in 
three acts. by Owen Holder. Stars Flora 
Robson, Jean Kent. Direction, Denis 
Carey; scenery and costumes, Hutchirson 





Scott. At Duchess Theatre, London, Feb. 
16, 55; $2.25. 

Saralt ASMBS “0 veccctscve Flora Robson 
Sarah Bellaire ...%.05---.-.+. Jean Kent 
William ...ccccscsve Wilfrid Hyde White 
Eustace? «5 cencctesvacenegece Owen Holder 
Henry ... oad averss's SPY A Jack Gwillim 
Young Lady occ ccecccoves . Sylvia Syms 


If this comedy had not been 
set in the early part of this cen- 
tury, garnished with phoney Ed- 
wardian dialog, and the basic idea 
presented in a clearcut modern 
setting, it might have had a chance. 
As is, not all the adroitness and 
skill of Flora Robson (for whom 
the play was written), nor the 
voluptuous charm of Jean Kent 
can make it anything but mediocre. 
Its run will be limited to the per- 


sonal appeals of the stars, although | 


even in that regard it will put a 
severe strain on the public’s loyal- 


ty. 

The locale is an opulent London 
home and the story turns out to 
be an ironic comedy of shuffled 
wives, husbands and lovers, with 
a mildly surprise twist ending, but 
it’s all too complicated and un- 
realistic, with improbable situations 
and dialog. 

Flora Robson, is an unaccustomed 
attempt at a comedy part, reads 
her lines in as nearly natural a 
manner as is possible. Jean Kent 
is alluring and feline as the other 
woman, and William Hyde White 
plays the erring husband in his 
usual style of suave sophistication. 

As the collegiate son, the author 
hovers in the background as though 
unsure of his play and his active 
role in it. Jack Gwillim is excellent 
as a Government official torn be- 
tween love and duty and Sylvia 
Syms registers briefly as the boy’s 
sweetheart. Piece is well directed 
and sumptuously mounted. 

Clem. 





Sensations de Paris 


Paris, Jan. 3. 

Henri Varna production of musical 
revue in.two acts, 45 tableaux (designed 
by Jose de Zamora). Stars Lynda Gloria 
and Alfredo Alaria; features Robert 
Piquet, Simone Claria. Monica Ford, Jean- 
Louis Bert, Yoko Tani, Jonny-Mary, Jean 
Rigodu, Lily La Pudeur, Ballet Argen- 
tine (12), Italo Medini, Miss Pamela, 
Alicia Gonzales, Joe-Joe (2), Monique 
Bernachova, Mare Dauphine, Zaru, Les 
Rolwood, Claire Anderson, Bob Morel, 
Roger Dalphin, Janine Godest, Eve Line, 
Mariza, Rene Goliard, Mansfield Girls 
(40), Belles du Casino (26). Lyrics and 
sketches by Henri Varna, Marc-Cab, Rene 
Richard; new music by Mariano Mores, 
Gilbert Dasse, Serge Gut, Paulette Zevaco, 
Florent Lemirre, Charles Berman; chore- 
ography, costumes, lighting, direction of 
Ballet Argentine by Alfredo Alaria; music 
by A. Waitzman; sets by Pelergy, Bertin, 
Deshavs; costumes by Madelle, Leon Guy, 
Vieaire, Falk. Paul Dimos; orchestra (25) 
under direction of Florent Lemirre. At 
Casino de Paris, Nov. 28, ’54; $3.50 top. 


Henri Varna, papa of the Paris 
revue producers, has a big, rousing 
hit in “Sensations de Paris.”’ Bow- 
ing at his Casino de Paris, it is the 
best Casino show since the pre-war 
days. 

Varna had held his previous 
show, “Thunder Revue,” for four 
years, editing a slightly revised 
edition in 1953. This new revue 
otfers a change with a vengeance. 
“Sensations” not only contains the 
ingredients of blazing nudity and 
eye-tickling spectacle but possesses 
freshness, style and compelling 
tempo, in addition to splendid 
talent. 

The main talent, the newly dis- 
covered Alfredo Alaria Argentine 
ballet troupe, sweeping the stage 
like a pampas fire, has become a 
Paris sensation, and the Varna 
revue has supplied a tonic to the 
wilting local season. 

“Sensations” begins convention- 
ally enough with a we’re-off-to-the- 
hunt tableau introducing singer 
Monica Ford as Lady Chatterley, 
Singer-m.c. Robert Piquet, as mas- 
ter of the hunt, the Mansfield Girls 
as hunters and the Belles du Casino 
models ‘as amazons. In a_ subse- 
quent spot Zaru, gilded and tur- 
baned as an Indian fakir, does a 
fancy contortionist bit and first big 
Spectacle scene is “Christmas 
Greetings.” 

The Rolwoods (3), as ice-skaters, 
do expert work and there is a cute 


—t—, Continued from page 64 








bit by Joe-Joe (2) and Mariza as 
polar bears balancing on rubber 
snowballs. Then Alfredo Alaria 
makes a sensational entrance in a 
gaucho sequence, ‘“Zapateado,” 
classic Spanish dance set to Argen- 
tine rhythm, which he follows with 
the sultry, tropical “Batucada de 
Peernambuco,” with pop Brazilian 
airs as music. 

Next comes a blackout sketch of 
burley variety, in which the well- 
stacked Simone Claris tries to in- 
terest her hubby in what she is 
wearing and what she is not wear- 
ing. The remainder of the first act 
presents the show’s femme star, 
Lynda Gloria, former Montmartre 
nitery singer-dancer, in an 18th 
century West Indie spectacle, 
Alaria’s dance interpretation of a 
| Garcia Lorca song, “Cafe de Cint- 
tas,” the nifty juggling of Italo 
Medini, a funny dance by Miss 
Pamela and a grand finale of a 
jungle carnival. 

Second half starts with “Love 
Nest” tableau (girls and boys as 
turtle doves), then offers Alaria’s 
brief history of 20th century show 
biz. Scenically show's high point is 
the Coronation ceremony in a 
Byzantine cathedral. Dramatically 
Alaria’s “Mambo y Santo,” which 
commences with a mambo, and 
finishes with an adagio sequence, 
plus a frantic voodoo. 

A sound Montmartre number 
(with Monique Bernachova as 
queen of the Can-Can and with 
Jean-Louis Bert as its king), 

Curt. 
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| i omental 
ily from here on, since costars Ezio 
| Pinza and Walter Slezak get upped 
pay when the show is in the black.) 
Unprecedented Terms 


There are several angles in the 
virtualiy unprecedented sharing 
terms for “Fanny.” The Logan, 
Behrman, Rome and Pinza names 
helped, of course, in making 
“Fanny” a desirable booking on 
paper. Also, at the time Merrick 
and Logan were dickering for a 
house, the independent 46th Street 
(City Playhouses) and the Mark 
Hellinger (Anthony B. Farrell) 
were available, so the producers 
were in an ideal position to dicker. 


“Fanny” has naturally used up 
most of the $800,000 advance with 
which it opened last fall, but re- 
mains a lively broker ticket and is 
now reportedly beginning to feel 
the agency and mail order pres- 
sure from out of town, which the 
management has been working to 
build up by ads, publicity and per- 
sonal promotion with key city 
newspapers. 

Producers Merrick and Logan re- 
cently turned down an offer from 
20th-Fox for a guarantee of $500,- 
060 against 10° of the film gross 
for the screen rights to “Fanny.” 
If they fail to get a better price, 
Logan may elect to do the picture 
himself, perhaps under his new 
percentage arrangement to direct 
pictures for Warners. 





Current Road Shows 


(Feb. 28-March 12) 


Caine Mutiny Court Martial (Lloyd No- 
lan, John MHodiak, Barry Sullivan)— 
aeene. Chi (28-5); American, St. L. 
(7-12). 

Cat On a Hot Tin Roof (Barbara Bel 
Geddes. Burl Ives) (tryout)—Forrest, Phil- 
y (7-12). , 

Dear Charlies (Tallulah Bankhead)— 
Shubert, Det. (28-5); Erlanger, Chi (7-12). 

Fifth Season (Chester Morris, Joseph 
Buloft) — Erlanger, Chi (28-5); Shubert, 
Det. (7-12). 

Guys & Dolis—Municipal Aud., Savan- 
nah (28-2); Dade County Aud., Miami 
(4-10); Municipal Aud., Tampa (11-12). 

Honeys (Jessica Tandy, Hume Cronyn, 
Borgsey Stickney) (tryout)—Shubert, N. H. 
(9-12). 

King & 1 (Yul Brynner, Patricia Mori- 
son)—Shubert, Chi (28-12). 

Moon its Blue (Jerome Cowan)—Bilt- 
more, L. A. (28-5). 

Oh Men, Oh Women (Ralph Bellamy)— 
Harris, Chi (28-12). 


Pajama Game (Fran Warren, Larry 
0 Buster West)—-Hanna, Cleve. 
(28-12). 


Pajama Tops (Diana Barrymore)—Cass, 
Det. (28-5); Murat, Indianapolis (7-12). 

Rainmaker (Geraldine age)—Parsons, 
Hartford (3-5); Shubert, Wash. (7-12). 

Seven Year itch (Eddie Bracken) — 
Texas, San Antonio (28); Paramount, 
Austin (1); Aud., Ft. Worth (2-3); Aud., 
Dallas (4-6); Municipal Aud., Okla. City 
(8); Municipal Aud., Tulsa (9); Arcadia, 
Wichita, Kansas (11-12). 

Solid Gold Cadillac—Coionial, Bost. 
(28-5); Ford’s, Balto. (7-12). 

South Pacific (Iva Withers, Alan Gerard) 





—Palace, M’w’kee (28-5); Civic Aud., Chi 
(7-12). 

Tea and Sympathy (Deborah Kerr)— 
Pabst, M’w’kee (28-5): Blackstone, Chi 
(7-12). 

Teahouse of the August Moon (Burgess 
Meredith, Scott McKay—Curran, S. F. 
(28-12). 

Tender Trap (Kent Smith, K. T. Stev- 
ens, Russell Nype)—Nixon, Pitt (28-5); 
Cass, Det. (7-12). 


Legit Bits 











| Actress-director Margaret Perry, 


daughter of the late director 
Antoinette Perry and sister of 
producer Elaine Perry, is playing 
the femme lead in “Twentieth Cen- 
tury,” at the Denver U. Theatre 
next Thursday (3) through March 
12, with Edwin Levy, of the college 
drama faculty, as male lead . . 
Dr. Frank Hanson, assistant profes- 
sor of English at Rensselaer Poly- 
technic Institute and director of 
the RPI Players, is leaving Troy 
to join the faculty of the Ameri- 
can Academy of Dramatic Arts, 
' A * 





“Saint of Bleecker Street” will 
be presented next May 12 at the 
'La Seala Opera, Milan, with singers 
|David Poleri and Gloria Lane and 


|conductor Thomas Schippers re- 
|peating their Broadway assign- 
|ments “Pleasure Dome,” a 


new revue, skedded for Broadway 
| prese \ation next May 27 by Jack 
Segasture ... 
| Music Library 
| 


releases for stock 


and amateur production are “Won- | 
derful Town,” “Paint Your Wagon,” | 


“Golden Apple” and “Regina” 
Recent VARIETY obit on Ona Mun- 
json erred in noting she began her 
|}career in vaudeville in 1922. She 
ihas been in George White’s “Scan- 
dals” of 1919. 

Pressagent Vince McKnight due 
back in N. Y. following the closing 
Saturday (5) of “Moon is Blue” 
in Los Angeles . .. Peter Zeisler 
will be stage manager for “Cham- 
pagne, Complex”’ Production 
staff fér “Ankles Aweigh” includes 
Jess Long, general manager; Her- 
man Shapiro, production stage 
manager and Neil Hartley, stage 
manager. 


“Way of the World,” produced 
off-Broadway earlier this season by 
Proscenium Productions, will be 
sent out on a 10-week tour by that 
group next October, with National 
Concert & Artists Corp. handling 
the bookings . . . Bill Dodds, pro- 
duction assistant to Elaine Perry, 
is subbing this week as stage man- 
ager of her. presentation of ‘‘Ana- 
stasia,” while regular stage man- 
ager John Drew Devereaux is on 
a leave of absence. Show’s com- 
pany manager, Albert Rosen, has 
also been given a leave of absence 
to manage Edith Piaf’s theatre 
tour, with Jack Del Bondio replac- 
ing him. 

Elsie Nichols, assistant b.o. treas- 
urer at the Lyceum Theatre, N. Y., 
taking a three-month vacation to 
visit her family in England and 
tour Scotland. Catherine Low is 
the new assistant at the house ... 
“South Patific’ will be the open- 
ing bill June 18 at the Finger Lakes 
Lyric Circus, Skaneateles, N. Y. 

. . Robert Mackintosh will be 
designer for “‘Holiday on Ice” ... 
N. Y. City Center’s recent play 
festival made a net profit of over 
$65,000. 

John Beal moves into John For- 
sythe’s costarring spot in the 
Broadway production of “Teahouse 
of the August Moon” next May 2. 
. . . Sara Aman, cooch dancer in 
“Plain and Fancy,” takes a one- 
week leave of absence beginning 


{next Sunday (6) to visit her ailing 


father in England. 

Touring edition of “Seven Year 
Itch,” with Eddie Bracken starred, 
moves into the Fulton Theatre, 
N. Y., March 28, repiacing the 
original company, starring Tom 
Ewell, which goes on the road, 
opening March 29 at the National, 
Washington. 





Current London Shows 


London, Mar. 1. 
(Figures denote premiere dates) 

Airs Shoestring, Royal Ct. (4-22-53). 
Ail For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 
Bell, Book, Candie, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54), 
Boy Friend, Wyndham ’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
Crary Gang, Vic. Pal. (12-16-54). 
Dry Rot, Whitehall (8-31-54). 
Ghostwriters, Arts (2-9-55). 
Glass Clock, Aldwych (1-3-55). 
Hippo Dancing, Lyric (4-7-54). 
intimacy At 8:30, Criterion/(4-29-54), 
Kind Foily, Duchess (2-15-55). 
King and I, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 
Night of Ball, New Theatre (1-12-55). 
Old Vic Rep, Old Vic (9-9-54). 
Sailor Beware, Strand (2-16-55), 
St. Joan, St. Martin’s (2-8-55). 
Saiad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Serious Charge, Garrick (2-17-55). 
Sholom Aleichem, Embassy (1-11-55). 
Simon & Laura, Apollo (11-24-54). 
Spider's Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Wedding in Paris, Hipp. (4-3-54). 
Wonderful Town, Princes (2-23-55). 


SCHEDULED OPENINGS 
Room For Two, Wales (3-7-55). 
Sacrifice to Wind, Arts (3-9-55). 
Burning Boat, Royal Ct. (3-10-55). 


CLOSED LAST WEEK 
Devil in Village, Stoll (2-3-55). 
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Bamboo Cross 

play’s topical interest may give it 
a film potential. 

| The pivotal figure is a young 
| Chinese Christian who is per- 
| Suaded that the People’s Republic 
i deserves his full support. His de- 
| fection gives the sisters anguish, 





‘ 


.| but when he becomes their prose- 


| cutor in the new era, the stress on 
jhim is too great. Made the agent 
| Of death and hatred, he turns on 
{his new masters in a sanguinary 
| denouement. 

' Surprisingly, this story of seren- 
} ity vs. destruction is largely static. 
| There are taut moments, and fleet- 
{ing instants of dramatic impact, 
| but the play is episedic and repeti- 


| tious. It seems too bad that the vic- 


j tory of loving-kindness over evil 


| must be passive and not more com- | 


| pelling. 

Jenne Griffin and Jean McHenry 
| are coolly courageous as the sorely 
| tested nuns. John Lee plays the 


| Chinese who betrays them, making | 
con- | 
| science, and vigorously facing the | 


famply clear his pangs of 


savage act that is his salvation. 
Ching-Ming Chin has unexpected 


‘humor as the village commissar 


*|and is able to clarify some of the 


motives of the reprehensible char- 
acter he portrays. Juan Velasquez 
is slyly deferential as an oily vil- 
lager, Myriame Kolon is a brave 
native woman who helps the sisters 


a 


| plays her adopted daughter. 

Dennis Gurney has not shied 
i/away from force in directing the 
script’s melodramatic moments and 
|he has pleasant touches for the 
| placid passages. Floyd Allan’s de- 
|sign for the Maryknoll 


tive. Geor. 


The Aseent of .F6 


Markaren Productions revival of trag- 
edy in two acts by W. H. Auden and 
Christopher Isherwood. Direction, Eugene 
O’Sullivan; scenery and lighting, Gilbert 
Rathbun; music, Elmer Gordon: chorus 
coach, Joan Ford. At Davenport, N. Y., 
Feb, 25, °55; $3.00-$2.50 top. 

Cast: Tim O’Conneor, Eileen Whyte, Her- 
man Dinkin, Joseph Ruskin, Rosemary 
Murphy, Mark Mitchell, John MeGiven, 
Wm. Leggate, Frank Gero, Paul Erbach, 


Raf Michaels, Charles Reynolds. Bette 
Ramey, Sam Gray. Bob Conley. Chorus: 
Mary Ross, Natalie Richman. Sabina 


Holzka, Pat Sugrue, Joanne Reilly. 


F6é” is a tight little show. 
the philosophizing of co-authors 


is enough melodramatic device and 
dry humor to satisfy the average 
stubholder. 

Mountaineering is used primari- 
ly as a graphic symbol of the life 
struggle. That “he who goes to the 
hills goes to his mother” is but 
one of the abstruse comments on 
human striving. Although the play 
was written during the 1940's, its 
political overtones seem ironically 
relevant. 

The production’s physical as- 
pects are shoestring and may work 
against its draw. There is a uni- 
formity of performance, however, 


a boon to “F6’s” intellectualizing. 

Focus is on a British climber 
who leads an expedition to . F6 
for motives he deems unworthy. 
Tim O’Connor’s ascetic drive in 
this role is tensely concise. Among 
those who force the climb on its 
unwilling leader are Joseph Ruskin 
as his politically ambitious brother, 
Mark Mitchell as a crusty General 
and Bette Ramey as the climber’s 
saccharine mother. 

John McGiven’s press lord is an 
excellently cynical portrait of a 
“realist” and Sam Gray has grip- 
ping moments. as an Abbot. Frank 
Gero is a waggishly brash member 
of the climbing party and Paul 
Erbach is intense as a fine climber 
whose spirit breaks on the moun- 
tain. 

Eileen Whyte and Herman 
Dinkin are pathetically drab as 
commoners whose lives are made 
brighter by their vicarious -radio 
participation in the ascent. Eugene 
O’Sullivan’s direction is intelligent 
and sufficiently pressing. Geor. 


The Merchant of Venice 
Shakespearewrights production of 
drama in two acts, by William Shake- 
speare. Production and design, Donald H. 


Goldman; direction, Marjorie Hildreth; 
scenery, Willis Knighton; incidental 
music, Ellen Bower. At Jan Hus Audi- 


torium, Feb. 22, °55; $2.30 top. 

Cast: Milton Jacobson, Earle Hyman. 
Robert Baines, Charles Aidman, Donald 
Mork, Claude Latson, Philip Lawrence, 
Charles Forsythe, Thomas Barbour, Rob- 





Main, Laurinda Barrett, Alene Hatch, 
Laurie Vendig. 
The Shakespearewrights are 


playing “The Merchant of Venice” 
straight. The Venetians are good, 
|Shylock is bad, and the 
billed as a “comedy.” Not a very 
funny comedy, however. 

It seems questionable judgment 
to use 17th century standards for 











escape, and Tanya Chin charmingly | 


Sisters’ | 
Chinese home is extremely attrac- | 


»|ton’s sparse set 


This revival of “The Ascent of | 
While | 


Auden and Isherwood keeps the | 
play in the egghead class, there | 


that aids emotional impact and is | 


ert Cass. John Monk, Robert Miller, John | 


play is| 








Off-B’way Shows 
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|“The Merchant.” There has been 
| Progress since the  bear-baiting 
; days of Elizabethan England, in- 
| humane humor fortunately having 
j lost its savor. Shylock’s downfall 
|isn’t funny, Launcelot Gobbo’s 
; plaguing of his blind father isn’t 
| funny, nor is it an amusing spec- 
; tacle to watch a daughter rob and 


desert her father in favor of a 
worthless playboy lover. 
Since the Venetians were a 


sorry crew, what’s left of the play 
is often inescapably dull. This is 
a theatrical fault even Shake- 
;Speare cannot survive. If it were 
| the work of a contemporary dram- 
jatist, “The Merchant” would have 
| deservedly dim prospects. 

The virtues of the present re+ 
vival are in staging and perform- 
ance. A platform jutting 20 feet 
| into the small auditorium gets the 
audience into the action like an 
off-Broadway Cinerama. By reduc- 
ing stage accoutrements to a min- 
imum, director Marjorie Hildreth 
has achieved a lively flow and 
plasticity, pacing the play with a 


| verve worthy of better Shake- 
| Speare. 
| Thomas Barbour’s Shylock is 


| swift-thinking, potent and acutely 
; precise. It is a performance in 
which the actor knows how to tear 
| a passion without ieaving it in tat- 
;ters. Robert Baines gives dimen- 
|sion to the ‘tedious title role and 
Charles Aidman’s Bassanio is as 
agreeable as such a calculating 
; lover can be. 

| Laurinda Barretts clear-spoken 
| Portia is best. in moments of sly 
levity and has the virtue of deliv- 
ering the “quality of mercy” 
| speech as if it were brand new. 


| Alene Hatch is a pleasant Nerissa, 
| but Laurie Vendig does not find 
much in Jessica to test her mettle. 

Earl Hyman has a shrewdly-con- 
|ceived scene as the Prince of 
: Morocco, while Robert Cass’ young 
|Gobbo again raises the question 
i“what’s so funny?” Willie Knigh- 
is functional, if 
inot particularly evocative of Ven- 
ice and Belmont. 

This is the second revival of 
“The Merchant” off-Broadway in 
as many months. It can safely be 
| Said that the town has had it. 

Geor. 





Equity Review 








Men in White 


Equity Library Theatre revival of 
drama in two acts by Sidney Kingsley. 
Direction, Robert Laning; scenery, Zvi 


Geyra; lighting, Barbara Richter. At 
Lenox Hill Playhouse, N.Y., Feb. 16, ‘55, 

Loyal Lucas, Si Oakland, Richaid 
Kuss, J. H. Kingsberry, Fred Beir, Jerry 
Stiller, Fred Vogel, Peter Damon, Jo 
Rabb, Joyce Henry, Constance Davis, 
Albert Durand, Alfreda Wallace. Stefan 
Gierasch, Herb Voland, Mary O'Neill, 
Anne Coleman, Richard Kuss, Mary Hara, 
Charles Bell. 








ELT has emerged from its mid- 
winter doldrums with a spanking 
revival of ‘Men In White.” The 
company is on its toes in Sidney 
| Kingsley’s prize-winning drama of 
| hospital life, and the staging is 
| vital. As the second bill in the 
| Community series, the production 
' should rate good b.o. in the Bronx 
/and Queens. 
| Told in terms of a_ brilliant 
| interne who is tempted to sacrifice 
all for love, the struggle between 
medical ethics and human desire is 
a natural, and although it’s a gen- 
eration old, the play creaks hardly 
at all. If Kingsiey seems to be 
dealing from a stacked deck, he is 
adroit enough to have the cards 
fall in ad-lib fashion. 

As senior surgeon who is fighting 
to save the younger man’s career, 
Si Oakland turns in a steely per- 
formance compounded of honesty 
and discipline. Fred Beir is clear 
and precise as the interne who is 
torn between love and duty, punc- 
tuating his playing with explosive 
moments, 

As the girl whose possessive love 
is against the young doctor’s best 
interests, Alfreda Wallace is hand 
somely debonair. Jerry Stiller is 
amusing as a casual interne and Jo 
| Rabb is warmly intense as a stu- 
dent nurse who, in dying, saves a 
fine career for medicine. 

Stefan Gierasch’s low key per- 
formance of an indignant doctor 
had Row D first nighters audibly 
complaining that they couldn't 
hear. Experiment may be permis- 
| sible at Lenox Hill, »ut “Men” is 
going io the neighborhoods com- 
mercially and it will be the cus- 








tomer’s prerogative to, demand 
/communicatfon. _ 
Directing against the pace of 


Kingsley’s writing, Robert Laning 
has mounted a trenchant produc- 
tion. Zvi Geyra’s sectional hospital 
‘interior, revealed against a vivid 
city skyline, is first class. 

Geor. 
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Glamor Night Back 


Recital House; Kid Mgr. Makes 46. 


the hectic 
Caruso and Beniamino Gigli 
cital eras were revived in N. 
last Sunday night (27), when the | 
Italian colony (plus every manager | 
and singer in town) turned out for | 
the Renata Tebaldi-Mario Del Mo- 
naco-Ettore Bastianini concert at 
the Met Opera House. Overflow 
house had a wonderfully warm au- 


Shades of 


dience that generated more excite- , 


the Louis-Schmeling 
fights, with every aria being a 
showstopper, and curtain barely 
ringing down by 11:30. 

Venture, first in N. 
young 26-year-old 
exec turned impresario, Joseph H. 
Conlin Jr., netted him about $4,000. 
House, at a stiff $5.75 top, was 
sealed to almost $16,000, with ex- | 
penses about $12,000. (Concert had 


ment than 


Y. for -a 


to be postponed a week, from the | 


original Feb. 20 date, costing Con- 


lin an extra $1,000 in expenses.) | 
in town tried to! 


Every manager 
dissuade Conlin originally from 
taking the risk, but he went ahead, 
and has a repeat event with the 
same artists set for March 
There were even scalpers working 
the Met sidewalks Sunday. 

Conlin is flying to Europe March 


18 for two weeks on a talent hunt, | 
for next season, when he plans a) 


regular concert series in New 
York. He's after only the top artists 
in the concert field. It’s an open 
secret that he wants to present 
Maria Callas next year, in addition 
to Mme. Tebaldi, the two being the 
lead sopranos of La Scala, Milan, 
and probably the _ biggest b.o. 
draws in the business. Mme. Caiias 
reportedly won't sing in opera at 
the Met for the present manage- 
ment, but might be inclined to ap- 
pear there in recital for someone 
else. 

Conlin is also planning to pre- 
sent Beniamino Gigli in two Goth- 
am recitals this spring. The 65- 
year-old opera singer, who quit the 
Met in a huff over a salary cut in 
1939, hasn’t been here since, but 
has been successfuily concertizing 
in Europe and South America, 


S.F. Opera Needs Outside 
Aid With 157G Deficit; 


Guarantors Not Enough 


San_Francisco, March 1. 


A campaign to secure outside 
financial support for the San Fran- 





cisco Opera Co. has been launched | 


by Robert Watt Miller, president, 
to secure an additional $89,635.17 
to cover the deficit remaining after 
the guarantors of the opera com- 
pany contributed their $67,985. 

The 1954 season, according to a 
report by Miller, resulted in a 
.gross deficit of $157,420. Guaran- 
tors of the company, assessed the 
full scale of $100 each, will still 
not total up enough to wipe out 
the deficit. 

A heavy slump in ticket sales, 
resulting in $54,000 worth of un- 
seld tickets for the Opera House 
season alone, plus a deficit for out- 


of-town performances totaling to- | 


taling $15,107 and including a loss 
in Los Angeles where a profit is 


customary, caused the deficit, Mil- | 


ler said. “Opera can no longer be 


given with the financial support of | 


the guarantors 
added. 


Boston Orch Preps 18th 
Berkshire Fest Season 


Boston, March 1. 

The Boston Symphony Orchestra 
. will present the 18th season of its 
Berkshire Festival at Lenox, Mass., 
this summer, July 6 to April 14. 
This year’s will be a Beethoven 
fest mainly, with all the nine sym- 
phonies, concertos, overtures, 
“Missa Solemnis” and a concert 
pertormance of “Fidelio” (Act 2) 
listed. 


alone,’ Miller 





the theatre, and last four weekends 
to 12 concerts in the Musie Shed. 
Charles Munch will 
with Pierre Monteux, Leonard 
Bernstein and Thor’ Johnson as 
Kuest maestros. Soloists will in- 
clude Bernstein (as pianist), Ru- 
dolt Serkin, Eugene Istomin, Isaac 
Stern, Gregor Piatigorsky, Mar- 
garet Harshaw, Jennie Tourel and 
eontyne Price. 


Enrico # 
re- | 
. 


;Opera Co. director, 


pub-relations | 


First two weekends will be | 
devoted to Bach-Mozart concerts in | 


conduct, | 


at Met With 166 





Halasz To Direct Fall 
Barcelona Opera Fest 


Laszlo Halasz, onetime N. Y. City | 


will run an 
opera festival at the Liceo, Barce- 
| lona, next fall, putting on four pres- 
entations, “Lohengrin,” “Manon,” 
“Amore dei tre Re’ and a Gian- 
Carlo Menotti evening. 
for the first time as 


he guested 


conductor at the Liceo, batoning | 
four ‘“Meistersinger”’ showings in | 


January. 
Maestro also conducted the Col- 


onne Orch in Paris early in Febru- | 


ary and is due back in May for fur- 
ther concerts. 
, been asked to corkiuct both opera 
and symph at the Bordeaux Fes- 
tival in 1956. 





Berlin Orch Wins 


15. | 


Over D.C.; 126 Gate 


Washington, March 1}. 

The Berlin Philharmonic Or- 
|chestra made its American debut 
here Sunday afternoon 
capacity house, rave notices, and 
all-out’ audience enthusiasm al- 
most without precedent in Wash- 
{/ington musical history. German 
| Ambassador Dr. Heinz Krekeler, 
co-sponser of the tour with Ger- 
/man Chancellor Konrad Adenauer, 
topped an audience which filled 
;every one of Constitution Hall’s 
| 3,844 seats, and grossed a dazzling 
| $12,280 at a $5.50 top. Chief Jus- 
| tice and Mrs, Earl Warren were 
jranking government officials who 
| attended. 


| Despite the stormy background 
/which preceded the bow here, the 
| concert was completely sans in- 
; cident and was marked only by 
; the almost hysterical reaction of 


stubholders to the batoning of 
maestro Herbert von Karajan 
and his 106-man troupe. Concert 


manager Patrick Hayes, under 
whose aegis the orch appeared 
here, stated that, despite extra 
precautions backstage and _ in 
| aisles, there was no attempt at 
;pretest or demonstration. The 
'iocal AFM union took no stand, 
‘despite violent protest by 
| New York local. 

Immediate result of solid reac- 
j tion to the. German orch was a 
jlong queue at the Hayes b.o. 
| Monday a.m. for the return stint 
| March 27. First-day sale indi- 
|cates another sure sellout. 


| Lenahais Disk Rovlowe 


| With the Berlin Philharmonic 
{holding the week's __ spotlight, 
| Decca’s two symphonic releases of 
| the orch under its late, great con- 
|ductor, Wilhelm Furtwangler, war- 
|rant attention. The Schubert Ninth 
jis played in sturdy straight-for- 
ward fashion, with no frills or 
| schmaltz, for an authoritative, ap- 
pealing version. Other disk com- 
| bines the gay, bubbling Haydn No. 
88 (or 13) and the romantic, moody 
Schumann Fourth for another at- 
tractive recording. 

Milhaud: Saudades do Brasil & 
Villa-Lobos: Saudades das Selvas 
Brasileiras, etc. (MGM). Very ex- 
otic, fiavorsome disk. Milhaud’s 
piece is a suite of 12 dances, using 
native Brazilian rhythms for pic- 
torial scenes. The _ Villa-Lobos 
pieces are a fascinating variety of 
jlyric, rhythmic, colorful South- 
American scenes. An accomplished 
}young pianist, Lenore Engdahl 
| Shows virtuosity and skill in the 
| performances, 

Elgar: Enigma Variations & 
| Wand of Youth Suite (RCA Vic- 
|tor). Sir Adrian Boult leads the 
| London Philharmonic in a spacious, 
relaxed interp of the w.k. varia- 
tions that’s a pleasure to hear. 
Lesser-known “Wand” is a charm- 
| ing, youthful set of fairy-tale 
pieces, agreeably lyric in mood 
and effect. 

Bizet: Symphony in C & Patrie 
Overture (Angel). Radiodiffusion 
Orch under Andre Cluytens in a 
somewhat strident version of the 
youthful = symph. Overture, a 
tribute to French resistance in 
1870, is. martial, brassy and_stir- 


iring, 














Halasz re- | 
cently returned from Spain, where | 


He’s also already | 


(27) to a 


the |! 


‘Roma’ Adds Color But 
Little Else to NYCB 


As major new work of its winter 
season, the N. Y. City Ballet 
presented George Balanchine's 
| “Roma” at City Center, N. Y., last 
| Wednesday night (23). Set to the 
music of Bizet’s “Roma Suite,” the 
| ballet is pleasant but undis- 
|tingushed. It’s minor Bizet and 
minor Balanchine, the noted chore- 
'ographer never rising above the 
mundane level of the score in his 
dance creations. 

Eugene Berman has fashioned a 
striking set that suggests 19th 
Century Italy, while his costumes 
(executed by Karinska) are au- 
thentic, colorful and eye-filling. 
While the ballet has flavor, it lacks 
excitement, progressing evenly 
| through a first-part set of group 
| folk dancing, a pleasant pas de 


somewhat stepped-up, exhilarating 
| series of movements for the finale 
(tarantella). Tanaquil LeClerq and 
Andre Eglevsky make an attractive 
| pair for the leads, and they and 
the troupe work hard. “Roma 
will add a splash of color to the 
NYCB repertory, but no brilliance. 


{ 
} 
; 





| ter last week, the troupe garnered 
ia fine $45,500 at the b.o., a Jump 
| of $10,000 over the first week. 


Orfeo’ Back in High Place 
| At Metop After 13 Yrs.; 
All-Femme Star Cast 


Gluck’s “Orfeo ed Euridice” 
'made its first appearance in 13 
|years at the Met Opera House, 
N. Y., last Thursday night (24), 
an impressive production that had 
taste, beauty and 
Gluck’s stately but static opera is 
slow, tame by some standards, and 
dated by others. But it has style, 
music and drama, and when as ef- 
fectively staged as in last week’s 
presentation, it’s firstclass opera. 
Herbert Graf has staged it with 
a keen eye for tableaux, for group- 
ings and movement, while his light- 
ing effects enhance the visual ap- 
peal. Harry Horner's sets 
Frank Bevan’s costumes’ add 
further to the classic aura. Zachary 
Solov has choreographed some ap- 
propriate dance numbers that fit 
the mood, with ethereal 
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the chorus. 
As Orfeo, Rise Stevens looks the 


ly distinguished Amore, and Hilde 


ter most advantageously as Felice. 
Under Pierre Monteaux’s baton, 
; the music flows steadily authorita- 
tively, with rising excitement. 








Bron, 

Concert Bits 
Commenting on a_e story in 
VARIETY concerning international 


opera tours, a la legit show trains, 
the London Daily Express suggests 
that the slogan in N. Y. should be: 
“Come to Britten” (a punnish bow 
to British “composer Benjamin 
Britten). 

Adele Sardi, wife of restaura- 
teur Vincent Sardi Jr. and former 
musicomedy singer (‘Fifth Ave- 
nue,” etc.) sang the femme lead 
recently in the Julia Perry opera, 
“Cask of Amontillado,” at the U. 
of Delaware. Howard Shanet con- 
ducted, 

Vera Zorina, recently on Broad- 
way as lead in the “On Your 
Toes” revival, was the narrator in 
Hinaemith’s “Herodiade,” which 
the Saidenberg Little Symphony 


presented at Town Hall, 2 
Sunday (27). 
Composer Aaron Copland as- 


sumes a rare guise next Tuesday 
(8) when he appears in Town Hall, 
N. Y., as pianist to assist violinist 
Carroll Glenn ig a performance of 
his own new Sonata for Violin and 
Piano. Miss Glenn is playing in a 


sam otherwise as her accompanist. 

Karl Boehm, musicai director of 
the Vienna State Opera, will make 
his American debut conducting the 
Chicago Symphony in January, 
| 1956 .. » American composer-con- 
|ductor Lukas Foss will be guest 
;}conductor with the Los Angeles 
| Symphony on March 16, 17, 20 and 
| 29 in Santa Barbara. On March 24 
;and 25 he will be piano soloist, 
| performing his own concerto with 
the Chicago Symphony, 





deux for the middle adagio, and a | 





In its second stanza at thé Cen- | 
| 





ae 


Home On The Range 


It's a lucky voice that knows 


its place—or placement. 


Albert Sochin, who sang on a Met Opera Auditions of the Ai, 
three years ago, as a baritone, is making the grade this winter— 
as a ienor. Now named Albert Da Costa, he makes his Met Opera 


debut tomorrow (Thurs.) 


at. the XX. . ¥. 


longhair emporium in 


“Tristan und Isolde,” as the Sailor’s Voice. 


The Met’s auditions committee (John Gut 


ABC’s John Marshall) 
years ago to put him on the ai 
told him: 
year later Sochin was back to 


higher register, and the committee liked what it heard, 


“Go home and tell your teacher you’re a tenor.” 


an, Kurt Adler and 


3 


liked Sochin’s voice” well enough three 


r. But after the broadcast, they 


A 
sing for them, this time in the 
“Now go 


home and tell vour teacher you’re a Wagnerian tenor,” it said. 
Sochin came back, and went on the air last season in a ‘‘Lohengrin” 


aria. 


Rendition won him a semi-finalist status and a return air- 


ing, this time with a “Meistersinger” air. 
He won the auditions, but wasn’t signed to a contract by the Met 


until the past December. 


Meantime, as Da Costa, he had made an 


impression on critics last fall with his role in the American Opera 
Society’s concert version of Rossini’s “Othello” at N. Y.’s Town 


Hall. 








Buff. Orch Rise Cinderella-Story; 


Budget Now 400G; Map 





Dvorak Opera in Preem; 


Adler as Guest Maestro 

U. S. preem of Dvorak’s opera, 
“Russalka,” will be given in con- 
cert form at Town Hall, N. Y., 


| March 11 by the N. Y. Concert 


| 
| 
{ 


in | ner, 


distinetion. 


Festival Ballet 
Ends 8856 Tour 


‘ 


' 


| up 
and | 





Alicia | trek. 
Markova to lead the dancers. Kurt | empt, 
Adler has done a yeoman job with | troupe took in $814,000 after taxes, 


| 


} 


| 


' 





{ 
} 
} 
{ 
| 


| 


Choir & Orchestra. Peter Herman 
Adler, music director of the NBC- 
TV Opera Theatre, will be guest 
conductor. 

Leads wili be sung by Virginia 
Haskins, Lorna Sydney, Leon Lish- 
Rudolf Petrok and Robert 
Holland. 





Festival Ballet of London wound 
its first American tour last 
weekend in Boston, to a healthy 
take of $54,000 for the week’s Hub 
stay. Opening last Oct. 12 in 
Quebec, the British terp troupe 
took in $885,000 on its 19-week 
Some towns were tax-ex* 
others not, so that the 


or over a $42,000-a-week average. 


Company, booked by Sol Hurok, ! 
part handsomely, and after the} did good business generally, bet- | 
first act rises steadily in vocal dis-| ter than competing troupes. 
tinction in the role. First act finds | first week in Canada, 
her voice too dry and misplaced | $61,000. 


In its 
it grossed 
A second Canadian week 


for the difficult music. Roberta Pe- took in $65,000. Troupe did $63,000 
ters makes an attractive and vocal-| on nine in Chi; $51,000 in a split- 


week of Seattle, Portland and Spo- 


Gueden an appealing, lovely and) kane; a $47,000 Washington-Philly 
beautifully-voiced Euridice. Laurel | split-week; $41,000 in Frisco, and 


Hurley fills out the all-femme ros- | ynder $40,000 in a L. A. week. 


But because it was a big com- 
pany, of 65 (with musicians, etc., it 
came to about 100), 
travel by train instead of bus- 
truck, it’s understood the troupe 
didn’t profit from the tour, one 


estimate being that it dropped 
$40,000 to $50,000. It arrived 
here burdened with a $162,400 


debt from home, and is believed 

to have written off part of that 

debt from weekly receipts here. 
Troupe, despite rumors, is not 


breaking up, but will open ‘an 
eight-week season in ~ Barcelona | 
May 8. It returned home on the 


Ile de France yesterday (Tues.), 


De Wilde Recites ‘Peter’ 
For His Disking Debut 


Brandon de Wilde last Friday 
(25) recorded Prokofiev’s ‘Peter 
and the Wolt” and_ Britten’s 
“Young Person's Guide to the Or- 
chestra” for Vox Productions. Two 
works will be backed and issued 
by Vox in April. Vienna Pro Mu- 
sica orch under Hans Swarowsky 
furnished the background. Platter 
marks de Wilde’s first disk, while 
also marking the first time that 





“Peter” has been narrated by a} 


recital that night, with Arthur Bal- youngster. 


Vox is also releasing “Peter” 
abroad, with film actor Hans Jaray 
reciting the German version. It 
plans releases in other tongues 
with native talent. 





CAN. BALLET 14G, DETROIT 
Detroit, March 1. 
National Ballet of Canada grossed | 
$14,000 at the 2,050-seat 
here last week. 
Top was $3.85, 


Shubert 





and had to)! 


| Ballet, 


Music Fest 


Buffalo, March 1. 
Rise of the Buffalo Philharmonic 
Orchestra from obscurity to what 
a leading Quebec newspaper critic 
last month called ‘one of the top 
orchestras of the continent” is a 
Cinderella success-story of the sym- 
phonic world—and incidentally one 
in which shrewd utilization of mod- 
ern showmanship has played a 


prominent part. From 1934, when 
;as described by a local wit, a group 
of 25 WPA musicians “stopped 
leaning on their shovels and start- 
ed playing on them” at $15 per 
week, the Buffalo Philharmonic 
now numbers 84 musicians—an im- 
portant ensemble under the baton 
of Viennese Josef Krips, with an 
annual budget of nearly $400,000. 


Over 62% of its support comes 
from the boxoffice and the balance 
of approximately $135,000 is raised 
annually by public subscription, 
over 10,000 citizens of Western 
New York contributing to the fund. 
Both the percentage of boxoffice 
support and number of contributors 
are something of a record. There 
is now envisaged a Buffalo Music 
Festival along the lines of Salzburg 
and Vienna to be held here within 
the next couple of years. 


The Buffalo orchestra during the 
current season is giving 20 concerts 
in 10 identical pairs on Tuesdays 
j}and Sundays for its regular winter 
| subscription series; 20 summer 
| pops; 20 winter pops, and 14 chil- 
'dren’s concerts, to an estimated 
annual total of over 200,0u0 people 
of the Niagara Frontier. All of 
these figures are in the upper 
brackets of contemporary sym- 
phonic organization statistics. 


In its current campaign, the or- 
|chestra is exploiting its youth seiv- 
jices with emphasis on the oppor- 
tunities presented for young locai 
musicians, the Philharmonic Youth 
Workshop, its special rates to stu- 
dents and its working rehearsals 
given in various school audito- 
riums. Main stress is placed on 
{the school children’s concerts, at 
| which over 42,000 children a year 
| hear the orchestra at Kleinhans 
|'Music Hall without charge. The 
| current campaign is being featured 
| by an appeal for wider community 
support, with an effort being made 
to double the number of contribu- 
tions of last year. 


Hurok Signs Christoff; 


Bringing 500 Persons 
To US. for Next Year 


Rome, Feb. 22. 

Impresario Sol Hurok, here last 
week in connection with the U. S. 
tour of the St. Cecilia Choir next 
season, also repacted Boris Chris- 
toff to his roster, This is the w.k. 
Bulgarian basso, engaged to sing 
at the Met Opera a few seasons ago 
and refused a U. S. visa because of 
his ron Country background. 
Basso has been singing in France 
and England, and Hurok now feels 
he can get him into the States. 

Next season will be a big one for 
the impresario, via his talent im- 
portation. He estimates he'll be 
bringing about 500 persons to the 
U. S. during the season, as singles 
or in groups. Included are the 
Comedie Francaise, Sadler’s Wells 
Azuma Kabuki Co., Scots 
Guards Band, St. Cecelia’ Choi!, 
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Reasonable Request { 
Richard Powell, a veep of the} 
N. W. Ayer & Co. ad agency in 
Philadelphia, and author of who- 
dunits, wrote the jacket blurb) 
himself for his 10th Simon. &| 
Schuster (Inner Sanctum) publica- | 
tion, “False Colors.” 

He makes a plea therein, “Don’t | 
try to please me by saying you| 
stayed up after midnight finishing 
it. It never seems fair to me that 
people. can read in just a few 
hours something that took me a 
year to write.” 








TV Fisher Famiiy In Book | 
Doubleday’s book publication of 
10 stories about the tv Fisher | 
Family of the fictitious Middle-| 
burg, U. S. A., based on the video 
program, “This Is the Life,” is 
copyrighted in the name of the 
Lutheran Church, Missouri Synod, 
which sponsors the tv serial. “This 
Is the Life,” as the book anthol- 
ogy is also titled, is ‘a program 
carried by more stations than any 
other video program (over 200 out- 
lets). 


Author is Mrs. Helen Chappell 
White, wife of the president of 
Emory Univ., in Atlanta, where 
they reside. 


Clean Comics Co-op 

United News and Central News 
have agreed to cooperate with the 
Philadelphia Citizens Council for 
Clean Comics by refusing to dis- 
tribute comic books which the 
Council considers objectionable. 

Daniel B. Michie, president of 
the Junior Chamber of Commerce, 
said the news distribs had also 
agreed to rid newstands of any 
comic books. which the Council 
felt would contribute to juve de- 
linquency, 





Simenon Heads Whoduniters 

George Simenon, Belgian novel- 
ist who now resides in Connecticut, 
last week was elected the 11th na- 
tional president of Mystery Writers 
of America Inc. Group comprises 
some 400 members. 

Other newly elected MWA of- 
ficers are Anna Mary Wells, sec- 
retary, and Jerome Barry, treas- 
urer. Regional v.p.’s named by lo- 
cal chapters are Harold Q. Masur, 
New York; Carl G. Hodges, mid- 
west; William T. Worley, northern 
California, and Malden Grange 
Bishop, southern California. 


Bill Hearst Jr.’s Top Spot 

Coincidental with the serializa- 
tion of William Randolph Hearst 
Jr.’s “Report on Russia—Uncen- 
sored!” series, the directors of 
Hearst Consolidated Publications 
Inc., at its Los Angeles meeting 
Feb. 26, elected him _ editor-in- 
chief of the Hearst newspapers. 
The post has been vacant since 
the death of his father in 1951. 
Hearst Jr. is 47. He has been pub- 
lisher of the N. Y. Journal-Ameri- 
can for the past 20 years and 
chairman of the Hearst news- 
papers since September, 1951." 

Harold G. Kern, publisher of 
Hearst’s Boston newspapers, the 
Record American and the Sunday 
Advertiser, was named general 
manager of Hearst Consolidated 
Publications replacing J. D. Gorta- 
towsky, who resigned Sunday (27). 
Gortatowsky will continue as 
chairman of the board of Hearst 
Consolidated Publications and 
Hearst Publishing Co., president of 
King Features and International 
News Service, and will continue 
his activities in connection with 
the newsprint properties of the 
Hearst org. Kern will continue to 
supervise the Boston publications. 

Other appointments in_ the 
Hearst setup were John R. Buck- 
ley, who was namey prexy of 
Hearst Magazines and general ad- 
vertising manager of the mag divi- 
sion. He had been publisher of 
Good Housekeeping. Harry Dun- 
lop was upped to veepee and pub- 
lisher of Good Housekeeping and 
G. Harry Chamberlaine ‘was ap- 
pointed v.p. and ad director. Rob- 
ert A. O'Malley was named v.p. 
and publisher of American Drug- 
gist. 


CHATTER 

Encyclopedia Picturama Inc. has | 

been chartered to conduct a pub- 
lishing business in New York. 

Glasgow (Scotland) Press Club 
celebrating its 25th anniversary 
March 23 with special dinner fes- 
tivities. 

C. H. (Harry) Stevens, former 
film sales specialist for Life mag, 
joined Collier’s ad staff as special | 
Yhotion picture rep. 

William and Milarde Brent, one- 





time film scripters, authored | 
“Grand Motel” which Greenberg is | 


bringing out this month. | 


_ Rinehart this week is publish-7 
ing ex-thesp Victor Chapin’s first’ 


novel, “The Hill.” Author was 
last in “The Hasty Heart.” 


Ken Smith, show columnist and} 


drama reviewer for the London 
Sunday Chronicle, has‘now added 
weekly film criticism to his chores. 

J. B. Priestley’s new book, “Low 
Notes on a High Level”, deals 


with the radio broadcasting indus- | 


try; Harper's publishing in April. 

Dale Evans Rogers’ latest book, 
“My Spiritual Diary,’ with 50.000 
already printed, is adding. another 

30,000 in advance of the issue 
date. 

_Dial Press has taken over exclu- 
sive trade distribution of all books 
of The Heritage Press, including 
the Junior Heritage Illustrated 
Books. 


Hawthorn Books -prez K. S$ 
Giniger is on a European junket. 
Publisher will powwow with Eng- 
lish, French and Italo publishers 
and scribes. 

_New N. Y. editor of Bobbs-Mer- 
rill Co. is Bucklin Moon. He was 
with Doubleday for 10 years until 
1950, when he went freelance. In 
‘52 he joined Collier’s as a fiction 
editor. 

Publisher Bob Harrison claims 
a top newsstand c?rculation of 
3,200,000 (print order) for the up- 
coming (May) edition of Confiden- 
tial. Avers that not since Reader's 
Digest some 10 years ago has any 
publication had such a large news- 
stand circulation. 


Dorothy & Chariton Ogburn’s 
“Renaissance Man of England,” re- 
ferred to in a VARIETY roundup of 
new show biz books, is actually a 
condensation of an earlier book by 
the authors, “This Star of Eng- 
land.” Theme of both the original 
and the condensation, published 
by Coward-MecCann, is that Wil- 
liam Shakespeare was the pseudo- 
nym of the Earl of Oxford. Og- 
burn, incidentally, is a New York 
and Washington attorney. 


Sales Chiefs 
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bution topper to enter the business 
end of independent production. 
Schwalberg’s decision to leave Par 
was strictly his own. He wanted 
out from under the pressure of the 
job and intends to set a more 
leisurely pace for himself via new 
tieups. 

Schwalberg, who had the title 
of president of Par Film Distribut- 
ing Corp:, the domestic sales sub- 
sidiary, already has consummated 
deals to join the indie production 
units of Paul Gregory and Charles 
Laughton, plus Ilya Lopert’s unit, 
releasing through United Artists. 
Gregory and Laughton have “Night 
of the. Hunter” and Lopert has 
“Summertime” awaiting release. 

Decision to 
overall reins is in line with the in- 


‘dustry trend first evidenced with 


Universal’s appointment of Alfred 
E. Daff as global sales manager in 
1951. He had been head of for- 
eign. At Republic, Richard Alt- 
schuler recently was named world- 
wide sales boss in a similar switch 
from the international department. 
Walter Branson has the same kind 
of overall post at RKO. 


New setup at Par will require 
the appointment of a domestic 
sales manager to operate under 
Weltner. Latter doubtless will 
have large voice on calling the 
turns on the candidate. As of early 
this week there was much homeof- 
fice sentiment for E. K. (Ted) 
O’Shea to fill the post. He has 
been operating as second in com- 
mand to Schwalberg. 

Actually, Schwalberg will re- 
main on the homeoffice premises 
for four to six weeks to help work 
out the distribution pattern for 
Par’s super-sized VistaVision prod- 
uct, first of which, “Strategic Air 
Command,” unveils at the N. Y. 


Paramount Theatre in mid-April | 


Barney Balaban, Par president, 
in a formal announcement, said he 
accepted Schwalberg’s resignation 


“with a deep sense of regret, both | 


personally and from the stand- 
point of the company.” 








Smart Actors 
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an indie setup, Wilde argued, is 
that an actor doesn’t have to sit 
and wait for his agent to bring job 








offers from studios or indie pro-| 


ducers. 

“Let’s face it, with an indepen- 
dent company, the actor makes his 
own jobs,” Wilde said. 


! ° 
| Ways shopping for novels or screen- 


give Weltner the | 


| plays. When he finds a good one, 
| he can confine his argument to the 
| price rather than his suitability as 
| against another actor’s who might 
| be under contract to the studio 
| owning the property and hence a 
more likely candidate.” 
Worthwhile Gamble 

Wilde strongly contends the ad- 
vantages to be gained by the actor 
from indie production far outweigh | 
the possibilities of failure. Claim- 
ing the gamble is well worth the 
risk, he maintains the actor can 
wind up with two to three times 
his top studio salary, not to men- 
tion the capital gain advantages! 
years after a film is made. 

“How well the independent field 
can pay off for certain actors can 
be seen from the careers of Hum- | 
phrey Bogart and Burt Lancaster,” 
Wilde reported. “I understand 
Bogart recently received a check | 
for a round million dollars for his | 
share of Santana Productions. 


“And I have no doubt that were 
Lancaster to sell out his share of 
Hecht-Lancaster Productions, he 
would be able to retire for the re- 
Maining days of his life, were he | 
so disposed, and live off the fat of 
the land.” . 

Both Bogart and Lancaster have 
used their companies to make pic- | 
tures without their own services as 
star, Wilde pointed out, a practice 
he intends to follow at intervals | 
with his own Theodora Produc- 
tions. 


“Once you have a going concern 
you can just act as a producer, stop 
acting occasionally and have some- 
thing going on for you without in- 
volving your personal services in 
your actual profession,” he com- 
mented. “For anyone in a per- 
sonal service—and acting is this, 
make no mistake—an outside activ- 
ity is a wonderful thing.” | 

Despite his disagreement with 
Ford over latter’s opinion on ac-| 
tors in indie setups, Wilde will 
seek his services for an upcoming | 
Theodora film, he said. If he can’t | 
get him for one of Ford’s outside | 
pictures away from Metro, then| 
he’ll negotiate for a loanout, ac-| 
cording to actor-prqducer. 











Polaroid 
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can order the number of giasses he | 
is sure of using, to start with. Then | 
if the picture draws better than | 
expected, he can get more glasses | 
overnight as he needs them.” 


Local supplies. of Polaroid | 
glasses, permitting immediate | 
delivery, will be available in ex- | 
change centers through RCA The- 
atre Supply Dealers and National 
Theatre Supply branches. To en- 
courage good projection of the 
|}new picture, Polaroid is offerimg | 
new projection port filters free, | 
pointing out that fuzzy pictures re- 
sult from filters that may have} 
been of low quality to begin with, 
or filters that have become soiled 
and scratched in service. 

Company is also offering at no 
cost a limited number of special 
outfits for keeping 3-D films in 
synchronization. It includes a 3-D 
syne monitor for detecting errors 
in synchronization and 3-D sync} 
control switch. 

According to Polaroid, stocks of | 
polarized glasses that have been | 
stored properly should be fit for | 
service no matter when they were 
shipped. Exhibs, however, are | 
urged to check stocks to make 
| sure lenses have retained polariza- 
ition. Company is sending a polar- 
lization checker direct to all thea-.,| 
tres booking the picture. 


‘Oklahoma’ 
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cedure for the Culver City studio. 
(2) The connection of Metro prexy 
Nicholas M. Schenck, brother, Jo- 
seph, with Todd-AO and | 
(3) The report that Metro is drop- | 
ping its joint project with David O. | 


| Selznick to film “War and Peace” 
which Miek Todd plans to make in | 
the ToddAO process. 

At one time, 20th-Fox was ac-| 
tively interested in producing the | 
Todd-AO and C’Scope versions of | 
“Oklahoma.” However, after con-| 
siderable discussion, Mike Todd 
nixed the deal, reportedly feeling | 
that Todd-AO version would re-| 
|ceive secondary attention in dis- 
tribution handling. As it turned | 
out, a Rodgers & Hammerstein pro- 
duction unit made the film for) 
| Magna, with the latter set to su- 





“He’s al-| pervise the roadshow engagements. | 


| over their jobs? 





$ SCULLY’S SCRAPBOOK 


+ By Frank Scully FOFFHFFSSoeooses 


Palm Springs. 

Six on a current list of 10 bestsellers have been touched in one 
way or another by the wand of show biz. Publishers who wouldn't 
be caught in a crib with such a script in their portmanteaux 20 years 
ago, now leap at the chance of printing diluted or doctored memoirs 
of stars, even if it took them three times to pass the sixth grade. 

You can go even further. Not one of the 10 is by a writer who has 
done nothing e'=> all his life. J. K. Lasser is an income tax rewrite 
man, Norman ’eale is a minister, Catherine Marshall is the widow 
of a preacher and the-Saturday Evening Post Treasury is a corporation! 
The rest, Grantland Rice, Dan Golenpaul, Bob Hope, Edward -R:! Mur- 
row, Fred Allen and Dick Aldrich are shots off the show biz backboard. 

If this trend continues, except for ghosting, there will be no place 
for writers as writers any longer. Where will they go? They won't 
be able, by way of reprisal, to leap like salmon into radio, tv, legit 
or pix. Though, obviously, it takes no previous writing experience 
for a star of show biz to become a bestseller, it takes a lot more skill 
for writers to get over the hurdles going the other way. 

Even the seijling of books today follows the lines laid down by 
detergent Dostoievskys. There is a difference, however. The com- 
mercials and the entertainment have become one. We're all familiar 
with the tv star who has drawn to his modest attention that a national 
mag is featuring him this month, or awarding him an old sprocket 
or something. 

This isn’t what I mean. It’s these program-length plugs of books, 
thereby forcing them on bestseller lists, whether critics like them 
or not. And. by the same token, forcing off the lists what the critics 
do like. 





Who’s Picketing? 
“The Literary Situation,’ by Malcolm Cowley; “In The Name Of 
Sanity,” by Lewis Mumford; “The Diary of a Writer,” by F. M. Dos- 


| toievsky; “Selected Plays,” by Sean O’Casey; “Mahatma Gandhi,” by 


Vincent Sheean, and “The Susquehanna.” by Carl, Carmer, are books 
by people who have worked in word-factories all their lives. But 
where are they now? Out picketing strike-breakers who have taken 
No, just sitting around in the baffled, bewildered, 
worn-out way of also-rans. 

Is it that writers are such dopes they can’t® hold their own against 
amateurs? Well, no, that isn’t quite the picture. There are thousands 
of celebrities who have one book in them. They knew writers, ask 
their advice and get the best. These amateurs come up, hold the 
spotlight for a year (not because of how they write, but who they are), 
and then return to their calling. But, like the Russian army, their 
numbers seem endless. A new crop comes up each year. They do 
not have to pass any tests. Actors have Equity, doctors have the AMA, 
and so on. But writers hold the doors wide open for all. They get 
crushed to death in the stampede. 

How To Start At The Top 

In fact, the best way for a beginning writer to get to the top today 
is to submerge his talent and enter some other profession temporarily. 
Medicine is excellent. When he has accumulated a fat dossier of 
juicy case-histories, let him then throw away his shingle and jump 
into writing from the top. After that he may become a famous novelist 
like Chekhov, Maugham or Cronin. 

One of the contemporary clicks in this category is “Gertrude Law- 


/ rence as Mrs. A.,” by Richard S. Aldrich. This book already has got 


plugs over two major networks in a few weeks and if it. does not top 


| the bestseller lists, tv and radio need Vano; they’re working too hard. 


What under normal trade practices would be short puffs by rival 
authors and celebs for the back of the book’s dust-jacket becomes 
under the present system a corona of long and loving personal pitches 
to sell a producer’s memoirs of a departed wife. 

Even I have been tracked down to the désert and asked to fly to 
town to plug a book of an eminent one-shotter. I said I simply couldn’t 
do it. I was writing a book of my own, which had a deadline breathing 
down my neck like a gauleiter. Besides, I was feeling lower than the 
Salton. Sea. 

So they reluctantly setiled for a tape-recording, which took only a 
day of my time and then as far as I know wasn’t used anyway. Or 
even acknowledged. Probably wasn’t glowing enough. But what do 
such people expect you to do? Rave so much about their product it 
gets on the best-seller list and stays there so long, yours can never 
get on? And so you starve to death in your own business while passing 
pitchmen clean up? 

Insulin Does Ii! 

To me, these saccharine pitches on tv and radio are, as George 
Jean Nathan once said in another connection, “like the triumph of 
sugar over diabetes.’ By the tinre Hollywood gets through with all 
this and it comes back to radio and tv again, Dick Aldrich will feel 
he’s due for a martyr’s halo. (A martyr is someone who has had to 
live with a saint.) 

Of course a lot of this lotion is due to the edict: Either good or 
nothing of the dead. But that’s for funeral orations. That’s not for 
plugging books written after the period of mourning, even for Vic- 
torians, is over. 

This one was not Shakespeare’s “Romeo and Juliet,” or even Cor- 
nelia Stratton Parker’s ‘‘An American Idyll.” Actually, by the time 
Gertrude Wawrence married Richard Aldrich they were both old 
established firms. Both had been married and divorced. Both had had 
children. It was no longer.a case of a Cockney girl breaking into a 
Pilgrim stockade, sticking out her tongue and shouting “Actress!” as 
if it were a dirty word. 

She was an arrived star with all the polish the stage gives its stars. 
Her education in this respect was longer than her husband’s at. Groton 
or Harvard. They met on common ground. She was already on top. 
He was practicing to become a Broadway producer. 

I. realize, that. no one is good enough or.bad: enough 19 write the 
iruth aboui himself, and when several hands get together‘years after 
the. obsequies to write a.long obit, it will be a mess: unkess they all 
agree on an angle. But this sOmetimés produces a fairy tale under 
the billing of biography. 

Lillian Roth’s “I’ll Cry Tomorrow” with one writer got so far off 
her story that another writer had to be called in to bring it back to 
where it all started. 

There were obviously professional hands as well as many eager 
amateurs on the Lawrence book, too. In the old days these things 
were kept as secret as the marriage of a star itself. But no more. 

Twenty years ago I broke with a publisher who wouldn’t let me 


| tell in my story what I had to do with the writing of another's biog- 


raphy. ‘‘We couldn't do that, Frank. It would make us look like damned 
fools.” 

Of course it’s okay for the author to look like a d.f. but not the 
publisher, That figures. 

Among current bestsellers written by Rice, Golenpaui, Hope, Mur- 
row, Allen, Aldrich and Maxwell, which would you say had no help 
from the audience? Allen? 

Well, I'd believe Fred if he said so, and of course poor old Granny 
Rice can’t say yes or no by now. But from what I know of them, the 
rest are corporate enterprises, with billing. simplified for marquee 
purposes, 

Besides, most of them are too busy making money to bother with 
all the details that go into the making of a book. 

Their chief dialog contribution is, “Where’s.the money? And where 
do I sign?” 
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4 : able salon for the “Look Younger, 
Broadway er Lorre will also direct and London Live Longer” followers. . Hollywood 
Maurice Evans has the English inked for lead in|, Blithe Spirit” will be Players! pat O’Brien to Palm Beach for 
Geraldine Brooks back from], ; Alec Guinness inked for Stage second production, produced 


Europe last week on the Queen 
Mary. 

Sol Hurok flew in from a month’s 
European talent trek last Friday 
night (25). 

Gordon Scott, the newest (11th) 
Tarzan, departed for a _ promo- 
tional tour of the south in behalf 
of “Taxzan’s Hidden Jungle.” 

Mrs. W. Averell Harriman the 
honorary chairman of ‘East of 
Eden” premiere at the Astor March 
March 9 for benefit of the Actors 
Studio. 

David Rose winged to London 
for the premiere of “End of the 
Affair” at the Empire Theatre. He 


produced the film for Columbia | 


release. 

Frank Braden, erstwhile press- 
agent for the Ringling Bros., 
Barnum & Bailey circus, retained 
by United Artists to drumbeat for 
“Not As A Stranger.” 

Montague Salmon, managing 
director of the Rivoli, stll confined 
to his West Englewood (N.J.) home 
following an auto accident in his 
-—" England. Suffered a broken 
eg. 

Joe Roberts, general manager of 
Sports Films, heads a _ syndicate 
which has obtained a lease on 
some 7,000 acres of land in Lake 


County, Oregon, for oil prospect- 
ing. 
American Composers Alliance 


giving a reception to Fabien Se- 
vitzky, conductor of the Indian- 
apolis Symphony,.at Carnegie Hall 
Sunday night (6), following appear- 
ance of the orch there. 

Robert J. Burton, BMI veepee, 
to chairman the radio and tv 
division of the Legal Aid Society’s 
1955 campaign for funds; co- 
chairman is Robert L. Werner, 
v.p. and attorney for RCA. 

Ned Clark, Buena Vista for- 
eign sales manager, returned to 
N. Y. over the past weekend after 
six weeks in Europe at work on 
distribution of ‘20,000 Leagues 
Under the Sea,” “Living Desert” 
and ‘Vanishing Prairie.” 

Quite a turnout last Thursday 
(24) at Gracie Mansion for Mayor 
and Mrs. Robert F. Wagner's recep- 
tion for Harry Hershfield and the 
henge = officially naming 

ay 17 “Mr. New York Day” in 
honor of the newspaperman. 

The Ted Hartmans back from 
Europe to help his in-laws, Burt 
& Myrtle Rosedale, ex-vaude head- 
liners, mark their golden wedding 
anni. The Rosedales were the sub- 
ject of the 20th-Fox musical, 
“Mother Wore Tights.” Hartman, 
ex-Broadway p.a., sails back with 
his wife to their villa in Florence, 
Italy, where they now reside. 

_ Frank Goodman, for the past 
eight years with Richard Maney, 
resigned to join the Arthur P. 
Jacobs public relations organiza- 
tion’s eastern offices. Jack Keller 
has moved east. from the Beverly 
Hills office to set up commercial 
and television accounts, 
his time between both coasts. 


Chicago 
Vaughn Monroe in Sunday (27) 
for the St. Phillips alumni dance. 
Faye Emerson due here Friday 
(4) to address the Executives Club. 
Pianist Norman Wallace back at 


the Walton Walk after a lengthy 
illness. 

Ogden Nash personal appear- 
anced at the Temple Emanuel 


Sunday (27). 

William Morris’ local topper, Lou 
Mindling, bedded in Passavant Hos- 
pital with the virus. 

Charles Laughton spun off a 
group of readings for the Ameri- 
can Bar Assn. winter meeting last 
week. 

Filmack Trailer Co. is conduct- 
ing a nation-wide contest among 
exibitors to obtain a scenario for a 


full-color refreshment trailer soon | 


to’ be produced. Three prizes of 
$100, $50 and $25 are offered. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette, Odeon 49-44) 


H. G. Clouzot ordered south by | 


his doctor for a complete rest. 

Marcel Pagnol received an offer 
from William Wyler to do a film 
with him in Hollywood called, “The 
Only Love.” 

Jean-Pierre Melville has built 
his own studio here, Studio Jenner, 
and is setting up on his own pro- 
duction, Melville is a director. 

Elvire Popesco's next play, at 


her Theatre Athenee next season, | 


will be Aldo Benedetti’s “Trente | 
Secondes D'Amour” (Thirty See- 
onds of Love). 

Paule De Beaumont has adapted 
Agathe Christie’s “Witness For 
The Prosecution,” which will be 
known as “Coupable” (Guilty) here. 
It will be done in September. 

Borrah Minevitch will coproduce 
4 pic based on an original script 
by Peter Lorre, “The Survivor,” 
in Yugoslavia or Germany this 


dividing | 


and U. S. stage rights for the J. P. 
Conty hit whodunit legit here, 
“Affaire Vous Concernant.” Fred- 
eric Knott is doing the English 
adaptation. 

Jean Anouilh has finished a new 
play which bows next season. It is 
called “Ornifle Ov Le Courant D’- 
Air.” Ditto Andre Roussin whose 
inew piece, “L’Amour Fou ou La 
|'Premiere Surprise” (Mad Love or 
(The First Surprise), will be done 
at the Madeleine in October. 
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Screen Rights 


~ 














\ju__ Continued from page 1 =. 


| act would be anything like as grip- 
| ping as it is. 

“IT suppose if I'd have even 
| thought for a moment about ‘Anas- 
| tasia’ as a picture, I’d have real- 
| ized it’s a natural. But 
| read the script last summer, there 
| was no indication that there would 
| be such a seller’s market in screen 
|rights to plays. Therefore, even 
| realizing its suitability as a pic- 
| ture, I probably would have dis- 
'counted it for investment on the 
|; ground that the play would fail 
would be too small to save the in- 
|vestment. As it is, it certainly 
looks like ‘Anastasia’ will pay off 
|}as a play and have the picture 
| money as a bonus. 
| Buying Everything 
| “There’s one disquieting thing 
| about trying to reevaluate plays in 
| terms of vehicles for the screen, 
| though. That is, Hollywood is ap- 
| parently buying almost everything 

on Broadway, so perhaps I'd be 
just as intelligent to ignore the pic- 
iture angle and invest in practical- 
lly everything except the most ob- 


vious duds.” 


| son include ‘Tender Trap,” “‘Rain- 
' maker,” ‘‘Anastasia,” “Solid Gold 


Cadillac,” “Bus Stop,” “Guys and | 


Dalls.” “Can-Can,”. “Pajama 


|Game,” “King and I,” “Desperate | 


Hours (bought as a novel, prior to 
its dramatization), “Pajama Game,” 
“Bad Seed” and, in prospect, “Fan- 
ny,” “Plain and Fancy,” “The 
Honeys,” “Witness for the Prose- 
cution” and “Damn Yankees.’ 

Regarding other aspects of the 
legit investment situation, the 
backer says he’s tending to  be- 
come disillusioned about the busi- 
ness methods of most producers. 
“Most of the objectionable things 
VaRIETY mentioned in that big 
story of a couple of years ago still 
exist, and I have seen no inclina- 
tion to correct matters,” 
clares. 

But, he adds, “I don’t suppose 
accounting practices and business 


my decisions on whether or not to 
invest. One of the producers 
whose policies I particularly ‘dis- 
\like has a great track record of 
| boxoffice successes, so I back every 
i show he does. 

| “Jt all comes down to this, I 
| guess. I'd 
| produced by a management with 
| questionable business practices 
|than a fiop presented by the most 
/meticulous and upright citizen this 
| side of the pearly gates. 
| “I'm not in theatrical 
ment to make money. But there’s 
|no fun in backing flops. What I 
enjoy is the feel of being part of 
a hit, regardless of what I 
|suspect about the ethics of the 
| management.” 











-Gomedie-Francaise 
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signatures hadn’t been affixed to 
the’ first reading. The esmmittee 
then decided to reverse its original 
stand due to the content and sug- 
gestiveness of the work. Group 
jalso felt the play was “bad and 
boring.” 

“Profession” had been in re- 
hearsal three weeks when the turn- 
| about was made. 
| <(“Mrs. Warren’s Profession” was 
originally banned for public per- 
| formance in London and was first 
presented for private subscription 
audiences. When it was later 





Arnold Daly there were riots and 
the police raided the theatre and 
arrested the cast. 
ing, after the magistrate had read 


the play, the case was dismissed 
and the actors were released. 
When the show was revived off 
Broadway in 1950-51 the critical 
and audience reaction tended to 
that it was dated and curiously 
ij mild.—Ed.) 


and therefore a possible film sale | 


| As the speaker pointed out, the | 
picture deals already set this sea- | 


he de-| 


methods really count for much in} 


rather back a hit show | 


invest- | 


may | 


(1909) produced in New York by | 


At a court hear: | 


Sir Michael Balcon’s upcoming 
production of ‘The Ladykillers.” 
Lizbeth Webb underwent sur- 
gery at London Clinic last week. 
| Maurice Chevalier’s four weeks 
| at the Palace starting April 4 will 
| be his farewell to the London 
| stage. : 
Paul Lynton booked Ilonka’s 
| French “Can-Can” from the Bal 
Tabarin into the Don Juan, open- 
|ing tomorrow (Thurs.) ; 
| Ada Reeve coming out of retire- 
| ment to celebrate her 81st birthday 
| by playing for a week in “The 





Late Joys” at Players Theatre. 
Dennis Van Thal ankled his job 
as casting director of British Lion 
to join Sir Alexander Korda as 
| production executive, with a seat 
/on the board of Big Ben Films. 
| John Woolf, Romulus topper, 
|paid $56,000 for the film rights 
ito “Sailor Beware,” the current 


Milton Blackstone arrived via 
|the United States to finalize ar- 


|rangements for Eddie _ Fisher’s 
|Palladium season which _ starts 
| March 28. 

Fred Harris checked out for 


/comedy hit at the Strand Theatre. | 
when I) 





} 
' 


and directed by Martin Beck and 
Lee Krekorian, former is a nephew 
of the late showman and named 


for him. 
Charlie Farrell and _ Richard 
Montalban comparing notes on 


“Seventh Heaven” role at Racquet 
Club. Former created role in film 
which latter will do on Broadway 
in musicalized version. 


starring Fred McMurray, Barbara 
Stanwyck and Joan Bennett will 
be made on grounds of Biltmore, 
Smoke Tree and Del 
Technical crew of 80 plus players 
arrive next month, 








‘Leagues’ Payoff 
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An aside to this is that quite a few 


producers and over-zealous press- 


i agents, perhaps influenced by the 


such pix as “Leagues,” are trying | 


| Paris enroute to Monte Carlo and | 


| Rome. 


He’s due back for the out- | 


| of-town opening of “‘Kismet” at the | 


/end of the month. 


Biograph Picture Theatre in 


| Victoria celebrating its golden 
| jubilee with programs of vintage 
{pix including “Vanishing Lady” | 


l|and “India Rubber Head.” 

Ben Henry, film producer-dis- 
tributor, is due back from his 
|recuperative sea voyage to the Far 
| East end-March. When taken ill 
|/around Xmas, he cancelled out his 
| plans for a slow boat to Hollywood 
| via the Panama Canal. 


Philadelphia 


By Jerry Gaghan 

Dave and Ed Appell admitted to 
ASCAP. 
| Town’s top musicians honored 
| the 70th birthday of Lea Lubo- 
| Shutz, noted violinist. 
| Mrs. Elsie Smith, owner of Wag- 
{ner Ballroom, will convert Brom- 
‘ley Theatre into a ballroom. 

Herbie Miller, brother of the 
late Glenn Miller, signed up the 
Bards, vocal’ group in local music 
school. 

Stan Kenton in to autograph 
latest album release, “Stan Ken- 
ton Limited Edition,’ at Wana- 
maker’s last wee. 

Mario Filipo is the new promo- 
tion chief in local Decca office, 
succeeding Lenny Salidor, upped 
to branch manager 

Ben Sharlip, first violin, resigned 
| as personnel manager of the Phila- 
|delphia Orchestra because ill 
| health. Manny Roth is his replace- 
| ment. 

Myers Music, publishers, has set 
“Rock Around The Clock” (Bill 
| Haley-Comets) with Metro as back- 
| ground tune for the “Blackboard 


Jungle.” 
Miami Beach 


By Lary Solloway 


| Jane Powell follows 
Davis Jr. at Copa City. 





Sammy 


Susan Hayward planed for per-| 


king-sized, but actual, budgets for 


to get across the idea that their 
product is in the same swank 
monetary bracket, which it isn’t.) 

The negative cost of ‘‘Leagues” 


/was $4,240,000. Prints and adver- 


tising bring the investment to $5,- 


| 000,000. Figuring the distribution 





charges is a toughie because. Dis- 
ney’s own subsid, Buena Vista, is 
doing the job. But a fair estimate 
places the break-even figure at a 
little over $7,000,000. 

On the basis of business at its 
first 250 engagements, 
enough to project a total, ‘“Lea- 
gues” ought to rake in a minimum 
of $8,000,000 in domestic distribu- 
tion gross. In other words, the 
producers will come out on top via 
sale of the film in the U.S. and 
Canada alone. 

In this respect, Disney invari- 
ably tries to gear his pictures so 
that the foreign field yields equals 
the domestic returns. This is in 
contrast with most films whose 
overseas take rarely goes above 


| 40° of the overall worldwide to- 


tal and frequently goes well below 
that figure. 

Distribution charges run higher 
abroad. And there’ll be the ex- 
pense of dubbing. But if the gross 
nonetheless is anywhere near the. 
$8,000,000 from domestic, the pro- 
fit for Disney obviously will be 
hefty. 
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tion of attitudes, opinions and be- 
haviors. 

Condensation of the 274-page 
basic report showed that there was 
a recall average of 73°%' of those 
who remembered seeing theatre 
screen advertising on their last 
visit to a theatre. That recall was 
in almost direct proportion to the 
length of time since last exposed. 

Duplicate audience exposure to 
the medium was high at the end of 


sonals for her film, “Untamed,” at) a year, Sindlinger found. Of the 


ithree key Wometco houses. 


|the Saxony before. teeing off 
United Jewish Appeal on Sunday 


(27 


Jack Benny spent four days at | 19 go 


| 
| 


total potential audience, only 
o would be exposed once in 52 
weeks; 17.3% would be exposed 
two to five times; 17.4% six to 13 


Dorsey Brothers and their unit | times and 42.9% over 13 times a 


| check into the Pagoda Room of the | Year. Highest recall was found in 
'Saxony this week for a month’s|the 15 to 24 year old group, with 


| 


stay. 

Joe E. Lewis returns 
| Latin Quarter Sunday (6) follow- 
|ing two-week rest at the Roney | 
Plaza. 


| The Vagabonds to Ft. Lauder-. 


| dale March 5 to participate in the 


i tievace Heidt telecast from there | 


| that date. 


jing of new Metro pic “Hit The 
| Deck” (in which he appears), at 
| Beach Theatre Sunday at 2 a.m. 
|for show biz personalities in this 
| area, 


Palm Springs 

By George Brown 
| Arthur Blake at Saddle & Sirloin 
| March 4, 

Charles and Virginia Farrell 
celebrated wedding anniversary. 

“The Far Off Hills” in for week’s 
;run at Playhouse under Herb 
| Rogers’ direction, 

Bill Irwin, pianist, organist and 
|cartoonist opened this week at 
Saddle & Sirloin. 

George Jessel to emcee Police 
| Show March 26. Bob Hope heads 
bill. Frankie Carle orch for danc- 
| ing. 

Latest addition to home owners, 


Tony Martin ran a special show- | 





| 


| 


females batting a _ better recall 


to the | average than males. 


Showing advertising films in- 
volves payment to exhibs for run- 
ning the plugs. Sponsors include 
some of the largest corporations in 
the country. 


UJA Drive 
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joined for a hilarious five minutes 
on Martin’s closing night); Sophie 
Tucker at the Beachcomber; 
Sammy Davis, Jr. at Copa City and 
Xavier Cugat at the Saxony. 

With CBS publicity aide, Irving 
Fine, Benny took in the Havana 
sights for two days, returning here 
today (2) to resume his motor trip 
up the Florida coast to Jackson- 
ville. He'll plane to New York 
from there for the weekend and 
will stop at the Sherry Netherland. 

Benny underwent all the civic- 
greeter procedure, receiving 39 
keys to the city from Mayor Har- 
old Shapiro to a 1914 Maxwell the 
hotel management placed at the 
entrance during his stay. (The ve- 


among entertainment personalities, | hicle he used for his tour was a 


is William Friml, son of noted 


°° | composer Rudolf Firm. 


| and 


Lincoln), with the plentiful press 
loéal ty interviews ranging 


|. Gaylord Hauser has agents cast-| from gagged up stories to the seri- 
ing for property to house fashion-' ous side for the UJA, 


usually | 





Tahquitz. | 


| 
| 
| 
| 
| 





| 
| 
| 


| 
| 
| 
| 


| 





a legit appearance. 

Charles Farrells celebrated their 
24th wedding anni. 

Glenn Ford to San Francisco as 
guest of honor at a press luncheon, 

Dick Powell fractured a shoulder 
bone in a skiing accident at Sun 
Valley. 

Howard Estabrook will talk on 


: 'film making at UCLA drama de- 
Universal picture, as yet untitled, | 


partment. 

Nat “King” Cole to Chicago for 
the funeral ef his mother, Mrs, 
Pelina Cole. 

Chief Ben American Horse on 


a 13-week tour to plug “Chief 
Crazy Horse.” 
Marilyn Maxwell signed with 


the William Shiffrin Agency for 
representation. 

Gaii Russell named defendant. in 
a $30,000 damage suit as result of 
a traffic accident. 

George Weltner to Mexico City 
for two weeks on Paramount Inter- 
national business. 

Richard Boone will speak at 
Hillcrest Country Club in behalf of 
Mount Sinai Hospital. 

Lyle Wheeler and John DeCuir 
named art directors for the 27th 
Academy Awards presentations. 

James Cagney going on a pub- 


| licity tour for Paramount’s “Run 


For Cover,” for the first time in 
his career, 


Washington 
By Florence S. Lowe 


Screen star Grace Kelly here to 
beat the drums for multiple scie- 
rosis drive and for “Country Girl.” 

Mae West invited press to “come 
up and see me” in her hotel suite 
Sunday night (27) on the eve of 
her Casino Royal nitery preem. 

Ambassador of India and mem- 
bers of his embassy staff attended 
last Friday (25) night’s preem of 
“Chandra,” Indian import, at the 
Art Cinema. 

“The World of Sholom Aleichem” 
a sock critical and b.o. click at 
Arena Stage, city’s theatre-in-the- 
round. 

Alec Templeton will be star of 
the National Symphony’s pop con- 
cert at Constitution Hall next 
Saturday (5) night. 


The Netheriands 


By Hans Saaltink 


De Nederlandse Comedie’s 
“Caine Mutiry Court Martial’ 
passed 125 times in repertory. 

Wim Sonneveld has managing 
contract with Mitchell Gertz. May 
go to Hollywood for ’’The Turning 
Wheel,” from Stuart Cloete’s book. 

Sheridan’s “School for Scandal” 
produced for De Nederlandse 
Comedie by Johan de Meester 
with an eye for color and spec- 
tacle. 

Lotte Goslar’s cabaret, ‘For Hu- 
mans Only,”’ touring The Nether- 
lands, due in Amsterdam in March. 
Freddy Albeck is singing, Albert 
Mol is Miss Goslar’s dancing 
partner. 





Minneapolis 

Yehudi Menuhin here for con- 
cert this week. 

Four Lads into Prom Ballroom 
for three nights. 

Met opera singer Brian Sullivan 
gave concert here. 

Hote] Radisson Flame Room has 
thrush Jane Morgan. 

George Oshrin back with “Tea 
and Sympathy” at the Lyceum. 

William Norton back with 
“South Pacific” at St. Paul Audi- 
torium, 

Negress monologist Vinette Car- 
foll presented program of dra- 
matic interpretations at Minnesota 
U. convocation. 

“The Tender Trap” scheduled 
for Lyceum April 4-9, will be 
fourth of Theatre Guild’s seven 
subscription season offerings. 


San Francisco 


By Ralph J. Gleason 

Chronicle longhair critic Alfred 
Frankenstein off on a lecture tour 
of Texas. 

Capitol’s Bob Camp in town for 
confabs with the local distributor 
and dealers. 

Connee Boswell made her first 
disk show within an hour after 
arriving in town for her Italian 
Village date. 

George Liberace holding a re- 
ception for drama editors prior to 
Brother Lee’s Feb. 27 concert at 
the Cow Palace. 


Seattle 


Mel Torme at new Aero-Marine 
Club, 

Three local drive-ins reopened— 
The Midway, Duwamish and 








Aurora. 

KING-TV local news staff now 
doing two tv newscasts each Satur- 
day and Sunday. 
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a breather at Olsen’s home prior 
to filling a Las Vegas @ate. 

Born in England, Shurety- came 
to the U. S. in 1940, 





Several brothers and _ sisters 
survive, 7 
TRIXIE FRIGANZA |Grahame-White, an aviator, a 7 
. , nee cies : , ’ EDWI! F J 
Trixie Friganza, 83, veteran | union which also ended in cent Edwin (Ton siggy will 
vaude headliner, died Feb. 27 in| Surviving is a daughter, Geor-| vice president of the Keith-Albee 


Flintridge, Cal., where she had 
been bedridden with arthritis at | 
the Sacred Heart Academy since | 
1939. Running away from her! 
Kansas home <i 17, she started 
her stage career in Cleveland that | 
was td6 last for some 50 years in| 
musical comedy, vaudeville and 
silent films. 

Miss Friganza, who was born 
Brigid O’Callaghan, starved in 
“The Prince of Pilsen” on Broad- 
way shortly after the turn of the 
century. She appeared with Weber | 
& Fields and was paired with 
Eddie Cantor and Jimmy Savo. 
While with Savo she made famous 
the song, “I May Be Wrong, But | 
I Think You’re Wonderful.” Ar-| 
thritis forced her to retire in the 
early 1930’s. 

Her first starring part was in 
“A Christmas Night” in 1894. She 
later had top roles in “The Belle 
of Bohemia,” “The Girl From 
Paris,” “Sally in Our Alley,” ‘The | 
yirl From Yama” and “The| 
Sweetest Girl in Paris.” A song 
from the latter play, ‘“‘No Wedding | 
Bells for Me,’ became her trade- 
mark until she wed Charles A. 
Goettler, a theatrical agent. | 

Miss Friganza appeared in such 


IN LOVING MEMORY 


MOTHER | 
BARSTOW j| 


Mar. & 1952 EDIE and DICK 


j 
| 
| 
| 
| 


| 





| 
films as “The Charmer,” “The 
Road to Yesterday,” “Free and 
Easy,” and “Proud Flesh.” After 


her retirement she resided at the 
Sacred Heart Academy. But dur- 
ing World War II she frequently 
made appearances at veterans’ 
hospitals despite the fact she was 
afflicted with arthritis. 


TOM HOWARD 

Tom Howard, 69, vet comic, died 
Feb. 27 in Long Branch, N. 
Born in County Tyrone, ireland, 
he came to the U. S. with his 
parents prior to his first birthday. 
He began his career in vaudeville 
in 1905, moved to burlesque, legit- | 
musicals and then to radio and tv. | 
In the latter media he was quiz- | 
master of the show, “It Pays to be | 
Ignorant.” 

Broadway shows in which How-! 
ard appeared included at 





“Smiles,” | 
“Keep Moving,” “The Gang’s All| 
Here,” “Rain or Shine” and} 
“Greenwich Village Foliies.” In| 
burlesque, he played the American 
and Columbia Wheel circuits. He | 
also made more than 50 film shorts. 

Surviving are his wife, a daugh- | 





in Memoriam 


Sid Grauman| 


(The Little Giant of Show Biz) | 


You'll never be forgotten, Sid. | 
Arthur S$. Wenzel 





ter, Mrs. Ruth Howard Hoyt, who 
wrote the script and gags with her | 
father for the “It Pays to be} 
Ignorant” show; and a son, Thomas | 
Howard Jr., a radio scripter. 


ETHEL LEVEY 

Ethel Levey, 72, actress and for- 
mer wife of the late George M. 
Cohan,.died Feb. 27 of a heart at- | 
tack in New York. A native of 
San Francisco, she made her stage 
debut on New Year’s Eve, 1897 in 
“A Milk White Flag.” Subsequent- 
ly she played in New York at the 
Weber and Fields Music Hall ‘and 
at Koster and Bial’s. While she 
was a member of the Ryde-Behman 
troupe she met and married Cohan. 

After her marriage to Cohan, she 
appeared in all his productions 
from 1901 to 1907. She was seen | 
in “The Governor’s Son” in 1901, 
“Running for Office” in 1903, “Lit- | 
tle Jhonny Jones” in 1904 and | 
“George Washington Jr.” in 1906. | 
During this period she also starred | 
in the Charles Frohman produc- | 
tion “My Lady Molly” in 1903. | 

Following her divorce from | 
Cohan in 1907, Miss Levey made | 


numerous European appearances | 








| father 


; ness. 


gette Cohan. 


WILLIAM P. BURT 
William Presley Burt, 88, whose 
career covered 75 years on the 
stage and in films, died Feb. 23 in 


Denver. His parents were George 
and Agnes Logan Burt, thespers 
with a traveling Shakespearean 


troupe. His mother had been a 
member of the Edwin Booth Act- 
ing Co., and was present at the 
assassination of Lincoln. 

In his youth Burt performed in 
minstrel and medicine shows. 
Later, from 1917 to 1921, he was 
associated with George B. Seitz 
Inc., producing such silent films as 
the Peari White series. 

Burt went to the Coast in 1926 
where he appeared in “King of 
Kings.” He also acted in “Night 
of Mystery,” “Danger Signals’ and 
“Cimarron.” While there he wrote 
some of the last Rin Tin Tin 
ries and also directed several films. 

Subsequently he moved to Den- 


| ver in 1935 where he appeared in 


productions of the Federal Thea- 


tre. He also wrote radio scripts 
until his retirement seven years 
ago. 


Surviving are a daughter, Nellie 


Burt Martin, an actress, and a 
| granddaughter. 
PAUL CLAUDEL 


Paul Claudel, 86, French poet 
and playwright, died of a heart at- 
tack Feb. 23 in Paris. A leading 
Catholic writer, he was primarily 
a career diplomat and only recent- 
ly won fresh recognition for his 
theatrical works. Plaudits came 
when Jean-Louis Barrault restaged 


jhis “Le Partage Du Midi” and the 


Comedie-Francaise added his 60- 
year-old play, “L’Announce Faite 
A Marie,” to its repertoire. 

Claudel, who led a double life 
of diplomat and poet of the gospel, 
at one time served as French 
ambassador to the U. S. While 
freuently devoting himself to 
religious themes in his writ- 
ing, he also had a number of 
plays to his credit. His ‘“Souliers 
De Satin” was presented by the 
Comedie-Francaise in 1940. A 
more recent work, “Jeanne Au 
Bucher,” an oratorio with music 
by Arthur Honneger, was staged 
by Robert Rossellini and toured 
Europe with Ingrid Bergman as 
Star. 

Surviving are his wife, two sons 
and two daughters, 


HARRY SANTLY 

Harry Santly, 42, w.k. music 
man, died of a heart attack Feb. 24 
in New York. In the music biz for 
more than 20 years, he started as 
a counter boy at Famous Music. 
He also was associated with Sha- 
piro-Bernstein and for the past 
couple of years had been general 
manager of Simon House and the 
Johnny Burke-Jimmy Van Heusen 
firms. 

He was the son of vet publisher 
Joe (Banjo) Santly and the nephew 
of Lester and Henry Santly. His 
is still active in the biz 
while Lester, who was partnered 
with George Joy, retired several 
years ago. Henry Santly, who also 
headed up a publishing operation, 
died several years ago. 

In. addition to his father, his 
wife, actress Helene Travers Sant- 
ly, and his mother survive. 


HAROLD J. McGEE 

Harold J. McGee, 55, legit actor 
for more than 25 years, died Feb. 
23 in New York after a long ill- 
In 1921 he joined the Prov- 
incetown Players as a student ac- 
tor, later becoming one of 
board of directors. In 1924 he 
acted in a production of four one- 
act plays of Eugene O’Neill pre- 
sented under the collective title of 
“S.S. Glencairn.” 

McGee had also appeared in 
Paul Green’s 1927 Pulitzer Prize 
winner, “In Abraham’s Bosom;” 
“This Is Our Country” in 1935, 
“The Country Gentleman” in 1936, 
“Live Life Again” in 1945 and 
“Anne of the Thousand Days” in 
1848. He was a member of the 
board of governors of The Players. 

His wife survives. 


GEORGE SHURETY | 
George Shurety, 43, midget 


clown, was found dead Feb. 28 in 
the basement of comedian Ole 
Olsen’s home in Malverne, N. Y. 
Shurety, who was less than 40 
inches high, had appeared in 
various Olsen & Johnson produc- 
tions. 

According to police, Shurety had 
apparently fallen down the flight 


of stairs leading to the basement | 


and died as a result of head in- 


He had just returned from 


including the Alhambra in Lon-| juries. 
don and the Apollo in Venice. In jan engagement at a northen 
1916 she was wed to Claude Michigan resort and was taking 


se- | 


its | 


| circuit, died in New York March 1. 
He had been ailing for several 
|} years. Lauder at one time was a 
powerfu! figure in vaude circles in- 
}asmuch as he supervised the book- 
| Ings of all the circuit’s houses. 
| _ Lauder had been out of show biz 
for many years. Since leaving the 
| circuit, he had been administering 
; the Albee estate. 


Funeral services will be held to- | 


morrow (Thurs.) from Campbell’s 
| Funeral Church. 


CARMEN 
| Carmen Tortola Valencia, 


T. VALENCIA 
72 


ie, 


re- 


| tired dancer who was a contem-| 


|porary of Isadora Duncan, La Ar- 
| gentina and Diaghilev, died Feb. 
13 in Sarria-Barcelona, Spain. In 
; the course of her career she was 
| credited with having introduced 
many Oriental and c'assic dances. 
| Miss Valencia made her last ap- 
|} pearance in Quito, Ecuador, in 
| 1930 when she retired from the 
| stage in keeping with a religious 
| Vow. Since then she resided in 
| Sarria~-Barcelona, She never mar- 


| ried. 


JAMES M. HONE 
| James M. Hone, 83, 
secretary of the Theatre Owners 
Assn. of Washington, Northern 
Idaho and Alaska, died Feb. 19 in 
Seattle. Organizing the exhibitors 
of the area in 1920, he continued 
to be an important factor in show 
biz of the Northwest until a month 
before his death, when he became 
| seriously ill. He had planned to 
|retire next month. 
Two sons and a daughter sur- 
| vive, 





CHRIS BEUTE 
Chris Beute, 62, veteran produc- 
tion and studio exec, died of Hodg- 
kin’s disease, Feb. 25, in Holly- 
wood. He was a pioneer member 
of the Screen Directors Guild. 


tioned as assistant director, pre- 
duction manager, studio manager 
and producer. He was the first 
manager of the Motion Picture 
Center. 

Surviving are his wife, a son and 
a sister. 


ARCHIE HUGH HENDERSON 
Archie Hugh Henderson, 42, 
games concessionaire for Patty 
Conklin’s midway at the Canadian 
National Exhibition, Toronto, for 
several years, died Feb. 25, in that 
city. Born in Vancouver, he joined 
show business as a boy, and was 
with such carnivals as Queen City 
Shows and Wallace Bros. He was a 
member of the Showmen’s League 
of America. 
rvived by son and daughter. 


JOE WALLACE 

Joseph Faulisi, 53, night club 
emcee, and comic known profes- 
sionally as Joe Wallace, died Feb. 
26, in Chicago. Active in the club 
date field in the Chicago area, in 
recent years, he devoted much of 
his time to fund raising for various 


Assn. for Cerebral Palsy. He was 


|of American Guild of Variety 


| Artists. 


Wife and two sons survive. 





_ JULIE A. HERNE 
Julie A. Herne, 74, playwright 
and retired Broadway critic for 





| Metro, was found dead Feb. 24 in | 


|} her New York apartment. 

Daughter of playwright James 
A. Herne and actress Mrs. Kath- 
arine Corcoran Herne, she had for 
a number of years judged scripts 
}and plays in New York for’ pos- 
| sible film production by Metro, 


DR. ALEXANDER LESLIE 

Dr. Alexander Leslie, 43, con- 
ductor of the Springfield, Mass., 
|'Symphony Orchestra since its re- 
vival in 1944, died Feb. 23 in that 


| City. 
| He studied music at the New 
| England Conservatory in Boston 


|and conducted under Serge Kous- 
|sevitzky at the Berkshire Music 
Center in Lenox. 


MILTON LAZARUS 
Milton Lazarus, 


lof Norway,” 
jment, Feb. 28, in Los Angeles. 

| Wife, a daughter and a sister 
| survive. 


Harry Stafford, former vaude | 
performer and more recently an! 
agent, died Feb. 10 in Manchester, | 
|Eng. He long was a partner of | 
comedian Eric Dudley and later} 
appeared solo in revues. 

Allie Gilbert, 86, retired actress, 
|} died Feb. 20 in New York. She} 


executive | 


At various times Beute func-! 


charities and organized the Parents | 


|also a member of the local board | 


54, playwright | 
|who authored such works as “Song | 


died of a heart ail-|the books ‘ 
| Samuel H. Levy, counsel for Gold- 


tax laws only 


[had appeared at one time with | 


| Tony Pastor and Weber & Fields. 
| She was last seen in “The Man 
| Who Came Back.” 
j eradioabenilie 

Henry N. Fanning, 6", a member 
of the RKO-Pathe police 
since 1944 and onetime 


force |} 
dean of | 


ithe Pacific Coast League umpires, | 


ldied of a kidney ailment, Feb. 27, 
jin Los Angeles. His wife and son 
| survive. 





Mrs. Mary Mitchell Freedley, 
wife of Vinton Freedley, theatrical 





| producer. died Feb. 27 in New|! 


| York. Surviving, besides her 
| husband, are a son and a daugh- 
| ter. 





} 
' 


Alfred E. Freudemann, 65, por- 
| trait artist and former art director 
for Paramount Pictures, died Feb. 
|} 28 of a heart attack in New York. 
| His wife survives. ; 





"9 


| Edmund K. Greer, former 

Paramount studio purchasing agent 
| for 28 years, died ef a heart attack 
| Feb. 27 in Glendale, Cal. His wife 
| and two sisters survive. 





Mother of the late hillbilly com- 


poser and singing star, Hank Wil-| 


| liams, died Feb. 26 of a heart at- 
| tack in Montgomery, Ala. A daugh- 
| ter survives. 


Frank W. Turpin, 66, comedian, 
known professionally as Frank 
Hunter, died Feb. 26 in Denville. 
N. J. Sarviving are a daughter and 
a brother, 





Mother, 76, of Fitzroy Davis, ac- 
tor and author of the play, “Quick- 
tied died Feb. 22 in Evanston, 








Mother, 82, of Tom 


a long illness Feb. 23 in 


Beach, Cal. 


Long 





John J. Calvey, 84, former man- 
ager of the Auditorium Theatre, 
Chicago, died there last week. A 
son and daughter survive. 





Mother, 63, of singer Nat (King) 


Ill. Also surviving are three other 
sons and a daughter. 





Mother, 79, of Margaret Her- 
rick, Academy executive director, 
died Feb. 25 in Yakima, Wash. 





Father, 85, 
Sonia Dresdel 
Aberdeen, Scot. 


of English 


died Feb. 14 in 





died Feb. 27, in Burbank, Calif. 

















“Sen. Wiley 
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| by American parents insisting upon 
| wholesome radio and tv fare for 
| their children. 
| age or non-patronage of sponsors’ 
| programs and products is just 
| about the most powerful lever for 
| assuring geod programs and curb- 
ing unwholesome ones. Govern- 
ment censorship as such is not the 
answer, except in programs clearly 
beyond the border of good taste. 
“IT have stated publicly, too, could 
use a top-notch regular 


delinquency... 

“What I want are down to earth, 
| realistic radio-tv programs that tell 
the story of the average American 
home, the many wholesome influ- 
fences in it that prevent delin- 
| quency and, yes, the all-too-com- 
mon conditions in it, like parental 
neglect, which: contribute to ju- 
venile delinquency.” 








Treble Damages 


=——— Continued from pase 2 aaa 


| $250,000. Counsel for the 
|exhibitor agreed that Congress has 
| full power to tax penalty receipts. 
However, he continued, Congress 
has never passed a law expressly 
taxing such receipts, although the 
treble damage statute has been on 
more than 40 years. 








man, pointed out that, although 
Congress completely revamped the 
last year, it again 
failed to include penalties § as 
something subject to tax. 

Finally, he 
payments are 
question to 


said, if such penalty 
te be taxed, the 
be determined is 
whether they should be taxed as a 
capital gain or has straight income 
and this has never 


Spencer, | 
| Singer and songwriter, died after | 


Cole, died Feb. 23 in N. Chicago, | 


actress | Ayr, Scotland, Feb. 26. 


John Kenneth Murchison, Gaelic | 
singer, died Feb. 21 in Edinburgh. | Hi 


This problem can be met, in part, | 


Voluntary patron- , 


ragio-tv | 
program, or programs, dedicated to | 
the cause of combatting juvenile 














71 
|, Continued from page’ l ‘aa 
1954, first quarterly melon for 


1955 at 25 cents per share of com- 
mon payable Jan. 24. ® 

Total assets, as of Dec. 31, 1955, 
amounted to $386,522,000 com- 
| pared with $349,735,000 at end of 
previous year. Additions to plant 
an equipment during the year 
amounted -to $34. ™' 000. 

Report said NBC established a 
n@w record also during the year, 
surpassing 1953 by 14.3%. Spot 
sales increased 28% in tele and 
'14% in radio. Network video 
billings “increased substartially,” 
while network radio showed “a 
mederate decline in Jine with the 
industry trend.” 

During 1954 NBC-TV web ex- 
panded from 168 to 195 stations, 
with some 100 now equipped to 
telecast in color, covering 90° of 
the nation’s receivers. Racie veb 
now numbers 209 stations. 


Italy's Studies 


ae 





> 


=m=uas, Continued from page 
work on completely revamped film 
legislation which was to have been 
submitted in the meantime. This 
new law involves several changes 
in the rebate system, particularly 
as it applies to documentaries. 

It now appears that internal dis- 
sension over the exact form and 
extent of these proposed changes 
of the rebate system makes it un- 
likely that the law can be sub- 
| mitted—much less approved— by 
June 30, the date when the old 
legislation expires. 


MARRIAGES 


Lili St. Cyr to Ted Jordan, Las 
| Vegas, Feb. 2). Bride’s a stripper; 
‘he’s an actor. 
| Heather Christian Lowry to An- 

thony Redmond, Liverpool, Eng., 
|Feb. 20. He’s a stafe director. 

Lee Parry to Stegmund Bres- 
lauer, Munich, Germany, Feb. 19. 
Bride is a German actress, he’s a 
| Buenos Aires theatreowner. 

Barbara Pritchett to Armel (Bill) 
| Williams, Fort Worth, Feb. 28. 
Bride is member of the continuity 
| staff of WBAP-TV there. 

Tony Goodwilli to Evelyn Terry, 
Bride’s a 
chorine; he’s one of the Goodwilli 
| Twins, vaude act. 
| Monty Goodwilli to June Knight, 











Mother of actor Willis Bouchey, | Ayr, Scotland, Feb. 26. Bride’s a 


| chorine; he’s one of the Goodwilli 
| Twins, vaude act. 

Mary McCormick to George Nei- 
an, Feb. 22, Greenwich, Conn. 
e's a lighting director’ with 

NBC-TV. 
| Cindy Stoker to John J. Miller, 
| New York, Feb. 22. Bride's a stage 
| comedienne; he’s a writer and col- 
umnist for the N. Y. Enquirer. 

Ann Josephine Lowry to Dick 
Farrelly, Dublin, Feb. 17. He’s a 
songwriter. 

Clare Mullen to Kevin O’Connor, 


Dublin, Feb. 18. Bride is an ac- 
tress. 

Linda Ballantyne to Andrew 
Allan, Toronto, Feb. 14. She’s an 


actress; he’s Canadian Broadcast- 
ing Corp.’s tv-radio drama super- 
visor. 


Marguerite Thompson to John 
L. Spanko, New York, Feb. 12. 
Bride’s former secretary to Ted 


Collins and Kate Smith. 


BIRTHS 


Mr. and Mrs. Jerry Ora, son, Los 
Angeles, Feb. 24. Father is a 
member of MCA; child’s grand- 
mother is Cherie Redmond, Hecht- 
Lancaster’s office manz ‘er 

Mr. and Mrs. Charles Apple- 
white, son, Fort Worth, Feb. 23. 
Father is a vocalist. 

Mr. and Mrs. Jay Russell, son, 
White Plains, N. Y., Feb. 24. Fa- 
ther is a legit publicist: 

Mr. and Mrs. Richard Weaver, 


_son, New York,.Feb. 26. Father is 


pressagent for the Broadway mu- 


ee “Fanny.” 


Mr. and Mrs. Norman Leebron, 


'son, Philadelphia, Feb. 12. Father 


indie 


'son, New York, Feb. 23. 


is WCAU-TV film manager. 

Mr. and Mrs. John Meister, 
daughter, Philadelphia, Feb. 15. 
Father is in WPTZ film editing 
department. 

Mr. and Mrs. Robert Cummings, 
daughter, Santa Monica, Cal., Feb 
21. Father is an actor. 

Mr. and Mrs. Ralph Danziger, 

Father 
is ad director of Toy Guidance 
Council Ine. 

Mr. and Mrs. Gino DaDan, 
daughter, Chicago, Feb. 21. Father 
is a WNBQ-WMAQ ad-promotion 
assistant. 


Mr. and Mrs. Tito Rodriguez 
son, New York, Feb. 20 Mother 
is former dancer Tobi Kunimatsu 
father’s an orchestra leader. 

Mi and Mrs. Daniel Mann 
daughter, Hollywood, Feb. 21. 


been decided. |; Father is a director, 
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it isn't often that the nightclub 
{ atcnes on to e s 
t 4 . pres OG aS Ma 
Nia ve. vocailst OI \ G - 
t s CBS-TV show. A Miss 
h \ is a sample at els 
a E né€ may fiave in st € 
e bistros, the latte be 
haa en he arms ohe s 
an entertainer with a iOtU Oi ciass a i 
kr yw-now And she wows em atl 
the Cotillion Room. . She sails 
through her well-balanced songalog 
\ the air of one perfoming for a 
group of close friends and enjoving 
herself tho th 


oroughly A looker 
a voice that’s operatic in textu 
she’s equally at home with the h 
notes and the moanin’ blues, e 





tive approach that tags her as a 
coming favorite with the larger 
spots Here’s a reai crowd 
pleaser.” Hift. 


BOB FRANCIS 
Billboard 

“Miss Marlowe is making one of 
the most auspicious Ritery debuts 
to be seen around here in a long 
time . She has the looks. voice 
and ability—but above all the 
charm—to become an outstanding 
night club personality... . The 
whole is a smartly , high- 
ly professional iGb of. persona! 
salesmanship, building steadily in 
warmth and ingenuousness.” 


EP SULIAVAN 
New York Baily News 

“Mation Marlowe is jamming the 
Cefillion Room. Natch!” 


LOUIS SOBOL 
New York Journal American 

s~ “She sexy! She's hot! . . . zest- 
\ful talentful “and utterly delight- 
ful.” 


stot 

ROBERT W. DANA 

New York World-Telegram and Sun 
“This one thing is certain, she’s 

a brunette beauty that the black 

and white of TV can do little jus- 

tice for ... She has a truly beauti- 


ice, as she proves later as 





she sing, in French, the Gypsy song 
trom Carmen, and she can swing it 
With zest in a typical outburst 
er n Miss Marlowe gi 


yes 
notice that she’s a little child God- 


Can be proud 
MARTIN BURDEN 


Following Marguerite Piazza’s 
record-breaking Cotillion Room 
stand is. in the show business ex- 
pression, ‘a spet I wouldn't give to 
a leopard. But Marion Marlowe, 
singing star of the Arthur Godfrey 
is up to it. She fills the big, 
ndsome room with a verve and a 
harm and a big, operatic voice. 
Note: She’s ewen prettier than the 
21-inch tube would hayve.you. be- 
lieve. Marion also shows a new 
side of her talent—the fact that 
she’s a capable light comedienne 
with the ability ty sing.a down- 
right saucy sons with the-best of 
em 






Aowren 
7h 


HY GARDNER 
New York Herald Tribune 


“Marion Marlowe looks and sings 
sexquisitely in the Cotillion Room 
of the Pierre...” 


JIM O'CONNOR 
New York Journal American 

“Her beauty is matched only by 
her voice. She gives the supper 
club circuit the same wonderful en- 
tertainment that her millions of TV 
fans have learned to expect and ad- 
mire.” 


FRANK FARRELL 
New York World-Telegram and Sun 


“Marion Marlowe, the- gorgeous 
Godfrey lark gave an enchanting 
account of herself in her supper 
club debut ... She is umpteen 
imes more beautiful in person than 
on TV and her tuneful delivery of 
special materia! is as fresh and 
fascinating as she is oomphy and 
youthful.” 


“In all my years of experience in Show Business, I have 
never seen such tremendous crowds, two blocks long and in 
spite of the weather outdoors, reading two below zero and 
plenty of snow, the peeple waited patiently in line in order to 


see this Glamorous Star. 


Harry Altman 


Harry Wallens 
TOWN CASINO, Buffale, N. Y. 


“You have proved to be a tremendous boxoffice 
attraction... 1 only hepe that you will consider 
the Hotel Pierre your New York home whenever 
you find time to appear for us.” 


Stanley Melba 


Director of Entertainment 


HOTEL PIERRE 


Currently 


COTILLION ROOM 


Hotel Pierre, New York 


Coming Up 
Latin Quarter, Boston 
Twin Coaches, Pittsburgh 
Latin Casino, Philadelphia 


* 


CBS, TV-Radio, 49 E. 52 St., N.Y. 


Special Material: LYN DUDDY @ Pianist, Conductor, Arranger: JERRY BRESLER 


R GODFREY 


BRINGING Lucky mE TO YOU 


MARION 
MARLOWE 
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Staged by: JONATHAN LUCAS 














